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Abstract

At present, in the year 2015, Greece is confronted with an impending bankruptcy and
faces one of the worst socio-political crises of the last decades. On account of these
unfavourable conditions, young, not yet established artists encounter numerous
hindrances in relation to their artistic creations and their careers. The addressed
research question of this thesis explores whether these young artists have been
influenced by the economic crisis and how they depict that influence in their artwork.
In order to examine this phenomenon, this research utilises a qualitative approach, as
it analyses the in-depth interviews of undergraduate students of the Athens School of
Fine Arts. One of the key assumptions of this thesis is that young artists have indeed
been influenced by the socio-political and economic crisis in terms of the materials
they select and the opportunities which are offered to them. Another assumption is
that the context of socio-political and economic instability motivates, if not forces,
young artists to seek inventive alternative ways to exhibit their artwork, due to the
currently limited access to the art market, and is also likely to lead to the emergence
of a new artistic wave. Furthermore, it is argued in this thesis that artists depict this
influence in their artwork either by using darker colours or through the artworks’
thematic which comments on the socio-political context. The scientific relevance of
this research is based on the examination of the role of the arts within society and the
importance of the role that artists play as active members of society. The analysis is
based on the transcribed interviews with the undergraduate students and examines the

four main themes which emerged along with several subcategories.

Keywords:

Economic Crisis, Young, not yet established artists, Influence on the artwork,
Gatekeepers, Market context, New artistic wave
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Chapter 1: Introduction

1.1 Socio-economic and Cultural Context of this Thesis

Greece is famous for its artistic and cultural ideals, which were formed in antiquity
and enriched throughout the country’s long and turbulent history. Modern Greece,
however, is infamous for its astronomical debt. For all its cultural heritage, Greece is
currently confronted with an impending bankruptcy. Faced with eventualities which
were not expected to re-emerge in post-war Europe, the country experiences
economic instability, social upheaval and high unemployment rates. Unsurprisingly,
an exponential rise of far-right political parties elected in the Parliament constitutes a
threat to democratic institutions. Under the umbrella of political immunity, these
parties terrorise immigrants and claim that they defend the interests of the Greek

people, whereas, in fact, they serve their own political agenda.

Therefore, in Greece in the year 2015, 6 years after the onset of the economic crisis,
the question of how the general instability is reflected in the artwork of young artists
might seem of lesser importance in comparison with more pressing issues.
Nevertheless, a closer examination of the relationship between art and society, two
historically interdependent concepts, is justified, if not imperative, due to the very
nature of their reciprocal influence. In other words, artists perceive minor or major
changes in society and depict them in their work, which, in turn, may enable the
public to discern these changes and respond to them.

What can also be altered is the artist’s place in society, ranging from prominent to
marginalised, as well as the perspective of the arts. For instance, lack of opportunities
might either deprive young artists of the means to subsist, or constitute the driving
force that will stimulate their creativity. Similarly, various roles may be attributed to
art: a pleasure for the senses, a consolation and an escape from reality, a means of

exploration of the subconscious or even a medium of propaganda, to name but a few.

Regardless of the roles that different periods and trends have assigned to art, one thing
remains constant: in times of crisis, a remarkable rebirth takes place. As art historians
and critics have documented, several artistic movements have emerged as a response

to economic and moral depression, war and natural disasters. Two prime examples of
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influential art movements that flourished in times of crisis are Surrealism and
Dadaism, which were created as a response to the events that occurred at the
beginning of the 20" century and the ideas of that period (Gale, 1997, translated by
Babasakis, 1999).

Dadaism flourished after World War | and the artwork mainly depicted the brutality
and the irrationality of war. It was an anarchistic and anti-artistic trend which used
everyday objects as works of art and created artwork from randomness (Gale, 1997,
translated by Babasakis, 1999, Eburne, 2006). Surrealism was created in the 1920s by
artists and litterateurs inspired by Freud’s theory on the unconscious in order to
undermine the mainstream conventions. Both movements were constructed under the
idea that a change of the societal norms of the time was imperative. Through their
work, artists exposed the moral decay of society which had led to war and they
allowed chaos to penetrate into the arts (Gale, 1997, translated by Babasakis, 1999).

Arte Povera is another example of a movement which has roots in other ideologically
similar art movements. It depicted the political radicalism of the 1960s and, with the
use of everyday materials, artists wished to express their opposition to the pressures of

the commercial art market (Lumley, 2004).

The above-mentioned examples clearly show that, in the midst of an economic crisis,
it is indeed relevant to study the relationship between artists and society and the way
in which their artwork reflects social changes. Whether the current depression will
lead to the emergence of a new artistic movement, as in the past, remains to be seen. It
is for future art critics to determine the extent of the impact of the present crisis on the

arts and to evaluate the artistic production of our era.

The effects of economic depression on the arts are not always predictable, though, as
in the case of Argentina. The fiscal derailment of the Greek economy is often
compared with the socio-political course of Argentina. Nonetheless, the parallel paths
of the two countries do not seem to extend to the fields of artistic creation and boom
of the art market. In fact, Argentina experienced simultaneously the peak of the
economic crisis and the peak of artistic activity. Paradoxically, with 52% of the
population at the threshold of poverty, the theatrical scene was blooming with over
120 theatres operating in the capital. At the same time, from 2005 to 2008, the
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exportation of works of art rose by approximately 60% and the number of galleries

increased. In contrast, a similar trend has yet to appear in Greece.

Famous auction houses are another example of unexpected resilience in times of
depression. Strange though it may seem at first, it can actually be explained if we take
into account the commercial aspect of the arts and people’s need for stability in times
of uncertainty. To put it differently, works of art, unlike a country’s currency, cannot
be depreciated, which renders them a safe investment. Consequently, what accounts
for the purchase or works of art is financial security, rather than pure appreciation of
the arts.

1.2 Research Question and Research Plan

As discussed above, the economic recession has affected numerous countries and the
societal precariousness which inevitably ensues can be observed in many aspects of
everyday life. Unfortunately, the Arts and the Arts Education are usually amongst the
first fields to be influenced by cuts in government budget. In a context of cuts in
subsidy funds and in national and private scholarships and bequests, aggravated by
suspicions of economic mismanagement within the Athens School of Fine Arts,

budding artists have a tough reality to face before they even get their degree.

Therefore, young artists who are going to graduate from the School of Fine Arts are
likely to present in their work their perception of these material restrictions, which
they have already experienced. It is precisely this assumption that constitutes the
research question of this Master Thesis, which can be formulated thus: How is the
current crisis in Greece reflected in the work of budding artists? More explicitly,
the aim of this thesis is to answer the following questions:

e Are young artists influenced by the current socioeconomic instability?

e If so, in what way and to what extent is their artistic creation affected?

e Are they forced to use cheaper or recycled materials?

e If so, do they feel that this compromise diminishes the aesthetic quality of

their artwork?
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e How do they perceive the function and nature of art? Do they believe in art
for art’s sake or are they in favour of engaged art?

e What is their opinion on the role of the artist?

Theoretical approaches concerning the issues which were examined in the interviews,
namely the place of the artist in society and the role of the arts, will be discussed in
chapter 2. The answers to the questions which were posed to undergraduate students
of the Athens School of Fine Arts and the ensuing conclusions will be presented in
chapters 3 and 4.

The interviews begin with a presentation of the artists, which sheds light on their
individuality, as it contains information about their academic and family background,
the atelier they attend, their perception of art, their aesthetics and their views on the
impact of the economic crisis. In addition to this portrait, which establishes their
cultural capital, the artists’ answers manifest their response to the economic
depression and social problems, which have not only downgraded their role, but also

imposed limitations on their artistic production.

Taking into account the fact that budding artists confront financial insecurity, this
thesis will examine whether they view adversity solely as an obstacle or as a source of
inspiration and motivation for their artistic creation. Apparently, young artists can be
very resourceful when faced with a serious lack of funds and opportunities to show
their work: they may resort to cheaper materials or choose to organise street
exhibitions when they are denied access to art galleries. This inventiveness, combined
with a strong desire to reach the general public, is a good omen for the future of the
arts in Greece and, perhaps, an indication that a new artistic movement might emerge

despite, or because of, the current crisis.

The contribution of this research study aspires to be the examination of how budding
artists express themselves through their work and to what extent the economic crisis
influences their artistic expression. This question will be considered from an
empirically relevant perspective by building on the existing theoretical sociological
approaches, in relation to the artistic perception of young artists and the economy.
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1.3 Hypothesis

My hypothesis is that budding artists have indeed been affected by this socioeconomic
instability and that they are forced to use cheaper or recycled materials, both out of

necessity and as a statement, which illustrates how their everyday struggle is reflected
in their artwork. In order to clarify the practical and ideological impact of the crisis on

the work of budding artists, several sub-questions will be introduced:

e How do young artists perceive art as an idea? Has their notion of art changed
over the years?

e Do they use their experience of everyday life in the creation of an artwork?

e Do they believe that their work should be in harmony with reality or
completely detached from it?

e Is there artistic vigilance in times of crisis or, conversely, regression?

e Do artists actively help to raise public awareness by taking a stance through
their artwork?

e Do they believe that there is a distinction between high-brow and low-brow
culture?

e Does the socioeconomic instability affect their everyday life to a great extent
or is it just another aggravating factor in the existing context of professional

precariousness and uncertainty that the field of art entails?

Furthermore, as it will be explained in more detail in chapter 2, in the theory
discussed by Boltanski & Thévenot (1999), the artists’ opposition to the current state
of the Art Market will also lead to sub-questions about the role of gatekeepers and
whether they actually play a part in the development of young artists. Another
consideration will be whether artists are willing to modify their artistic standards and
principles in order to be accepted in the Art Market. The answers to these questions
will reveal the interrelation between the artistic reflection of young artists in the midst

of the economic crisis and the employment prospects that they have in mind.

Numerous assumptions can be formulated, as there are several categories of artists
with different cultural ideals and aspirations. For some artists art is a means of
expression and they create purely for the aesthetic experience, seemingly unconcerned

with the current crisis. Perhaps this is due to their belief that art is autotelic and should
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not reflect external factors (Kuryluk, 1994). For other artists art is a medium which
should play an important socio-political role by reflecting reality and contemporary
problems and trends. Through a sometimes multifaceted narration of their artwork,

they stand for engaged art (Rosler, 1994) and express the radical demands of society.

In tune with the theoretical approaches that will be discussed in the next chapter, the
interviewees, undergraduate artists, will compose a solid indicative sample of the new
generation of artists in Greece during the crisis. The assumption is that the cultural
capital of these young artists is indeed of high quality in terms of knowledge and
aesthetic appreciation, both of which will enable them to explain whether their own
artwork has changed due to the economic crisis. Moreover, artists, along with
intellectuals, have a prominent role in society due to their knowledge (Bourdieu, 1970
p.6 as cited in Dubois, 2011 p.503). Thus, they already have the theoretical
foundations in order to initiate an open discussion with the audience through their
artwork. Those who engage in this communication with the public will be asked
whether they draw their inspiration from reality and how they reflect this in their

work.

1.4 In the Subsequent Chapters.

A brief overview of the subsequent chapters is required in order to provide
information as to what will follow. In chapter 2 of this thesis, the theoretical
approaches that have been used in order to support the context of this research will be
discussed. The interviewees will express their opinions on the role of artists within
society, as well as their notion of art and whether the economic crisis has altered this
notion. They way in which the current depression is reflected in their artwork will
also be discussed. In addition, the definition of cultural capital will be given in order
to indicate the rationale behind questions about the family and educational

background of the interviewees.

Chapter 3, the Methods & Data chapter, will present the research method, the
selection of the sample of the interviewees and the operationalisation of the

qualitative coding analysis.
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In chapter 4, the conclusions of the qualitative research analysis will be presented in
detail and parallels between the theoretical approaches and the conclusions will be
drawn. Moreover, what will also be evaluated in this chapter is whether the research

question of this Thesis was answered and whether the initial hypothesis was verified.

Lastly, chapter5 will contain the recapitulation of this thesis, as well as the
conclusions which were drawn. The scientific contribution of this thesis, as well as a

criticism of this study will be presented along with suggestions for future research.

11
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Chapter 2: Literature review

2.1 Introduction

The aim of this thesis, as previously explained, is to discover through comprehensive
interviews whether young, not yet established artists are influenced by the
socioeconomic crisis and, more important, whether this is manifested in their
artworks. In this chapter, the theoretical approaches which will be discussed are in
line with the questions which will be asked in the interviews with the students of the

Athens School of Fine Arts, who are currently in the final year of their studies.

The theoretical approaches which will be presented in this chapter are the backbone of
this thesis and encompass the concepts that were used in order to structure the
questions of the interviews. The environment in which these young artists were raised
is of great importance due to the obvious influence of factors such as wealth,
cultivation and art appreciation within the family. Questions about whether the
interviewees’ parents provided them with artistic stimuli in childhood or whether they

supported their decision to study Art will shed light on their background.

Secondly, the sociological terms “cultural, economic and social capital” will be
defined, as well as the context in which an individual chooses to pursue a career as an

artist, despite the adversities that he or she may encounter.

Thirdly, the role of the artist within society and as its integral part will be presented,
followed by a discussion on the role of the arts in society and how they have been
used historically in order to change the ideologies of people for certain causes. The
next question will be whether the role of the artist should be directly linked with the
socioeconomic and political being or whether artists should distance themselves from
society so as to not compromise the artistic creation and its pure meaning. The
dilemma of engaged art versus art for art’s sake, which will be discussed later, is of
particular significance for Greece, where people who react to the widespread climate
of fear by mocking the socio-political and economic system are often targeted or

marginalised.

12
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The next consideration will be the dispute between the artist and the art market, at a
time when people are increasingly interested in investing in the arts, as well as the
role of gatekeepers, who are the ones who determine the artistic and economic value
of the artwork. Since gatekeepers are in in a position to contribute to the
recognisability of budding artists, for instance through media exposure or through
their social network, many artists turn to them, even though this usually entails
compromise. In fact, they often have no choice but to alter their thematic or artistic
style according to the indications of the gatekeeper.

Furthermore, the artists’ reflections on their artworks and the creative process they
use will be discussed, given the fact that they already have a particular perception of
aesthetics and the knowledge to support how they critically study other artists’
artwork and how it relates to their own. The tendency to marginalise young artists in
society, regardless of their cultural contribution to it, will be discussed along with
how this in manifested in their artwork. Finally, their perception of reality, as well as
their relationship with the audience, will be examined due to their important influence

on the artwork.

2.2 The social, economic and cultural capital of young artists

Social capital as a sociological term refers to an individual’s social network which is
expected to provide that individual with the necessary resources and support they
have at their disposal (De Graaf, 2007). De Graaf explains that social capital can be
established by an individual’s parents and can also be created throughout an

individual’s career.

Economic capital encompasses a person’s income and wealth which is mainly
provided by their family and which creates the appropriate conditions in order for
them to obtain better education, so that they can have a better occupational status and
better career prospects (De Graaf, 2007).

Cultural capital as a sociological term was introduced by Pierre Bourdieu (1973) and
defines the cultural distinction among classes which is based on an individual’s
economic status, education and profession (De Graaf, 2007). Bourdieu suggested in

his theory that the family’s cultural capital has a corresponding effect on their

13
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children’s education. Hence, the more cultural input a person receives from their
family, the better their performance will be academically and career-wise, in

comparison with children who come from a family of lower cultural capital.

The definition of these three important sociological terms will facilitate the
understanding of the diversity within the research sample. Several factors, ranging
from social class and economic resources to personal aspirations, account for the
diversity of the interviewees. Taking into account these definitions and the arguments
which will be discussed next, it is also important to consider the context in which
artists choose to pursue a career in the artistic field. The context here refers to the
socioeconomic profile of the Greek society, which is struggling with a far-reaching

depression and which offers very few opportunities for budding artists.

Abbing (2002) argues that artists consciously select this career, even though they
know that, in all probability, they will not be able to fend for themselves, nor are they
likely to become successful. A career is considered to be successful when it provides
financial gain and recognisability for the artist. Furthermore, Abbing (2004) states
that “artists are willing to work for low, to very low, hourly incomes in the arts,
because they expect to find more satisfaction in their work and other immaterial
benefits than in other professions”. To put it differently, artists are usually driven by
an inner motivation that dictates the path they will follow because it fascinates them,
regardless of its numerous disadvantages. This romantic notion of a profession can be
found primarily in the field of the arts and it is an ideal which pays off in terms of
market sales (Abbing, 2004).

Artists might also be driven by vanity, which underlies the belief that they can
succeed where other artists have failed because their art is superior to the artwork of
others. In order not to compromise their high artistic standards, artists are usually
forced to have side-jobs. Abbing (2003) argues that they have a low standard of
living, for which they compensated with non-monetary rewards, and that most of

them are willing to use their earnings to finance their artistic creation.

It is because of their cultural capital and knowledge that artists, along with
intellectuals, are considered “dominated-dominant” (Bourdieu, 1970, p.6 as cited in
Dubois, 2011, p.503). This means that they are dominated by those who hold political

and economic power, but, at the same time, they are dominant on account of their

14
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cultural impact on society. Bourdieu (1983) argues in his theory about cultural capital
that people who have a strong cultural background because of their families will be
more successful in life than those who come from a lower class background, since the

latter will probably associate their cultural capital with economic capital.

This theory, which has contributed a lot to the sociological understanding of class
stratification, could be partly challenged when applied to a contemporary social
group, such as budding Greek artists. To elaborate, in Bourdieu’s theory it is
postulated that a young artist who is high on the hierarchical ladder in terms of
cultural capital owes that cultural capital to his or her family. The hypothesis of this
research, however, is that artists do not necessarily owe the attainment of their
cultural capital to their families’ input. In fact, many of the interviewees were raised

in an environment which was rather indifferent to the arts.

Another point which can be contested in Bourdieu’s theory is the assumption that
cultural capital contributes to the growth of economic capital. Indeed, Greek artists,
struggling to make ends meet in a market where opportunities are scarce, are not very
likely to make a good living, let alone a fortune, irrespective of their knowledge,

cultivation and artistic talent.

In addition, in the case of Greek artists, cultural capital does not guarantee a
prominent place in society, nor are artists and intellectuals treated with the respect that
Bourdieu’s theory implies. Artistic professions are no longer considered as prestigious
or as glamorous as they used to be, because society is faced with pressing issues
which call for practical solutions that art cannot provide. Thus, the role of the artist
has been downgraded as a result of the crisis, which has led to great changes in

people’s everyday life, way of thinking and behaviour.

2.3 Artists and society

Our perception of the artist’s role and position in society is connected with the
specific socioeconomic context of our era. Thus, the contemporary depression has led
to the marginalisation of the artist on account of the materialistic orientation of

society. A brief examination of the role of the artist in the past two centuries will
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demonstrate the extent of the transformation of the artist’s status and prestige in

recent years.

In his book Aesthetics from classical Greece to the present: A short history
(1989[1975]), among other things, Beardsley retrospectively discusses the immense
changes in society after the 19" century which had as a result the alienation and
separation of the artist and his creation from the social being. He argues that in a
western society which measured the legitimation and value of things in market terms
of demand and supply, this form of evaluation eventually imposed restrictions on
artistic creation, as it forced the artist to turn to the middle class for economic reasons.
In other words, the artistic style and message of the artwork had to be clear enough

for people who were not cultivated.

Beardsley recognises this alienation of the artist from society at the end of the 18"
century in the ideas of romanticism. He explains through examples that the role of the
artist had changed and that the aesthetic values that artists communicated through
their work were compromised by the socio-political and economic system which had
been created. Subsequently, we see that the role of the artist in society is not static and

changes according to the socio-political and economic changes that occur.

Another philosopher, Castoriadis (2008[2007]), in his effort to explain the status quo
in western societies in relation to the arts, turns against these societies and argues that
the artist does not fit in that context because the system is built upon the rejection of
anything that is not tangibly functional. He claims that societies tend to fetishize the
pseudo-scientific reflection of the world and to adopt solely the idea of material

evolution, in which financial gain is the only value.

Castoriadis suggests that the commercialisation of everything dictates a neutral
position to the arts, in order for them to appeal to the general public, and strips the
meaning from concepts that once meant something. He agrees with the belief of
Dadaists that the only thing that exists is the ‘falsity of style’ and that society is
unable to accept a great artwork exactly because it has become so vain and does not
believe in anything anymore. Castoriadis argues that the main reason why the value of
art cannot be appreciated as it is lies in the fact that modern societies have created
new meanings and artistic value is thought to be of little worth, due to the changes in

social values. Therefore, the artists may not be able to communicate their messages
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through their artwork because they can only convey an idea or feeling, which is an

abstract notion that the public might fail to grasp for lack of cultivation.

Alexander & Bowler, in their article Art at the crossroads: The Arts in society and the
sociology of art (2014), also discuss the fact that art seems to be increasingly
marginalised due to several factors. They mention the changes in the definitions of
artistic identity and artistic work and they wonder who is considered to be an artist
nowadays, when there are numerous examples of artists conceiving the idea for an
artwork and commissioning other artists to create it. They explain that the artwork is
treated as a product and that this commercialisation is contrary to artistic creativity.

Alexander & Bowler also discuss the distinction between professional and amateur
artists according to how much their artwork yields and suggest that such a distinction
cannot be valid at all times because earnings are not always proportional to the quality
of the artwork. In addition, they discuss the marginalisation of the arts in society due
to the current perception of the arts as less important than other occupations and they
are puzzled about this paradox: people like gatekeepers, who are knowledgeable about

art, are highly respected, whereas artists, who create art, are marginalised.

Another paradox mentioned by Alexander & Bowler is that while, in actuality, the
arts have been marginalised, the awareness of the importance of the arts has
increased. At the same time research on the benefits of the arts shows that the general
concept of culture should be embedded in the social sphere and recognised as

fundamental for society (Alexander & Bowler, 2014).

Similarly, Thorsby (2001) argues that in western societies, due to the massive spread
of new technologies, “the arts and culture are hailed as potential catalysts for urban
revitalisation and regional development”. He explains that because artists are able to
discuss socio-political and economic issues through their artworks, they should be
considered an integral part of society with a significant role in the shaping of both the
cultural field and society at large as generators of great ideas and values. As Thorsby,
in his research, focuses on the distinction between professional and amateur artists in
the cultural industry, he applies this perception solely to professional artists, namely
those who, among other things, earn their living through their work.

17
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On a different note, Adorno (2000[1970]) questions the autonomy of art because it is
controlled by society and has lost the main prerequisite of art: maintaining its
freedom. He argues that this occurred once the use value was replaced by the
exchange value and claims that the state of democracy in modern societies only
nurtures class differences based on power and capital (Gartman, 2012) with little

regard for culture.

Therefore, it is rather interesting, from a sociological perspective, to observe that,
paradoxically, while culture is constantly being redefined and increasingly attracts
attention for its benefits for social life, artists themselves do not receive the
recognition they deserve. Apart from the distinction between fine art and popular art,
two definitions which are currently much debated and challenged, gatekeepers tend to
further categorise artists according to the way they produce their works of art, even
though there are other factors that influence them.

Another interesting observation, as explained in chapter 1, is that in times of socio-
political and economic instability arts tend to be revitalised. History has shown that
great artistic movements were created under adverse conditions. Consequently, on the
basis of this pattern, the present worldwide crisis is likely to lead to the emergence of
a new artistic movement. The tremendous progress and transformation of the arts due
to the rapid development of technology will probably contribute to its creation as

well.

An additional contributing factor will, in all likelihood, be the artists’ effort to
overcome multiple hindrances to their free artistic creation. As budding artists
struggle to find affordable materials and ways to promote their artwork, they come up
with innovative solutions, which may eventually be able to generate a new wave of
artistic expression. For instance, because traditional venues for art exhibitions, such as
galleries and museums, are not easily accessible for budding artists, they tend to
organise street exhibitions, thus bypassing gatekeepers and exposing their artwork in
public.

18
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2.4 A dispute between the Artists and the Market

In the midst of the current far-reaching crisis, budding artists frequently utilise novel
means and strategies in a passionate —and sometimes desperate— attempt to come into
contact with the public and to communicate thoughts, impressions or feelings through
their artwork. Despite the ingenuity or practicality of these alternative ways to rise
from obscurity, the main access to the art market is controlled by a network of experts

felicitously called ‘the gatekeepers’.

Gatekeeper is a term used to describe the position occupied by people of certain
authority due to their knowledge and profession. In the field of the arts, gatekeepers
comprise a network of people connected with art galleries, museums, and art critics,
who are considered to have the knowledge and expertise to evaluate works of art
(Crane, 2007). Therefore, in terms of demand and supply, they are authorised to
define and shape the market according to the current trends and what they wish to
promote. The course of action of gatekeepers regarding artists and their success is a
threefold process. Firstly, it is based on the objective appraisal (which is based on the
existing aesthetic criteria), then on the cultural persuasion (which is based on new
aesthetic criteria) and thirdly on the social influence (which is based on personal

influence and material resources) (Mulkay & Chaplin, 1982, as cited in Crane, 2007).

Boltanski & Thévenot (1999) argue that a dispute seems to arise between artists and
the current state of the market, in terms of demand and supply, since there is a
demand for artistic production but a limited supply of artworks. This is not because
there are not enough artists able to create artworks, but because gatekeepers usually
choose solely high-profile artists who are already established in the art market and are
more likely to provide higher profits for the art gallery, museum and so on, due to

their recognisability.

As the orders of worth are described in Boltanski & Thévenot (1999), the pattern
described above would probably fit in the market and the industrial world because, as
it is stated ‘in a market world, important people are buyers and sellers’, whereas “in
an industrial world the great persons are the experts. [...] They are said to be worthy
when they are efficient, productive, operational”. Consequently, according to this
theory, a young artist, who is neither established nor has the economic means to take

his or her work a step further, namely to establish a successful career which includes
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recognisability and earnings, must rely on the experts’ assistance. Thus, it is this
particular network system that controls an artist’s career: the gatekeepers, who have
the appropriate knowledge in order to evaluate their work, the sellers, who have the

means to promote their work, and the buyers, who provide the economic capital.

Alexander & Bowler (2014) argue that the influence and the rapid change of the
market are also factors which lead to the marginalisation of the arts in society. They
explain that the number of places where art pieces are sold, namely auction houses
and art dealerships, has increased. The fact that these mediators of art selling, who
reject the term art dealers, focus on profit, is yet another reason why artists tend to

distance themselves from that market context (Alexander & Bowler, 2014).

Paradoxically, as illustrated with the example of Argentina in Chapter 1, in times of
social and economic instability art sales seem to increase. Investing in art is seen as a
haven of value for people who possess a significant economic capital, because the
value of a work of art is not influenced by stock market fluctuations and currency

depreciation.

The dominance of the existent network system described in these theories, along with
the current socioeconomic instability are likely to alter the way in which young artists
perceive art and this alteration may be reflected in their work. In addition, the main
hypothesis of this thesis is that budding artists have already been influenced in terms
of the selection of their materials. Hence, another parameter is added to the reflection
of young artists on their artwork, namely the influence of the market. The question is
whether budding artists would willingly sacrifice their autonomy and individual

inspiration in order to fit into the context of the art market.

Another question which will be examined from the perspective of the artist is whether
art sales have increased in Greece, following a pattern similar to the one observed in
Argentina, and whether the marginalisation of the artists has resulted in their
exclusion from the gallery-museum context. It should be noted that art sales at
domestic auctions and galleries have decreased, with the exception of a few famous
Greek painters, such as Tsarouhis, Eggonopoulos and Moralis, whose artworks are
still sold at big auction houses. As for contemporary Greek visual arts, opportunities

to sell their work are given to unknown and established artists alike.
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Furthermore, whether budding artists would consider altering their artwork in order to
fit in the market context is a question relevant to their aesthetics and to what they wish
to express through their work, namely whether they choose to discuss the socio-
political conditions or to represent solely their own reality without such references. In
the case of engaged art, any production of artistic creation is inspired by specific
socio-political conditions and the public can perceive this through the prism of

specific social and political norms, since they are familiar with these conditions.

Rosler (1994), as an artist herself, argues that artists should be responsible members
of society and, hence, take a critical position through their artworks when times
demand action. The suggestion is that artists should communicate the ideas and
thoughts which need to be heard, no matter how radical or hard they may be, because

they are an integral part of society and have an important position in the culture being.

Foudoulaki (1998[2005]), presents a retrospective analysis of the position of the artist
through their artwork and suggests that engaged art, even in the form of ‘propaganda’
dates back to Plato, who was its first theorist. She discusses the advocators of engaged
art in 1830, enemies of the bourgeoisie, who recognised the need for a drastic renewal
in the arts and wanted the artists to have a social impact and enhance cultural progress
through their work. Foudoulaki (1998[2005]), refers to the dominant position of ‘art
for art’s sake’ as unreasonable and claims that artists should draw inspiration from
society and represent this in their artwork. From the early beginning of the 20"
century, the dynamic presence of the artistic field and the artists’ assumption of a
public responsibility towards a politicised orientation was what initiated modern art.
Dadaism and Surrealism, among other movements, were created to assist in the
political forefront (Stavrakakis & Stafilakis, 2008).

In contrast, Kuryluk (1994), argues that artists should stay focused on their art and
keep their personal opinions on social subjects separate from their work, because
when artists take a particular stand through their work, they do not add anything to
their art. She separates the artist from the social being and argues that the artist’s

creation should be impervious to the influence of external factors.

Foudoulaki (1998[2005]), presents the opposite perception of what purposes art
should serve, which promoted the concept of ‘art for art’s sake’ and advocated

neutrality in art. This notion was supported by the bourgeoisie, because they did not
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want art to turn against them. Thus, they formulated a civic philosophy and a civic
criticism which promote spirituality in art (Cassagne, 1906 as cited in Foudoulaki,
1998[2005]).

Therefore, in view of these two diametrically opposed theories about the attitude that
an artist should adopt and given the context of the current socio-political and
economic instability, young artists’ opinions vary widely, as they are further

influenced by their notion of art and their own perception of aesthetic experience.

This thesis will examine the impact of the current socioeconomic context on young
artists with a view to answering two questions. The first question is whether budding
artists have become more politicised in terms of the message they want to convey,
thus changing their thematic or their palette, or whether they want to stay true to their
original inspiration regardless of the reality they face, without commenting on socio-
political and economic conditions through their work. The second question is whether
young artists would accept to alter their thematic in order to fit in the market context,
if, for instance, a gallery requested a certain artwork which would be more political or

more abstract.

2.5 Artist’s reflection upon the artworks

Every artist perceives an artwork through the prism of their own perception of art and
their ideology concerning aesthetics. The idea of the aesthetic perception cannot be
defined as a cold look on the arts, nor as a judgment on the artistic creation, but rather
the artistic expression of an individual’s fundamental predicament (Bakonikola-
Georgopoulou, 1993). Therefore, the artistic process that a person selects in order to
create an artwork is related to these ideas and to the main dialogues which they want
to initiate. For instance, if a young artist believes that his or her artwork is a form of
language which communicates messages to the public, what is the message that he or
she wants to convey? Does it originate from a perception that the purpose of an
artwork should be to puzzle those who see it or to entertain them and provide an

escapist experience?

For a long time young artists have been in the margin of the cultural industry in

Greece. It would not be an exaggeration to say that currently there is scepticism
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towards the arts and, more specifically, visual arts. Although a lot of cultural events
take place, especially relating to performance art and conceptual art, not many
opportunities are given to artists to help them start building a career and making a
good living. This lack of opportunities and the exclusion of young artists from the art
market context have motivated budding artists to take alternative paths in the cultural
field. Utilising their knowledge and their perception of what art should be, they are

trying to create their own opportunities.

Young artists have started creating art which goes beyond the mainstream context, as
it is unconventional and radical, through which they are trying to bring to the surface
issues connected with the social context and personal experiences. Thus,
contemporary Greek visual arts, in particular, are multifarious and famous artists and
unknown artists alike create in this field. The thematic that the majority of young
artists presents inevitably revolves around the current crisis and by extension the
minimization of funds allotted for new projects. The attempts of young artists to
initiate a fruitful dialogue with the public about contemporary visual arts and their

concerns have a special new character.

Due to the fact that various factors, such as the context and the knowledge that one
possesses, influence the perception and the aesthetic experience of an artwork, as
Solso (1994) observes, it stands to reason that the interviewees will be able to support
their negative or positive position on an artwork due to their knowledge about it. They
might also be influenced by additional factors, such as economic recession, and they
may utilise their knowledge and perception to express their ideas through their
artwork. Consequently, by combining their everyday reality with their knowledge,
they would present that perception in their artwork and they would communicate their
message through an artwork shaped by that daily reality.

Furthermore, young artists could be placed in the position of the public and asked
how they would react to the work of another artist whose thematic is clearly
influenced by everyday reality. Becker (1982) argues that the connection that exists
between the artist and the public is a fundamental prerequisite in order for art to be
explained and distinguishes two categories within the public, serious and occasional
attendees, based on their knowledge about artistic conventions, which influence the

judgements they attribute (Becker, 1982 as cited in Crane, 2007)). Subsequently, this
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type of relationship between the artist and the audience is what leads to an aesthetic

experience.

In this research, the relationship between the artist and the public will be examined
from the standpoint of the artist. Thus, the undergraduate art students will be asked
whether they feel that creating art which is connected with their everyday problems
would be a way to appeal to more members of the general public, even though they
might be categorised as low culture artists because they convey easily digested
messages. That is to say, messages which, although not necessarily pleasant, are easy
to understand, since they relate to a subject that reflects situations that most people
experience daily. Artists themselves question this distinction between high and low
culture, as they wonder who has the expertise and the authority to determine the

criteria on which these categories are based.
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Chapter 3: Methods and data

3.1 Introduction

Based on the research question of this thesis, the method which | have chosen in order
to gather information that will either prove or refute the hypothesis is qualitative
research through in-depth interviews. | opted for the process of conducting interviews
for both ontological and scientific reasons. From an ontological perspective, a
person’s answers reveal their perception of the world and their connection with
society, as they share similar experiences and attribute similar meanings to certain
concepts. From a scientific perspective, it is a legitimate way in order to generate data
from the actual interaction with people (Mason, 1996 translated by Dimitriadou,
2009). Thus, the research question was designed in order to serve this purpose from

both a scientific perspective and an ontological one.

Furthermore, qualitative analysis is a good way for a topic to be thoroughly
investigated and for the researcher to have a more objective perspective, since the aim
is to interpret the interviewee’s perspective. Moreover, as it was described in the
introduction of Chapter 1, the research question of this thesis is such, that through the
in-depth interviews and the empirical approach of the insight that the interviewees
would provide this method seemed appropriate for the inference of conclusions.
Additionally, the personal encounter with the students will help us form a better idea
regarding the main concerns of young artists. | will be able to explore and present
how and if the societal and economic instability is reflected in their art after
examining their personal opinion about the theoretical approaches that have been
addressed in the previous chapter. Lastly, since no similar research with this thematic
has been conducted in Greece by the Athens School of Fine Arts or by another source,
this thesis will serve to fill this gap.

At this point, it should be mentioned that along with the in-depth interviews a visual
analysis of the actual artwork of young, not yet established artists might be expected.
Nonetheless, this was not possible due to lack of access. The undergraduate students

who were interviewed were reluctant to give me permission to photograph their work
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and to include it in the analysis because it was still in progress. Thus, the qualitative

analysis of this thesis was limited to the in-depth interviews.
More specifically, Chapter 3 contains the following information:

e the description of the setting of the interviews and the reasons for this choice
of venue

e the presentation of the interviewees and the criteria for their selection

e the description of the tools used for the collection of the data

e the presentation of the procedures which were followed, namely collection and

implementation of the research.
The analysis of the data will be presented in more detail in the subsequent chapter.

In the previous chapter, the theoretical approaches formulated the themes that are
related to the topics of the interviews. The interviews will be conducted with
undergraduate students of the Athens School of Fine Arts, in the fourth year of their
Bachelor studies. A semi-structured form will be used in the in-depth interviews,
since some questions are fixed but follow-up questions will be asked as well (Kvale &
Brinkmann, 2009). The units of analysis will be those students who fulfil the criteria
of selection which will be presented and it will be a snowball sample. The interviews
will be conducted in sessions of about 40- 45 minutes, which will provide enough
time for the interview to be as thorough as possible. A detailed presentation of the

interview questions can be found in Appendix I.

The reason for selecting the Athens School of Fine Arts in order to conduct the
research interviews for this study is that it is one of the first and most renowned
universities in Greece. It was established in 1837, under the name Polytechnic or the
School for the Arts and in 1843, it became autonomous and was organised into three
divisions with a single director (www.asfa.gr - i). In order for a student to be admitted
to the Athens School of Fine Arts, he or she must take entrance exams, which require
the creation of about six artworks, so that the skills of the candidate can be assessed. It
is the only public university in Athens in the field of Fine Arts and it does not have
any tuition fees; exams are the only prerequisite of admittance. The other academic
educational institutions of Fine Arts belong in the private sector and the tuition fees
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for attending these universities are quite high, which means that the students who

study there probably come from wealthy families.

The Athens School of Fine Arts has two educational departments, the faculty of Fine
Aurts and the faculty of Theory and History of Art. The sample of the interviewees will
be selected from the faculty of Fine Arts, and since there are three ateliers within the
faculty, namely painting, sculpture and printmaking (www.asfa.gr -ii), the aim is to
interview students from all three ateliers in order to see the diversity in their opinions

regarding the research question.

The goal is to conduct in-depth interviews of approximately 10-15 students who will
be selected through certain criteria. The specific academic year of studies is of the
essence, while gender and age might also be taken into consideration, as male or
female artists might face some sort of sexism, which they may discuss in their works
of art. Age may play an interesting role in the responses, since there are separate
exams for the admission to the Athens School of Fine Arts and there is no age limit,

so older students may have different ideas on the subjects due to their experience.

The sample is not random due to the fact that certain limitations and requirements will
be imposed, but, on account of my lack of connections with students of the Athens
School of Fine Arts, | will use a snowball method to meet undergraduate students.
The aim is to meet a few students from all three departments, who will introduce me

to their fellow students so that the required number of interviewees can be reached.

| assume that the use of sociological constructs and theoretical concepts (Strauss,
1987 p.34 as cited in Berg, 2001 p.244) and themes, such as the ones presented in
Chapter 2, will not be an obstacle, since art students should be familiar with these
concepts due to their education, personal experience and interaction within the field of
Fine Arts. The concepts to which I will refer are: cultural, social and economic
capital, aesthetic experience, gatekeepers, market context, new artistic wave and

perception of the art.

The research interviews will take place in Athens, Greece, where the Athens School
of Fine Arts is located, because it is the ideal place to meet art students and because
the interviewees will feel more comfortable and more relaxed in a familiar

environment, which will help them respond to the questions without pressure. In
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addition, I will be able to observe their actual work and the materials they use in order
to create their artwork. The interviews will be recorded on an electronic tape recorder
and notes will be taken; in this way, | will be able to write down interesting points of
the interview and return to those points with follow-up questions to make sure that all
questions have been answered. After the interviews are over, they will be transcribed
from oral speech to written text in order to be interpreted, assessed and analysed
according to the methodological sources (Kvale & Brinkmann, 2009; Silverman,
1993, Silverman, 2000).

In this chapter, as explained before, the research method of a qualitative textual
analysis will be described along with the reasons for the selection of this method. The
codes of the interviews with undergraduate students of the Athens School of Fine Arts
will be applied. Moreover, the details of the process of selection of the sample group
will be laid out. Lastly, the operationalisation of the codes that emerged from the
interviewees’ responses to the questions which were structured according to the
literature review will be described. Thus, the useable theoretical themes and what
these codes stand for will be presented in a coding scheme in order to see repetitive
patterns in the interviewee’s responses and to present the outcomes through this data

analysis.

The logical deductions of a coding scheme analysis will provide some required key
elements for the research study, such as dependability, in order to present a
transparent, replicable case. Moreover, in the next chapter, a detailed analysis of the
coding schemes and an interpretative approach based on the theoretical framework
(Silverman, 1993 p.59) will also be presented in order to explain the meanings of the

Interviewee’s answers.

3.2 Research Method

The aim of this research is to discover whether young, not yet established artists who
are currently in their final year in the Athens School of Fine Arts have been
influenced by the socio-political and economic instability that currently afflicts
Greece, in what way they have been affected and whether this influence is manifest in

their artwork. As described in Chapter 2, artists and society have always had a
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relationship of interdependence. Moreover, an artwork is a cultural product and artists
contribute to the enrichment of culture. Therefore, cultural studies as an
interdisciplinary field, which explores these relations between society, certain groups
of people and the broader sense of what is considered culture (Long, 2007), are of
interest for this research. Turner (2003) also argues that the aim of cultural studies is
to explore links with society and how the attributed meanings and context are created
within it. Thus, the use of qualitative research and, in this particular case, the
interpretation of the transcribed interviews, aims at discovering what artists think
about their place in society and how they create their artworks based on the socio-

political and economic instability.

As previously stated, the research method that will be used is a qualitative analysis of
the interviews. The gathering of nonnumeric, narrative data with focus on the
interviewee’s answers will be presented. An inductive reasoning will be used, starting
with the research question so as to arrive at more general patterns which will be
derived from the data. Then, the hypothesis will be established and through the
theories the conclusions will be presented. The units of analysis are the students who
will be inquired and the number of the interviews constitutes an adequate sample for
the purposes of this research. With the aid of a semi-structured interview guide, 12
interviewees will provide the data which will be coded and analysed. Afterwards, the

data will be categorised so as to be in line with the emerged themes.

Qualitative analysis covers a broad range of research fields and what makes it so
distinctive is that it views the way in which the social world is perceived and
interpreted from a philosophical standpoint. Additionally, it relies on data generation
that is flexible and sensitive towards the social context. Lastly, it is built on analytical
and explanatory methods which require the comprehension of detail, complexity and
context (Mason, 1996 translated by Dimitriadou, 2009).

Corbin & Strauss (2007) argued that a qualitative approach to a research study
provides a critical academic position towards the data, although it is perceived as it
would be perceived by the subject if it researched itself. Moreover, they argue that
there are some prerequisites in order for this to happen, namely the ‘scientific
canons’, based on which researchers must put themselves in the subject’s position, in

this case the interviewee’s, while maintaining a critical perspective and not projecting
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their own opinion. Furthermore, Corbin & Strauss (2007) argued that adopting an
inductive approach and developing the theoretical approaches would lead to valid,
generable and reliable outcomes. One way to do qualitative research in a structured
way and produce reliable outcomes is by utilising Grounded Theory.

Grounded Theory was developed by Barney G. Glaser and Anselm L. Strauss, who
published their book The Discovery of Grounded Theory (1967). Charmaz (2007)
presented some key points of Grounded Theory: the assumption that the contribution
of qualitative research would be to bridge the gap between theory and empirical
world. Qualitative research has the potential to be codified like quantitative research.
He also argues that the division between methods and theory was artificial and that by

using inductive methods a middle range theory could be developed.

Subsequently, the chosen method for this research study and the research question
that was designed for this thesis, as it was introduced in Chapter 1, is qualitative
analysis which will utilise Grounded Theory principles for its analysis and generation
of outcomes. This is because the interviews with young, not yet established artists and
the transcription of these interviews will be handled by the researcher with an open

approach and with objectivity.

3.3 Sample -Selection of interviewees

In order for this research to be transparent and replicable, a detailed description of the
process that was followed will be outlined. A brief overview of the characteristics of
the sample of interviewees was mentioned previously. Thus, at this point, a more
detailed description of the units of analysis, namely the students who were

interviewed and the specifications which were set, will follow.

First of all, I specified some criteria that the interviewees had to fulfil: they had to be
in their final year of studies. Second, as the Athens School of Fine Arts is divided in
three ateliers, namely painting, sculpture and printmaking, the goal was to reach
people from as many departments as possible in order to assemble a more diverse
group of young artists and thus ensure more diversity in their opinions. Furthermore,
due to the fact that in order to be accepted in this university one takes special exams,

separated from the national exams that all students take in order to be admitted to
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other universities, age, although not a criterion of selection, was an interesting
component in terms of diversity in the opinions and experiences of the artists. The
ages of people who choose to take these exams vary because for some of them it may
be their second degree. Moreover, gender was not a specified criterion either, and yet
it was another interesting component to take into consideration for the selection of the
sample. As it turned out, the percentage of women attending the Athens School of
Fine Arts was significantly high and, due to the possibility of potential sexism on a
sociological basis and in terms of opportunities, the discussion with both male and

female artists was fruitful.

Afterwards, with the help of a professor in the atelier of painting, Ms Chatzisavva, |
met with the first interviewee and then the snowball method was used. Through the
first interviewee | met a lot of students from various ateliers and asked them to
participate in the interviews. Not all students were willing to do so. Most of them
expressed an interest in the topic but did not want to give a recorded interview. In
addition, the interviews would take place during their exam period, so they did not
have a lot of time at their disposal. Eventually, enough students were assembled to
form a sample comprised of 12 interviewees, 8 women and 4 men. They were
undergraduate students from all three departments, but most of them were attending

the painting atelier.

All interviews were taken at the Athens School of Fine Arts. The selection of the
place was of great importance because having access to all premises of the school
enabled me to meet more people and see their actual artwork and the materials they
use. The second and most important reason was that the interviewees would feel more
relaxed and comfortable in a familiar place, which would help them open up and give

more natural responses. The interviews took approximately 10 days to complete.

The ages of the interviewees varied: the older interviewee was 37 years old and the
younger 23. For half of the interviewees, 6 female students, this was their second
degree, which was connected with art education only in 3 cases; the other three
students had degrees in Law, Finance Business Administration and Mathematics &
Physics. For all of the male interviewees it was their first degree in the Athens School
of Fine Arts, although not all of them were very young. Therefore, a diverse sample of

interviewees was assembled and the responses of the interviewees provided an insight
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into the artistic reality they experience daily and how they cope with the difficulties

they encounter.

3.4 Data Collection

In this section, the process of the data collection will be described. Similarly, a brief
overview of how the data collection would be processed was described in the
introduction of this chapter and, at this point, a detailed description of all the methods
and the processes which were used for the data collection will follow.

In general, there are many ways to conduct an interview, structured, semi- structured
or unstructured (Mason, 1996 translated by Dimitriadou, 2009). For this particular
research the primary data collection was performed through semi-structured and open
ended interviews. The research question of this thesis was the principal guide in order
to form the key questions that would lead to its answer. After establishing the
thematic axis of this research, the subsequent questions were designed in order to be
in line with the theoretical approaches; this indicates a primary structure of the
interviews. The category of semi-structured interviews was chosen due to the
flexibility it provides (Kvale & Brinkmann, 2009), as it allowed both targeted
questions and the divergence of both parties: the interviewee and the researcher.
Therefore, the aim was to treat each interview as a casual conversation and draw
additional information from the interviewees in order to ask follow-up questions. In

order to do that in an organised way, notes were taken throughout the interviews.

The fact that the questions were open-ended and that the interview started with more
general and introductive questions about their studies, current and previous, helped in
order for the interviewees to build a rapport and feel relaxed. Then, | was able to
proceed with more specific questions. The in-depth interviews | conducted on average
lasted 35-45 minutes. They were mostly conducted on a continuum but in 2 cases we
had to stop and continue with a break of 20 minutes on the interviewees’ request on
personal grounds. It took approximately 10 days to complete the interviews due to
some obstacles | encountered. Moreover, all interviews were recorded at all times so

to ensure the accuracy of the transcription.
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Prior to each interview, | informed the interviewee about the purpose of this research,
the ethical principles regarding the interviews and, of course, | assured them that their
anonymity would be maintained if they wished. That process was important because it
explained the framework of the interview and reduced the interviewees’ nervousness,
as they knew what to expect. Furthermore, as previously explained, the interviews
took place in the premises of the Athens School of Fine Arts, in an empty classroom
or at the university’s cafeteria. The aim was to have as few distractions as possible but
when an empty classroom was not available, the cafeteria was also an appropriate

solution, although a bit noisier.

As my experience in conducting interviews was limited, I tried to practice first, in
order to be able to remain focused during the actual interviews and not to omit any
questions which were necessary for the research. Moreover, it was very important to
always keep in mind that | had to listen to the interviewee very carefully, keep a
neutral body language, ask follow-up questions to clarify or complete an answer and

avoid leading questions which would compromise the interviewee’s responses.

Naturally, as previously explained, all interviews were recorded at all times so that the
transcription could be accurate. Furthermore, the recording of the interviews provides
a record in order to exclude any bias and ensure the reliability of the research. Along
with the recordings, notes were also taken during the interviews; these were used for
follow up questions during the interviews and observations concerning the

interviewees’ responses which were used for the transcription and later analysis.

In addition to the interviews, which were the primary data collection method, archival
research was used as well, as | had access to all the premises of the Athens School of
Fine Arts, including the library and archives of the university. The archival research
was necessary in order to establish whether similar qualitative research studies had
been conducted by the university. My initial search for relevant research was based on
the internet and after my meeting with the professor at the Athens School of Fine
Arts, I was able to continue with an archival search. The research studies which have
been examined were introduced analytically in Chapter 2. They were all quantitative
research studies which explored mostly the professional development of graduate

students of Athens School of Fine Arts, their intention to continue their studies and an
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evaluative guestionnaire on the provided courses by the university and whether this

selection of courses was adequate.

Moreover, while | was at the university, the close observation of the artworks offered
me an insight into how the students actually work, what materials they use and what
their artworks depict. The observation of the actual artworks appeared to be very
useful in combination with the information from the interviews, since the research
question of this thesis is exploring this path, but further visual analysis was not

possible.

Lastly, although numerical data is a characteristic of quantitative analysis, whereas
qualitative analysis is mostly based on non-numerical data analysis, numerical data
will be added to the analysis description, where necessary, in order to complete the
presentation of the next chapter. It will not be in the form of mathematical
calculations or an elaborate statistical table, but it will represent the actual numbers of
units of analysis, the interviews conducted and how many documents were reviewed

in that process.

Therefore, a brief overview is in order: the total number of the conducted interviews
was 12. On the total amount of the interviewees, 8 were women and 4 were men.
Moreover, 8 respondents were attending the atelier of painting, 2 interviewees were
attending the atelier of sculpture and the other 2 the atelier of printmaking. The ages
ranged from 23- 37 and for 6 out of 12 interviewees, it was the second degree.
Moreover, tables of the data analysis and quotes of the interviewees will be included

as well in the next chapter.

3.5 Operationalisation

After having completed the sample of interviewees and conducted the interviews,
there was the next important step: transcribing them to a word document. At the stage
of the transcription and the first reading of the data, an idea about the themes that
emerge is already formed. The stage of the analysis by assigning codes, open and in
vivo, comes next. Coding is a process that assigns labels to text fragments in order to
identify similar emerged patterns and topics. These labels seem quite intuitive but to

the person conducting the analysis have distinctive differences. Open codes are
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derived from the discussed themes of the interviews, from which the questions were
formed according to the theoretical approaches. In vivo codes are additional codes

which are generated from the actual quotes or phrases of the interviewees.

The useful contribution of coding is the fact that it helps the researcher to find
relevant codes within the text and throughout all texts and to compare them in order to
analyse them and theorise. Moreover, the concepts of the research question of this
thesis were addressed: how the current crisis in Greek society is reflected in the works
of young, not yet established artists. Therefore, based on the theoretical constructs
that were discussed and the provided answers, the aim of this analysis is to discover

how the personal and empirical opinions of the interviewees are expressed.

The qualitative textual analysis was conducted without any technological software;
the interviews were typed and printed out, then the coding and comments were all
written by hand. Thus, the coding and the analysis required a significant amount of
time. A qualitative coding data-matrix was created with the use of colour markers and
post-it. That was in order to make a distinction between the codes that | had already
divided and the post-it so as to make in vivo codes, keep interpretative information
and guotes. Afterwards, every response which referred to the assigned codes was
highlighted and single letters and signs, which represented each code, were marked in
the margins. Thus, it is necessary for the data analysis to constantly compare the
assigned codes with the subjects so as to search for patterns and this is the method

which was used in this research.

As for the format of the documents, all questions and responses were transcribed as
shown on Table 1- Format of the Interviews. The use of linguistic fillers, which
suggested a pause or hesitation, was transcribed as well for interpretative reasons.
This process of adding layers to the interviews based on the codes allows a detailed
overview of the material in order for the analysis to be in line with the principles of
Grounded Theory (Glaser & Strauss, 1967) and the inductive process required for the
identification of patterns.
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Name, noted information about the interviewee & duration of the interview.

Transcribed text

The questions were marked with bold letters whereas the responses were not. This
distinction was used in order to make the transcript clearly laid out and the

narrative sequence more visible.

Field Notes

Table 1-Format of the Transcripts

The theoretical approaches which were discussed in Chapter 2, as previously
explained, formed the questions of the interview. Thus, based on the answers that the
interviewees provided and after the transcription of the interviews, the patterns that
occurred led to the assignment of the codes and hence the analysis of the data. After
this process, the transcribed interviews and the derived patterns were used for further
analysis, as explained previously, and will be more analytically explained in the next
chapter. The order of the presentation of the topics which are discussed in this
analysis was used for the comparisons of the patterns which were derived and then

formulated the main categories and the subcategories.

Grounded Theory precepts require the familiarisation with the material and an on-
going analysis of the occurring patterns, which, along with the notes taken both
during the interviews and during the transcription, compose the analysis (Glaser &
Strauss, 1967). Moreover, an interpretive analysis based on the empirical research and
the theoretical approaches is what will complete the analysis of the collected data.
Therefore this connection between theory and empirical research based on the in-
depth interviews is necessary for this research in order to be in line with Grounded

Theory and the familiarisation with the material.
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A format was needed in order to structure the analysis of the interviews and the
assigned codes. As shown in Table 2, this is the outline of the analysis. Thus, when
the primary codes which were assigned referred to certain topics, short letter or sign
which represented every code was noted in the text. For instance, the open code for
Capital was marked with the letter C in the document and the subcategories which
emerged were Cultural Capital, Economic Capital and Social Capital, all of which
were given different signs in order to be distinguished. In vivo codes which occurred
were kept separately on post-it notes with the number of the line as reference and the

quote.

Then, the codes which were extracted as shown in Table 2 were compared to one
another so as to discover the reoccurring themes and structure the categories and
subcategories that will be used for the written analysis of Chapter 4. Hence, this
constantly analytical process and the structure that emerged from the material itself, is
in line with Grounded theory, as is the fact that it is an open approach with outcomes

which are not influenced by preconceived ideas.

Mason (1996, translated by Dimitriadou, 2009), explains the procedures of cross-
sectional and non-cross-sectional analysis. Cross sectional analysis is in line with the
principles of Grounded Theory, which requires that the emerged themes and codes be
compared to one another. In the case of this research, the themes of the codes which
emerged from the responses of the interviewees were compared. Afterwards, the non-
cross-sectional analysis was included: on the basis of the research question and the
already discussed theoretical approaches which constitute the backbone of this
research, the final stage was the interpretation of the responses of the interviewees.

To recapitulate, the transcribed interviews were analysed based on codes and concepts
which emerged from the responses of the interviewees. Then, by reading and
evaluating the interviews over and over and by making associations between the
questions and the theoretical approaches on the basis of which they were formulated,
the themes emerged. These evaluations of the themes lead from abstract concepts to
more specific ones. Then, these themes, in relation to the discussed theoretical

approaches, made the analysis concrete.

In the next chapter, the cross-sectional analysis of the emerged themes and the

assigned codes will be discussed. The focus will mainly be on the way young, not yet
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established artists perceive the current socio-political and economic instability in
relation to their everyday reality and how tangibly that is reflected on their artwork.
Next, the interpretative analysis of the interviewees’ responses will be presented
according to the research question and the presented themes will be in line with the
theoretical approaches discussed in Chapter 2. They will refer to the theories that
revolve around certain concepts which have a direct connection with the role of the
artist as an integral part of society. Additionally, the archival research and the
observational notes that were taken throughout the interviews played an important

role in the interpretative analysis.

Name of the

interviewee

The question posed to the interviewee

Response to the question

The code that emerges from the topic

Quote of the interviewee

The notes which were taken for later interpretative analysis

Table 2- Format of the Analysis Tables
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Chapter 4: Analysis

4.1 Introduction

The analysis of the data will be presented in this chapter. As mentioned in the
previous chapter, the interpretation of the data required a constant cross-sectional
analysis of the emerged themes and the codes which were assigned. Therefore, at this
point, the different parts that comprise the analysis and the reasons why they were

presented in this manner will be explained.

The themes which emerged from the responses of the interviewees were the

following, divided into specific subcategories.

e Economic, Social, Cultural Capital & Perception of the arts
- Economic Capital & Social Capital
- Cultural Capital
- Perception

- Expression

In this first category, the profile of the undergraduate students will be analysed
through the emerged themes of Economic, Social & Cultural Capital. In this
category the theme ‘Perception of the arts’ will be analysed as well, according to the

responses of the interviewees.

e Economic Crisis
- Materials
- Everyday Reality
- Work — Career

The next category of the emerged theme of the Economic Crisis is an important part
of the analysis because it focuses on the subcategories which examine whether the
undergraduate students have been influenced by the current economic crisis and in

which areas.

e Artists & Society / Gatekeepers
- Engaged Art

39



Master Thesis Arts, Culture & Society

- Art for art’s sake

- Modification of their art

Afterwards, the theme of Artist & Society along with the subcategory of
Gatekeepers will be analysed and discussed according to the responses of the
interviewees. These subcategories discuss the stance of young artists towards
Engaged Art or Art for art’s sake. Additionally, their willingness to modify their art or

create something on demand, in order to fit in the market’s context, is examined.

e New Artistic Movement
- Artistic Awakening

- Art outside the galleries

Lastly, in the New Artistic Movement category, the emerged themes which are
exhibited will be discussed. Through their responses, they explain whether an artistic
awakening is taking place due to the economic crisis, as well as how art has moved
outside the gallery context.

These themes, along with their subcategories, are analysed in accordance with the
responses of the interviewees. The format which was used in the analysis was
exhibited in chapter 3 and it was designed so as to be as thorough as possible.
Throughout the analysis, in each subcategory that follows, quotes of the interviewees
are included. The addition of quotes was deemed necessary, as the interviews were
conducted and transcribed in Greek and there was not enough time to translate the
entire text into English. Since the register and the expressions that were used by the
interviewees are also part of the Remarks section and in order for this thesis to be as
consistent as possible, the quotes were included. Moreover, they provide an insight

into the diversity of the interviewees’ opinions and complete the analysis.

4.2 Economic, Social, Cultural Capital & Perception of the Arts

The analysis follows the order of the questions which were asked in the interviews.
As previously explained, that was done so as to build a rapport with the interviewees
and make them feel more relaxed in order to proceed to more specific questions.

Thus, the following themes emerged from the analysis of the in-depth interviews and
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the order was from general to more specific ones. The first theme that emerged was
Capital and was marked in the hand tabulation with the letter C. Then, that code
included the subcategories of Economic Capital, Social Capital and Cultural Capital;
these codes were marked with Ce, Cs and Cc. Additionally, another subcategory

which is included in this first category is their Perception of the arts.

Economic Capital & Social Capital

According to their responses, all of the interviewees come from the middle class, in a
broader sense, ranging from lower to upper-middle class. Economic Capital, though,
was mostly associated with Social Capital and the status they possessed through their
families. More specifically, half of the students specified that they came from lower
income middle class families, whose finances were not so prosperous, which means
that they did not have much but they managed to make ends meet by saving. They
made use of the words: decent, made retrench, and middle class, with an emphasis on

how their parents made sacrifices so that their children could study.

Name of the interviewee:

Vaitsa, 31 years old

How would you characterise the economic background
of your family?

Let’s say that we come from a low-middle class but we
were always decent.

Capital

Economic/Social capital

She was really shy and modest in her responses but at
the same time proud of herself, as she had managed to
study further and obtain a second degree.

However, a few of the interviewees who claimed that they came from a middle class
family, actually came from upper-middle class families, as their answers revealed.
Indeed, some details about their lives showed that finances were not a problem. They
continued saying that they never had a financial problem and that they were always
alright in terms of money. They provided details on how they travelled a lot and how

41



Master Thesis Arts, Culture & Society

their parents never deprived them of anything, such as in the case of an only child,

where the attention was focused on her needs.

Name of the interviewee:

loanna, 37 years old

How would you characterise the economic background of
your family?

Look, I grew up as an only child so although we were not
extremely wealthy, I had many things. I had piano lessons
and learned many languages. My family provided me with
enough opportunities in order to see what | preferred.
Capital

Economic/Social capital

Former lawyer, really firm in her responses but very
elaborative.

Lastly, the minority of the respondents did not specify whether they had any sort of
difficulties while growing up from an economic perspective, nor did they indicate that
they were well off. Their responses were more neutral and stressed the fact that both
of them grew up in families where parents or siblings were also artists, so they

mentioned that their financial situation had ups and downs.

Name of the interviewee:

lonas, 25 years old

How would you characterise the economic background of
your family?

Probably in the middle, sometimes high and sometimes
low. Both of my parents are artists, so you understand that
they didn’t have a standard paycheque every month.
Capital

Economic/Social Capital

Appeared to be more politicised and have progressive ideas
that originated from his family.
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Moreover, on the theme of Economic Capital, the subcategory that indicated their
current financial situation was included. Since all of the interviewees were in the last
year of their studies, some were financially supported by their families or received a
small unemployment benefit, while others worked full-time or part-time, in order to
make ends meet. With the exception of one interviewee, the students’ jobs were not

connected with the arts.

As for the interviewees who were unemployed, some stated they could not find a job
right at the time, but most stated that they needed to focus on getting their degree and
that a job would consume time and energy that they needed. A significant number of
the interviewees were not working at the time. All of them stated that not working and
depending on their families was very difficult for them, especially because of the
economic crisis. They used words which indicated that they did not feel good or
comfortable with receiving money from their parents. These words were: ‘guilty’,
‘not so good’, ‘too old to take money from my parents’, ‘I feel I have no choice’. Two
of the interviewees received a small unemployment benefit, but they still received
financial aid from their families. Out of the other five of the students who worked
along with their studies, only one combined her art studies with something else: she

worked in a centre with sick children and she used art as part of their treatment.

Cultural Capital

The next code that emerged from the interviews was Cultural Capital, which referred
to the young undergraduate artists’ cultural background, namely how it was
influenced by their families, what opportunities they had in order to cultivate their
aesthetic taste and gain cultural knowledge and how they developed a taste of their
own. The majority of the students had a relatively high cultural cultivation from their
families. They were either in a family of artists, which offered them familiarity with
the arts, or they were given the opportunity to travel a lot and visit museums and
exhibitions. Nonetheless, these nine students were not at all encouraged to pursue a
career within the artistic field, mostly for economic reasons and the insecurity that an
artistic career entails. In their responses, the most common words used to express
their cultural capital were: ‘travelled a lot’, ‘both parents were artists’, ‘always went

to the theatre and attended musical concerts’, ‘exhibitions’, ‘museums’, ‘in my family
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there were a lot of artists’,” I grew up in a house that was a gallery/atelier’, ‘studied

Fine Arts’. Specifically, an interviewee stated:

Name of the interviewee:

Dimitra, 30 years old

How was your cultural background cultivated? Did you
have any input from your family or was it your own
engagement with the arts?

My father was always taking me to museums and
exhibitions. He was always interested in music and the arts
in general. We travelled a lot and visited museums in ltaly,
London, and Paris. | was only 10 years old when I first
visited the Louvre.

Capital

Cultural capital

Although she was always actively engaged in culture, she
was not encouraged to pursue an artistic career. Her first

degree was in the Mathematical-Physics University.

As for the rest of the interviewees, they did not have any cultural cultivation from
their families and their cultural capital was created through their personal involvement
with the arts. They used words and phrases such as: ‘my parents had nothing to do
with the arts’, ‘my family was not involved with any cultural events’, ‘I only visited

exhibitions and museums when I grew older and went on my own’.

Name of the interviewee:

Christos, 24 years old

How was your cultural background cultivated? Did you
have any input from your family or was it your own
engagement with the arts?

Nobody pushed me towards the arts. Since | was little, |
used to draw and paint on my own. My family only started
to be positive about me being an artist when | started
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winning several art competitions.

Capital

Cultural capital

He grew up in Cyprus, in a rather conservative environment

where there were not many cultural opportunities.

Perception of the arts

Afterwards, the questions that were posed to the interviewees were aiming to discover
how they perceive art as an idea, whether it has been altered throughout the years and
how this perception has changed due to the economic crisis. Thus, the themes that

emerged were Perception and Expression. The ideas the interviewees had, regarding

the arts, were marked with the letter P* and what they wished to express as artists

through their artwork was marketed with the letter E*.

Perception

First of all, on the question regarding how they perceive art, the majority of the
interviewees responded that their perception of art has altered over the years. Thus,
the interviewees were asked to elaborate on their perception of art both in the past and
in the present. They used expressions such as: ‘it is a form of communication’, ‘a way
to escape’, ‘it is the truth’, ‘it is an expression’, ‘it is another language’, ‘and it is a
necessity for the artist’, ‘a way to organise what you know’. In general, the most
common expressions they used were the ones which indicated that an artist perceives
art as a language in order to communicate his/hers thoughts and feelings to the world.
Although these expressions indicated feelings and sentiments, they all responded that

this perception has already been altered or alters constantly.

Name of the interviewee:

Chrysina, 24 years old

How do you perceive art as an idea?

It is the truth. It has certain abilities. The aim of art is to
communicate with as many people as possible. It is a
language that evolves and always tries to find a new way to
communicate something that needs to be communicated to
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society.
Perception of the arts

Perception

Has this perception altered over the years?

Certainly, that’s why I am here. It is altered by your
environment. From the choices you make in any aspect. Art
exists all around us and if you are not familiarised with it, it
will be very difficult to translate its meaning and convey
that message to the world.

Perception of the arts

Perception

She was really passionate about her responses and she
claimed that the reason why an artist alters his/her
perception of art is because it is a language that evolves.

Expression

Similarly, when asked what they wish to express through their artwork, the
interviewees gave answers which were also in line with the way they perceive art and
what art symbolises for them. In most cases, they responded that through their art they
wish to express and communicate their own personal truth to the public and, at the

same time, puzzle them.

Name of the interviewee:
Michalis, 26 years old

Based on your perception what do you wish to express
through your artwork?
Well... you see, what happens all around you and although
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you think that you are doing something, you reconsider
your opinion, because there are serious political and
economic problems. But, on the other hand, this can be
used as an excuse in order to comment on these things
through your art. So you express those things that you see.
Perception of the arts

Expression

His artwork was quite politicised and dark

Name of the interviewee:

Vaitsa, 31 years old

Based on your perception what do you wish to express
through your artwork?

I don’t know how to express it. Based on the situations that
we experience every day, we have the need to express
ourselves...because we might feel we are suffocating and
this is our way out. So, we express what we feel and then
another person may relate to that because they might feel
the same.

Perception of the arts

Expression

She was in the sculpture atelier and she was working on a
piece that had knowledge as a thematic.

4.2.1 Economic crisis

Later, the theme that emerged was the Economic Crisis. This theme, which also

appeared in the previous theme of Perception, not as a subcategory but through the
interviewees’ answers, was expressed on a theoretical basis. Here, however, it had to
be examined separately because the interviewees attributed a more tangible meaning
to it, since it is correlated with codes such as materials (M), everyday reality (R) and
work/career (Wc). All the interviewees responded that they have been influenced in
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terms of materials due to the economic crisis and how this relates to their everyday
reality. Moreover, they have responded in relation to their professional future, namely

how they visualise it the midst of the economic crisis.
Materials

All the interviewees stated in their responses that they were influenced in terms of
materials. For the majority this fact was not mentioned as something necessarily
negative. In some cases, they even stated the exact opposite: the fact that they were
now forced to use cheaper materials was a good thing. In order to explain what they
meant by saying that it does not matter so much what materials they use, they gave
examples of an artist’s ingenuity, as they are supposed to be inventive and always try
to find a way to create their artwork, despite the difficulties. In two cases, the
interviewees stated that they also worked with cheaper materials even prior to the
crisis, whereas, in three cases, the responses indicated that they were not content with
the fact that they had to use cheaper materials. Nonetheless, the common ground of all
interviewees, whether they were content or not, was their admission that they had to

become more resourceful and inventive.

It is true that a lot of people nowadays live on the borderline of poverty and if not,
they certainly get by with very little and by making many sacrifices. In the case of
young, not yet established artists, although they do not pursue this career for the
economic return, they still choose to pursue their art studies and hope for the best. So
the fact that, on one hand, financial uncertainty is always present, but, on the other
hand, instead of giving up or feeling disadvantaged they become more resourceful in
terms of materials, is rather contradicting. It seems that their inventiveness has been

stimulated.

Name of the interviewee:

Katerina (painting atelier), 30 years old

Do you believe that the means you use to create your
artwork have been affected?

Yes, of course. In general, | have noticed that artists
nowadays tend to revaluate more traditional materials and

even return to older values. For instance, | started using a
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lot of fabric [...] or try to find ways to create something
with very few materials. You may not have money to buy
materials, so you may use something from your home that
you don’t need anymore.

Economic crisis

Materials

She seemed to be very positive about how things turned

out, in the field of artistic creation.

Name of the interviewee:

Katerina (sculpture atelier), 31 years old

Do you believe that the means you use to create your
artwork have been affected?

Sure and | think that it perhaps affects the final result. If
you used the ideal materials, you would probably have a
more satisfying result. But, on the other hand, there is
nothing you cannot do in the end, even if you have very
little to work with.

Economic crisis

Materials

She was not very happy about the fact that she had to use
cheaper materials but she still supported the artistic effort.

Name of the interviewee:

Michalis, 26 years old

Do you believe that the means you use to create your
artwork have been affected?

Yes, they have. Even by the university. Nowadays, they do
not have the funds to provide us with many materials [...]
but either way, | worked with cheaper materials even
before 1 was admitted here. | like making collages and even
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apply them onto paintings so it is not a bad thing to use
whatever you can find.

Economic crisis

Materials

Being a street artist as well, he has the mind-set of using
cheaper materials and paints that do not cost that much, so
he applies the same logic to his artwork inside the

university.

Everyday Reality

Another theme that emerged through the primary theme of Economic Crisis was

Everyday Reality, which was marked in the coding analysis of the texts with the letter

R. Previously, the responses on how these students are tangibly influenced in terms of
materials were presented. In this section, the interviewees explained how their
everyday reality is influenced by the economic crisis and by the instability that it
entails. Moreover, they elaborated on whether and how they present that instability in
their artwork. More specifically, the vast majority of the interviewees claimed that art
and reality are two interdependent concepts. They said that the artist always draws
inspiration from everyday reality and initiates a discussion with the audience. They
used words such as: ‘personal point of view’, ‘I paint what I see’, ‘[...] maybe | will
see something outside in the streets and I will use it as an incentive’, ‘I use my social
reality to create an artwork’, ‘life is art, you cannot avoid it either way’, ‘young artists

are more influenced by everyday problems and they depict that even more’.

Name of the interviewee:

Aimilia, 23 years old

Do you think that everyday reality and artistic creation
should be in unanimity?

I think so [...] Personally, I try to apply that even more. |
feel that, as an artist, | started without paying attention to
my external reality because | perceived art differently but

now | do...and it shows in my work.
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Economic crisis

Everyday reality

At first she was a bit reluctant to say that she has altered
her artwork and that she has become more of a socio-

political artist.

The minority claimed that everyday reality is not related to their creation. They
explained that the thematic of their artworks should not depict everyday reality and
that the artwork should be more imaginary. They specifically criticised the idea of an
artist using everyday reality expressly to create an artwork and they argued that an
artist should not convey an easily digested message through their work but provide an

escapist reality.

Name of the interviewee:

Katerina (painting atelier), 30 years old

Do you think that everyday reality and artistic creation
should be in unanimity?

Not necessarily. My goal is not to create something that
will comment on socio-political issues. | want the exact
opposite, to create something that will provide the spectator
with an escape from the ugly reality. | want to create
something beautiful.

Economic crisis

Everyday reality

She was wavering in her answers. On one hand, she stated
that everyday reality is something that influences the artist,
but on the other hand, she claimed that she only wishes to
create something that beautifies the situation she

experiences.
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Work/career

Afterwards, the code of Work/career emerged from the responses of the interviewees
because they mentioned the fact that due to the economic crisis, when they graduate,
they will not be able to depend on their art to support themselves financially. As
already mentioned, most of the interviewees are not employed and only one of them
has a job related to their studies. Their responses on how they can picture their future
artistic career, based on their knowledge about the socioeconomic instability and the
conditions within the artistic field, show that the majority of the interviewees were not
very optimistic. More specifically, half of the respondents expressed their desire to
continue their studies, most likely abroad, in order to create more opportunities for
themselves. In contrast, a few said that they will turn to education and become art
teachers and the rest could not think about it yet (one of the interviewees considered
returning to her previous profession as a back-up plan). The contradiction, though,
was that they expressed a romantic idea of how they hoped that things would change

for the better but at the same time they were being pragmatic in terms of their career.

Name of the interviewee:

Vily, 27 years old

How do you visualise your artistic future? What plans do
you have?

I would really love to be able to live off my art but it is not
easy. The good thing though is that this university provides
you with enough directions to still be creative even you
don’t exhibit your artwork. You can engage with other
things, turn to education, scenography, design [...]
Economic crisis

Work-career

Positive and negative at the same time. She considered
several options within the artistic field.
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Name of the interviewee:

Kostas, 25 years old

How do you visualise your artistic future? What plans do
you have?

| want to get a Master’s degree. Definitely abroad because
you have the opportunity to familiarise yourself with many
new things, meet established artists. Here you cannot do
those things.

Economic crisis

Work-career

Influenced by the fact that his father is also an artist, he is

more familiarised with the status quo of artists in Greece.

Name of the interviewee:

Dimitra, 30 years old

How do you visualise your artistic future? What plans do
you have?

I don’t have any plans for now. In general, | try not to plan
anything in the long run because they usually don’t work
out. That is because the world changes constantly, our
society changes from month to month, so you cannot plan.
In the old days you used to say that “I will finish with my
degree and I will go to exhibit in these galleries”, nowadays
this cannot happen.

Economic crisis

Work-career

She seemed pessimistic about an artist’s chances to
establish him/herself in the market context but she seemed
optimistic that the position of the artist is being redefined

and will progress outside the market.
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4.2.2 Artists & Society

Afterwards, the theme that emerged was Artists & Society. Through the questions

which were posed to the interviewees, the role of the artist within society was
explored along with the way artists comment on the socio-political conditions through
their art. Through these explorative questions and the responses which were provided

by the interviewees, the themes of Engaged Art and Art for Art’s sake emerged as

well.

More specifically, in the case of the questions of how the interviewees see the role of
the artist within society, it was apparent that the opinions of the majority were
common. Again, the majority of the respondents stated that the role of the artist within
society is important, even though it is usually underestimated. They claimed that
whether they are recognised or not, they have a sense of responsibility to initiate a
discussion with the public through their artwork. They stated that they have a duality
as personalities, as they are artists but, at the same time, they are young citizens who
face the same eventualities as everybody else and can express their thoughts and
concerns through their work. Thus, this discussion does not have to be direct at all
times but, nonetheless, it must puzzle the audience and be a medium in order for the

artist and the public to share common thoughts.

Name of the interviewee:

lonas, 25 years old

How do you see the role of the artist within society?

The role of the artist is to be more active inside society.
For example, if you are an artist in Greece at this time, of
the economic crisis, and this is what you experience and
you want to discuss this through your artwork, why not?
Aurtists & Society

Role of the artist

He is not against the idea of an artist actively commenting
on reality through his/her artwork but he does not do it

himself.
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Name of the interviewee:

Chrysina, 24 years old

How do you see the role of the artist within society?

[...] the artist has to find from which aspects he draws
inspiration in order to depict something. It takes a lot of
work for the artist to be sincere and ok with himself. He
must not only present the ugliness of society but he must
also provide hope through his artwork.

Artists & Society

Role of the artist

She supported that although artists must express themselves
with sincerity, they must also provide a beautified image in
their artwork in order to give a sense of hope to the public.

The rest of the respondents, a small minority, did not view the role of the artist within
society as anything special, as they did not separate themselves from the rest of the
people. They claimed that every person has pretty much the same responsibilities and
concerns about the social being, so they did not feel that they were obliged through

their work to comment on something specific.

Name of the interviewee:

loanna, 37 years old

How do you see the role of the artist within society?

| believe that when a person lives in a certain environment
of crisis and is affected by it and then that person makes
art, then inevitably that person will create something
relevant to that crisis. Now, if that thematic influences the
audience because they will recognise something familiar to
them in their life, it’s not something that the artist can
predict. | guess the artist doesn’t need to awaken the
consciousness of the audience directly but he can provoke
feelings indirectly just like everything else in society [...]
Aurtists & Society
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Role of the artist

She advocated the pureness of the artistic creation and that
the artist should not think too much about what is
happening in society so as to bring it to the surface.

Engaged art

As was inferred from the discussion with the interviewees, in general, most of them
believed that in times of socio-political and economic instability the public’s interest
in the arts seems to increase. Consequently, artists develop the tendency to become
more politicised and sharp in their artwork. For that reason, the next theme which
emerged was that of Engaged art. Nonetheless, as the interviewees were divided in
their responses, the theme of Art for art’s sake also appeared.

To elaborate, although most of the interviewees did not criticise engaged art from an
aesthetic point of view, nor did they think that a targeted work of art loses any of its
aesthetic quality just because it has a specific thematic, they were not all in favour of

it. However, that was because of their personal taste and perception of art.

To be more specific, the majority faced engaged art with sympathy, although not all
of them tried to depict something with an absolute socio-political message. They were

sympathetic to engaged art because, as they said, it may express the truth of the artist.

Name of the interviewee:

Kostas, 25 years old

What is your opinion on engaged art? Do you think that
targeted artwork can lose some of its aesthetic quality?

| believe in the word artist. So if you are an artist you know
how you want to express something specific. If you want to
do something purely populist so as to gather more
audience, you are not an artist. If you observe something in
the social being and you want to depict something that has
a deeper meaning, you will do it in such a way that it will
be of value.

Aurtists & Society
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Engaged art

He believes in engaged art but mostly from the artist’s
perspective and not so much because it will create a
stronger connection with the audience.

Name of the interviewee:

Dimitra, 30 years old

What is your opinion on engaged art? Do you think that
targeted artwork can lose some of its aesthetic quality?

I think that it is ok to do engaged art if you have something
to say and you can support it through your artwork. For
instance, our professor, Psyhopaidis, has always created
deeply political artwork, but it didn’t lose any of its
aesthetic quality. The danger, though, is that the message
you communicate to the audience must not be “spoon-fed”,
but instead you must give them food for thought.

Artists & Society

Engaged art

She leaves it up to the artist. She claimed that what artists
present in their artwork is a personal decision, so she was
not opposed to the concept of engaged art, although she
was not an engaged artist.

Art for art’s sake

For the minority that supported the idea of art for art’s sake, it was more important for
their artwork to be neutral than to have a direct message which would be connected
with any sort of instability in the societal norms. They were neither very judgemental,
nor very approving. They used words which indicated that this position was
ideological and they claimed that artwork with a specific thematic gives the audience
easily digested messages. By that they meant that the artist should puzzle the public
with deeper meanings, not with something that one can understand at a single glance.
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Name of the interviewee:

Aimilia, 23 years old

What is your opinion on engaged art? Do you think that
targeted artwork can lose some of its aesthetic quality?
This is a big discussion that is also very relevant these days.
Galleries nowadays request from the artists artworks that
have a specific thematic. Museums also hold exhibitions
that have a thematic revolving around the crisis. I don’t
know, | think that the problem in Greece is the fact that the
artistic education that one receives is very low. People
cannot completely understand modern art. They visit
galleries and artistic events but they see it as a trend. So
when an artist creates something easily digested, he will
gather a lot of audience and maybe they will relate to the
artwork but this doesn’t mean that they will completely
understand it and be puzzled.

Artists & Society

Art for art’s sake

She was opposed to the idea that engaged art has lost its
meaning because the market system takes advantage of it
and doesn’t give artists the liberty to express what they
really want through their artwork.

Gatekeepers

The next topic relates to the broader context of the art market where the gatekeepers
(people who possess certain knowledge and authority in order to evaluate the work of
an artist) and their role are examined, in relation to the opportunities provided for
young, not yet established artists. As it was revealed from the interviewees’
responses, nowadays, in Greece, in the midst of the economic crisis, both the artists

and the audience regard museums, galleries and critics with scepticism.
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It was apparent from their words that gatekeepers, who usually work with a specific
network of people that does not easily allow access to newcomers, have not changed
the way that the system works. More specifically, they stated that according to the
standard procedure, when an artist is allowed to exhibit in a gallery, in most cases he
is required to cover the expenses for the marketing material and the galleries usually
take up to 30%- 50% of their sales and the state receives up to 20% from taxes. Thus,
they said that, since these circumstances have not changed, the alternative option,
which has inevitably emerged as a reaction to all this, is that the artists are putting
their work out on the streets. All interviewees stated that they have started to see
many free events and collective exhibitions taking place in the streets and in

abandoned places, although for some it has been apparent for some years now.

In the primary theme that emerged from Gatekeepers, further in vivo codes were
discussed: critics, galleries/museums and position in society. More specifically, there
was a convergence in their opinions on this matter. They all acknowledged that
museums/galleries and art critics play an important role, although the latter are less
appreciated, and in general, their position in society and the opportunities they create
for young artists were also considered to be important. That is because, as the
interviewees stated in many cases, gatekeepers may have a prominent position, but

they do not operate in a favourable way for young, not yet established artists.

Name of the interviewee:

Michalis, 26 years old

How do you see the role of gatekeepers (critics,
museum/galleries) in the market context and how do you
think that it influences the development of a young artist?
They definitely play an important role. There are people
who chase this network very much and as a result they do
whatever they are told to do. As for the critics, I don’t
know, to be honest, I don’t take them seriously. I think
there is too much theory and too little action. I don’t know
if they can understand what is happening. The owners of
the galleries on the other hand are like dealers, so you
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either want to play along with that or not.

Gatekeepers

Critics

He was very strict towards this system. He recognised that
it works under certain circumstances and he said that it is
only normal that once an artist wants to pursue some things

he must be willing to do many things.

Name of the interviewee:

Dimitra, 30 years old

How do you see the role of gatekeepers (critics,
museum/galleries) in the market context and how do you
think that it influences the development of a young artist?
They play a very important role. They can either destroy
you or elevate you. It depends on how careful you will be
and what kind of people you will associate with. There are
galleries that make you sign a contract and you are bound
for a decade; you cannot exhibit anywhere else without any
assurance that they will exhibit you every year. So
naturally, this can contain you until it destroys you. And
unfortunately this is something that has been happening for
many years. Subsequently, for me it’s better to do group
exhibitions in different galleries so as to create a name and
then be able to go to a bigger gallery on better terms.
Gatekeepers

Galleries/Museums

Dimitra herself, as she stated, did not have a network of
acquaintances so she was following this course in order to
gain some autonomy because she did not want to be

trapped in the market context as it is now.
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Name of the interviewee:

Chrysina, 24 years old

How do you see the role of gatekeepers (critics,
museum/galleries) in the market context and how do you
think that it influences the development of a young artist?
It depends on how you pursue this and what kind of art you
wish to do. It is not easy. Nowadays you must pay in order
to exhibit in a gallery and most of the times you lose
money. | think that galleries and arts are more like a
business now. But galleries are something that must
continue to exist.

Gatekeepers

Galleries/Museums

She perceives gatekeepers as part of the market system but
she sees a necessity in their existence. She leaves it up to
the artists, though, to decide how true they want their
artwork to be.

Name of the interviewee:

Vaitsa, 31 years old

How do you see the role of gatekeepers (critics,
museum/galleries) in the market context and how do you
think that it influences the development of a young artist?
I think that they play an important role in Greece and they
definitely influence the career of a young artist but
nowadays there is not enough money to invest in the arts.
So they don’t take risks to buy new artworks because they
are afraid of losing money. Even the buyers don’t invest in
the arts, only a small percentage. I don’t know, maybe it’s
like that everywhere but | think that here there are not so
many people and we are kind of poor.

Gatekeepers
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Position in society

She was really pessimistic about the future of young artists.
She recognised that they play an important role but she
could not actually see how they can connect with young
artists.

Subsequently, in view of their responses, it was apparent that, with the exception of
two of the interviewees who already have an active network of acquaintances because
their parents are also artists, the majority view gatekeepers with cautiousness. They
realise that right now everything they do is under the umbrella of the Athens School
of Fine Arts, since they are currently undergraduate students, but soon they will
graduate and they will have to come into contact with these people. They understand
how the system works and they said that it is a personal decision what kind of
sacrifices they will make and how they will act in the future if they choose to become
a part of this market system.

Modification of their art

Another theme that emerged was whether young artists would be willing to modify
their artistic work and adopt a different approach in order to fit in the market context,
that is to say, whether they would change their original idea and create something on
demand just so that they can have the opportunity to be exhibited. What they would
create varies, as they could either turn an abstract idea into something more political
or transform their socio-political thematic into something more abstract.

As far as this theme is concerned, most of the interviewees responded that they would
not change their original idea or create something on demand solely in order to be
exhibited. They claimed that, since the ideal for an artist is to express his/her personal
truth, such actions would compromise that ideal. Only four of the interviewees
seemed more restrained in their opinions, as they said that, even though they would
probably not do that at present, they could not predict whether, in the distant future,
they would agree to create something on demand; it would depended on whether the

gatekeeper’s proposition interested them.
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Name of the interviewee:

Michalis, 26 years old

Would you modify your art in order to fit in the market
context?

No. I would not accept a gallery owner telling me what to
do in order to sell. You take it as it is. Raw. If you don’t
like it, that’s fine.

Gatekeepers

Modification of their art

He was very firm in his response. He seemed to have a
clear idea of what he would not be willing to do.

Name of the interviewee:

Katerina (painting atelier), 30 years old

Would you modify your art in order to fit in the market
context?

I think that my artwork is still evolving; it’s not that I have
a certain identity and | am afraid of losing it. At some point
in the future, I think that I wouldn’t mind selling something
that I didn’t put so much effort into and that is not so deep
and does not require a second and third reading. But |
wouldn’t do it repeatedly or do only that.

Gatekeepers

Modification of their art

She was more open to the future possibility of creating
something that sells, as long as it was not a regular

occurrence.

4.2.3 New artistic movement

Lastly, one of the discussion topics of the in-depth interviews emerged from the fact
that the interviewees stated that they have observed a kind of artistic awakening. A lot

of artists have initiated artistic events which are free for the audience, outside the
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galleries, in places which are not built for these purposes but have as an ultimate goal
to motivate the audience and stimulate their interest. According to the interviewees,
these initiatives seem to be working, because the audience’s interest in these events
has increased. This interest is interpreted by the interviewees in various ways, though.
Some said that it is because it provides an escapist experience from everyday reality,
while others said that it is due to the same people who have always interested in the

arts, only now their interest is more intense.

This observation, in connection with the fact that throughout history, in times of
socio-political and economic instability, new artistic movements have been created,
led to following codes according to the responses of the interviewees. More

specifically, in the primary theme of the New artistic movement, the vast majority of

the interviewees said that it is highly likely that a new artistic movement will be
created or that it is being created right now. They did not limit this belief in the art
scene of Greece, as, on the contrary, very few believed that something could start
from here, but they did say that they observe a constant artistic movement because

things are changing on a global scale.

Name of the interviewee:

Dimitra, 30 years old

Historically, it has been observed that in times of socio-
political and economic instability new artistic movements
had been created. Do you think that it is possible for
something similar to happen nowadays?

I think that this will happen eventually. 1 think that the arts
are in a stable situation and not with a positive meaning.
There is not anything specific nowadays. Video art and art
performance have existed for many years now and I don’t
know for how long they will continue to be “genuine”. 1
think that it is time for something new to be created.

New artistic movement

Potential development

She was very confident that a new artistic movement will
occur in the near future. She described it as though it was
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the natural course of action since, from what she said, there

has not been any evolution in many years.

Name of the interviewee:

Michalis, 26 years old

Historically, it has been observed that in times of socio-
political and economic instability new artistic movements
had been created. Do you think that it possible for
something similar to happen nowadays?

I think that this thing is being born right now. | am sure that
there are people who are dealing with this thing. | see
people coming together but I haven’t seen any actions yet. |
think that for now this clustering has a more political
identity but it will evolve.

New artistic movement

Potential development

He was also quite certain that something will happen in the
near future in relation to the arts but he said that it does not
have a clear form yet.

A small minority of the interviewees did not see any possibility of creation of a new
artistic movement; they justified their responses based on several reasons. First of all,
they said that, although it is a cliché, there is no parthenogenesis; everything has been
done before, so creating something new would seem impossible. Afterwards, they had
some reservations, as they said that even if a new movement was created, they would
not be able to identify it, since a significant amount of time is required in order for it
to be examined historically. Lastly, an interviewee who answered specifically for
Greece attributed the problem to the fact that there is no unanimity in the actions of

people and the artists.
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Name of the interviewee:

Christos, 24 years old

Historically, it has been observed that in times of socio-
political and economic instability new artistic movements
had been created. Do you think that it possible for
something similar to happen nowadays?

No, I don’t think it’s possible. Other artistic movements...
arte povera for example, was created as a reaction to the
capitalistic system, it is the art of poor materials. But even
then the situation was different. | think that nowadays
everybody reacts in different ways and besides, art is such a
broad concept that even if a new wave was created, it
would be pointless.

New artistic movement

Potential development

He was more pessimistic in his responses regarding the
future of art in general, so he expressed the opinion that this
idea is vain.

Artistic awakening

As previously mentioned, the responses of the interviewees revealed that an artistic
awakening is happening in the midst of the current socio-political and economic
instability. Many interviewees, as it was analysed before, foresee the creation of a
new artistic movement in the near future. Indeed, as it was observed by the
interviewees, both the current artistic mobility and the increased participation of the

audience indicate that there is a positive change in the artistic scene.

In order to be more analytical, most of the interviewees have observed that there is a
cultural and artistic awakening, not only from the standpoint of the artists but also
from the standpoint of the audience. The most important factor which was repeatedly
mentioned was that these exhibitions and events are outside the gallery context and
that they are usually free.
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Name of the interviewee:

Vily, 27 years old

Have you noticed any changes in the artistic scene due to
the economic instability? Do you see an artistic awakening?
Well, I haven’t thought about it thoroughly but | believe
there is one. | see people in general getting more and more
interested in the arts, which is positive. Moreover, | see that
more things happen, more exhibitions, more events, and |
think that this will continue and perhaps more opportunities
will be given to young artists.

New artistic movement

Aurtistic awakening

She was positive about the artistic awakening and even
more positive that in the future more opportunities for
creation will be given to young people.

Name of the interviewee:

Aimilia, 23 years old

Have you noticed any changes in the artistic scene due to
the economic instability? Do you see an artistic awakening?
In general, from what I’ve seen from the School and
around, | believe that there are many artists who have an
intense interest in the arts, not only locally but also an
interest in what happens abroad. This is positive for my
generation; I don’t know if it is because of the crisis or if it
started before the crisis but | think that my generation
consists of people who are genuinely concerned and are
trying to cultivate a multicultural background. Thus, all the
exhibitions that are being organised have something new to
offer to the audience as well.

New artistic movement
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Aurtistic awakening
Aimilia herself was planning to continue her studies abroad
in order to familiarise herself with other artistic trends and

open up to new opportunities.

A few of the respondents, however, were more reserved and neutral in their
statements, because they said that this mobility was also observed before the crisis but
now it is more massive and obvious. That is due to the fact that people have the need
to escape reality and save money, so they search more for free exhibitions and events.
At the same time, artists themselves want to communicate their work more, so they
have become more inventive in choosing places to present it, so that they can be more

reachable.

Art outside the galleries

Another theme that appeared often and is related to this artistic awakening and the
motivation of the audience was the organisation of artistic exhibitions and artistic
events outside the gallery context. Many interviewees connected that with the socio-
political and economic instability of the country. The reasons why this is happening,
as they were explained previously, are connected with the fact that the market system
and the gatekeepers have not altered their way of doing business and moreover they
do not provide the young, not yet established artists with many opportunities.
Consequently, artists are creating their own opportunities and one way to do that is by
organising exhibitions which have a collective character and are in the context of

grassroots events or community projects.

More specifically, a many of the interviewees suggested that there is indeed an artistic
change in the way that exhibitions and events are organised. They said that they
identify a collective character and the collaboration of different people and different
artists. They gave examples of festivals, community projects and grassroots events
that, among others, give them the opportunity to be more open to new ideas.

Name of the interviewee:

lonas, 25 years old

Do you see a change in the way that artistic events are
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being carried out?

I believe that art is changing and evolving outside the
gallery context and this is very interesting to me. Nowadays
you see a lot of street art and many self-handling projects,
many different types of artists working together and I like
that very much.

New artistic movement

Art outside the galleries

He is also into graffiti and street art, so he saw possibilities

in the current collaboration of different artists.

Name of the interviewee:

Dimitra, 30 years old

Do you see a change in the way that artistic events are
being carried out?

I see an artistic mobility and this mobility is definitely
outside the galleries. Nowadays it is easier to sell in
festivals or even online, in reasonable prices and redefine
the buying audience [...] So I think that one of the good
things that the crisis did is that there is a change of thought
and mentality. It is positive that we have come closer
together and some values are appreciated once again...
personal and social values. One person helps the other and
we are becoming more collective, both as artists and as
people.

New artistic movement

Art outside the galleries

She stressed the positive effects of the crisis for the arts but

she did not limit it solely to the artistic production.

Nonetheless, the minority claimed that this not something new and that, as in the case

of the artistic awakening, it has been happening for a long time but it is now that
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people are starting to be aware of it. They did agree that this trend is more intensified

nowadays but they place its beginning a few years back. They all saw it as something

good and revitalising both for the arts and for the public, because of the difficulties
that people face every day. This is not only because they familiarise themselves with

different forms of art, but also because they are actively engaged in the art process.

Name of the interviewee:

Vaitsa, 31lyears old

Do you see a change in the way that artistic events are
being carried out?

A change in that sense started a few years ago but now |
believe that this change has a more tangible effect for the

in everyday life, in art...everywhere, they are correlated.
to be true and not be treated as a trend.

New artistic movement

Art outside the galleries

audience seeks the truth.

audience mainly. There is confusion in our lives nowadays;

And this is why it is so important for the events that happen

She believed that this change in the way that artistic events
are carried out occurred a few years ago and that now it has
become more of a trend and it should not be so, because the

4.3 Remarks

At this point, after the data analysis was presented, it is important to note that during

the in-depth interviews there were some observations which were not reflected in the

analysis. These remarks are more related to the way the interviewees expressed

themselves in terms of language in connection with their gender and age.

More specifically, it was observed that the responses of all male interviewees were

shorter and firmer, so follow-up questions occurred more often. Moreover, the register

was informal and slang words were used. In contrast, female interviewees used more

formal language and they had the tendency to be over-analytical on some subjects. It
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would not be an exaggeration to say that at some points they were even pretentious in

their responses, so as to sound very intellectual and into things.

Surprisingly, this tendency was observed in a large percentage of the older female
interviewees. On one hand, they had the cultural capital to support their arguments
and views, but, on the other hand, they used unnecessarily formal language and

vocabulary. The younger female interviewees also tried to be more formal in their

verbal expressions at some points but most of the time they kept it simple.

Another remark which was not presented in detail in the analysis derives from the
field observations and the notes which were taken. Some details are actually included
in the memos of the analysis, but specific observational notes which refer to the actual
artwork of the interviewees were added only when necessary. Thus, they will be
presented at this point. More specifically, the 8 interviewees who attended the
painting atelier, created artwork which was darker in terms of colour, regardless of
their thematic, although, according to some of them, they did not present a specific
thematic which was related to the socio-political and economic instability. Moreover,
the 2 interviewees who attended the sculpture atelier created artwork which was not
large in scale (not as large as they wished it to be) due to the fact that they had to
minimise their expenses. Lastly, the 2 interviewees who attended the printmaking
atelier used a collage technique and the material was retrieved from dumped or reused

materials.

Lastly, in most cases, it was observed that there was a system of exchange of
materials between students of different academic years. If, for example, someone had
oil paints in quantity and did not need them anymore, he/she exchanged them for
something else. This also applied to other materials. Furthermore, as they explained,

they made group purchases of materials so as to get better prices.
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Chapter 5: Conclusion

5.1 Introduction

The aim of this thesis was to answer the question whether young, not yet established
artists have been influenced by the socio-political and economic instability and how
they manifest this influence in their artwork. A qualitative approach was selected in
order to examine this question. As it was discussed and presented in the previous
chapter, the analysis of the in-depth interviews which were conducted with
undergraduate students of the Athens School of Fine arts, certain inferences were

drawn and will be summarized.

The first inference of the analysis is that young, not yet established artists are indeed
influenced by the socio-political and economic instability which currently afflicts
Greece. They have been influenced both in terms of materials and in terms of
opportunities. The paradox which was confirmed by the vast majority of the
interviewees was that, although they have limited resources in order to create their
works of art and, more important, to support themselves financially, they do not
necessarily perceive the current situation as entirely negative. On the contrary, they
claimed that they had become more inventive in their artistic creation and that they
would not choose a different career. This was strongly supported, even in the case of
the interviewees for whom this was their second degree. They have become more
inventive because, as they cannot afford many materials, they find resourceful ways to

complete their artwork.

The second inference which was drawn is that young artists have become more
resourceful not only in terms of finding materials to use, but also in terms of inventing
alternative ways to exhibit their artwork. The vast majority confirmed that the role of
gatekeepers is very important and that an active network of acquaintances and many
sacrifices are required in order to be accepted within these circles. Thus, they have
started to create their own opportunities and organize exhibitions or community
events outside the gallery context. In this way, not only do they promote their

artwork, but also the audience itself has become more interested in the arts and
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attends these artistic events more frequently. This positive outcome relates to the next

inference.

The third inference concerns the artistic production of the students. The vast majority
of the interviewees claimed that they are influenced by everyday reality and draw
inspiration from it. Although not many interviewees supported engaged art or said
that they create works of art that can be categorized as engaged art, they claimed that
the conveyed message of an artwork may be presented in a more indirect way. They
comment on the situations they experience daily, but this is merely implied in their
artwork. This position was based on their aesthetic perception and on their intention to
puzzle the audience instead of simply offering an easily digested message. Thus, they
recognised that nowadays the thematic of many artists has become sharper in meaning
either by commenting on the socio-political situation directly or by doing so
indirectly.

The last inference is related to the position that artists possess in society, as well as
the role they play in the cultural field. As it was argued in this paper, artists belong in
the dominant group of people, as they possess a high cultural capital. Nonetheless,
their cultural capital nowadays is not associated with economic returns. As it was
discovered from the analysis, young artists do not actually expect that they will be
able to support themselves financially by solely depending on their art. Their
responses indicated that in most cases they need to do irrelevant side-jobs or become
art teachers. They expressed their hope that this will change but realistically speaking
they were already considering alternative ways to combine their art with a more
profitable activity.

These conclusions which were drawn from the in-depth interviews with
undergraduate students provide a useful insight into the main concerns of young, not
yet established artists and how they face the current economic crisis in Greece. Based
on their responses and the inferences of the qualitative analysis, there are certain
implications for both the theoretical framework and society which will be discussed

next.
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5.2 Implications for the theory

In this research, we argued that budding artists have been influenced by the current
economic crisis and we further explored whether they manifest that influence in their
work. This influence of young, not yet established artists was examined within the
social and cultural context. The effect of the economic crisis and socio-political
instability affects both young artists and society. In order to comprehend this
assumption and apply it to empirical research, numerous theories were used to

structure and aid this research.

As pointed out in the above discussed inferences, young artists have limited career
opportunities but due to their role in society and their cultural capital, they are
expected to associate this capital with the economic capital (Bourdieu, 1983). In
Chapter 4 though, as pointed out in the analysis, young artists do not expect that they
will associate their cultural with the economic capital. This is a contradiction to the
theory, which is enhanced by the economic crisis. In the past, artists were able to earn
enough recognition and money, but this is the exception nowadays. Additionally, their
cultural capital is attributed not only to their families but also to their own personal

interest in engaging with the arts.

Furthermore, as discussed in Chapter 2, artists within the social context tend to be
marginalised due to the rapid change of the market context and the commercialisation
of the art products (Alexander & Bowler, 2014). The majority of the interviewees
seemed to agree with this theoretical approach, as it appeared in the analysis. They
claimed that the entire market context was defined by a minority, pointing to the role
of the gatekeepers. As it was revealed by the analysis, they further claimed that this
change in the market seems to influence the quality of the artistic production and to
minimize the autonomous creativity of the artist. That was explained through the
examples of gallery owners who required that artists express a specific thematic
which was thought to be commercial enough to sell or other relevant examples of how

that system works.

Furthermore, another theoretical approach which was presented in Chapter 2 and
analysed through the coding of the data, was the idea of engaged art in contrast to art
for art’s sake. In the case of engaged art, it was supported that artists are obligated to

take a stand and comment on the social context through their artwork (Rosler, 1994).
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However in the case of art for art’s sake, it was supported by Kuryluk (1994) that
artists should mainly focus on their artistic creation and not compromise their position
and role by commenting on social subjects. The opinions about these approaches were
equally divided; half of the interviewees were in favour of engaged art and the other
half were in favour of art for art’s sake. Their opinions were structured based on their
aesthetic perception and the role of an artwork which is presented to the public. Thus,
these two theoretical approaches were both useful, because they provided the context
for both sides.

Another theoretical approach which provided a useful insight into the the artists’
perception of their artwork was the argument that artists follow a certain process in
order to create a work of art. Bakonikola-Georgopoulou (1993) argued that through
this process, prior to the creation of an artwork, artists think about how they wish to
create it and what they wish to communicate to the audience through it, by having a
certain perception of aesthetics. Hence, as pointed out through the analysis of the data,
young artists have a certain ideology concerning art. The fact that they are influenced
by the socio-political and economic crisis creates a need for them to express their
concerns and try to convey the analogous messages to the audience. Nonetheless, as it
was previously stated, that message is not always direct but sometimes it is implied in

order to puzzle the audience.

5.3 Implications for society

As discussed above, this research argues that the fact that young, not yet established
artists have been influenced by the economic crisis and the socio-political instability,
has strong social implications. As it was discovered from the answers of the vast
majority of the interviewees, they are influenced by everyday reality and they depict
that in their artwork. Of course, this does not mean that they necessarily stand for
engaged art but even if they do not comment on the economic crisis directly, it is
implied in their artwork. Taking this pattern into consideration, there are two possible

outcomes that can be identified in society.

The first one is that the audience develops a more cognitive perception of what they
see in these exhibitions. It stands to reason that they visit exhibitions as an escapist
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experience but over time they begin to identify what they see and associate this image
with their personal perspective and experiences. Exhibitions and artistic events,
regardless of their thematic, provide an enjoyable experience, but they have an
educative character as well. This dual contribution to the audience is the key reason
why artists are such important parts of society. Therefore, when they face all these
problems due to the socio-political and economic instability, they are not able to
communicate with the audience through their work, at least not to the extent that they

would wish to.

The second implication is also related to the educational purposes of the arts. A topic
which emerged from the interviews with the undergraduate students was the lack of
artistic education in society. They claimed that, although in Greece there is a long
tradition in other forms of art and especially theatre, there is a lack of familiarisation
of the audience with the Fine Arts and especially contemporary art. The reason for
this lack of familiarisation was attributed to the deficiencies of the educational system
in general and in the field of the Fine Arts, in particular. Ideally, a re-evaluation of the
educational system and its subsequent reform would establish more modules in
relation to the arts. The current educational means, though, are exhibitions and artistic
events, whose educational purpose is not sufficiently served when artists lack the

funds to create their artworks and present them to the public.

5.4 Limitations & Suggestions for further research

As stated in Chapter 1, Greece is a country which is famous for its cultural and artistic
ideals but infamous for its exorbitant debt accumulated over the last few years. For
these reasons, in this research we examined a topic which is currently relevant and
essential: the position of the artists and how they have been influenced by the socio-
political and economic crisis. The economic and socio-political changes that occur in
Greece are not an isolated pattern, as they also occur on a global scale. The previous
sections demonstrated that there are numerous interesting theoretical concepts and
research studies which analyse the artists’ relationship with the social being and
examine their role throughout history. Nevertheless, every research study has

limitations and for that reason it leads to new studies. These theoretical concepts
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combined with new findings could redefine the importance of artists and raise

awareness concerning the difficulties they face.

One of the limitations of this research was the fact that it was solely based on the
qualitative analysis of 12 in-depth interviews, since a visual analysis of the artworks
was not possible due to the lack of access, as explained in Chapter 3. The
undergraduate students of the Athens School of Fine arts were working on their
projects at the time and, precisely because these artworks were in progress, they were
reluctant to allow their artwork to be photographed and included in a visual analysis.
Nonetheless, some field observations in relation to the artworks were included in the
previous chapter. Further research could focus on a visual analysis of the artworks of
young, not yet established artists and present whether the influence of the economic
crisis has resulted in the alteration of the thematic and the use of colours in the
artworks. This research also proves the same points, but a visual presentation of the

artwork included in further research would enhance the findings.

In this thesis, we argued that young artists have been influenced in terms of materials,
an assumption that was confirmed through the analysis. Moreover, observational
remarks stressed that the artworks of these undergraduate students have become
darker in colour and smaller in size, in the case of sculptors. An initial insight was
provided. Consequently, a new research study, which will thoroughly examine this
pattern, could yield interesting observations and conclusions by including visual

examples.

Another key assumption of this thesis is that young artists are not remunerated
proportionally to their cultural capital. This is due to the limited opportunities, the role
of gatekeepers and the context of the art market. This assumption was also confirmed
by the vast majority of the interviewees, but, as they stated, this was not a deterrent in
the selection of their future career. As this is observed not only in the field of the Fine
Arts, but also in other forms of art, such as the theatre, the cinema, literature, dance
and music, another suggestion for further research could be to expand the research
sample and include artists from different genres; the focus of this research could then

become comparative.

A comparison of findings could be part of a meticulous research study on the

influence of the economic crisis on artists of different genres or a comparison of
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different case studies which will examine this topic in certain periods of time and how
it changes. Another limitation of this research was time; a reasonable prerequisite was
to follow a certain timeline in order for the research to be completed in time.
Nonetheless, had there not been a deadline, this study could have examined the
alteration of the position of the artists at different periods of time. Moreover, since
this research was based on qualitative analysis, a combination of different methods of

analysis could have been used as well.

In this thesis, the focus was on the in-depth interviews of undergraduate students.
Another suggestion for further research could be to examine the perception of the
audience, namely whether they have noticed an alteration in the artistic production of
young artists or whether they know if the number of exhibitions and artistic events
that are being organized has increased. Since the relationship between an artist and the
audience is a necessary prerequisite for artwork to exist, the standpoint of the
audience plays an important role, so it would be very interesting to examine it from a
sociological point of view. This topic could be explored more spherically if the

audience’s point of view was incorporated into the study.

One of the aspects of the economic crisis, as it was described by the interviewees, is
that it forces a person to reposition themselves towards life and people, while
redefining what they want to pursue. Naturally, not every aspect of this currently
relevant issue can be examined in a single research study. Nonetheless, the initiation
of a discussion that explores the tangible and intangible difficulties that young, not yet

established artists face can only be a positive contribution.

One last question examined in this thesis through the interviews with the art students,
was the potential creation of a new artistic movement. An additional suggestion for
further research could be the examination of this eventuality with a broader sample of
artists, from various countries with similar socio-economic conditions. A few years
from now, if indeed a new artistic movement has been created, it will have produced
clear indications for research. Perhaps more important, society’s perception will have
evolved to the point of creating cognitive perception. In other words, the public will
be able to recognise their own everyday reality reflected in the artwork and interpret
the feelings it generates, thus developing a better understanding and a stronger

emotional connection with this new artistic movement.
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Appendices
I. Interview questionnaire:

As previously explained the research method I chose to proceed with, is qualitative
research based on in-depth interviews. The outline of the interviews will be in semi-
structured form. Some of the questions are already formulated but follow-up questions
will be asked also according to the interviewee’s responses. The questions that | have
chosen so far follow a line of reasoning in order to be able to portray the interviewees
profile by exploring their cultural capital and their perception on theoretical

approaches.

RQ: How does the current crisis in Greek society reflect on the work of young,

not yet established artists?

Introductory questions in order to present the artist:

- Tell us a few things about yourself. Your studies? Your artwork?
I will then proceed with questions that respond to the societal part of my
research:

- How do you perceive art as an idea?

- Has this perception of art is has changed over the years?

- How the economic recession has influenced the way you perceive art?

- Do you use this experience of everyday reality in order to artistically render
your artwork?

- If not, why?

- Art and reality; do they have to be in unanimity for an artist or do they have to
be two separate things?

- Do you think that an artistic vigilance appears in times of an economic crisis
or a regression?

- Do you think that artists should take an active position with their artwork in
order to raise awareness to the audience?

- Does it help them to engage more with the audience?

- What role do gatekeepers play in the development of an artist?

- Would you modify your work in order to fit in the Market context?
Closing questions:

- How do you imagine your future and the future of the art you serve?
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Il. Transcribed Interviews

1% interview - Amopayvroedvnon Ayuiiia:

Epoton: Ilec pov pepika npdypata yio Tig 6TovdEg 600, TOS TPOEKLYAV, TL

omovdaLelg ekel, 0oy 0Aeionn Y10 TO KOAMTEYVIKO GOV £pYo;

Amévtinon: Aowmdv, and pikpn yevikd (oypaeila, 1 UNTEPO LoV Eiye TEAEIDOEL
KOAMTEYVIKT GYOAN OMOTE € 0§ TOVUE KATMC PO KO EYD TO UIKPOP10, YEVIKE pe
evolépepe ag OAN Hov T {on 6A0 aVTO, EPTLOYVO TPOYLOTAKLO LOVY LOV LE TOL

oy Vidlo LoV UE T TAVTO Kot OEV, ONAAOT KOl GTO ADKELO OEV LINPYE KATL GAAO UE

70 0mOo10 LE EVOLEQPEPE VO, AGYOANO®.

Mmnaivovtog otn 6yoAn Eekivioa £xovtag Lo OLLPOPETIKT 10EA YL TO Tt efvar TEXVN,
€00 mEPa AAAaEE, TOAD. Eiplon ToAD guyapiotnuévn Kot Pe 1o epyactnplo, Bewpd Ot

TETLYO TOAD KOAD EPYAGTNPLO, LE TOVG KOONYNTES LoV, aLTO.
Epoton: Zoypagikn eicot;

Amavinon: Oy, kévo kot yAvmtd, Katackevéc, Pivteo. Tétown mpdypata. Aniadn|

Kapio oxéon pe Loypaeik.

Epoton: O&he va pov el mo1o ftay 10 ToMTIGTIKO vTofadpo Tng otkoyEveldg

00V, ONA0ON TL TPOSAUUPAVOVGES EIYES HEYOADVOVTUS, KOAMTEYVIKES;

Améavtnon: H untépa pov éxet tedeidroel Kaalreyvikd Avkelo oty [olwvia, o
TaTEPAG LoV lye TEAEUDOEL AVKELD. ['eviKd 060V apopd TO TOMTIGUO, OEV TTOAD, OEV
myaivope Béatpo, dev mryaivope TG0 TOAD o€, Alyo povceia, TETolo TPAYUOTA.

Nopifm mo moAd povn Hov Eyayvo omd d® Kot omd KEL TPAYUOTA.
Epoton: To owkovopiko, Kowvmviko vropadpo tng oikoyéverdg 6ov;
Amavtnon: Elvol pia €tot pecaia ag movpe otkoyévela, €, vou ekel mepimov pecaioa.

Epotmon: Hog avtihapfavesor tnv 1é(vn ¢ 10£0;
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Amavtnon: Aev EEpm axoua, 0ev Exm emAvcel Tétola (ntuata péca pov. Evraéet,
70 TTOAD Elval KATL TOL £YEL VL KAVEL KO LLE TNV 1010GVYKPAGIN 0VTOV TOV TO PTLAYVEL

vouilm, kot pe v kowovia, pe dtdpopa mtpdypoto

Epoton: H avtiknyn cov Yo tnv t€vn £xel 0ALGEEL pe To (pOVI; EITES TPLV

0T 0N pmaivovtog otn 6ol drAhale.

Anavinon: Not. Evtdaéer iyo peyolmoet kot €y o€ €va omtitt mov Aiyo néepav ta
Tpia 10N TEYVNG, LOYPAPIKT, YALTTIKY AVTE Kol YOPOKTIKT. Z1yd o1yd €lda
SLPOPETIKA UESH, OLOPOPETIKY] AVTIANYN 0C TTOVLLE TNG AVTILETOTIONG OGS, EVTAEEL
Kot €YD vOpla 0Tt 0 TEAEI0G KOAMTEYVNG EvaL 0VTOG TTOL PTIYVEL TOAD KaAd O,Tt
eTIdyVEL O1Ya o1yd €100 OTL deV 16YVEL TOGO aVTO, 1oYVEL, VITAPYEL Kot 1] 1€ omd
Ticw, 0gv gival KOTOVOYKAGTIKO OTL Yol va elcot KOAGS KAAMTEXVNG TPEMEL VAL
eTidEels ko 6V 0 10106, Uopeic vo To ODGELS Kot o€ KAmolov aAAov. ['evikd

OEKTNON L0l SLOPOPETIKT AVTIANYM.
Epotnon: I v 1é)vn;
Amavinon: o v téyvn, va.

Epotnon: H owovopukn kpion €yl exnpedoel Tov 1p6mo mov avrilappfdavecar

™mv TéYv;

Aznavinon: ‘Eyel ennpedoet tov 1pomo mov etidyve t€xvn. Topa avtilapfdavopat,
oL, EVVOm, evTa&el PAETELS YOP® GOV VOLm kot £pya T omoia £xovv E0deVTEl Tapa
TOALG YPNLATO KOl EPY0L TO OTTOT0L LE TTOAD 10 aTAd VAIKE £yovve mel To mavto. Topa
OGOV aPopd Yo EPEVA, VaLL, e EYEL EMNPEACEL TAPO TOAD, OTAV GKEPTOLLOL [0l 1€
oképTopot mavta T, To1d Ba eivar ta £E0da mov Ba xpelaotel va Kévm, Tposmadd va
Bpom TIC MO 0g TOVLE OIKOVOLKEG 0EEC 1 OIKOVOUIKE DAKA, gV cupPaivel Thvta

OAAG YEVIKA VO, DTTAPYEL GOV TAPAUETPOS TTOAD EVTOVO, KO TOPA EOTKE GTO TTLYIO.

Epoton: Ta vika moco £govve - o€ T1 faOpd £xovve ennpeaotel amwo TNV Kpion

K0l 0UTO OGS EMOPE 6TO KOPPATL TNG ONUIOVPYINS TG KOl 6€ ETITENO GO TIKO;

Améavtnon: Nai, yevikd vopilm evtaéel Aot pog Alyo modd mpoonabodpe va Bpodue
o EONVEG ADGELS e aVTO oL BEAOLLLE VO TOVLLE, EYD CKEPTOWOL KOl TOV TUTOV,
evtacet, ok, va £E0dEWm 100 AeQTA LETA OmG Tt Bal TO KAv®, d€ Ba £y Kdmov va To

dmom, dg Ba VITApYEL KATO10 OPEAOC Tio®, Ba pov Eepeivel omdTe VILAPYEL Ko VTOC O
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@OPog aAAd vouilm evtdEel KAmoleg POPES OV Elvar OTL £YEL EMNPEAGEL OPVITIKA TNV
TO1OTNTO 1] TO ATOTEAEGHLA TOL £pYOV VoL, 100-160 OU®G KATO1EG POPES KIOANG

Eyovpe @UYeL T omd o TV VIEPPOAN TOL Popel Vo PAETALLE. ..
Epoton: X1o maper0ov;
Améavtnon: Nou.

EpoOton: Avto Ocowpeig 611 eivar OeTikn) emidopact), 6TL 0EV VTAPYEL TAEOV GVT N

vaeppoin;

Anavinon: Nopilo 1o fAémovpe mavtoh dnAad Ady® TG OIKOVOUIKNG Kpiong vat
KOO0 TPAYLOTA YOV 0L PEUNGEL, NOLYAGEL gV PAEmOVE OAEG QLTEG TIG

vrepPolréc, Ta eEmepevikd mpdypata. Nopilm eivon Oetiko.

Epotnon: Ko og koditeyviké eminedo onpiovpyioag; Avtd ntmg ennpealel

onuwovpyia avti K0' avTi);
Anavinon: Tt evvoeic;

Epotnon: Otav ypnoyponoeic éva mo @ONve... avaykalecar pdilov va... dgv
£xe1g TN OVVATOTNTA VA YPNGLUOTOMGELS TA VKA OV BEAELS, 0VTO TG

emnpedlel 6to Téhog TN dNuIoVPYia Gov;

Anavinon: Nopilo mo modd n dnpovpyia £xel vo KAVEL pe TNV 10£€0, TOP OV
YPNOUOTOUCELS KATO10 10 PONVO DAKO EYEL VO KAVEL [LE TO YEPIGUO TTLO TTOAD
ONAad”N KATolEg PopEG Umopel va Bpelg KAt Tov dvtwg eivan o eOnvo Kat va
Aertovpyel mipa TOAD KaAd, Kdmoleg GALEG TOL Vo Un Agttovpyel omdTE VoL
avaykaoTeic o¢ Tovpe iomg Kot va unv 1o deigetg. AAAG vopilom e€aptdtot avto - e
TO YEWPIOUO, [e TO TOG0 Ba Wwacelg, Tt Ba kavelg kot Tt Buoieg ag movue Ba kKataAnEelg

TEAMKA VO KAVELG.

Epotnon: T gidovg Ovoicg dniadn propel vo amartn0ovv o€ kKapo kpiong vo

Kavel £vog KOAMTE(VIG Y10 VO ONUI0VPYIOEL;

Améavtnon: No peiwoetl ta €600 Tov ¢ mov e omd S10cKEIUOT, And OTIONTOTE, VO
{ntoet amd Tovg yovelg Tov AepTd Yo vo OTIAEEL KATL, VA... 0VTO, 1] VAL OTIAEEL £val
épyo 1o omoio Ba elvar EVIOC E1I0AYOYIKOV KATOTEPO TV TPOGIOKLDY Tov. Tng 10éag

TOVL.
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Epoton: Noy, katdrofa. Xpnowpomoleic Ty epmepio T KaOnpepivig

APAYRATIKOTNTOS 6TV KOAMTEYVIKT ATEIKOVIGY TOV £PYOV GOV;

Améavtnon: 'Eppeca, vat. Kot Oa n0eha icog va 1o evidEm mo moAd autd. Aniadn
VioBo 61t Egkivnoa un divoviag onpocio ag Tode 610 e£MTEPIKO OV TTEPTYLPO YiaTi
eVTAEEL M 100 LoV Y10, TNV TEXVT NTOV SLUPOPETIKY, Gy Gyl MG TPOSTOHM VO TO

evia&m kot vouilm 660 mepvave T ypOVIL TO EVIACCG® MO TOAD.

Epoton: Ilog £yive avti] 1 HETAGTPOPT] EVOC... APYLKA OV AES OTL OEV 1]GOVY
7060... 0EV 0.6)0AL0G0VY TOGO PUE TOV EEMTEPIKO GOV TEPIYVPO, TOS TPOEKVYE

ot 1 eArayn;

Amavinon: Ziyd oryd Pyaivels and avtd 1o TpmdKl Tov TEYVN Eival ag ToVUE OTL
avILYpae® pio cLVOEST UTPOCTA LoV, BAETELS AAAOVS KOAMTEYVES, PAETEIS TG
dovAehovy ot AAAOL KOAATEYXVES, Tt TailEL TNV TEYXVN YOP® GOV, Kol Glyd Glyd
apnvecat KioAag vopuilm va gioot Alyo mo eiMkpveic pe avtd Tov KAVELS, LE TOV
€AVTO GOV, L€ TIG CKEYELS GOV, KO KATMS 0VTA LTOPOVV VO TEPVAVE EITE Kol AUEGQ
KoL va gfvot oA 1o €Tt eavepod To TL KAVELS OTL €lval O KOW®VIKO, {6MG TTo

TOMTIKO 1) gite O €Upesa ot SOVAELL GOV.

Epoton: Ozopeic 0T 1] TPOyROTIKOTNTO PE TNV TEYVN TPETEL VA Eivor 6€ pia

GOUTAEVO IE TOV KOAALTEYVY;
Améavtnon: Oy aropaitnro.

Epoton: Oy anapaitnto, oniad) propel va eivar ko 6Vo Eegymprotd

npaypato;

Anavinon: Not vopilm Ott... kot avtd 1oybel, pmopel va mag og pio ykoiepl Kot vo
O€1G 0,G TOVUE TOAD EVTOoVN SLOKOGUNTIKT TEXVT £TGL OTMG TN AW €YD 0 TOVLLE KO VL
TOLG KO KATOV 0AL0D Kot val O€1G OTL HVTMG KATo10t £xovv evolapepbel, Exovv Tapet
otoyeio g KabnuepvoOTNTAG, TPOPANUATIGHOVS TG KAONUEPIVOTNTOG KOt £XOVV

SOVAEYEL TAVD GE OVTO.

Epotnon: e mepr6oovg o1kovopkng Kpiong kot veeons Oempeic 6t1 vrapyet..

pmopel va vdpEeL TOVAGYLGTOV L0 KOAMTEYVIKI] AQUTTVIOT);
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Amavtnon: Avoloyws, vopilm Tdpo Kot [Le TV OIKOVOLUIKT Kpion ot dvOpwmot Atyo...
aoYOAOVVTOL TEPICGOTEPO LLE TNV TEYVT, ONAadN Oa kKdTGoVV Vo acyoAnBovV pe Tov
€0VTO TOLG, VO Bpovv Eva YOt Kot Bol SIHAEEOVY KATL £TGL TO KAAMTEYVIKO 0G
TOVLE... 0ALG OVOAGY®G TOPA, VOL, ETIONG 1) OIKOVOULKNY Kpion onuaivel 6t evidéet,
d¢ Ba mave, doev EEp, dev EEP® av Ba TOLG 0O YN GEL 1] OIKOVOULKY] KPioT) VO TAVE GE
éva LOVOELO 0g TOVLE VO oLV TTEVTE TPAypaTa, 1) 6€ pia ykadepi 1§ Oa whve va... | av
Ba ayopdcouvv og movpe téxvn aArd vai, vouilom eivorl icwg kdTt To omoio elvat KAmmg
oyd oryd n téxvn elval TOMTIGUOG G TEPLODOVS KPIoNGS, VoL LEV OGOL HOVAEVOVV GE
VTOVG TOLG TOUEIG SuoKOAEHOVTOL TOAD AAAE VOUIL® KATMS KOl GTPEPOVTAL TO PMTO

Myo ep1oGdTEPO TAV® GE OWTO, € eKElvn TNV TTEPi0dO
Epotnon: Onéte avtd Aertovpyel Kot 0eTikd Y10 TOvg KOAMTEYVEG.
Améavtnon: Noi.

Epotnon: IIetevels 6TL o KoAMTEYVES 0QEILOVY VO £0VV pHid TL0 EVEPYNTIKNY
OTACT AOGTE PEGH TOV £PYOV TOVS VU IAAVE Y10 TG TPOPAN AT TNG OLKOVOUIKTG

Kkpiong otnv EALGOG;

Aravinon: Kot wédi 6yt omoapaitnta. Aniodn, evtdéet Kat, Oewpd 6Tt 0 pmopovpe
va £yovpe TOAD evepyd poro, 6Tt ThvToTe O,TL Kol va deiEove, 0,TL Kot vo Tovue Ha
elpaote oty o' €€, Kot vor vopile Ot etvan Ayo kot xalo va kafopaote Kot vo
delyvoupe 0Tt “a EEpelg vapyel ovTO kel EEm, KAVE KATL ... Ol Exel va KAveL KIOAOG
LE TO ™G dOVAEVOVLLE, LLE TL OCYOAOVUACTE, UTOopEl kdmotol T vo (oypaeilovv

tomiaL.
Epoton: INoti Ocopeic 611 6,71 ko av wweite Oa eiote oty o' £Em;

Améavtnon: [Nari... [Nati evidéet av mdpoovpe kabapd ag movue v 131OTNTO TOV
TeEAElg KOAMTEYVNG, KAOOLOL GTO GTOVVTIO OV KOt SOVAEL® HOVOG LoV, deV EEP®
VIOO® 0Tt dev givat 10 1010 pe TO va S0VAEVELS € pia SOVAELY, Vo £XELS KOOMUEPIVO
wpdpro, potdlel Alyo oo va KAVELS TO YOUTL GOV, GAV VO KAVELS KATL TOL GOV OPEGEL
amAd Tapo ToAD, dev elval To 1010 avtd oL Prdvels, (eig pe Evav epyalduevo péoa o

éva GOUTEP UAPKET 1] OTOVONTOTE.
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Epotnon: Yadpyel to evoeyopevo Tov pia t€xvi) TETO0V £I00VG TOV OTPATEVETAL
KOTAO KATOW0 TPOTO O1A0d1] TOV HIAGEL Y10 TNV OLKOVOUIKT] KPio1), va Ydcel Aiyo

amd TV awednTK) TG TOW0TNTA;

Aravinon: Oy, vopilm oyt Exetl va kdvel TdAt pe 10 mog B To yeiplotel autog yio
70 07010 HIAGEL ONAOT... VOIL KOL TTAAL LTOPEL VOL YPNOUYLOTOGEL TOAAG LEGO, LITOPET
VoL YPNOLOTOMGEL aKPPA LECH, UITOPEL VOL YPNGIULOTOICEL KOl TImOTA, dPACELS 1) VO
KAVEL KATL 10 1010{TEPO... AVTO OV Bl dei&EL... VO POVPVICEL LE OLOPOPETIKO TPOTO

AL Oyt vouilm €xel va KAVEL PE TOVS YEPLGLOVG,.

Epo®ton: Ao v drAin Bsmpeic 6T pra o evepyn 6TAGT KOAMTEYVIKA propel
vo. fon01oel Tov dNULOVPYO VO ENTAOKEL TEPLGGOTEPO PE TO KOLVO TOV, VO,

OTTOKTI|GEL KAADTEPOVG OEGHOVGS UE TO KOLVO;
Améavtnoen: Mov Eavakavelg v epaTnon, dgv Kataiofa.

Epoton: 'Evag koA Mtévng 0 omoiog Kavel pio TV 6TPATEVUEVT] TOV PIAGEL
Yo Ta TPpofApata TG 0lKovoIKNG Kpiong, Oswpeic 6TL otnv EALGOG TOV
onuepa, pmopei va £pOEL O KOVTA PE TO KOLVO TOV, VO OTTOKTI|GEL PEYAAVTEPO

KOO, peyalvtepn amodoyn;

Anavinon: Evté&et etvar vopilo éva Bépa mov mailel mépa modv, OnAadn kot ot
yrkoAepi To {ntdve, Ko To povoeia ag movpe kdvouvv ekBéoelg kKA. Agv E€pw.., YeEviKA
vouilw otnv EALGSa éxovpe To TpOPANnpa modeiog, oD peydAo, OV KOTOVOOUUE
TOAD TNV GLYYPOVN TéYVN 0ndTE 0K owtd B fTav Eva Patd oyxetucd BEpa, iomg kot va
QEPEL KOGLO 0 TOVUE GE YKAAEPT, GE YDPO TOMTIGUOV Kot TTLO TOAALOVS KOAAMTEYVES
oAAG ko TéA vouilm, dev EEpm katd mOco Ba Katavorcovy avtol mov Oa Epbovv Tt
Tpaypatikd stvoat téxvn, yuori Oa dovve iomg Kot pio poda amid, kot Oa dexBodv pia

néda, T6co Ba TV KATAVONGOLV...

Epatnon: e mepr6dovg KPiong, To Kowve avEAveL TO EvOLEQEPOV TOL YU TNV
Tévn 1 avtifeta perovetal 0ePOVTOS TO Ay0 TOAVTELELD TO VO OGYOAEITAL BE

™mv TéYV;

Anavinon: Oy vouilm kiolag Kot omd avtd mov £yl TpokLYEL To TEAgLTAi YpdVIa,
0 KOoLOG o0 ioa TOV EVOLOQEPEL TEPIOTOTEPO, VOUIL® TTAEL o€ povoeia, Oa Tagl og

exBéoeig Ba otpa@el o€ TO £T01... SPOUOVE TOMTICUOD O TOVLLE.
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Epoton: Avto ntmg to e€nyeis £00; Ilov Bcwpeic tpocomkd 60 6TL o@eireTan

KTl TETOV0;

Améavtnon: Nopilo otig... yroti etvon pio KaAn otabepd o modue o moAtiopog. Mia
EMEVOLON TTOV KAVELG, TTOL EEPELS 0¢ TOVUE OTL Ba oV PydAel og KaAd iomg PeTd, Oyt

iowg, vou Ba Tapet ciyovpa KaTL.

Epoton: T podro Bcowpeic 0T mailovv oty £€MEN evOg KUAMTEY VN TOV OEV
givar axkopo KataSlopévog, ol opdadsg mov kabopilovv v mpocPaon oty TEYVY,

0MNA001 WOLOKTNTES YKOAEPT, KPLTIKOL TEXVNG;

Améavtnon: Aev Exo umet akOpo 6€ avTi TN dodtKacio, OnAadn O0GEG POPES EXm
exbéoel, £y exbéoel vTd TV TPooTaGio TNG GYOANG, LE TO EPYACTNPLO, LE TETOLN
TPAYUATo 0OTE O PTOPD VoL T® OTL Yvopilm mpaypatikd Tt copPaivel ekel £ Kot
TS S0VAEVEL pia YKaAepl, Evog ydpog mov ekBétel kdmolovg. Topa vat, av 0Ehovpe
Vo WWANGOLLLE Yo PY|LES VILOTIOETAL TG £Ivol TOAD OTUAVTIKO, TPEMEL VAL KAVELS Kl
€00 TIG YVOPLES GOV, TIC KAIKEG EVTOG EIGOYWYIKAV, OTAQ OKOLO OEV..OT' T [0l dEV
TO TOALTGTEV® AT’ TNV GAAN TO PAET® Kol Alyo YOp® pov 6t cupPaivel Kot aArOL,

Oyt Lovo amapaitnTo oTNV TEXVN 0AAL Kol GE AAAOL emayyEALOTO {OWG.
Epoton: Ecv, ywoti dgv 10 moAhd motevels; H pdriov, Ti motevels axpifoc;

Améavtnon: Nopilo 6t1, otig ykaiepi ok givor xdpot ot omoiot yéyvouv KOGHO Vo
TOVANGOVV, Va TPOo®ONGOVY Kot GVVIOMG KOLTAVE KIOANG TNV TO1dTN T, ONANOT O)L
pévo va BdAovv Tovg eilovg Tovg, va farovv Tévte mpdypoTa To ool givort
EVOLLPEPOVTA, fval KaAd, LTopel Kot voL TOLANGOVY aALd O€ To BAET® amapaitnTol

®¢ KakO vo umelg o€ pio ykaiept kot va exfécelc.

Epoton: Osopeis, BéPara dev £xe1g akopa avtov TOL £id0VS TNV gumepia,

0cmpeic 6TL VAGPYOVY EVKALPiES Y10 TOVS KaAMTEYVES 6TV EALGOG;

Améavtnon: Nopilm vai, ta tedevtaio ypdvia KIOAOS VITEPYEL EVOLOPEPOV, VTTEPYOVLV
yrkoAepl TOAAEG, Kot 0ev EEpm, TOVAAYIGTOV Alyo armt' Tr GYOAN oL BAET® Vo, Kot To.

nTuyio og Tovpe TPowOovv, yivovtol ekBEcELS, YivovTol S1dpopa TPayHaTa.
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Epoton: H kpion, Osopeig 011 £xe1 emopdoel o€ avtég Tic evkarpiec; Eite

oPVNTIKG, £ite OETIKG av Y€l ENNPEdOEL

Améavtnon: Noi, vopilo €yet yivel pia 6Tpo@n Tpog TEPIGGATEPO ETGL TOV TOATIGUO,
NV TodEla, TNV TEYVN OTOTE KATA KATOL0 TPOTO £XOVUE TAPEL KATL BETIKO, Kot yiol
HoG ToL dovAEVOVUE OAAG o’ TV GAAT TOAAES POPEG eKBETOVE KATL KO OEV

VILAPYEL KATOL0 OPEAOG OUKOVOULKO.

Ep®ton: Bromopiotikd, Kol Adym Kpiong wov o0Tmg 1] AAA®G £(0VV OVCKOAEYEL

10, TPAYNOTO, TOG Eivor 1) N Yo Evay KaAMTEVN;

Améavtnon: Nopilm 6t av Byeig an' T 6Y0A1 Kot arto@acicelg 6Tt “eyd Ba {Row e
TNV TEYVN LOV”, AVTO OEV VTLAPYEL, OEV VILAPYEL AVTOG O POUAVTIGILOG, OVOYKOGTIK
TPETEL VO, GTPOPELG GE T10, £TCL, EQAPUOGLUEVO TPAYLLOTO 1] TOOOYMYIKY, GAAMMS VaL,
dev vrapyetl To 0Tt “Co amhd ekBétovtag o€ po YKaAEPT Kol TEPIUEVOVTOS KATOL0G VOl
ayopdoet Ta épya pov. Oy, Ba mpénet gite va fpelg KAmoto AALo terelws S10pOPETIKO
EMAYYEALLA, TOAD YOAUNAOTEPO TOV TPOGOOKIMDV GOV E1TE IE QLT OV EYEIS KAVEL TN

oo\ vo. Bpelg kATt avtioToyo, dAAE KATL O EQAUPUOGUEVO LE TEXVT.

Epoton: To va kavelg opmg yia froropiotikoig Loyovg éva drio endyyeipa,

EKTOG TEYVNG, 00 emMOpdaceL T ONUIOVPYIKOTNTA GOV}

Améavtnon: Nopilm var, av yiver pakpoypdvia, ciyovpa, yiati KidAag vouilm mepvag
TOV TEPLGGOTEPO YPOVO TNG NUEPAG GOV KAVOVTOS KATL TO OO0 OE GE EVOLOPEPEL, OEV
etvar dnpovpykod, dev cov divel kATt dNAAdN, EVTAEEL, O.G TOVUE Kot 0K, XM
tehewwoel v Kodov Teyvav kot va tao vo yiveo ypaeiotpla Katt pov divel oAld
OTTAQ TO VO, TTA® VA YiVe 6TO GOLTEP LAPKET Tapiag o€ pe fondaet kaBdAov og avtd

OV KAV®.

Epotnon: e nepréoovg kpiong 6to maperdov, Exer mapatnpnsei 61 £xeL vadapéer
pio KoAMTEYVIKY avayévvnon, £xel onuovpyndsei ko Kavovpro KOAMTEYVIKG
peopata péoa amd TNV Kpion, 0mog n art povera. Qsmpeic 6tL otnv EALGOG
Kpion pmwopel vo ovvTeAEGEL 6€ KATL TETO10, £XEIG TOPATPNOEL VO YivOVTOL

Ppota mTpog To eKEL;

Anéavtnon: Towg £xo mopatnpfoel 6ToV Kvnuatoypaeo. I'a tovg véoug oknvobéteg

OV VTLAPYOVV, Kot Alyo 6to B€atpo. Tdpa oty T€)vn TE€YVN deV EEPW, OV EXM
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Tapatnpnoet Kdmoto dtopopd. Nopilm Kiorag T oTny €YV SOVAEHOVUE LLE TO

ThvTa, PE KAOE - 00100 TOTE VMKO, 1610¢, 0V EEPM, OEV aiveTal AKOLLOL.
Epoton: Orote To00AG)16TOV 0EV £YEL PYiGEL VO QUIVETOL KATL TETOLO.
Améavtnon: Not Zov Ogpoatikn OU®G oG TOVUE 1) OIKOVOULKT KPion LTapyEL.
Epoton: Eivan apketd avénpévn n gpion e o¢ Oepatiki;

Améavtnon: Noi, mapa moAv. Kat 6toug KaAMTEYVES, Kol 6TOVG BE®PNTIKODS Ko G

exBéaelg mov yivovrtal, £Xouv va KAVOLV [E TV KpioT), LE TNV O1KOVOUia Tipa TOAD.

Epoton: Kot cuvi0omg, av éxeig mopatnpniosl, Pe To10v TPOTO ATEKOVICETAL
0o avto; llog Pyaivey, Pyaiver apvntikd, onradn t6co aoynuo givol To

apaypata q pyalovrag Oetikd pnvopora;

Anavinon: Nopilo mo mold apvntikd, dniadr| pog £xEl ETNPEACEL GE OPVNTIKO

Bado.

Ep®tnon: Avto dev emdpd Kol otV YEVIKOTEPN KOAMTEYVIKI dnpiovpyio; Avtod
ogv pmopei va oprotel mg pedpa arrhd dg dnuiovpyei c6TEG GUVONKES, Y VO

onuwovpyn0ei éva peopa;

Anavinon: Nat, cov Ao Ba purmopovce ciyovpa Kot £ dtakpivel KaTd KATolo

TpOTO, tvorl TPOSOTIKO 0T, GTOV KIVNUATOYPAPo OTL el dnpovpynOet.
Epoton: X1 eikaoTiKég 01 T0GO;
Anavinon: Z1ig ewaoTikég Oy, Oyt 160,08V £X® Ol KATL GLYKEKPLUEVO.

Epoton: Ozopeig 6T av onpiovpyodvtay v téhel £va TETOL0V €100VG pEvna,
vapyer n mOavoTNTA, OTMS KATOW0L OPNTIKOL TNG TEYVNG £X0VV KOTIYOPNGEL
TETOL0V EI00VG PEVROTA OC YOUNAOTEPTS IoONTIKNG TOOTN TS 0T’ OTL AALW, EGV
MOTEVELS OTL TETOLO PEVNOTA TOV EEKIVOVY OO KAAMTEYVES I0MG PECAIOV KoL
LOPUNA0U 01KOVORIKOV Vo a0pov Kat givar Aiyo o Téyvn Tov dpopov, eOnva

VAKG £xeL yopnAoTepn oo TIKN) TOLOTITA;

Aravinon: Oy, ywo péva £xel va KAVEL To TOAD e TNV 10£0 KoL TO KATO TOGO 0

TOVUE GLVOEETOL 1) 10€0a e oV TO oL PAETELS TEAKE. To T B ypnopomomoels Oa
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aQopd A TNV 100, OV LITOPEL... AV TOL VAIKE TOL £Y0VV QUECT] OXECT] OG TOVUE LE TO

OTOTEAEC O, VO UMV EIVOL OTAG KATL EVIVTOGLOKO KO 1) 10£0 KOVPLAL.

EpoOton: Xe koapo kpiong vdpyel 0 Kivouvog £vog KOAMTEVNG, EVO OEV
emBopel 0 1610 va aoyoAn0ei pe TV Ogpotikng TG KPioNg, Vo GVAYKAGTEL VO, TO

KGAveL TPOKEPEVOL VA YIVEL 0PEGTOS EITE GTO KOWVO, EITE GTIG YKAAEPL.

Aravinon: Koita, vopilm 011 epodcov (eig og pio mepiodo 0KOVOUIKNG kpiong ar' )
pia olyovpa avtd Bo oe emnpedost kol Kammg Ba Byet otnv 1€1vN Gov &ite to Oeg glte
Oy Ko oiyovpa vITAPYOVV KL awTol Tov B aoyoANB0VV To GTOoYELUEVE 1 KOl AtAd Oal

douv 011, EEpetg, eivar pdda, TOLVALEL OTOTE “Var YloTl Ol VoL UV TO KAV® KL Y0

Epotnon: To avtiBeto gvdeyopevo vdpyer; Anhaod evvoo, £vag KaAMTEVNG
0éher va puioel Yo 0vto 10 0Epa, va eopn0si va to kaver mair amé @ofo 6TL

UTOPEL va. unv YiveL 0peGTOS 0€ YKOAEPT KOL GE O EMLTIOTIKA KOLVA.

Aravinon: Nopilo avtd ioydel kot og moAd mo pikpo Badpd. Iati dev EEpw eym
TOVAGLOTOV TO BAET® Gav 1oda, ONAadn ta televtaia 3-4 ypovia yivovion ekBEcelc,
yivovtol umevale, TOvVe G€ QVTO, GTNV OIKOVOLIKT KPIoT), 01 KOAMTEXVES 0G TOVLLE
KOl Ol TTTUYIOKES VOl TAVD GE 0VTO TO KOUWATL, OTTOTE val, dev Bpiokw KAmolo Adyo

mov vo. eofnBel Kamolog va To Kavel ovto. Eivon n evkonpio Tov og modpe va 10 KAvel.

Epotnon: Otav Aeg 0TL €11 yivel Aiyo noda, 0£herg va pov 10 avaivcels Aiyo

ToPOTAVE;

Améavtnon: Noai, to fAET® movtov, oTig ekbécelg, PAET® KOAMTEXVES VO OOVAEDOVV
pe ot T Bepatikn, PAET® Bewpntikovg va Eavayvpvave ce Biia o maAld wov,
pobnpata vo yivovtal ot 6YoAn Téve oty T€xvn, 6T YALTTIKY TEYVN, voi vouilm

elvar pia Oepatikn Tov v aKov® Kot T PAET® cuveXdC.

Epoton: Avto Osowpeig 0T ot Té)vN £l 0TIKO 1] apvVNTIKO AVTIKTVTO; AVTN

1N noda mov £yel onuovpynOei.

Améavtnon: evikd ot podec oev gival KaAd, 0TovdNmoTe, dAAL TOpa OGOV 0popd TNV
€V otyovpa Ba vdpyovv Betikd amoteAécpara, iowg va Yvopicels KOGUO TOV VTTO
GAAec oLVONKES VoL UNV UITopovGES VoL LG DOVAELY TOV, 1) Be@pNTKoDS KO 1)

OTIONTOTE, VAL OELG TOVIES, TPAYLOTO T OO TPV VO UnV glyav AOY® Vo VITapyovV 1

va ETKEVTPOOOVV G GTOTYELD TOL TPV VAL NV UITOPOVCEG VO LANGELS Y1 T, VO
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unv vanpye Adyog, vo Unv vanpye KAmolog va acyoAndei  va akovoetl yi' avtd. Omote

vouilm Ba vdpyovv Kot BeTiKd GTOLYXEIDL GTNV KATAGTOO.

Epotmon: llog eavraleosor to périov g tévis oty EALGOG dedopévov TmV

oVvVONKOV;

Aravinon: Fevikd am' 0Tt £xm o0&l am' T 6Y0AN Kot yup® yOp® £E® Tov PAET®
TOTEL® OTL VTLAPYOVY TALIIYL TTOV EVILAPEPOVTOL TOAD EVTOVA Y10, TNV TEXVT], Y10, TO TL
yivetal otnv EAAGSa, Yo To Tt yivetan 6to e£mTepikd, Tnyaivouy 610 eEMTEPIKO,
omovdalovV 6To EEMTEPIKO, TOEIOEVOVV, EMIGKENTOVTOL LTIEVOAE TOPA TNV
OLKOVOLKY] Kpiomn Opmg dev vouilm Ott... eivat BeTiKd, TOVAGYIOTOV 1 YEVIA LoV, OgV
EEpw av givan povo am' v kpiomn, N pwopel Ko va givor Tpv v kpiomn, aAld vouilo
N YeVid pov tvor mondid ta omoio evOlaEPOVTOL TOAD £VIOVO KOt TPOGTOH0VV Vo
OTOKTIGOVV Kl VO TOAVTOAMTIGIKO VTOPabpo, evpwmaikd ondte vopilm Ba vrapyet

BeTcd amotéAEG L GTO LEALOV.
Epatnon: To 01k6 60v KalMTeVIKO péhlov TS TO avtalesa;

Amavinon: Méypt otiyung, 06Am va TELELDOC® TN GYOAT LoV, VO ODG® TO TTVYIO LoV
Kol v ouveXiom 160G 6To EMTEPIKO pE PAOTEP, TOPA OGOV 0POPE TO KOAAMTEYVIKO
€0 otnv EALGSa dg EEpm, EEpm OTL Exm dei&et dovAeld pov og YKaAepl VIO TNV
TPOCTOGIO TNG GYOANG, 0V EEPM MG Aettovpyet, dev EEpm TL {ntdhve, TS PTOPd v
avTOmoKPO® £y® N av BEA® Kt £yd vo KAve kdmoleg Buoieg otn dovAeld pov €161
wote va pur. 1davikd Ba N08eha va kdve 16m0¢ KATO10 EMAYYEALN GYETIKO LE
KOAMTEYVIKG KO TOPAAANAL VO KAVE® KoL TN OOVAELY LLOV, TO EVOLPEPOVTA [LOV £TCL

OGS £Y® EOM.

Epoton: T 0vcieg 0a ékaveg; Ilov Aeg 011 va dm kon T Bvoieg yperalovrar, Ti

€loovg Ovoiec Oa Ekavec;

Anavinon: Towg tov tpdno mov S0VAEVELS, 6T LAIKA, 6TO oL Ba deiEelg, o€ ol
yraept Ba deiEelg yiati vdpyovv Kot yKaiepl mov glvar ToAD KaAES, vITapyovV
yKoAepl TOV €ivon TOAD KOKEG TOV OTIG KOKEG UTOPEL VOL TOVANGELS TEPIGTOTEPQ OAAYL
KATO0L TTO EUTOPIKE £PYQL, TLO YOAUNAOD KOl TVEVUOTIKOV ETITEOOV, VAL TTPETEL VOL

KAVELS pot SOVAELY TOTTOL PmlOPT, VAL TTOG VO, TOVANGELS G TETO poryolLd.

94



Master Thesis Arts, Culture & Society

Epoton: Av yperaldtav vo TPOTOTOM|GELS TO £PY0 GOV MGTE VO TOVANGELS

TEPLOCOTEPO, VU EVTAYOEIS L0 EVKOLX 6TV ayopd, Oa To £KaveS;

Améavtnon: Aev EEpm axoua, eaptdtar To Tt Ba pov {ntovoav, e oo Paduo,
dNradn ok, vouilm 6t avaroyo pe Tig Kataotdoelg tposappdlecat ki eav. To 0épa
Eexvaet 0tav, Tt Bo cov (ntoovv, dnradn av Ba Eemepdoovy TG0 Yp1yopa KAmolo

opla ov €xelg B€cel e60 GTOV E0LTO GOVL.
Epoton: Ecv, 11 £ye1g 0écel avty 1 oTiyun;
Anavinon: Tnv o010 Kot 6€ VAIKO KOl GE TVEVHOTIKO EMTEDO

Epoton: Onote €60, o€ oyéon pe v Kpion, OGS £Y0VV EXNPEACTEL 0L 6TOYOL

K01 TO, KOAMTEYVIKA OVELPO TOV £XEIC;

Amavinon: Ae doviedm, dev Exm e1660Mua, dNAadN Lo o' To 160N TOV LoV
dtvouv ot yoveig pov, yprnata, Kot tyovpa to Bempd moAd évtovo Bapog, o BEA® va
ovveylotel, ONAAON KoL TEPGL OV NUOVY TTLYIO Kol PETOG EOIKA TTOL OVIMG JOVAEV®
Yo TTUYio, oL Eval TOAD £VIOVO OTO TOV O€ UITOP® VoL EXM T, STKA LoV XPTHOTOL
KO VaL TOL XEPLOTO 0TS OEA® 0omdTE Glyovpa TEAEIMVOVTAG T GYOAY| TO TPDTO
TPAYLLO TOL GKEPTOpOL Eivar va Bpm o SovAELd, va aveEaptntomombd Kotd kémolo

TPOTO OO TOLG YOVEIS Hov.
EpoOton: Avto o¢ gofacor pmmg 6€ KPUTNOEL TIOM KOAMTEYVIKG;

Aznavinon: Na, ciyovpa, oképropot 0Tt icwg Oa NTov KaAd Yo KATS £va, pkpd
€0A0YO0 doTNA VO Peive KIOAOG oM Vo NPEUNC® amd aVTd TO TOAD £VTOVO TOV
Exw AOy® tov TTTVYiov, aAAd am' TV GAAN vou pe eoPiletl 6Tt pmopel Ko va

GTOUOTIO® TNV TEXVN LOV.

Epoton: Yadapyer avtd og emhoyn otn {01 60V, 61Aad1 Vo 0vaYKOOGTEIS AOY®

OLKOVONIKIG KPIOG VO OTARATIGELS TNV TE(VN;S

Anavinon: Oy, vopilm vapyovv, TOLAG(ICTOV £YM £TGL TO GKEPTOLLAL, OTL VITAPYOLV

TPOTOL TOL UTOPD KOt TOAD ONVA va Tapdym TV TEXVN LLOV.

Ep®ton: Olo avto 0pomg, 10 ant' ™ pia 0TL £Ye1 avndel kot £y yiver Aiyo pooa
1 OgpaTiKy TS 0IKOVOMIKN G KPioNg Kot o' TNV GAAN TO YEYOVOS OTL Y0

TPUKTIKOVS AOYOVS, OVTMS AOY® KPioS, (PNGLUOTOLOVVTAL L0 PONVE VAIKA KoL
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YAYVOVTOL EVOALUKTIKOL TPOTTOL EKPPACS KAAMTEYVIKNG 0€ 00 prropovoe avTod
70 1010 0T6 POVO TOV VO, OTOTEAEGEL £VO. KOIVOUPLO KUAMTEYVIKO pEOLNT, VO,

00N YN oEL 6€ TETOL0VG dPOpOVG;

Amavinon: Nay, dev EEpw. Aev EEpm av €va VAKO og movue N pio Bepatikn, icwg Oa
UTOPOVGE, O TPOTOG TOL YEWPILOVTOL Ol KOAMTEYVES OLTE TO VAIKE VoL SNUIOVPYNGEL
KTl Kavovplo. Aev EEpm va cov TTw. Nat, vopilm Ba propovoe, kot vouilom Kot o'
v 1o6Topia Oa mpokvyeL 6Tt GLVIHOWE TO O SVGKOAN YPOVIO EITE OIKOVOULKA ElTE
nOAENOL, N OV EEPM K EYD TL, GLVNOMG dNUIOVPYEITOL KATL KOVOVP10, KOt POIvETOL

VoL TO €XEL AVAYKT KO 0 KOGLOG VoL ONULLOVPYNGEL KATL KOVOVPLO.
Epoton: Ztnv EALGoa v BAémarg avth TNV avdykn;
Améavtnon: Nopilm vai, kot arn' tnv ooAn).

Epoton: o weg pov pepikd mapadeiypata, av 6ov EPYETal KATL 6TO pualro.
Agg 6TL TO PAéTEIS KL 0T’ TNV O)YO0A] péca, ONLadN Ao Tov, TL PAETELS VO £YEL

aAraéerl mpog av T TNV KaTEVOULVON;

Améavtnon: BAémo gotntég va eivol o avoytOpvaAovs, va BAETOVY TPAyHOTH KOt
art' ¢Em, va evnuepavovtat, va Blovv vynAovg 6TOYOVS GTOV EAVTO TOVG KOl VOL TO
netvyoivovy, va Pyaivouv opaia aroteAéopato, vopilo Kanws yivoape kot Aoym g
Kpio™Mg MO omanTNTIKOL 6' AL TO TOL KAVOLLE KOl GE OVTO TTOV OEXOLOCTE KIOAG OO

KAmolov.

Epoton: Ecv 11 wo@opég PrERmEIS 6T0 £pY0 60V, av PAETTES, GTO YPOVIC TPLV KoL

RETA TNV Kpion;

Anavinon: Eyo panka Alyo mpv v kpion kot Pyaive Katd tn didpkeia g kpiong,
vopilm dev €xel va Kavel 1 SOVAELL oL TOGO TOAD e TNV Kpiom, £l VAL KAVEL LE TO
¢ Eekivnoa, mov dev NEepa Tt eivor akpPmg Téxvn, Tepapati{opovy Kot 0Tt oryd
oryd épaba va yepilopon to VAIKA Hov, Tig Oepatikég pov, dev €xel va Kavel Opmg

1660 TOAD LE TNV KPIioT) TO TMG EMNPEACTNKOL.
Epoton: Ecv &yiveg Mo avorytépovain 0mme pov AES Yo TOVS GOUPOLTNTES GOV;

Améavtnon: Noi, olyovpa, Epoda Tépa ToALL Tpdypato, GE QVTO TO EPYNCTNPLO, LE

TOVG KON YNTES e TOVG 0mOioVGg SoVAEW M, LOVO BETIKA £ VO TT®.
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Epoton: Qpaio, o€ euyaplot®d mapa mold Yo 10 ypévo cov.

Améavtnon: [opakoro.
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2" Interview- Anopayvnropdvnen Boitoo:

Epoton: Appka 0o 0gha va pov wteic Aiya mpaypata yio’céva. T éxerg

GTOVOAGEL;

Amavtnon: 'Exo teheidoegl Zuviipnon apyotottov K Epymv TEQvnG Kot ival

de0TEPO TTVYI0. LT YALTITIKY).
Epoton: Ilog tpoékoye 1 evacyoinoen 6ov pe Tig TEYVES;

Améavtnon: Evoloeepopovy mdvta yioo v YALTTIKN Kot TV {Oypagikn amAd A0y
OLKOVOUKAOV SVGKOMMV EMEAEEN VAL KAV® KATL GYETIKO OV Bl LoV TPOGPEPEL
dovAELd KO LETA VO KAV 00TO TToL aryortd. 'ETotl mya TpdTa 6TV GuvTpN o Kot
Aoy EMOyYEAUATIKA EViMaa 0Tt EEP® TNV dOVAEL LoV, Edmoda Yo TNV Zyoin Kaimv

Teyvov, YU avtd mov NBsha mdvta, dev TPoskLYE dSNANON GE L GTLYUN.

Epotnon: Apa gavralopat 0o £LEYES OTL OIKOVOULKA TPOEPYEGAL GLTTO EVAL

YOUNAO- pecaio cTpONA.
Amavinon: Ag movpe yapnAd oArd eipacte aglonpennc.
Epatnon: Evvo® d¢v giyeg TNV 0kovopiki duvatdtnta £apyns va 0ACELS;

Anavinon: Oa propovoa aAld EEpelg pag ennpedlet Kot 10 TePPAAAOV KAmOlEg

(QOpEC, TO omoio dev €xel Tic evasOnacieg mov Ba BEAapE.

Epoton: Avto sivan pa gpdtnon mov 0a 10gra va 60v KAV Y10 TO TOATIGTIKO
vofadpo ¢ okoyévelag 6ov. Anhaon eiyes amd ekel Tposrappavovoeg )| NrTav

Ka0apa 01k6 cov;

Améavtnon: Elya and v untépa pov, and tov matépa pov oxt. To avtifeto, ko

YU awtd vINpEE Kot auTh 1 apyoTopio Vo KAVED ovTo oL BEA®.

Epoton: H pntépa 60v 061660 TV AvVOPOTOS TOV 0.6Y0MOTAV IE TIS TEYVESS

Onote vmpye £va dimoro ag movue.

Amavinon: AcyoMotav apketd Kot el Kot avTAym. Aev givat 6Tt @TudyvEL KATL
aAAG TV KOVTA pov TapakorlovBovoe, KataddPawve, myaivape poli o ekbéoeig

amo pkpn. Axopa OnAadn, PAETEL SoVAEEC pLov TpdTr. Exm xotvd onladn.
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Epoton: Ecv ¢ aviihopfdvecor Tpocomka Ty TEXVI O 10£0;

Améavtnon: T evvoeic; A, vouilwm ott givar o tpdmog Ekppaong g Long. Evog
tpomog Ekppaons. Exepalel  on, timota dALo.Agv ypeldleTon va Yayvou e KATL

dAro. Omwg 0 Adyog ekppdlet Tic 10e€g, £Tot Kot 1) Tévn elvan pua GAAN YAOooo
Epotnon: Anladn sivor puo e1KOGTIKI YADOGW;

Améavtnon: Noi, vou etvon pio GAAN YA®Go

Epoton: Méca ota ypévia £xel arlhGEeL | avTiAyi] 60V Y10 TNV TEYV;

Améavtnon: Av o dev EEpm melpdlet; Avtiinyn Tt evvoeic; Tt motedm ot etvan

TEXVN;
Epotnon: Not kor 0 Tpomog wov v mpoceyyilelg KioAac.
Améavtnon: Tote va, ciyovpa.

Epotnon: H kpion £xer ahha&er Tov 1pémo mov avtihoppfdavescar v t&vn g

10€0 KoL OG TPOS TOV TPOTO TOL TV TPOGEYYIGELS DG dnuiovpyia;
Anavinon: Nopilo mog va, kot to 00o.

Epotnon: Mdilov pe moiov Tpomo;

Anavinon: Ztm dnuovpyia md oAb, oto Tt BEnw AydtEPO LAALOV.
Epoton: Mg mowdv Tpomo v £YEL EnNPEACEL KOAMTEVIKA,;

Amavrtnon: To viwd. To 6t Tpocmadeig va dovAéyelg pe 0t vawd Bpeic iowg ..
YEVIKA dgV Umopeic va Kavels ovtd mov eavtdlecat. ['evikd mpocappolesal, To onoio

dev glval amapaitnta Kokd Opms. Aniadr| Bpiokelg AVcels, mov gival wpaio.

Epoton: Ta péoa 0pmc mov ypnoilponmoieic 6ty tE€YvN £X0VV EANPEACTEL 6€ £V

Padpo;
Améavtnon: Noi, var. AAAG Bpiokelg Aoelg.

Epoton: Avto T emidpaon £xel 6T0 016ONTIKO KOppdaTL TS TEYVNG;S
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Améavtnon: Nopilm ott teMid pumopel va unv €yl oV 10 SOVAEYELS €0V, AALG av
VILApPyEL KATL TOV BEC VO TO KAVEL G LE VOV GUYKEKPLUEVO TPOTTO, UTOPEL VoL Unv 10

Kavels kot moté. Avaldyms. Av kat trv Abon Ba v Bpelg iowg ahAd kot AL

Epoton: Ozopeig otL vrapyel kKot 1 6vveTdTNTO 0UTH, 0.5 TOVRE OVGKOALNS 6TO
V0. P CLUOTOU|GELS HEGA, ONAAOTN OVAYKOAOGTIKA VTOKAO16TAS KATTOL0 péca TG
ONULOVPYIAS 6OV VO £Y0VV MG ATOTELEGHT, TO d1oONTIKO amoTtéleopa va Pyei
oKOpo KoAvTEPO; Na o1e0pvvel KOTE pio £vvorla Tovg 0pilovTES TIS KAAATEYVIKNG

GOV ONUIOLPYIOG;

Aravinon: Mmopei, vat. ot wévto Kot otn dnpovpyia, 1o Eva eEPVEL TO GALO.
Anlodn, cvpPaivovv dapopa otny dadikacio. To éva oe odnyel oto GAAO Kal G

GALo Kot o€ AAAO Kot pumopel vo 6ov avoi&el Kavovpyleg mOPTES.

Epoton: Aniedn va EeKivioerg 00 KAmov ailod Kot vo KOToEels 6€ KATL

arrho;

Amavinon: Not, akopo kot 10 VAKO pmopel va ta Kavetl avtd. AKOUa Kot T0 DVAKO

pmopel va 6 00MNYNGEL GE KATL TOL dEV TO E1YEG PUVTACTEL.
Epatnon: Oig va pov niei évo mapaderypa,
Anavinon: Awo pov;

Epoton: Nau

Améavtnon: Aev EEpm av £y, dev OV £pYETOL KATL. ATAQ UTOP® VO TO POVTOCTHD
ToAD 0koAa yroti mévta dokipdlm ddpopa mpdyunata. Ondte mdvto PAemelg

TPAYUATO OV gV POvVTaLOGOVV, OGO KL v EEPELG TOL VAIKA TPOKVTTOVV diopopa.

Epoton: Xpnowponoieic Ty gumerpia t¢ KAONUEPIVOTNTAS GTNV KAAMTEYVIKN

OTELKOVIGT] TOV £PYOV GOV;

Anavinon: Nopilo mog avtd yivetar ovtwg 1 dAAws. Ontmg eima mtponyovpuévag n
téyxvn etvon n Con. Eivan Guesa cuvnueacpéva K dgv Lmopeic vo To amouyelg o0Tmg
N GAA®G. Aev yivetat, vopulm mtmg 0Tt Kavelg ivorl o KOGUOG Tov £xelg CNOELS Ko avTo

mov gloat, aVTo dev UTOPEIG VoL TO amoPHYELS LE TITOTa.
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Epoton: H 1é&vn kot 1 IpoypoTikoT)To KOTA T1 YVOUT] 60V MQEILOVY VO

Bpiokovtal 6€ cVPTAELON Y0 VAV KOAMTEYVY;
Améavtnon: Nou.

EpoOton: Ocopéic 1hg péca 6 mEPLOO0VG KPIGNS KOL TOATIKNG OVATAPOYNS,
OTTMG PPLoKONOOTE TOPA, KOl KUPLOGS 6€ TEPLOOOVS OLKOVOUIKN S VPESTGS, VITAPYEL
e koedreyvikn a@urvion; Ilo v tievpa Tov KOGROV KO TOV dNULOVPYOV

opme.
Améavtnon: Nopilo tog vt
Epoton: Anladon nog 10 rovels £00;

Améavtnon: MdaAhov yuati Exelg v avaykn mTePIGCOTEPO VoL EKPPACTEIS YroTi pumopet
va mélecar kan €101 va Bpiokelg 01€€0d0. Na B¢ va meic mpdypato mov dev pnopeig

va To el aAAMMG pe Kamolo TpoOTo 16mG.

Epotnon: Km amo tnqv tievpd 1ov kowvov; T Oempeic mog To kowvo {nta and

™V TALVPE TOV KOAMTEY VY 6€ po TEPi0do Kpiong;

Amavinon: Aev EEpo yia v epiodo Kpiong oA yeviKd 6To KOV 1 aAnBeta
eoivetal kot yevikd, av kot Oa 1o mdw aAiov BEPata, aArd avTod ToL (nTdve Ot
avBpomot amo v téxvn etvon  aAndeia an’dAa otn {on Kou 0tav To PAETOVVE givan
oA Kahd. AALG emeidn yevikdg emikpatet pio cVyyvon ot Con pog vopilm kot
EMELON M EMOYN VTN €IV GLYYLGUEVT KoL 1] TEYVY €Vl KATWG £TCL; KO EMELN £ivot
oAANAEVOETA YU 00TO Exovpe amopakpuvOel Alyo Kot 0ev EEpovpie TL pag yiveTon Ko
dev katorafaivoope kot dev BELovpe va dovpe. Agv vouilm 0Tt {ntdve vo dovve KATL
GLYKEKPIUEVO aALA OTL {nTdve va vimoovve Kdtt aAnBivo. AALG 660 amopakpOveESL
amo TV aAn0elo 1060 SLGKOAELEGUL GTO Vo TNV amod®acelc. Kat vy’ avto £xovue
amopokpuvOel 0G0 aAla kot ThAL kot ovtd propei va etvor po aAn0eto, Evo KOpATL

0V avOpOTOVL, TNG 10TOPING TOL.

Epotnon: Mg kon pilape yuo tnv ai0gio ko yio ovto mov arolntdel o
KOopog, 0smpeig 0TL 6€ TEPLOOOVS OTMG KL GVTI] TOV HLAVOOVUE, Ol KOAALTEYVES
apénel péoa amo 1o £PY0 TOVG VA £YOVV HLG EVEPYNTIKT GTACT DOTE VU

a@LAVILOVV KL TOV KOGNO;
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Améavtnon: Aev EEpm v OV OPECEL TO TPETEL.
Epoton: Noai, v o@eilovy icome.

Améavtnon: @ovialopal TOC OTMS TO Vimbel OAOG 0 KOGHOG, £TG1 TO VidBeL Kat 0..0)1
evTa&el o KoATEYVNG TO VimBet ko pumopel va puAnoet mo Eviova. Nopilm mdg 0Aot

10 éyovpe avdykn kot avtd yivetal avtopato pdAiov. I'ivetar.

Epoton: Anha o kol téyvng £xel 611 0134001 TOV éva péco EKPPacNS TOV
amevfiveTon o€ TOAD peEYOAITEPO KOVO 0T’ 0TL KATOL0G GALOS KOl VTG dEV TOV

otver pia gv0OVYY va pineel Yo Tpaypata;

Amavnon: Koo, yevikog val. EvBovn €xet, vopilom yroti 0Tt oTidyvelg eivan yo va

70 0OV Kot Aol dvBpwmot. BéBata Ot kavelg xet moltikn péoa tov emiong

Epotnon: Nou amha n téxvn eivan éva koppdti mov angv@iveran 6g mord o

£UPY KOO, 0’ 0TL KATL TOL 00 KAV EYO 0 TOVNE.

Anavinon: Oy, 6t etidyvelg kadteyviko evvod. Kdt éyet va el mévta, amid
evvoelg av gtvar otoyevpévo. Kard Ba ntav addd vopilom ntong 6co sicot
mpoPAnuatiopévog avtod Pyaivel. Kot 660 n kpion yiveton mo étovn, 1660 vouilom nadg

Oa BAEmovE TETOWN EpYaL

Epotnon: Amo tnv aiin mrhevpa, vadpyeL To evoegyopevo, eivar KATL 7OV TOALOL
KOAMTEYVES £YOVV 1o VPLOTEL 6TO TAPELBOV, OTL pio TEYVN, TOV EVTOG
ELCAYOYIKAV GTPATEVETUL, EIVOL GTOYEVUEVT], Y AvVEL AiY0 aml TNV aoOnTIKI] TG

nowTNTU;

Anavinon: Aev EEpm av yhvel amd TV oeONTIKY TS, LTOPEL VoL unv YAceL amd TV
ootk g Yol av vradpyet Ba Bpéig v TpoOmo va 10 Kdvelg. AAAG dev EEpw av
pEmEL va eivan 1060 Eviova oTpaTELUEVT Y1aTi...0ev EEP® av ivar ovTOG 0 POAOG TNG
va gtvat 1060 apeco avtd. INotl vopilm 0t Tpémel vo 6ov TPOGPEPEL Kot KATL
TOPATAV®, Ol OTTmg StoPdlels pa epruepioa ag move mov TeTdel OA T VEQ TO
KOKAQ LEGO, TPETEL VOL OE LETOPEPEL KO KATOV Y1a VoL O€lg Ko KATL akOu, oV givort

£tot gtvon o yapd.

Epoton: To vo mAds 0pog Yo KaTL, 0mg gival 1] Kpion mov anacyoiei To

peyarvtepo pépog g EALGdaC, TO vo pihder 0 KaiTEyvig YV avti)v péca oo To
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£pYo Tov o€V givar pio pEYAAVTEPN SVVATOTTO VO, EPTAUKEL TEPLGGOTEPO UE TO

KOLVO K0l VO O1|LLOVPYNOLE HEYIAVTEPOVS OEGHOVS;

Améavtnon: Not uropel oAl epéva dev pe amacyorel avtd. Nopilo ndg ot Kot v
Kavelg pmopel va €xet péoa tov dAa avtd Ko va yiveton pe Evav dAlov tpdmo md
KPUUUEVO, Oyl KPOUUEVO OAAL VO GTO dMGEL £TOL...08V LoV apéoetl 1 AEEN

oM TIKY...vOL GOV TEPAGEL TOL UNVOUOTO OAAG VO o€ ayyiEel KIOAAG GTNV Yoy GOV,
va 6ov Bupioet katt. 'Etot pov eaiveratl. No unv o€ cokapet amopaitnta. Agv gipon

g Plog yevika.

Epoton: Oy, e..omapaitnte péco Tov 60k 0Arld Ko péo® piag...
Amdavinon: Baowd pov apéoetl va eitvar Alyo kpoppéva..

Epo®ton: No vrowicoers;

Anavinon: Not ovtd propel va yiverl..mdg vo 6ov Td; Ag TOOUE.. umopels va 0ei&elg
NV €1pNVN Kot awTd pe Eva amhd o010, Le o akovapéia, e Eva YALTTO Kot 0T
e

Vo eOTicEL TOV AALoV kot va el “tt opaia!”. To 1610 dev kdvet, Tnv 1510 SovAELd dev

KAVEL

Epoton: Not givon avarioya, 00Te £y 10 0ETO pe To 0pvNTIKO pijvopa, propei
va givan ko 0eTiké To prpvopa. AALG Bsowpeic oTL gvreiveTor avTl o€ pia Tepiodo

7oV givon o OVOKOAN, 6E€ GUYKPLoT RE TO OmteS fTay o *90.

Anavinon: Nopilo 6t yAvetal avtépata yioti 0w 6ov ENynca amd TV apyn O&v
UTOPELS v TO amo@UYELS, YU avtd. Agv pumopeic va elcot 6Tov KOGHO GOV, ONAadN

umopeig aAAd TovTtOYpova lcat Kot £0M..06V UTOPELS VOL TO ATOPVYELC.

Epotnon: Ozmpeig o kaAMTEVES, ONAAOT E6V Y0 TOV EXVTO GOV UTOPEIS VO,
MM GELS 0ALOE GUVOVASTPEQPONEVT] HE AALOVS KOAMTEYVES GTI|V NAIKIC GOV, TO

PAEmOLY KO 0L VTOAOILTTOL OTTMG TO €6V}

Anavinon: Oy 6lot.

Epoton: Yadpyovv oniadn Kot KGwolol Tov £ival 6ToV KOGHO TOVGS, UG TO TOVNE

£Tol.
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Améavtnon: Not propet, vouilo 0mmg ivor otnv kotvovia £11 eivat..

Ep®ton: To kowvé amd tv TAELVPA 6TOV GE TEPLOOOVS KPIoS, TIGTEVELS OTL

amolnNTd TNV TEYVN OG TPOTO EKPPAOS, DG £VO, E100S YLLK S UVIKOVPLONG;
Améavtnon: Avto PAETm, val.

EpoOton: Agv vrdpyel mepintmon OpmS amo TV GAA) TALVpa va To Osmpricovy

moAVTELELN VO, EOOEYOVY YO TNV TEYVY;S

Améavtnon: Not aAld oev Evor avoykdio vo E00EyeLg ToALA AepTd. o va whve

0¢aTpo oG TovpE;

Epoton: Oy, evvoo o gpya tévIS. Ocmpeital KATMG TOATELELN 0G TOVNE.

Ania’ 61 N owovopiKi] dVGKOALL TOV Eumodilel KAT®S TNV TPocPacn;

Améavrnon: Kot BéPara. Kar’péva ag modpe pov v epumodiet, dev pmop®d 660 Ha

noera.

Epoton: Oa pmopovces va pov neic Eva mapadetypas
Améavtnon: Ag moOE...TOPO WAGUE HOVO Y10l TA EIKOCTIKAL
Epoton: No.

Améavtnon: Onog sima kot Tpiv Ko To e To VAKA £xEL 6YEon Kot 1 6ovor|. [ToAld
ool dovAgvovv E€m ma. [Takia yvdtay yopdg, mipa moAAd Toidid OOVAEVALE OTN
OYOAY| VO TOpa epyalopacte Kot EEm kot Onwg PAENELS Ogv glvar eDKOAO Va
CLUUETEYELS o€ OAa. Na £XE1G TO EPYACTIPLO GOV, TO XDPO GOV, TO YPOHVO GOV, TIG
evkapieg va OTIdEEIg TpaypoTo.. Lumopel vor Unv tol KAVELS Kot TOTE, VoL UV EXELS TIG
weéc. Ko efvon kpipa. Ziyovpa enmpedlet kot v youyoloyio cov Kot pmopet vo unv
Kévelg kot tinota wdAl. Eyd mépov mov dev dovéva yia va eipot €00, emeion
duokolevopovva TEMKA dev Ekava TITOTa YTl gV UTOPOVGA, YIUTi e UTAOKAPE M

Com. Andadn Tt yiveton ot {on Hov Kol LeYOA®VO Kot ouTd, Kot Tdg Oa yivet.

Epoton: Avto onradn sivar GAin pio TapapeTpog yra Tov dnuovpyo. Ot
oMAadn N Kpicn pTAoKAPEL KoL TV dnpiovpyio;

Améavtnon: BéPaia, andd kdmowa otiypn motedm ot Bo okdoet ko KAt Oa Kdvet.

AAMG pmopel kKo va pnv kévetl ktodog. Eivon molvmioko
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Epoton: Ecéva tépov pov gineg o€ gixe priokdper. DETog TL €ivar S10.QOPETIKO;
Améavtnon: PEtoc £xm dovield Kot to ToAeH® Oha padi.
Epoton: Orote onraoi] weplopileTe Kot 0 povog wov £xEl va orubéoercs;

Aravinon: epopiletor moAd oAAd £y TV npepio Tov 6TL PTOP® Vo To PydAm
népa. Elvatl omn péomn, etvar pév 606K0A0 0ALL LTop® Kot KAVE TPAYLOTO, LE TO,

xprpaTo.

Epoton: Topo &g mpoc to erayyeipotiko koppdtl. [16co £0xoro givor Yo Eva

KoATéyvn va £gel Tposfacn otov Opo TS TEYVNGSS

Améavtnon: Nopilm ot eivar oAb dVGKOAO OAAG Yior peptkolg pmopet va elvat Kot
€0K0A0. AVAAOYQ KO LLE TOV YOPOKTIPO GOVTALOMOL, TIG YVOPUYUES, TNV OIKOYEVELQ,
T0VG Pilovg mov pumopel va éxelg micw cov. Iailet poro vopilm ovtd, mord peydro. O
YOPOKTNPOG GOV. AALG Yevikd vouilm ott eivor SVGKOAO TOAD. Anladn Kot

TaA0VTOVY0G TOAD va. gloat, vopilm dev vapyovV TOALEG evkatpies E0G
Epotnon: Xtnv EALdda gvvosic;
Améavtnon: Noi.

Epotnon: Ovopddeg mov kaBopilovnv v mpocfacn ctov yopo g Té(VNe,
OnAaon okt TEG YKOAEPL, KprTiKOi. [1660 peyaro poro mailmov oty e€EMEn

EVOS KaAMTEYVY;

Améavtnon: Ievikd vopilm tepdotio oAl oty AAdda dev EEp® yiati yeviKd £xovv
O\a tésel ToAD. Kot ot 10101, o’ 6t pabaive, 6ev aoyoMovvTon 1010iTEP LUE TIG
ykaAept TOVG, £ivol 6GTOV KOGHO TOVG, 0V PPOVTILOVV 10101TEPA TOVG KOAATEYVES.
Mmnopet 0yt 0Aot amdd £xo axovoel Yo ntepintdoelc. Kat yevikd, dev kKAewvouve
YKOAEPL, OEV LOPYUVMOVOLV EKBECELS, dEV VITAPYOVVE AEPTAL...YEVIKA OEV LITAPYEL M

ayopd TAEOV.
Epotnon: Avto sivan kawvovpylo arvopevo | oty EALada névra tav £toy;

Améavtnon: Xty EALGSa mtavta fTov €161 amAd Thpa ivor oAy xepoTeEPa yloti dgvV
PLOKAPOLV VO TAPOLVY Epyal YiaTi OPOLVTAL VO ODGOVVE TOL AEQTA TOVG. ANA0OT|

TPENEL VoL VILAPYEL £va eminedo oPepd Yo va oyopdoel 0 GALOG, TPETEL VAL TOV

105



Master Thesis Arts, Culture & Society

EVOLOPEPEL TPOYUOTIKA 1) TEYVT Kot vau TV ayoardel. Nopilm eivon pkpd 1o m10600To
€0®. Mmopel Ko wovtov va, etvor €161 0ALG €0M lpaoTe Kot AMyot, Kot eipacTte Kot

QToyol.

Epoton: Eivar akopa o 606koro 6tav gicar kon véog karltéyvng; Néog otnv
ayopd, onradn eivor To £VKOA0 Y0 KATOL0V VO, TOVANGEL Ana. Eivar Ovopa otV

ayopad;

Améavtnon: E, vau pdirov. 'Etot vouilwm. BéPaia 0A® va motedom yotl eipon
POLLOVTIKY], OTL OTOV £YELG KA SOVAELD OV Bal el yapuévn Kot eloat Kot epyaTiKog.
Kot pmopeic va éioan epyaticog yiati dnwg simape mpiv v dev €xelg xpovo dev UTopeic

va KQveLS timotal.

Epoton: Ecb nog gavraleoor 1o périov 10 61k6 cov kaihteyvika; [owa givar

10, 6)Y€O6LA GOV;

Aravinen: Mov &ivatl 1oA) SUGKOAO VoL TO PAVTUCT® SVGTLYMG. ZKEPTOUEL dVO TPio
drapopetikd mpdrypata kot o 0 otnv mopeio. 'H mpénet va proxdpelg moAd Kot vo
eloat amo@actoTiKog Kot va meic Ba 1o Kavm pe Buoieg moAréc, Ba otoyevom ekel. To
omoio otnv EALGSa kot whd etvat SUGKOAO Yot Kot va To KAVELS avTd VidOm 0Tt dev
Ba Tpoympnoeic. Niovbw 6t vdpyet pia tdépta apketd kAelot). Kot 1t Oa kdverlg
onradn; ExBéoeic; E, kot Av kot mdi mdpelg 1o picko va 1o kdvelg avtd, Hao 1o
KAveS mapaAANA ape Katt dAlo ondte Ba elvan pio TOAD pétpla Katdotoomn. Aniadn|
Ba £xelg 10 omitt Gov, TN d0VLAELAS GOV, Ba £xE1G Kot TO pYacTHPLO GOV Ko O
adovAevels Ta amoyevpata. E, Ba kdvelg kot kapio ekBecodAia mov kot Tov, £T01 Yo
TOVG PIAOVG Kot Yo va PAentopacte. Agv vopilm 0Tt pmopet vo tél ToAD mio pokpid

o’ 0VTN TN EANCT OTMG EIVaL 1] KOTAGTAGT TOPA.

Epoton: Ecv 11 €id0vg Ovoicg 0o amartodvray va KAvELS 6Ty Tapovoa ¢aon

Y0 VO PTTELS GTOV (DPO;

Anavinon: Zmyv EALGSa 0ntmg eimo kKo tpiv 6Tt Buoieg kot va Kaveclg dev moTev®
ot pumopel va yivel katt omovdaio. [Ipénet va copPifacteic 6T1 6 atnv TtoAéyw, KTt
Oa Kéveo oAAG €...0xL Ko KaTL TO poPepd. Nopilm povo 6t 1 Busio mov Ha propodca
va kévo Ba ftav va eOyw. To omoio BEAeL Tpedd KuviyL. Zav va gicat 204png Kot vo
TPEXELS LopaBdV1o, Vo SOVAEVELS, VA £XELG EPYACTNPLA, VO OTIOVELS AALL VITAPYOLV

evkapieg mo TOALEC. . TOVAGYLGTOV AEC AW OAAG KATL Bo pTop® va KAve.
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Ep®ton: Eov 1o 6keEQTECUL GVTO TO EVOEYOUEVO TOV VU QVYELS;
Améavtnon: Not 1o okéQTopoL.
Epoton: Asgv éyeig Kotaotarrdier akopo péca 6ov OpmGS;

Aravinon: Oy, 66ho va 60 mmg Ba mdet 1 SOLVAELL LOV TPOTA..OV ETfLOL
EVYOPIOTNLEVN Kol YO TPOCMOTO KO AEIOTPETELN, B0 TO KLVNYNO®.. LAALOV..0V EXO

SVVAUELG KOl UTOPO.

Epoton: Ko wog 1o gavralesal 0TL Oa givar; Av 0Ao TAVE KOAL KOl TO TAPELS

ané@aocn va eoyec. [Iog To pavraleom;

Améavtnon: 'H Bo ndo tdAl pe o mpdTo HOL TTLYIO Vo SOVAEY® Kot TAPEAANAL e
TNV 00VAELA OV VO KAve avTd 1 Bo KortdEw, Yot topa tehevtaio £xo padet
dpopa, 6Tl UIopEeis Vo SOLVAEYELG ooV KOAMTEXVNG KOl TO AOWTd..ondTE PUmopel va
Kévo avtd. Kot mapdrinia va kéve to oo pov £pyo. 'H va kdvo éva petamtoylokd
Téve otV €V, T0 omoio Ba etvar dvo ypdvia Kot TapdAAANAa G 0VTO TO HLAGTN LA
B0 delg TOG doLVAEVOVY AVTOL 01 AVOPWTOL, VAL YIVELS TTO SVVATOG EIKOGTIKE KO VL
umopeig oryd oryd va Pyeic mpodg ta (€. ‘Etot to pavialopat. Oa £xeic pio vrotpopio

LLE TO LETATTUYLOKO, ONAOOT AVTOVG TOVG TPOTOVG UTOPD VO CKEPTM.
Epotnon: Na éyec évo matnpo;

Anavinon: Not yroti dev €xm Ae@Td TNV AKpn Yo Vo T0 KOV €161 autd. Av eiya o

10 ékova. AAAG vopilm 6t 6Aa yivovton dpa to Bérec. 'H Ba to mapathcom.
Epoton: Yadpyer kor avto T0 £vOgY0pneEvo, Vo Tapatioelg KaTL Tov 04 1060;

Anavinon: Méca pov oyt aALd TPOKTIKA VORILm OTL YEVIKA dEV UTOPEIG VOL KAVELG

TOAAG Tpdrypata. Maxdapt aAld vopilom 6t eioot pévog Gov pwpé.

Epotmon: Nuwlsig onrhadn 01t gicar povog 6ov o€ vtV TNV TPpoondBsio. Agv

£yxeg pondero kpaTiky;

Anavinon: Kot 0yt povo kpatikn. ExBécelg dev yivovtar moAAEg, dev €xelg evkapieg,
dev PAEmelg TpaypoTo. Yapyetl pio petprotnra. Aev EEpm mmg va o To. Makdpt va

elpat AaBoc aArd vopilm mag £tot yivetol. Agv cov Kavel kKEQL, epéva OnAadn. A ua
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dgV KIvoOvTal TO TPAYHOTA, OEV UITOPEIS VAL KAVELS VT 0omov povtdlesat. Tt

evkapieg &xelg oniadn; Na @Tidéelg éva mhpko; AmokAeietal.
Ep®ton: Evvoeic 710G amoyonTevecal amo KATolo onpueio Kol PeTa;

Améavtnon: Noi, kot HETA TL KEPL va £YE1G. AnAaodn dpa yopvdietl kot cov AEel “OEAm
KATL @TNVO Yiati 0ev £x® Ae@TA.” ...&,0u0 Oev €xelg Ae@Ta UnVv 10 Kavels. Ace pe. Tt
va kavo ag movue; I'ivovtor BEPata kot Tpdypota pe Alya Ae@td, Onmg gima Kot Tpiv
ywti Bpiokelg Aoeic. Mo mapddetypa, ony oknvoypapia, £xm oke@Tel Yia To 0€atpo
OV LoV OPEGEL TOAD, Kol Bo uTopoHGa VoL TO KAVM Y10l £x® mopakoAovdncel KiOAog
aAla Tooeg evkarpieg va Exetg; [pémetl va elcat moAd kaAd diktvmpévos. Kot poakdpt

va €EIC 0ALA dev EEPW.

Epoton: Ko Eavayvpvape o€ avto, 0TL TPEML VO EYELS YVOPLRIES Y10, VO

UTOPECELS VU TTPOY O P CELS.

Amavinon: Not moAd. AAAG mailel poro kot o yapoktipoc. Eyd dev sipot koahd

delypaL.
Epotmon: Taorti;

Améavtnon: Eipot Atyo kAielotm). Kot duvatomreg va £xm, dev Exm Pyl akdpa mpog

T0 £E0. AKOUO TOVAY(IOTOV.

Epotmon: Av ypeuwalotave, pia and tTig Ovoieg mov 0o £kaveg 0o fTav va
TPOTOTOU|GELS TO £PYO0 GOV £TOL MOTE VO PTOPECELS VA Pyeig oty ayopd; Aniadn)

Y0 VO TOVANGELSS

Anavinon: Oyt Agv pe evdpépet avtd. I'Vdutd kon mya oty Zvvepnon. To &y
YOPIGUEVO GTO KEPAAL OV Yloti Bepd OTL £YEL VL KAVEL LE TNV TPAYLATIKOTNTO M
éxvn. Me v yoyn cov, pe To Pooid, pe avtd mov okéPptesat. OmoTe, 0V UTOPD VoL

TO AVOKOTEY® TOAD EOKOAQL.
Epoton: Mg 6povg emayyeAPoTIKOUS KOl AYopas 0.¢ TOVNE;

Améavtnon: Nai, oev pe voralet. Agv EEpm TAOC VO GTO M OAALDG.
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EpoOtnon: Av cov el onAhao1] KATo10G 1010KTNTIG YKUAEPL..0TL E6V £YEIC 6TO
HVOAG 60V VO QTIAEELS Eva A TPpaypRa 0ALE TOVAGEL TEPLGGOTEPO GTNV AYOPd VO

oTages To B akopa kon v dgv 6€ KOAVTTTEL E6EVA IoONTIKA.

Amavinon: Aniadn Ba ivor 10€a tov; Oyt dev Ba 10 Kavm. Oy, dxt. Apo mevdm
BéPara, dev EEpw. Mmopel. Xta dipa dnAadn, yroti ekBETEL TOV €0VTO GOV Ko glva
oA Aoynuo va yivel €étol. Eyd dev pmopod va to kéve.Eivar cav va mailelg Oatpo

Kol Eapvikd va yivelg Kamolog AAAOG Yia va Byaielg Ae@td

Epoton: I'evikd o€ mEpL0d60vg KPIGEMS, VAAPYEL 0 KIVOUVOG 6€ KAAMTEYVES VO,

OMNUIOVPYNGOVY TPAYHATO Y10, VO TTOVA|GOVVE KOl O)L YLOTL TOVG EVOLOQPEPOVVE;
Améavtnon: Ziyovpo.

Epotnon: 'H axépa av vrod<covpe 6T1 vdpyel £va T0606TO KAAMTELVAOV KoL
RECA ATTO T1 GYOAT] OL OTTOIOL OEV EVOLUPEPOVTUL VU GTTELKOVICOVV TNV KPio1 OV
Bravovy otV KEONUEPIVOTNTO GALE VO VOYKAGTOVV VO ATEKOVIGOUY KATL GAAO

TO 07010 £vOC WOOKTITIG Riog YKaAEPL TOVS TTEL OTL VTO BEAEL 0 KOGNOG.

Amavtnon: E, sipon siyovpn 6t pmopel va to kdvovve kdmotot. Oda vtapyovve Kot

€00.

Epotnon: To périhov TV EIKAGTIKAOV TEYVOV TOS T0 pavtalesal, otnv EALdda;
Anavinon: A, 60ckoro. Aev to eavtdlopot Wlaitepa KOAO.

Epotnon: Anieon;

Amavtnon: Onog sima kot Tpiv 0ev vILAPYOVY EVKAPIES Y10 VO KAVELG TPAYHOTa. AgV
Ba otapamioet BEPata. OLo avtd pésa cov Ppdlet aAld dua dev Exelg evkaipio va
KAVELS KATL, TL va TO KAveLS; [ va to kKottdg oto omity, Mmopel va kdvelg Alyo aAld

dev EEpm TS pmopel va yivel.
Epoton: o va eEehiybei;

Amavinon: Méca cov g6V pmopeic vo eEeMocecal Ko va KAVELS TPy Loto oAAL

ToTEV® TOG O elval TEPLOPIGUEVAL.

Epoton: Ko motedeig 0o meproprotel ki GAro;
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Améavtnon: Not yiati cov Aéw dev €xelg evkaipieg. BéPara, dev EEpm elvar kot

avéroya pe to mog Ba mdve ta tpdypata. [og Ba eipate.

Epoton: Oa proppovce otnv EALGda, 6Tmg £xer ovpuPei Eava oto maperdov o¢

aireg yOpeg o€ TEPiL0d0 VPESNS Vo dINUIOVPYNOEL Eva VEO KOAMTEVIKO pEVNT;

Anavinon: Nat 6o propovoe amkd dev motevm 6t o tave moAloi, vopilm. [atin

mieloymoeia Bo kovnydve vo {noovve ot dvBpwmot.

Epoton: Exeic mapatnpioel €60 Og KOAMTEYVNG TOV €ic0L pEGO 6T TPAYRATA

va coppaivel KT TETOM0;

Améavtnon: Nopilw 6t Ba yiverl kartt.

Epoton: Ilepiéypaye pov 11 BAénerg oniad;

Amavtnon: Aev BAéno KAt cuykekpyévo. Amad vopilm ot Ba Tpokdyel avto.
Epoton: BAéneig tnv owaBeon yio KaTL T£TO0;

Anavinon: Nopilo 6t o mpokdyet amd povo tov...omAd kdtt Oa yivel. Nopilm o1t
Béhovpe Tov xpovo pag amid. Kot to mapddetypo vapyel amo to mapeAbiov, mov ce
TETO1EG EMOYEG KATL YvoTay. Ondg LETOED T®V OVO TAYKOCUI®MV TOAEL®V, UTOPEL VO
unv glyave deiEel OOVAELES, GTN YOPOKTIKY Y10 TAPASELY LA UTopel va unv giyove
TUTAOGEL OOVAELEG aALA Tioyvave ot dvBpomot. Kat dev Eryav Ae@td Yo tinoto Kot
OUMG PTIAYVAVE GE TOAOYAPTO, GE OVTA, KOl OTOV TEAEIWGE 0 TOAENOG Kol
pumopovcave Pyfrove tpog ta £m avtd ta mpdyuata. Tummdcave, SNUOGIELCAVE,

Kévave ekBéoels.

Epotnon: Ondéte motederg 6t1 propei va vadapiel pio t€Torov £idovg
avayévvnon. Ocwpeic 0TL propel 6L0 AVTO, TEPAd TO OGE APV TIKG KOL TV

EMAEY EVKAPLOV, VO OMOEL Kl pia véa oOnon;

Anavinon: Not vopilm 01t kot ta 600 pumopohve vo AEITOVPYNGOVVE Y1oTi HOVV Kot
Myo apvntikn mptv oAAd eviaéel. ATAd dev Ba elvar yia 6hovg vouilwm. Oélet avtoym
oAV Ko el pov gaivetot. No pmopel va etvon povo exel 1o poaid cov. Nopilm

Ot gtvar Alyo 00oK0A0 OUMG. BELeL TOAD TPEAQ Y10l VO TO KAVELS OVTO.
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Epoton: Eov motedelg 011 0a £xe1c Tnv otipiEn a6 10 01K0YEVELOKO G0V

AEPPAALOV Y10 VO, TO KOVI|YOELS PHETE;

Améavtnon: Oy, oev vopilm ott yivetat. Aev 1o gavtdlopot £Tot yrori 0EAm va motdom
oTo oS0 LoV Kot dev BEA® va Tovg duokoréym. Kald sipaote, a&lompemig aAld
peydimaoa kioAag kot dev yivetat. Eipon 31. Akdpa péve omitt, vropyet n otypién

oAAG OEA® Vo TO TOAEY® oV Hov.

Epoton: Exeig mapotnpi)oel alloyi] 6T0 KOVO KOl 6TO TMS TPOGEYYILEL TOV

onNuovpyo péoa otV Kpion;

Améavtnon: Nopilw 6t 10 PAemovv Alyo mio Betikd. Oyt Yoo 6Aovg, Yo pua pepioa

avOpOT®V TAAL
Epotnon: Avti n pepida wov dwapopomoreitar;

Anavinon: Nopilo 6t €yl va kdvel e Tov TPOTo TToL £)ELg peyolmdoel. Me ta

epebioparta, pe 116 evaichnoieg cov, pe 1o T Bewpeic onuoTcd Kot Tt Oyt

Epaton: Eov pov gineg giyeg npocsrappavovosg andtny pnrépa oov. @fheg va

[ov 7elg TL TOMTIOTIKO VTOPaBpo £1yes, TL KAAMTEYVIKES VoV ies ElYES;

Amavinon: Avnovyieg eiyo amd pKpn Kot unTépa Lov, pov £dve epediocpata. Mg
elye mhel o omovdaieg exbéaelg mov yvdvrovsav ekeivn v emoyr. Me napdtpuve va
ndo Erasmus oto [Tapioct yati Oa propovoa va 6@ mpdypata. Kot dvtog mnyo kot
eldoa mpaypota eoPepd. Kot mdvta rav Betikn oe OAa avtd, kot Ba pov metl mpdypato
Kol Exel avtiAnym, Ba dwupdoel Tpdypoato kot Oo pov wel. [Nati paAlov Ko ekeivn
£tot gtvon Ko to €0aye. Xnpilet 0TL Apo BEC va KAVELS KATL, TPEMEL VAL TO KAVELS KOl

ag etvat SvoKoAa.

Epoton: Xe potdo yoti scopedva pe v 0empio Tepi TOMTIOTIKOD
KEQUAQLOV, 01 TOAVOTNTES KATOL0G KAAMTEYVIG TOV OVI|KEL 6 Pid TL0 GOTIKN —
nhovown TEn kKatd ndoa mOBavotnTe Oa £xel £va mo VYNAG TOMGTIKO Ke@dAaro.

Eov 10 Ocmpeic mOavo;

Améavtnon: Not modd yoti £xel dpeon oyéon pe to Tt €xelg oet. BEPaa oyt
amopoitnTo AOY® AGTIKNG OIKOYEVELNS, OGO LE TO TL EVOLPEPOVTA Elyav. AV Yo

Tapadelypa £xelg maetl TaSidwn Kot ol Yoveig Gov EVOLOPEPOVTOVGAV Y10, TPALY LLATOL
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tétTo10 TOTE Glyovpa 10 va £xelg ol 100 Epya dev elvar To 1010 pe to va €xelg ogt 3.
[Tailel poro peydro to mepiPdArov odiimg Ba Tpémetl va to Bpeig povog cov. ITov Oa
10 PBpeig Ko TdAL aALd Tailovv pOLo TO Vo EXEIS OO UIKPOTEPT NAIKIN TEPIGGOTEPQL
epebiopata. Na €xelg oto mepipdAiov cov avOp®TOLg GYETIKOVS Kol VO £XELG KAVEL
ocv{nmoets. AnAadn EEpm TTadLA E0M TOL £XO0VV AAAOV EMIMEDO, TAOG VO, TO KAVOULLE.

Epoton: Apa to otkovopiko mdiler éva poiro;

Améavtnon: Not 1o owovopikd mdulet poro. Eivar mo dvetotl va kévouv avtd mov
0élovv. Na kdvovv mepiocdtepa talidta. Aniadn Kot ot Yoveig va unv £xouv To
voPabpo, av preic ot oYoAN Kot glcat o AveTOS, Umopeic va deic mepiocdTEpal
TPAYLOTO, VO OElg TEPIOGOTEPT TEXVILL VO AyOpAGELS Ta. BIAla Gov, va ThpELg Ta
VA ov BEG, va punv €xelg £vvoleg AALEG TOL VoL TPETEL VO OOVAEYELS Y10l VL TOL

Bydrerg mépa. Eva €161 £x€1C Kol TOV xpOVO Kot TNV EVEPYELN KOL VOL YOPELS KOt VoL

ONUOVPYNGELC.

Epoton: Xto evogydpevo Aowwov mov vadapyel avti 1 dvvatotnTa, vo.
onuovpyn0ei éva kavovpylo paliko Kivpa, ot 81),10VPYALES QVTES VA EIVaL TTLO
Yopunid areOnTIKG; Anladfqp oty TEVN vrapyel avty n avriinyn Tov

gMTIopP0V, TOV OV dNAadN TPEMEL va amevOvveTan.

Anavinon: Nopilo ot avtd e€aptdtot amd 1o dropo. Av dgv £xel TOWOTNTA GE ALTO

mov Kdvet, Oa Pyel.
Epotnon: Aniaodn oev £xel va KAvEL pe 0vTé mov eKQPalel;

Anavinon: Nopilo tdg 6xt. Avtd mov Exm oel e pe Ta xpovia lvar TOS av EXELS
del déka £pya, 0éka avOpOTOV, aveEapTnTa 00 ALTO TOL EKPPALEL £xEl HEGA Skl
toug koppdtio. Kavel purdp motavov eivar av tov EEpeic. EOd mov yvapilesat pe Tovg
dALovg 5 ypovia avayvepilelg apécmg to Epya Tov Kabevog Kot pmopeic va
KataAdPelg kot Tov yopaktipa tov. Oyt whvta. AAAG yeviKd Propeic vo KataAdPels
10 GuvaicOnua, TV ayann Tov, To Hcog Tov.Av To KAvel pe ayann Ba £xel modtnta,
av BapieTon kot dev Tov apopd Ba eivor yaAto. AALG BEPora pmopel vo o evolapEpeL

Kot To Yoo, oev EEpm T va . Nopilw etvar mpocwmikd B€pa avto.
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Epoton: Apa dev Osowpeig 611 pio o palikn téxvn, pe@dnvotepa vika 0o

gival kaTOTEPN 68 TOOTNTOL.

Améavtnon: Oyt dev 10 motedm avtd. Mropeic pe amAd yopTi va KAVEIS PaVTOGTIKA
npaypato 1 pe Yoyo. Eyd topa noela va kévo Katt petaAlkd oA EEpm OTL 0vTO
etvat advvaro, Ba 10 KAV pe TAG, dev melpdlet, pia yopd Oa eivar. Andhadr ToloTikd
Oa 10 SoVAEYP 660 To KA uTop®d e Bdomn Tov eantd Hov. Apa 1 ToldTNTO vt
TPOSOTIKO OEUa, AL TNV EYXELS 0V UTOPEL VL KpLOTEL. Ao dev TNV £)XELG TAAL dgV

umopet va kpvetel. Daiveror To yépo Kot 1 aAndeia, av givat 61kd cov 1 OxL.

Epoton: Téhog ywo va cvvoyicovpe Kot vo KAEIGOVRE TNV 6UVEVTELED.
Ava@Qopikd pe TNV SNuovpyia £vog vEoL KOAMTEYVIKOU KIVI|LOTOS, TOS Oa 1o

Tomo0eTovoec.

Anéavtnon: Onwg cov gima mipiv, motev 0TL B propovoe va dnpovpyndel Eva
KOvoUPY1o KaAMTEXVIKO pedia aALA dev Bo PopovGa vo. To TOToHETOW YPOVIKA.
Aev Eépo moTe Bo pmopovce va yivel.H street art yio mapddetrypio, onpovpyndnke og

avdykn. Etot dnpovpyodviot autd, g aichnpo avaryknc.

Epoton: H EALGda givor pio y@pao mwov givar vostkTikn Kot 0o ftav avoryti

GE KATL TETOV0;

Améavtnon: MdAiov vat, omAd dev £xovpe o0TE TN OOV, 0VTE TNV SUVOLIKY.

Eipaote kot Ayot. Nopilm éxet oyéon kot ovto.
Epoton: Evvoeic eicaote Aiyol 01 KOAMTEYVES KOl 0L O1|ULOVPYOL;

Amavtnon: Zav yopa £xovpe pkpd TANBuoUo oyxetikd dpa eipacte Ayot. Agv EEpw.
Towg vopilm 611 dev pmopeig va €xelg kot pmvn ed®. BAEmelg £60 va vdpyet; Anioodn|
1 KovAtovpa, 1 Todeia..oev EEpm, iomg yiati eiyape kot dAlo Tpofiquota vo

AOGOoVLLE TO TPON YOV LEVA YPOVIDL DG YDPOL.
Epotmon: Ko dogv &xer dnpuovpyn0ei to vropfabdpo;

Amavinon: Nou dev Exovpe 10 vrofabpo. Eivar Alyot avtoi mov pmopotdv. Ko
clyovpa vaPYoVV TOALOL G’ VTV TNV ¥OPO TOV EIvaL KOl CKEPTOUEVOL KO
@Ocoot ko 0Tt Béc. Kot moAhot duvatd poodd addd n mAetoymeia oev eivon ekel

vopifw. To chvoro dnAaon).
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Epotnon: Ekel opmg ogv 0o propovoe £va Katvovpylo KOAAMTEYVIKO pEOpa va.

onuovpyncel To vrofadpo;

Améavtnon: Not avtd 0o propovoe va yivel. AkOpa kot 10 6Tt ToAHg KOGHOC el Pyet
¢€m ko Eavayvpiler N Ba yopioet petd amd 10 xpovia, vopilm 6t Ba avePfdoet To

£MinEdO.

Epoton: Nou amha dev 0o pmropovce va puny yivel Kol pe auTiyv T1) 6€1pda;
ANAadn vo punv Kailepyn0el Ip®OTA TO EXTITESO KL 1) KOVATOVPO OAAG PECH TNG

TEYVNG VO, SLEPOPP®OOVV 01 GUVELONGELSS
Améavtnon: Aev EEpo...pokdpt. Avtd BELovE.

Epotnon: Eo? gicol Aiyo amrars1000EN pe to péhrov TG T£) VNS KL TO O1KO 60V

oty EALGOa;

Amavinon: Nou gipon Alyo. AAAG givan ko otkovopikd o {ntmua, ogv gival pdvo to
vroPabpo. Avtd, yoti aua £xelg vo AceLg To fromoptotikd mmg Ba Acels Ola To
Ao, Andhadn ota Bovvd to *40 ot avBpwmot Enpene va {Rcovve. Oco kaAMtéxvng

KoL v j6ouval.

Epotnon: Am’tnv dAin 6pog ekeivn v enoyn mov ava@épers, eiye ooppei to
e€ng aroonpueioto. Nat pev o1 GvOpomor 1)tav ota fouvd kKo Tpocradcovve va.
emprocovve arAhd vIPEaV Kol TAPA TOALOL KOAMTEYVESG OL 0TTOL0L EPTVEDGTIKAVY

ané avTl, AvTANGAY 00 EKEL.
Amavtnon: [16cot moAroi; Avtdt Tov NTav ot fouvd dev KAvave KATL.

Epoton: Nou alha petayevéotepa meprypaQave TiS EPMEIPLES TOVS 6TA fouvd.
Y10 enimedO TG TOINONGS Y0 TAPAIELYNO TAPO TOALOL TOMTES ERPAVICT KOV
petd 1o ’40 TEPLYPAPOVTOUS KOl QUVTALONOL AVOAOYIKE TMOG KATOGS £ToL 00 £y1ve

K0l 6TO EIKOOTIKO KOPRATL.

Anavinon: Not popé, £xelg oikio aArd dev Eépw. TTiotevm mmg kaTt Ba yivel aAid Oa,
etvat AMyot, moAv Alyor avtoi mov Ba propécovv va to kdvovve. Anlodn oav va givar

010 omitt Tovg. Kot eyd apa cuveyiow £d® va to kdvem Ba givor oAb TeploptGUévo, o
KOKAOG, TO KOvO. Avte Ko va pe pdbovve Olot...xon Tt £yve; T Bary yivel, Oa Tapovve

5 épya ko i Qpadia kot va yivel kivnpa, moldg Ba acyoindel pe avtd; Movo ot
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ewkaotikol. Avte ko dAdot 50, 100, 200, 300. T'ati vedpyovy Gvimwg avOpwmol ToL
&xovv evasnoieg Kat o1 véor avOpmmol OVIME aEAVOVTOL TOPO TEANVTALN, TOVG
BAémerg YOpw cov, acyorovvtatl AMydkt mopamdve oAld péxpt exel. Agv EEpm Gv
umopet va toug mapacHpet £va kivnpa. Atyo va toug avoi&el éva mapabvpdkt 6to
HLOAG Kol LaKApt YTt 6ov A& pmopel va eipon omaictod0&n oAl OTL OTIAYVE® Kot
EUEVA VOL MV OV OPECEL, TO GKEPTOLLOL KOl TOV GAAOV Kot Tt £xel va tel. [t Ko n

amAdtnTa puropel va 6ov deiéet kdtt Yo Tnv {1 cov.
Epoton: Ecéva topa moia givar To 6)€010 60V;

. . T oy e 4V TO TTOY . S vio
Amavrtnon: Ta oyédwa pov, givor va Kave To mruyiot pov kot va givor Kahd yorl
Umopel Ko vo, 6ov avoi&el mOPTEG Yo EVaL LETATTLYLOKO 1) Y10 VO 0VOIEEL TO LLOAD
LoV KaTopyV Kot ot evkaipies Epyovror Letd motevw. [Ipémet va kavels ko' m

doVAELd, VTO givar To onuavtikotepo. Eipat Alyo popavtikn, Tt vo KOVOLLLE;
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3" Interview - Amopayvnto@®viion AqunTpa:

Epoton: Aquntpo ko’ apyds wég pov Alya wpaypota 1o’ céva. I'a TIg 6m00dég

GO0V Y10 TO KOAMTEYVIKO 60V £pyo.

Améavtnon: ‘HOsha ano 15 ypovav va nepacmv ot Kardv Texvav alld dev pe
donvav ot yoveic pov. Khaooikd otnv EALGSa. Kat dtav teheioca v TpdTn Hov
oxoAn ot [latpa, oto Pvokd-Mabdnpatikd, amopdcioa va dmcm yio Kaiov

Teyvav. [INya og Eva epovTioTplo, £Kava oYEO10 KoL TEPACH GTN] GYOAN.
Epoton: Mg no16 topéa aoyoreicor;

Améavtnon: Eipot oto gpyastipro g (oypaeikng aAAd acyoAoDot TAEOV KO LE

KOTOGKEVEC.

Epotnon: Ioio givon 10 TorTioTIKG 600 vTofadpo amdéTnV owkoyévera cov; Eiyeg

apocropfavovoes | Tav o1k cov embopia;

Anavinon: Koita, n untépa pov (oypdeile mdpa mold kald Ko eixe dMGEL Kot Yo
apyrtekTovikn. Omdte amo pikpr pov EAeye yo to xpopota kot pe Efale oe o
dwdwacio va oképtopat ) (oypapikn. O Tatépag Lov Le Tyove TOAD 6€ LovGEia,
o€ ekBéoelg, 0o OMATAY TOAD LE TN LOVGIKT KOt TO, KOAATEXVIKA YEVIKOTEPQ.
[Inyaivape oto e€mtepkd, o povoeio oty Itario, otnv AyyAa, ot FaAlio. 10

YPOVOV EMGKEPTNKO TO AOVPpoO.

Epotmon: llog 0a yapaxtipiles T0 01KOVORUIKO KOl KOWVOVIKO vtofadpo e

01KOYEVELDG GOV}
Amavtnon: Mikpoaotol.
Epotmon: lHog avrihapPavesar €60 TPosOTIKA TNV TE(VI O 10£0;

Anavinon: H téyvn ovclootikd stvat évag tpomog va PAETELS SLapOPETIKA TO
TPAYUATO, TOV EKAGTOTE AVOP®TO Kol Alyo TOAD TIGTEL® MG EUEIG 01 KAAMTEYVES
TPOGEYOVLE SLUPOPETIKA TPAYHOTA 0O TOV HEco avOpmmo. Kdtt mov pmopei va
(QOIVETAL KOWVOTVTIO G€ KATo10 AvOpmmo eUds va pog gaivetot ToAd opopeo. H o

amAr| eikova Ba propovoe va givar o cvvleon, vag mivoakag (oypaeikng.
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Epoton: IN'e’céva n tévn ToOg Aertovpyel; Eival évag Tpémog ékppaone, pa

avaykn;

Améavtnon: Eeee...00 édeya ott mAov €xel yivel Tpdmog Long LETA oo TOGO Kapd

oAl oV opyn NToV pia 516£050G6.
Epoton: H avtiinyn cov yia v t€vn €€l aAhaier pe ta ypovia;

Améavtnon: Not BéBara. Otav praivelg otn oxoin cvvnbwg £xeic Alya epebdicpata kot
avtd elvar Katd KOpLo AOYo, Aoym EAdetyng modeing. AnAadn 6to cyoieio to padnua
KOAATEYVIKOV NTOV OTAL Y10 VoL TEPAGOVE TNV DPa HoG. Aev vIpye KATL OOTE VoL
pabaivoope wotopio TG T€YVNG, Y10t TOVG LOypdpovg, T (N TOVS, SLUPOPETIKEG

TEYVIKEC.

Epotnon: Aev vanpyav ot facerc oniadn] o€ avtévg mov 0ehav va a.6y01000v

£To1 OoTE vo. TO e€ehiovve;

Amavtnon: O0te Gav YEVIKES YVOGELS, TOV Oempd 0Tt Tpémet va Exels. Auudpot 6to
TPAOTO £T0G TNG GYOANG oL glye €pBet Eva oyoreio yia Eevaynon oty Kaiwv Teyvov
Kol OTaY TOLG POTNGE 0 KOONYNTHS VO TOV OVOUAGOLY Eva {oypapo dEV AmAvVTNCE
kaveic. Agv N&epav obte tov [Tikdoo mov givar évog otabudg ot (oypagikn|, o

YALTTIKY, OTN YOUPAKTIKY...EVOG OO TOVG HeYarvTEPOLS Lwypdpovg Tov 20°" aimva.

Epotnon: Aniaon pe 10 m1ov pANKES 6T GYOAN KOl 0.GYOANONKES KoL pe TNV
weTopia TG TEYVNG, Ocmpeic TOG GALAEE KAl 0 TPOTOS TOV TPOGEYYILES TO

npaypoto;

Améavtnon: Not adra oyt péoa amo ta Oeopnrikd. [Nati n doun g Kaiov Teyvaov,
EMELON etvot TOAD amonTNTIKY GXOAY| Kot TPEMEL VoL oot TOAAEG dpeg ekel TP, Evog
eortntg Ba mpémet va emAEEEL avapesa oTa BempnTiKo Kot 6T EpYOCTNPLL, OEV
umopeic va to Tapakolovdeic Tavtdypova 1 TavTdYPOVa YIUTi GUUTITTOVY 01 MPES.
[Ipénel va dmoelg peyarvtepn Paon kdmov. Eyo £€dwoa ota epyactipia. Omote
totopia TG VNS Empene va Ldbw povn 1 LEG® TV KaBnyntodv 0mov pov Eleyav
£xelg emmpeaotel 0o 1o Tade Kivnuo Kot ovTm kb’ eng. OmoTe K01T0HGO TOVG

Loypaeovg Kot To Kivpota Kot £Tot Epaba ietopio TG TELVIG.
Epotmon: Kot ta gpyastipro mdg GALaSav TV avTiinyn 6ov Og Tpog TV
TEIVN;
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Anéavtnon: Kvpiog AMoym tov egtactikdv. Xe kdbe e€etaotikn, Evag aptipnog
QOLTNT®V TOPOVGLALOVVE T £PY0 TOVS KOl GCUUUETEYOVUE OAOL pall 0TI EEETACELC.
Metd o kafnyntig ddet pe tov kabéva EexwploTd Kot ToL AEEL KATOL0 TPAY LT,
SpopeTIKA 6TOV KaBEva oAl e Kamoleg Kovég cuvteTaypuéves. Omote akohg

SLOUPOPETIKA TPAYLOTA KO TAPOTNPEIS O1UPOPETIKE TPy LLATAL.

Ep®ton: H owovopiki kpion £yel ennpedoel Tov TpOmTo mov avtilopfdvecor

™mv Té€Yv;

Améavtnon: Aev éxel emmpedoel Tov TPOTO TOL TNV avTIAGUBAvVOpoL aAlo TV €XEL
emnpedoet TpokTikd. Ta vAkd yio Topdderypo. H ool oto 1° ko oto 2° étog pog
£01ve YpadpaTo Kot TvéA, SnAadn| Ta VAIKE pog ta mapeiyove Smpedy yio vo
Coypapicovpe. ITAEov o1 portntég avaykaloviot va to ayopdcovve povor tovg. Otav
nepvog 670 3° £10¢ MoV, 0ol 6Ta dVO TPMTO £T1 KAVOLUE HovTéLo, Aadt, Tpdypota
7OV £ivat TOAD GLYKEKPLUEVO, TOL DAIKA TOL XpNoiorotovpe. Metd to 3° adlalet
avTd, UTaiVOLLE GE HLoL dladtKacio va Bpove TNV EIKOCTIKY Hog vroypagn. Topa
710, TOAAOT POITNTESG YPNOLUOTOLOVVE AVAKVKAMGLULO DAIKA 1] TOAD @ONVA LA TTov
propovve Ta TpounBevTovve, dpa £yl Glyovpa dALAEEL DG TPOG TO VAIKA TTOV
ypnowonoovpe. To va kdvelg Adot 1 akpLAko eitvat ToAD axpié mAéov. 'Eva
oOANVAPLO KAVEL 8 gvpd, apécmg Katarafaivelg yivetat mo akpifo. Ocot kavovpe
Loypagikn og povoapd mAéov 10 ayopalovpe Yoo kot Oyt o€ TeEAdpa yrorti tvon woAy

o aKPPa.

Epotmon: To Otnpa pe ta vAmKa, 0o TAe0V YAYVETE EVALLAKTIKOVS TPOTOVG,
MOTEVELS 0T £YEL AOC ATOTELEGHA KO 6TO 160N TIKO KoppaTty; Ocmpeig 011
anyoivel Tiom M eneion akpipdg AOY® TG KOTAGTAONS 6O AVOYKALEL KoL

YiveESTE KO 7TL0 ONUIOVPYIKOL;

Améavtnon: Aev Bewpod 011 £xel oxéon, vouilwm ott eivan otov avBpomo. Eyod yu
TOPAOELYLLOL OTTO TV APy YPNOUOTO0VGA d1APOoPa VAIKE, o’ OTOV aKOO VINPYE M
OLKOVOLLKY] SuVATOTNTA, OEV EKAVA LLOVO AAOL, £KOVOL KO OKPLAIKA KOt TOGTEN Ko
Enporactér. Kot pe vpdopato ékava KoAdl. Apa NTov KATWS AVOUEVOUEVO Y1 LEVA
011 B TAW OTIC KATACKELES KOl B0l YPNOUOTOID OVOUKVKADGILO KOl BLopmyovikd
vAMKA. AAAot Egovve peivel ot (oypaikn aAAd TAEOV OEV YPNCILOTOIOVV AKPLAIKA
YPOUATO OALL TAAGTIKA, OTMG AT TOV PAPOVLLE TOVG TOTYOVG YTl Elvat TTo

OLKOVOULKO.
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Ep®tnon: Avto £yl ematMoEls 6T0 TEMKO 0160 TIKO 0moTéAecna;

Améavtnon: H motomra tov vAkod €xel. Me 10 TAAGTIKO Ypdpa YKPLAPEL TO TOAD,

TEPTOVV 01 TOVOL, OV €ivorl T0G0 Kabapd, TOG0 POTEWVA OGO LE TO KOAO TO YPDLLOL.

EpoOton: Apa o€ KAmToreg TEPITOOELS TA GONVA VKA piyvovy TV aroONTIKN

mow0TNTA TOL £PYOUV;

Améavtinon: [Tiotevo nog ot {oypagikn val. ta vréAouta Oyl yloti ToTeEV® Twg Oa

YWOTOV 00TMG 1 AAA®G QVTO.

Epoton: Xpnowponoieic Ty gumerpio 0o Ty IpaypRoTIKI), KOONREPIVI] 60V

o otV ameovIon TOL £PYOV 6OV;

Améavtnon: Nai, eyo Eexivnoa vo {oypapilo vekpEg PUOELS, Oyl PPOVTA Kol TETOLN
oAla avtikeipeva. Tnv Todvta Lov Kot To TAATO LoV, TO YMOPO TOV EPYAGTNPIOV LLOV.
Onwg avtictoryo Kot 6Tov 0pOLo Ao 0 KATL UTOPEl VO LLE OLPLTTVIGEL KOl VOL TO

XPNOOTOMC® OG EPEDIGHAL.
Epotnon: Aniadn amo T1 €idovg epediopata avrreic Epmvevon;

Anavinon: Kvpiog éumvevon yia cuvBécelg 1 yuo xpodpota 1 Kamoto VAIKAE mov Oa

UTOpOoVGa VO, XPTGLLOTOCWM.

Epotmon: X¢ kowvovikd erinedo; H mtapovca katdotaon o ennpedlel 61o £pyo
00v; Qo anetkoviLeg TPaypaTe oL 00 AVTEVOKAOVGAY TNV OIKOVOULKY] Kpion Yia

napadEyno;

Anéavtnon: Eyo npocomikd oyt aAlo yevikotepo cupfaivel ovtd. Oempd ot 1 TE(VN
EK TOV TPAYHATOV avVTIKOTOTTPILEL TO KOWmVIKO TAMIG10 6T0 omoio Bpickecat.
Ao KOt 1) OTEIKOVIOT] VOGS GOEIOV YMDPOL HOVO LE OVTIKEIEVH VOUL® TAS oo

HUOVO TOV KATL onpaivel ot 1 EAAEWYT TOL avOPOTIVOL GTOLYKEIOV.

Epoton: Ocopeic g 1 APOYRATIKOTNTE KUl 1] dONpovpyia Tpémel vo
Bpiokovtal o€ cvpmievon N va givar V0 EeymPLoTd TPayRoTa Yo TOV

KOAMTEYVY;

Améavtnon: H mpoypotikdtro tov koAAtéyvn ciyovpa ennpedletal amo v

kowovia. Etvar aAAnAévdeta, dev pumopeig va ta dtoympicels. Av yio mapadetypo
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Covoape og po mepiodo ToAEHOL Ko KAmolog ERyale pmToypaieg mov aneikoviLov
TOV TOAELO, 1| TEYVN OEV Oa LITOPOVCE EK TMV TPAYUATOV VO, TO WPALOTOMOEL Toa
{oa, pmopel va 1o Kavel akopa o doynuo avtd. AAAG obte Bempd ThS 0
KOAMTEYVNG OV OEV TO KAVEL 0VTO, £Vl GTOV KOGHO TOL Kot gV emnpedeTon amo

Vv mparypotikoOTnTe. Nopilm ott etvon amAd Tt amoacyoiel Tov kabéva.

Epoton: Ecv Ocmpeic mdg 01 KahMTEYveS né6o. 6To KOIVOVIKG yiyvesOar va,

£Y0oVV Kol 1oV pOA0 TOV avOp®OTTOV TOV AQUTVILEL TO KOIVO PEGH 00 TO £PY0 TOV;

Améavtnon: Ziyovpa. Agv EEpm av ivar amapaitnTo HEGO GO TO £PY0 TOV
KoAMTEYVN aAda Giyovpa péca amo Tov Adyo tov. Kat iocwg péca amo toug ydpovg
nov ekBétel. Mmopel va exBétet ylo mapddetypo og ykadepi Tov £xel £va evpv
TEAATOAOYL0 KOl GIyOoupa VoL TOLANGEL TA £PYa TOV...0VTO onuaivel 6tt gfvor pépog g

pmovplovaliag.

Epotnon: INa e€nynoé 1o pov Aiyo onradn. Xtov avrtinode wov 0o pwropovoe va.

ek0sTer;

Amavinon: Ttov avrtimoda Ha propovoe va ivar street art. Oyt amapaitnta graffiti
aAAG o1 kadMTEyveg va ekBETovy atov dpdpo. Elxe Eekvioet mpilv amo kdmowa ypdvia
aAAa To oTopotioave, o Tpotofoviia amo v Kakaov Texvav, portntéc g va
Coypaeilovve TIc Tpoodyelg KTipimv. Avtd Yo’ péva ntav mtapa ToAd kadd. Kot
opop@aiver Kot TNV TOAN Kot Sivel Eva KOWVmVIKOTOMTIKO vonpo. BéBara avtd
otapdtnoe 010TL dgv glye 0 Ao Ae@td va divet yia ta vAMKA. AnAadn dev {ntovoav

KATO10 TOGO Ol POITNTES, LOVO TOL VAIKE TOVG (DG OIKOVOLUKT] atoAafn.

Epoton: Ocopeig o€ EPLO60VG 0IKOVOULKIG VYPEGNS, OTOS VT TOV
OLavoovpe, 0Tl £YEL 0ALAEEL KATL 0T0 TAELPAS 0.QVAVIOIS KL TOV O1HI0VPYOV KoL

70V Kowvov; 'H moteveis mog dev £xel ahralel kAT

Amavrnon: BA{no ot égovv moALATANGLOGTEL TO KOAMTEYVIKA OPMEVH KO QLT
etvat kaAd amo ™ pa. A’ v dAAN OU®G eV LILAPYOLY TO LEGA Y10 VOL YALVEL TTLO
dvvatd avtod. Ta vAkd péca. Oa ndeha vo PAET® TEPIEGOTEPES KAAMTEYVIKEG
EKTIOUTES, KOO TTEPIGCOTEPO KAAATEYVIKA dpdpeva Kot avtd mepropiletar. Ommg
oo Ko ot Aot £X0VV TEPLOPIGEL TIG KAAMTEXVIKESG dPAcTNPLOTNTEG AOY® TOP®V,
oG NTav o1 dwpedv cuvaviiec. EmmAéov, pov elye toyel maidtepa va maipve HéPog

o€ pa €kBeon Tov ANpov Kot va pog (ntéve Ae@Td yio ToV y®POo, TPAYLO TOV 1 TOV
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avEPIKTO Kot €l TNG ovoiog Oa cuvEPepe Kot TOVS dVO va ToPEYETAL dOWPERY pia

aibovoa.

EpoOton: Ao v dAAn, ovto mov Afyape ntpiv. Evog karltéyvng mov £l
gvepyn mapépPaocn oty Kowvmvia, Oswpeig 0T pmopel va ennpedacel TNy

aeOn Tk g dnpovpyiag Tov;

Aravinon: Oy, elvar aveEdptnro. Oa cov PEp® To Tapddetypa tov Pouyomaion, mov
elval Ko yntig Hov Ko ot TVaKeS Tov £XouV Kabapd TOATIKO TEPEXOUEVO OAAM
map’ O oV TA 1 ancONTIKN TOV dev emnpedleTar. AnAadn aontikd O¢ £pya oTtéEEoVV

Tapa. TOAD KaAd.

Epotnon: Amo tnv dAin piog oty 1) vepynTiki] otdaon fondael kaivtepa Tov

KOAMTEYVY] VO OVOTTUEEL L0 LY VPOVS OEGUOVS UE TO KOLVO TOV;

Amavtnon: Aev EEpw. Ymapyovv £pya 6TOV KOAMTEXVIKO KOGO TOV UTOPELS VoL Ta
KOTOAGPELS OTO TNV TPMTN GTIYUT, TPAYLO TOL gV elvar omapaitnTo KoAd yloTi elvan
oav va Otvelg 6To KOO oo évn Tpoen. Ao TV GAAN TAELPA VITAPYOLY £PYQ TOV
dev o avTihapBavesot amo TNy TPAOTN GTLYUN Kot 0V TO TIGTEL® OTL £ivail KOADTEPO.
Oy cav kpoppévo pmvopa, arid ott tpofAnuatiloviot Teplocdtepo, eivatl Gav Tpoen|

Yo GKEYT).

Ep®tnon: To kowvé moetevelg 011 £x€1 0VENGEL TO EVOLOPEPOV TOV YO TNV TEYV
o€ GVTN TNV TEPL0OO0 KPiong, cav vo. To Bempei Og pro H1E€060 KAl avakovPlon
amo Tic Yukés Talammpies; 'H to avriotpo@o, £xel anopakpovlel motedovrog

0T givan po ToAvTEAELD OV HEV PTOPOVV VO TNV VTOGTNPIEOVV OIKOVOIKE;

Anavinon: Ocopd 0Tt 6T0 vEX Atopo Exel avéndel mapa ov avTd. Te peyaAvTepPg
NAKieg Opmg oyt ko givor Ko épa mwodeiog avtd g Tpog v povtépva téxvn. To
HEYOADTEPO TOGOGTO BEpPEl MG TEYVN LOVO TOV PEOMGUO Kol TOV

QOTOPEAMGUO...AVTE KOl TOVG IUTPEGLOVICTEC.

Epoton: Kol n kpion topa todg 0pmg ennpealel To Kowvo og oyéon pe godc; O
vEéoL AvOPOTOL OTTMG £IMES EVOLUPEPOVTUL UKONO TEPLGGOTEPO 1| OVGKOAEVOVTAL

AOY® OIKOVOUIKAV VO TAPIKOAOVONGOVY T EIKAGTIKE;

Anavinon: Aev vouilm ott SuGKOAELOVTOL S1OTL TA TEPIGTOTEPO KAAMTEYVIKA.

dpdpeva givarl dmpedy Ko pmopel va Exovv 6Aot mpdcPacn. Yrdpyel Kivnronoinon
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OO TOV KOGHO 0AAO dEV LITAPYEL oo TO KpdToc. Eivar kot Aoyikd avto d10TL v
KivntomomBel ko 1o kpAatog o elpépet peyain kotvavikn adiayr| kot dgv vouilm ott
10 B€LovV ovTd. BEAovV va givat ot AvOpwmot o eyKA®PIGHEVOL GTNV

KaONUePVOTNTO KOL VO NV GKEPTOVTOL TOCO KATL SLOPOPETIKO.
Epoton: Apa Oempeic 0TL 1 TEVN propel vo anelevBepooel KAmolov;
Améavtnon: Noi, ciyovpa.

Epoton: T podro motevels nog £xovv oty e£EMEN evig KaAMTE)VY, OL
avlpomor Tov kabopilovv TNV Tpocsfacn Tov o€ AVTN, LOLOKTNTES YKUAEPT,

KPLTIKOL TV S

Anavinon: [IoAd peydho. Mmopoive gite va og katacTpéyouve gite va o€
avepaoovve mhpa modd. EEaptdtor mov Oa pmAEEELS, YEVIKA TPEMEL VOL TPOGEYELS TAPQL
ToAV. Ymapyovv yKaiepi mov o€ BAlovv kot viroypdeels cuuPOAnio 6Tov Yo TNV
enopevn dekaetia 0ev ekBEaelg movbevd aAlov, ympig va eivor amapaitnTo 0Tl EKEIVOL
Ba cov Kavovv £kBeomn KABE ¥POVO Kol AVTO PLGIKA UITOPEL Ao TO VoL 68 £YKAWPioEL
péypt va og kataotpéyet. Kot gtvar kdtt mov copfaivetl ypdvia tdpa. Zuvemmg

Yo Léva lvar KaADTEPO VO KAVELS OUAOIKES EKBEGELS, G O1APOPES YKaAEPT ETOL DOTE
VoL ONULOVPYNCELG OVOLOL KOl LETAL VO, TTAG GE oL TTLO HEYOAN YKaAepl Vo GAAES

ocuvOnKec.

Epoton: Eivan gvkoin n ipésfacn o€ avtodg T00g KOKAOVS Y10, TOVS VEOVG

koAMtéyveg oty EALGOQ;

Anavinon: Oyt eivan évag moAd kAeloTtog KOKA0G. Ot GuAAéKTES glvat Alyot, ) ykadepl
naipvel Tapa TOAAG d¢ Tpoundeta, eivar YOpw oto 40%-50% wan petd etvon emmAéov
0 KpaTIKOG POpog YOp® 6to 20%. ' owtd Ko Tt Epya TOAOVLVTOL GE TOAD VYNAEG

TIUEG TPOKEEVOL VO VILAPYEL KEPAOG KOl Y10 TOV KOUAALTEX V).

Epotnon: H owovopixi] kpion £yel EANPEGEL TOV TOPEN AVTO TOV TOANGEDV

TOV £PYOV TEYVNG YEVIKOTEPU KL ELOIKOTEPU OTIS YKUAEPT;

Améavnon: Zaeanc. ['avtd kot tAéov 0EAovV HOVo KOTASIOUEVOLG KOAMTEYVEG.

[ToAV 6voKoAa Ba avadapBovay Eva VEO avePYOUEVO KOAMTEYVT).
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EpoOton: Onote perodnkay mold TEpLocoTEPO KOl 01 EVKALPIES Yo EVa VEO

KOATEYVY;

Améavtnon: Not 10Tt vTdpyovv NON KATAEIOUEVOL KOAMTEYVES TTOL TTOLAGVE Ko
avTovg BELOLV o1 ykadepi. Apa Ba eivar TOAD Aydtepa Ta TPOGS®TA TOL Hat
avadeifovve. Extoc BEPata kot av kbdvouv opadikég ekbécels, ovo £tot fAenm

Koo AVo.

EpoOton: Ecéva 610 emayyeAplaTiké KOPPATL 6€ £YEL EMNPEAGTEL 1] Kpion);
Amavinon: Not BéBora.

EpoOtnon: 10 koA MTEYVIKO KOPPATL TEPLGGOTEPO;

Amavtnon: Kolliteyvikd dev £xel EEKIVIGEL OKOLLOL Y10 VO TTD OTL LE EXEL EMNPEACGTEL.

Evvo® o1t dg pottnTpia 0ev givat 0Tt movAayo TiVOKES KO TOPO OEV TOVAA®.

Epoton: Yadpyer o Kivouvog 6€ mepiodo piog 0tkovopikig Kpiong, Yo éva.
KOAMTEYVY VO TPOGAPUOGEL TO £PY0 TOV £TCL MGTE VA YiVEL OPEGTOS GTO KOLVO KoL

VO TOVAGEL;

Anavinon: [lictedo nog avtd pmopel va suuPet o peydin pepidoa KaAMTexvdV TOL
VILAPYOLY GE OLEC TIC KOWVAOVIES KO G€ OAEG TIG LOPPES. Y TTAPYOLV Ol KOAMTEYVES TTOV

Vo KAVOLV TO £pY0 TOVG £T61 OGTE Vo vl Kabapd umopiko.

Epoton: To avriotpo@o pmopei va copPei; Na vadpyel Evag kaltéyvng mov
vo eKO£TEL 08 o YKOAEPT KoL ETELOT] TO £PYO TOV VO EIVAL TETOL0 TTOV VO, TPOKAAEL

GLVELINGELS, VO AOYOKPLOEl o’ 0M0 TO Qaopa;

Anavinon: Koita, cuviBoc n ykakepli cov divel Kot pio ypoppn avoldyms To Ovoua
KOL TNV KOAMTEYVIKY DTOYPAPT TOL £XELS. AV €00 AMOPAGIGELS VO AALAEELS TNV
Oepotodoyia Tov €pyov Gov kot gival picko yia TV yKaAept tote mbavotata ogv Oa
o€ apnoetl 1 0ev Ba Belnoel va oe ekBécetl. 'Evag éleyyog dniaodn. Kdtt avtictoryo
glvat Kot o1 KPTkot T€Qvng Tdpa Tov £XOVV KATOLOVS Oy LEVOLS LmYpAPOvS TOL
glval cOHPOVA [LE TO TPOSMOTIKA TOVG Yovota. Emiong yia va ypdwyet évag kprtikog
TEYVNG Yo' 6éva, €i01oTe va Tov TANpdOVELS av dgv glcot dGvopa. TEAog kot ot ykalept
TAEOV ATAG GOV TOPEYOLY LOVO TOV YDPO Kol BEWPNTIKA TOVS GVAAEKTES, £V TPETEL

VO TANPAGELS Y10 TOVS KATAAGYOVG GOL.
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Epoton: Hpaypoe wov vrodétm oc Pydler eKToOS 01KovOpULKA.

Améavtnon: Axppog, oty kaAlvtepn Otav TeEAeumoel N £kBeomn va eioon ota AeQTd
mov £xelg dmoel NO1. [V avtd kot TAEov amovcstalovy o1 KatdAoyol amo Tig

eKO£0E1G..eKTOC Kat v EXELS EvaL YOpNYO.
Ep®ton: Avto pe tov yopnyo nog to evvoeic; Ilog Aettovpyel pairov.

Améavtnon: Aertovpyei cuvnOwg pe cuuemvies. Mmopel yio mapdoetypa vo givot
XoPNYOS €vag EKOOTIKOG 01KOG Kot VoL GOV BYAAEL TOVG KOTAAHYOLS KOl GOV

avTOAAQY O VO, GOV (NTNGEL KATTOW0 PO GOV Y10 LEPOADYLOL PEPEITELV.

Epoton: ¢ avti v agpintoon Pondiétor 6pmg 0 KaAMTEYVIS pHE TOVG

X0p1Y00G;
Améavtnon: Not adlo givor S06KO0AO KoL 6TTdvViO.

Epoton: Ecb npocomikd, av yperalotav 0o Tpomomoovses To £pyo 6ov Yia vo.

pmeig oty ayopd;
Anavinon: Oyt kot efvor pio amd@acn mov v Exm mapel TOAAL ypdvia Tpiv.
Epoton: lHog gavrdleocor To péAiov 60V ETAYYEANOTIKA O KAAMTEYVNG;

Améavtnon: Aev &xm 10€a. TIpog to mapdv e EVOIUQEPEL VO TEAEIDG® TNV GYOA| LOV

KoL VoL KAV ol cofopn SUTA®UOTIKY.
Epotnon: Agv &g Kamowa o010 EmayyEARATIKG Y10 TO pEAAOV;

Améavtnon: Aev &xo Kamotla oyEola tpog 10 TapoOV d0TL KiBe popd oL EMLYELPOVLGA
vo Kévo pokporpofecua oyédio 0ev mpaypotonomonkay. Avto yuti mhedv 0 KOGLOG
aALalel Thpo ToAD, 1 Kovavio Hog oo Tov Evav Uiva 6tov GAAovV aALACeL, £T61 dgv
umopeig va kavelg oxéota. [laiid éleyes..0a tedeidom kot Ba Tho oTig TadE yroAepl

Kol olyovpa Oa ekBécm Kamov, TAEOV aVTO dEV 1GYVEL.

Epoton: H kaOnpepivotnto pe Tic 0mo1eg dSvokories TG em@EPEL 1] Kpion, £xer

EMNPEAGOEL TNV ONUIOVPYNKOTNTA GOV;

Améavtnon: Ty ennpedaletl dtav 0ev EYEIC YPNHOTA Y10 VO OYOPAGELS TO DVATKAL.
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Epotnon: To pérrov g tévns otnv EALGSG TS TO @avTdlesal d£00pEVOV TOV

ovvOnNKOV;

Améavtnon: [evikodtepa ey® PAenmo o kivnTikotnto aAla givol ciyovpa EE® omo to
mhaiola tov ykaAepi. Kot Oeopd 611 elvar mo ebkoAio TAEOV va TOLVAGLS GTO
O1diKTVO, G€ AYO L0 OIKOVOUIKES TILEG OALD XOPIG VoL EUTAEKETOL 1) YKOAEPT GTNV
péon. AnAaon aArdlel To kowd mov amevBivecal. DeHyelg oo TOVG CLAAEKTEG TTOL
€xovv TOALA ypfjuato aAAd etvar Alyot kot amgvBovecar 6e dTopa LEcAiog

OLKOVOLKTG KOTAGTAGNG TTOL BEAOLY KATL OLLOPPO Y10 TO GTITL TOVG.

Epoton: X1o maper0ov, 6€ TEPLOOOVS OIKOVOUIKT G VPESTS KUl OVGKOALADV, £YEL
napoTnP 0l  dNuIOLPYiC VEOV KOAMTEYVIKOV PEVRATOV TO. 0TOL0 YEVVION KOV
akpifac egartiog aVTOV TOV dvokoM®V. Xty EALGda pe TIC vTapyovoeg

ouvOnKkeg, moTEVES TMS B0 pTopovse va cvpPel katL T£TO10;5

Anavinon: Eyo motevo tog yevikd Oa cupfet avtd. Yrapyet po TeEALITOoT YEVIKA
oTig TéYves. Agv vmapyetl katt cuykekpipévo tAéov. Huaotav ot video art kot otnv
performance, ta omoio vdpyoLV TOAAG YpOVIa Kat dev EEpm katd TOG0 Oa KpdTnoet

axopa. [Motevm tmg Bo dnuiovpyndet kTt Katvovpyo.

Epoton: ko n kpion 0o propovoe va copfdriel, KaToAvTIKG TAEOV,0TY)

onuwovpyia Tov;

Améavtnon: [T mold vopilm 6t cupaiiet  aArdyn okéyng Kou vootpomiog. To
BeTicd NG Kplomg OHmG etvar 0Tt pag EYEl PEPEL TTLO KOVTA, EXOLV ovalmmv pwbei
Kdmoteg a&ieg, TpocmmKEG Kot Kovmvikég. Bon0dg miedv tov cuvavBpwond Gov.

"Exovpe evacOntonomBel mepiocdTEPO KOWVMOVIKAL.

Epotnon: Apa €60 mapd 115 0mo1ES dVoKOALES, fAEMEIS pdAlov BeTikd TNV

gEEMEN ™G TéYVNG;

Améavtnon: Octikd to PAET® pe Bdon To KaAMteyvikd. Owovopukd dev 10 PAET®

BeT1K0.
Epotnon: Anlaon;

Améavtnon: [poktikd dev PAET® TG Evaog KaAMTEXVNG B pmopel var amopépet

KEPOM Ko va, pmopéoet va {noet pésa amo avtd. Eivat Atyotl avtoi mov 1o Kdvouve.
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Ep®ton: Ecv onladn motevels nog 0a yperactel va Kavels kot £va GAro
EMAYYEMLO, TOPALAN A0 TPOKENEVOL VO UTOPEGELS VO LNGELS PloTopLoTIKG;
Améavtnon: Noi, 0nwg o1 TEPIGGoTEPOL TOV aVTO Kavovve. AGoKAAOL G GYOAELaL.

Ep®tnon: Avto 0o 6ov otepel xpovo Kol EPTVELST] 00 TV KOAATEYVIKI] GOV

onuovpyia;

Amévtnon: Not av Kot dgv Hmop® Vo GOV amovtioo Le Befotdotnta. Ao o’ v
GAAN G KIOAAG Evag KOAMTEYVNG OV ONovpyel TEPTEL 68 KATAOAYT apd Yo va

€lo0L O 100PPOTNUEVOG TPETEL OTMWGONTOTE VO AGYOAEITOL.

Epotnon: Av ko dgv 0¢g va kaverg oyéona, mag mpoPfrémers 6t 0o e€elyOei n

TEYVN Kol €60 péca 6’ avtiy otnv EALGS0 pe 1o T0pivd ogdopéva;

Anavinon: Aev EEpo, iomg yivel AMyo mo youmiotikn. Ziyovpa Opmg ektog yKaAept

Kol o eAeH0ep.
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4" Interview- Aropayvnroodvnon Katepiva/ Dhomtiki:
Epoton: I1ég pov Aya pdypota yro’ céva.

Anavrnon: Me Aéve Katepiva, ipon 1o 5° £10¢ 610 £pyastnpio ¢ YALTIIKAG Kot
gtvart 0 2° pov mrvyio awto. Ipiv Auovy it otnv AZKT oAld 6T0 £pYOsTAPLO TNG

CoypaQiKng.

Ep®ton: IToio tav 1o ToMTI6TIKO VAOPaOPO TG 01KOYEVELNS GOV KOL TL GE

001 YNGE VO evaoyoAn0gig nE TIC EIKOOTIKEG TEYVESS

Aravinon: Koitae va deig, oTnv otkoyEvelo Loy Elyope 0=TOAD GYE0T LE TNV TEXVT).
H ywyia pov frav naif Loypdeoc, 1 Oeio pov eivan Loypdooc-yapdktpia, 1 GAAY pov
Beia etvon Coypheog-oknvoypapog, o dAAN pov Bela ivan emiong Coypaeoc, o
TATTOVG OV NTOV LoVGIKOG. [evikd vnpye pia tppn pe o avrikeipevo. Ko evod
TPOCTAON GO VoL TM OTL OYL YD OEV IO Y10 TO OVTIKEINEVO aVTO TEMKE deV TaL

KATAQEPOL.

Epoton: Kot gicol kot avtictpopn nepintmon oo Tovg neprocotePovs. Or
nEPLOcOTEPOL OTOV OEL0VY VO 0.6 0AN00VVY pE TIS TEYVES avTipeTOTI OV
avTIOPaaoT) 0TO TNV OIKOYEVELN EVA E6V £KAVES TNV enavdoTaon un 0éhovrag va,

aoyoAn0&ic pe TNV 01KOYEVELOKT TTApaOOOT).

Anavinon: Oyt 6t pdva pov mov eniong 0ev 0KOAOVONGCE TNV EIKAGTIKN QLT
mopeia NToV GOUEMVT, TPOCTAONGE VOl LE ATOTPEWYEL Y10, TOL OLKOVOULKA OEOOUEVO TTOV

emkpatovve. Topa dev T0 TETLYE OAAG EVTAEEL.
Ep®ton: To owkovopikoé vrofadpo cov mord rav otav Eekivioeg va acyoreical

NE TIS TEYVES;

Anéavtnon: Koita n evacydinon pov frav amd oA pukpn dpo dev elya 01Kd pov
owovoKd VORabpo, VIPYE N GLVTHPNOT 0td TOVG Yoveic. Oa Eheya OTL elpoote
amo (o pkpopessaio Taén, EVKOTAGTATOL OAAL Oyl TtavTa dvetol. Epyalouevol pév
Kol 01 000 YOVelg 0ALL 0L e OAEG TIC OVEGELS KO VOL UMV diVOLLLE GTO ypnpa TNV oio

oV €XEL.
Epotnon: Aev Osopeig onrhaon] 6Tl EiYeS TNV TPACTIO OLKOVOULKT] OVVATOTNTA;

Améavtnon: Oy dev Ba 10 Edeya. Obte TOTE 0VTE TOPO.
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Epoton: lHog avrihapfavesor v 1£(vn OG 10£0;

Améavtnon: Aev etvar 10€a 1 téxvn. Etvon tpomog Cmng, TpoOToc okéyng, TpOTog
kivnong. Etvon kdti 10 omoio vdpyet 24/7 péco 610 LLaAO Gov. AV TO APNVELG EML
™G ovoiag. Mmopel va 10 aPVELS VA SLUGTHOTO, VO EYELG TAVCELG
dnpovpynkdéTTag 0AAG €l TG ovoiag AT elvar KATL TOL VILAPYEL Kot EAAOYEVEL
névto péco ocov Kot {uumvetal. Xe’puéva tovdayiotov. I'oti £xm oetl ava ta xpovia ot

KATMG £TG1 AEITOLPY®.

Epoton: H ontiki] 6ov o€ oyéon pe v tévn £xel aArdcer pe ta ypovio;

AlrGCer 1] givan kAT 6T00EPO;

Anavinon: To nog exppalopat yd M 1010 pésa amd v T€xvn N 10 IO Kpive avtd

mov PAET®;
Epoton: Kot ta 6v0. Agv givan aAAnArévoeTa;

Amavinon: Aev EEpo av glvar aAAnAévdeta, iomg va gival o KAmolovg Tov Umopet va
elvat dtaBécot yio va o Ktviioouy Alyo mo eumopikd. Topo avtd Tov eym Exm KAVEL
elvat dxpag P epmopikd omoTe dev Bemp®d AT Exel OAAAEEL 1] AITOYT KO 1) EKQPOCT

Hov.
Epotnon: O tpémog mov kpivelg v 1é)vn;

Anavinon: [potd va unv v kpive. [potipd va tpocmadd vo v Katavonoo,

aKOUOL KO 0VTA 10V deV KataAaPaive... €...
Epoton: Tnv onuovpyie nedg tnv avrihapfdavecan;

Anavinon: Avdykn stvor n Onpovpyia. Av dgv vrdpyet , elvar gov Eva madi Tov
etvar dopkdg o€ o KMo, cav Evo oTupl IOV TPEMEL VO GTTAGEL, GV KATL TOV

npénel va Pyel. Av dgv 10 KAvelg 6T0 pdvo ToL givar Gav £va KatdAotrmo, oy Eva
ATOOMUEVO...qVTOC TOL OGYOAEITAL LLE AVTA T TPAYUATO OPEILEL TPOTIGTOG GTOV

€00VTO TOL VO, OMLLOVPYEL, Ol GTOVS AAAOVG, GTOV E0VTO TOV.

Epotnon: H owovopiki] kpion £yel enpedoeL TOV TPOTO TOV SNULOVPYEIS KoL

TS TPOGOOKIES GOV GO TNV TEYVN;
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Améavtnon: Kot vat kot oyt...g€€....£0 KAVEL KIVIGELS O1 OTOIES, £XOVV PAVEL AKPMC
oAalovikég Kot nAiBieg cOpeva pe TNV Katdotaom mov emnikpotel. [Tiotevovtag
omv t€xvn. Kot puropet va kv kot Kivioelg ot omoieg Oa gival cOpQoveg pe v
OLKOVOLIKY] KATAGTOGT TTOL EMKpaTel TapayKoviovtag tnv téxvn mov Ba 0l eyd

VoL KOV® TPOKEIUEVOL VoL BYEA® KATOLoL Y1 LLATOL.

Epoton: Ta péoa mov ypnoilponoleic 6Ny KOAATEYVIKI] 60V dnpovpyio £(ovv

eMNPEASTEL 06 TNV Kpion;
Améavtnon: Zopéotata.
Epoton: Kot 0v1é g emdpa otnv onuovpyia;

Anavinon: Emdpd oto anotédespa icwg avtdv mov vAomotelg eviéAiel. AnAaon av
YPNOLOTOLOVGES TA WOVIKE VAIKE Y10’ GEVA, Y10 TO £PY0 GOV HAAAOV, v glyeg Eva
OKOLLOL TTLO TKOVOTTOMNTIKO OOTEAEGHA. [KavoTOmTIKO amoTéAeca Kot YU GEVOL Kot Yo

TOV KOGLO, OLTOV Y10, TOV 07010 TTPOOPILETOL TNV OVGIO AVTO TOL dNULOVPYEIS.

Epoton: Kot 0o ftav Kot Aoyikd o Kovta 6€ avTo Tov €lYES 6TO PVOAO GOV (G

emOupia.

Amavinon: Nat. And v GAAN 6uwg dev vIapyEL Timota T0 0moio dev PUmopeig va unv

KOVELS, GE ELGAYMYIKAL.

Epotnon: Aniadn pe mo Onva vikd va snpovpynoseis kKat pe e€icov karo

aeOnTiko amotéieopna.

Anavinon: Towg, Suvntikd. Oa 10 d® €YD, LOMG TELEIDG® OVTO TOV PTIAYV®, Y1OTE

£X® KAVEL EKTTAOGELS, Oa GOV TTO.
Epotmon: I'a wég pov, avto givar evora@épov ocav mapaderypa. Anradn ti;

Anavinon: Aniadn av epéva To VAIKO pov givat To xapti, av 0V £Kavo EKTTMOGELS Oa
gmarpva £va yopti to omoio kot oodntikd B Moy mo kovtd og avtd Tov Ha Nhera va
TAP...EUULL... TOPO EVTAEEL, YPNOIUOTOI® £VO GAAOV YOPTi TO 0Toi0 umopel va, unv
€xel Ko TOoM pHeYdAn aioOntiky| 010popd aAld B dovue dtav oAokAnpmOel. Oa
Kpive 0tav £pbet n dpa. Ao v dAAN peptd AOY® 0VTNG TG KATAGTAOTG EXM
KatapEPEL va. fpd TpOTOVS To..0€ dVo—Tpia Epya OV YPELALovTot VAIKA Kot ££00a,

MO KOTAPEPEL VOL KAVE TNV OOVAELL LoV pe AtydTtepa €£000. Y TapPYEL, VITAPYEL O
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tpomog. Eivan ko avéddoyo tnv dovietd. Mmopet va unv umop£€celg va Kavelg
EKTTTAOCELS KO VO, TPETEL VOL KAVELS avTO. Apa Bol KAVELS EKTTOCELS 0d KATOV AAAOD

Kot Bo kdvelg avto.
Epoton: Apa givar Opa pe 1o mov to £pyo o€ oonyel.
Anavinon: Nay, eivar ovaloya mov g 0onyet.

Ep®ton: X1o £pyo 60v ametkovilels TNV KaONUEPLVI] TPAYRATIKOTNTO TTOV

Proveig;

Aravinon: [avra, £va épyo elvar nueporoyo. Kdébe €pyo eivan nueporodyo. Topa
av avTLETOTILW 1 TEPLYPAP®, TNV KOWVOVIKT HOL TPOYUATIKOTNTO 1} TV TPOGHOTIKN

LLOV TTPOYLLOTIKOTITAL. ..
Epoton: Tnv kowvovikng teprocotepo;

Améavtnon: v apyn NToV TPOCOTIKN TPAYHATIKOTNTA, TO 07010 LGIKA oy yilet kot

TNV KOWN CLVOGOMUOTIKNY TPAYLATIKOTNTA TV GAAOV avOpOTOV....
Epotnon: E@ocov épyecal og emagr] evvoeic;

Améavtnon: Not yiati Tpo@avag tuAdpe yia éva cuvaicOnua to omoio dev ayyilet
pévo évav dvBpwmo, epdsov ot dvBpwmotl £xovv Kovovg TpofAnuaTicpovs. Ayyilet
TEPLOGOTEPOVS ATd vy OAAGL EYEL TAVTO TPOCHOTIKY ATOPPOLN, TPOSMOTIKY apyn. O
KOG LoV TPOPANUATICHOG 0 0Toiog Whyvel va Bpel kovd onpeia pe Toug dAiovg. 'H

umopet va givon pio 10€a 1 10avikd 1o omoio BEA® va motedm Ot elvan Kovo.

Epoton: T evvoegi; Katt mov Eekvaer oo’ 6éva airo akovpumdel word

TEPLOCOTEPO KOGNO;

Anavinon: Nat, avtd mov eTioyve tdpa dev etvat Yo Evo TPOSHOTIKO LoV
cuvaicOnuo aAAG Yo €va 1avikd Tov Bo NBela va meTEV® 0T deV gival LOVo O1KO

LLOV 100VIKO.
Epoton: Oa 10gheg va pov weic T givar 10 100viK0 Tov 0£g va ek@pacels;

Anavinon: o v yvoon og modpe. Exyo mdoet v yvdon kot v aAndsio pécm

avTNG. Avtd dev Bep®d OTL €ivar LOVO S1KO OV 10aVIKO aAAG propel va ivor Kot
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AV avOpOTOV. Agv TEPTYPAP® OUM®G Uio KOWVOVIKN KATAGTAOT TOpOTL TV

EUTTEPLEYEL.
Epoton: Mg nowd évvoro;

Améavtnon: Me ol mo gvpeia Evvora. [ldg o dvOpmmoc koTakTaél TNV Yvdon, Tt
onpaivel n yvoon yuo tov dvBpmmo. Eival kovavikd avtd aldd dev To TEPTYPAP®
OWKOVOUIKA 0vT0. Agv Yapaktnpilm TV OIKOVOUIKT] KOl KOIVOVIKT TNG KOATAGTOOT).
Eyo mpocomikd. Oa Bpeic GALovg mov Exovv pia 1o TOMTIKY TEYVN | W L0
COPKOGTIKY TEXVT, L0 TTO OLTIKT TEYVN. AvAAoya pe Tov KABe KAAMTEYVY Kol TO TG

eKQpaleTat e TO £PYO TOVL.

Epotnon: H téyvn kou 1 TpaypotikétnTe @@eilovy va cupmiiouy yia Evay

KoAlTéyvn N Tpémer vo, givar 600 Egymprotd Tpaypata;

Aravinon: Koita, dev umopeic vo meptypaeelc kATt ovelpikod HEso amd TV T€xvn
oov; Pucikd 1o ovelpkd glvar amdppota ToL TPAyUATIKOV. Andadn| lvar kot ToAL
ovykpttikd. To ovelpkd Oa to opicel GOUPOVA LE KATL TPOYUATIKO, TOV KAAATEY VY,
tov Beatr|. Kot avtiotorya to ovelpikd. 'H pmopel avtd mov giva ovelpkd yio tov

KOAATEYVN vo unv givarn yia tov Oeatn. Elval mpocwmikég avtég ot Evvolec.

Epotnon: Not katdrofa, givor Onhaon Tereimg VTOKEIPEVIKES AVTES OL £VVOLEC.
IMoTevElg 0T 6€ TEPLOGOVG RiGG OLKOVOULKTG VPEGTS, VITAPYEL M0 KOAMTEYVIKY]

a@VOVIeT 1] OEV TGTEVELS OTL ALALEL KATLS

Amavtnon: Akovw didpopa, OTL TOPO [LE TV OIKOVOLUKT Kpion 1 t€xvn Ha
avlicet...kat OTL vdpyEL EAPVIKE pio EMGTPOPN TNV (OYPAPIKT] Kot pio eKTipnon
™G COYPAPIKG CLYKEKPIUEVO OG TOVLLE YTl LITNPYE Ko VPeoT Kot pia adtapopia

{0mG...0ev EEPM VAL GOV AMOVTIOW.
Epoton: Aev £y gavel axopa av vrapyer pio TéTowe Taon;

Amavtnon: Asv EEpw, povo va eAntilo pmopd 6t o cupPel. AALG lvon kKot 6T0 YEPL

pag. Agv Bewpd ott awtd to Tpdypata cupuPaivovv amo Evav amo unyovig O<o.
Epotnon: Allo go€ic o1 10101 TPEMTEL VO, 00N YN GETE TO. TPAYNATO;

Aravinon: Nay, tpénet Kamov Kot epeig ot id1o1 mov BEAovLe va gipacte Alyo mo

evepyol o’ avtdv Tov Topén va eipacte Ovimg. Oyl amdd vo BEAovE.
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EpoOtnon: Ozopeic 0Tl 01 KarAMTtéyves 0a Enpene va £(ovv pia w0 EvePYN] 6TdON

REC® TOV £PYOV TOVG MOTE VO AELTOVPYOVV GPVTVIGTIKG Y10, TO KOWVO;

Améavtnon: Ocwpd g val. AAAo O To ELMKPIVI £pya EIVOIL APUTVICTIKA.
Otdmmorte givar EIMKPIVEG € EVEPYOTIOLEL KOl G€ TOPAKIVEL Kat...o€ Balet o€ éva
npoPAnuatiopd, oe po okéy, o€ pia dadikacio avabempnong tov Oepdtov. To
BAémelc iomg amo o GAAN okomid. Makdpt vo umopel va cuopupel. AAAG mpémet Ko o
Beatg va etvar o avoytog, va eivan o€ B€om vor o del Kot pLGIKA TO £pYo Vo etvarn
EMTLYNUEVO Kot Vo, Adiel omo pévo tov. Na givan avbvmapkto. ‘Eva pn tetuoynuévo

épyo dev umopet vor To KAVEL aVTO.

Epoton: e o té€)vn mov oTpatedETOL, VITAPYEL 0 KivOUvog va, Yodel n

oo TIKN) TOLOTNTA TOV £pPYOV;

Aravinon: Oyt yuoti vo vdpyet Kivouvog va tnv xacet; Av vrdpyet ouentikn

TOWOTNTA GTO £PYO OEV YAVETOL.

Epotnon: Potam yioti vrapyel n owepayn ypovev yio 1o v 1 t&xvn npénel va,
givan yio v €V N N oTpaTevpévy TEYVI KoL KOTA TOGO PmTopovv va

0c@pnB0UV Kot 01 V0 VYNAES 1] AV KATTOL YIVETOL 7T AOLKY] EVTOG ELCAYMYIKAV.

Anavinon: Eyo Oeopd ndg edv 0 dnpovpyds £xet v vynAn centikn mov
ypetaleton Eva Epyo TEQVNG KOTAPEPVEL VO KAVEL KO TO GTPAUTEVUEVO £pYO £EIG0OV

aoONTIKd VYNAOG- TETVLYMUEVO.

Epo®tnon: Ao v dAAn mhgvpd pio w0 EVEPYNTIKI GTAGT TOV KUAMTEY VY OE
oy£01 pPE TNV Kowvevia propel va Tov fondncset pe 10 Kowvo Kol va avanTvEeL o

16YVPOVS OEGNOVG;

Amavinon: Nou propei, ou guerrilla girls yio mapddetypo mov £x0vv To GTPATELUEVO

Kot TOAMTIKO £pyo, TiG EEPeL GAOG 0 KOGLLOG,.

Epatnon: e mepr6d0ovg KPiong T0 KOO aVEAVEL TO EVOLAPEOY TOV Y10 TNV TEXVT,
apooeyyilovtag To MG pio avayKn Yo YoyK ovoKov@Lon N akpiog emeidn)
VAAPYEL AVTI] 1] OLKOVOUIKT] KPIGT] HELMVEL TO EVOLOPEPOV TOV AOY® OLKOVOUIKNG

AVEYELNGS

Anavinon: Nopilw 6t 10 6évtepo ToL gineg 1oyvel meprocoTePO. 'ETo1 motev .
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Epoton: Kol motedels ot 0vto gival Aoym Erhetyng Kobdpo 01kovopptkov

TOPpOV;

Améavtnon: Eviaéel, méc 0€atpo, Kivnuatoypdeog, xopo, doe Tig ekBéoelg mov elval
dwpPedV TPOG BEAC...QUGIKA 1 OYOPH TV £PY®V TPOVTOHETEL OLKOVOULKT] AVECT] OAAML
£0TO KL Y10 TNV Yuyoywyio Kot Hovo...o0hAa 0Tav 0 KOGHOG dev €xel Tnv dlabeon va
mhel va Ot o £kBeom ko £xel To TpoPAN AT TIC KOO UEPIVOTNTOG VO, TOV
OTTOGYOAOVV AOY® TWV OTKOVOUIK®OV TPOPANUAT®V, 1] CUVAVAGTPOPT] TOV LE TNV TEYVN
Oa petwbel. Movo amo v t€xvn mov eivat dwpedv. Ondte svumeptédafe Kot TNV
TEYVN TTOL €ival Le AVTITIIO Y10 VO TNV ToPOoKOAOLONGELS, Oemp® 0Tl LEIDEVTOL 1|

EVAOYOANOT TOVL.

Epotnon: Yrapyel kivouvog évag KOAMTE(VIIC HECA TNV KPLioT Vo avayKOGTEL
VO OTEKOVICEL TPAYNOTO 1] TPAYNOTA TOV ALPOPOVY TV KPicn povo Ko pévo ya

VO TOVMGEL;
Anavinon: Nou pmopei.

Epotnon: 'Hrav kot KGTL 6TV 0py1] TOL LoV AVEPEPES GYETIKA NE OOVAELEG TTOV

APEVACTNKES VO KAVELS YL TG (PNATO.

Anavinon: Not vopilm 61t Oa kévo, dev Ekava axopa aiia vopilom ot Oa Kave.
Téloomavtmv dev EEP® MG AV KATO10G GTOYEVEL LOVO GTOL XPTLOLTA TTOCO EPIKTO KO
amodoTiKO Ba givar eviEAAEL TO €pyo TOL OV gV EIVOIL KO 1] TPOCMOTIKT] TOL EKQPACT).

Towg Ba émpene va pOTAGELS EvOV EUTOPIKO KAAATEYVY).

Epoton: To avtifeto propei va ovpfei; Na 0éher kGmorog KaAMTEYvIg va Kavel
[l IO GTPATEVREVT] TEYVI KoL va gofdtar 6TL Oa peivel £EE® amo TiC YKAAEPL KoL

™mv ayopd, 0o vdpéer pro Aoyokproio ooy va AEpE.

Anavinon: Mmno dev gx® TapaTnPGEL VoL VITAPYEL KATOW A0YOKPisLo AOY® NG
OTPOTEVUEVIC TEXVTG Ko Vo petvel KAmolog £Em amo Tig Ykalepi. OsmpAiwm 0Tt Oa
UTopovGaveE, 0ev EEP® amdAvTA Tt upPaivel Yiati £x® YACEL Ko KATOL ETOPT LE TIC
yKaAepl omoOTE OeV EEPM TL OTPATELUEVT TEXVN TPOPAALETOL OT|LEpa AL OV EEP®
YTt po oTpatevLpévn Téxvn vo unv giye mpoPoir|. Extog fEPara av mpoPdiiet

VTITOAC TOMTIKE @pOoVILOTa, KOTOAABOIVELS dNANOT TL EVVOD, KOAMTEXVIG e
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yrkoiepiota. Exetl Oa vanpye 0épa. Oyt 6Tt elval cwotodg 0 A0Yog aArd Oa o

KOTOLVOOVGO.

Epoton: Ecv av yperalotov 0o Tpomoo1lovces T0 £pYo 600 TPOKELUEVOD V.

gvtayOcic oty ayopd;

Amavinon: Méypt otryung dev 1o £ KAavel, 6to pEAAov dev EEpw. Tomg va
TpooTafovca vo Bpd TPOTOVS oo TN S1K1 LoV TEXVN OTIMG Etvat Yo va TV KAve o
QT Y10 TOV KOGHO aAAa oyl Oev o £Kava EKTTMOELG 6TV 1010, LoV TNV TéYVN, eV Oa
dAAala To VPOC Hov, To mePLEOUeEVo. Agv Ba ametkdvila Katt Tov Ba pov {nrovcav.

Agv 10 €0 KaTaPEPEL LEYPL GTIYUNG, TO £X® TPOCTOONGEL KOl OEV TO £X® KATAPEPEL.

Epatnon: Ovidwoktiteg Yraiepi, o1 KprTikol T£vNe, 660 peydro poro vopilels

ot wailovv oty eEEMEN VOGS VEOU KOAMTEVY;

Améavtnon: Meydro, mépa mord peydro. O véog kaAMtéyvng ypetdletan tnv

TpodOnon amo 6o avtd 10 diKTLO.
Epoton: Eivan gvkoin n tpésfaocn 6’ avtd T0 dikTVO;

Améavtnon: To gvkoro vopilm eivar avaioyo To ATOHO, TNV TPOSOTIKOTNTO TOV
KOAMTEYVY..eKEL EYKELTAL TO E0KOAO. AV givar dtotebpuévog vo Kaver OAES TG
KOW®VIKEG ETOQES OV YpetdleTan 1 €V Yo va TpomOnbel. 'H av tic £xe1 1o avtég
TIG KOWOVIKEG EMAPEG elvar €0K0A0. Apa Oev T1G €XEL, TO Vo umel Héca 6€ aVTOV TOV

KOKAO OV €lvoil 0TL TTO EVKOAO AV €V ALTOTPOPAALETOL O 1d10C.

Epotnon: e mepr6o0vg 0TmMS VT TOV OL0VOOVNE, LEYAANG OLKOVOULKTG VPECTS,

VAAPYOVV EVKUIPIES Y10 TOVG VEOUG KUAMTEYVES;

Améavtnon: Oy, mov va vdpEovv kot Tac; Epya peydio dev vAomotoovvtal, ondte
TO OMNOVPYIKO EPYETOL GE OEVTEPT Hoipa. AVTIHETOTILETAL OC TOAVTEAELN KOl OYL (DG

avaykn moudeiog.
Epotmon: EcV nog gavraleoor 10 péAAOY 600 KOAMTEYVIKA;
Améavtnon: Avckodro. [Torv.

Epoton: Kol nog oképreom va Kivn0egic;
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Améavtnon: Zxéptopon Tmg B avoyKaoT® va Eavaum® otny ekmaidcvon. Omote va

KOV® TIG EKTTMOGELS TOL AEYOLLE, OOV gUEVO ol LLOL KOGTIGEL OTO TO TPOGMTIKO LLOV

xPpOVO Onpuovpyiog.

Epoton: INorti 00 avaykaoteic va pagic o€ £éva mhorolo fromopiotikd kon 0o og

KPOTAEL OEGULO NETA;

Anavinon: Nai, ciyovpa déopia ypovikd Kot dev Ba pe apnvel ehevBepn TveLUATIKA

KOl GLVOLGOMUATIKA Y10, VO, LTOPEGH VO, KAV® TO TPOCMOTIKO LoV £PYO.

Epoton: Apa n v@eon mov avTipeTOmILEL 0 VEOS KAAMTEYVGS, O OLKOVOUIKES
K0l TPUKTIKES OVOKOALES, Tepropilovy Tépa oo Tov YPOvo Kot TV

onuovpyNKOTNTE TOVL;

Amavinon: Ziyovpa, epéva pov £yt Eavacvpfet 6to mapeAdov mov Npovy otV
ekmaidevon, n dnuovpynkdTTa pov giye méoet. Kot pmopel va avalomvpovotay dtav

elya Tov eAévBepo ypoOvo va To KAvE.

Epoton: Apa Oempeic 0Tt €ivar ToAD SVGKOLO Yo £va KOAMTEYVY] VO GUVOVLAGEL

70 PLOTOPIOTIKO BE TO HNUIOVPYIKO KOPUPATL;
Anavinon: Eyo éyo dvokoievtel.

Epotnon: v eknaidevon dg TL 000AEVES;
Anavrnon: KaOnyntplo koAAteyvikov ce dnUoTiKo.
Epotnon: Onéte 0vTd 600 6TEPOVGE KO BVTOYES PETA;

Améavtnon: Not yiati propel va eitvon modd KaAég, PiKpES YuyoOAES avTd To TOddKLO
aAAG GTav ot yovelg Toug Ogv givon exel, Tpdypo mTov cupPaivel Gpony yiati SovAgvovy
Kot 01 0V0 YOVEIG, KATAANYELS Vo UV Kavelg pddnpa (oypagikng aAlo éva
nodovopo. Ondte ovte dnuovpywko yivetar Eva pabnuo Coypaeikng n 66o to NOeleg
1 10 pavtaldcovv. Evtaéet, Ba pov meig dev elvar kot TG0 SLGKOAO N LIAPYEL KOl TO
Kovumi Tov kGBe Tad10H ahda Kot A 1 eBopd vdpyel. Kot n ¢Bopd vrdpyet yioti
avTO TO PaOnua TopayKOVICETOL Kot 0o TOLG YOVEIg Kot oo OAN TV modgia, OA0 To
eKTadEVTIKO cVuoTNUa. Oswpeital  ®pa Tov Tad1ov. Ovoia Yo TO EKTUOEVTIKO LaG

cvotnpa Bempeitol n YAOooO, To LobNUOTIKd, N ELGIKT, 1 yNueio. Oyt n povoikn, 1
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YOUVOOTIKN, 1 COYPaPIK, OAo avTd Bempovviat devtepedova pabnuato. Amo ket

glvol ) Tny”n 1oV KaKov.

Ep®ton: Ao 1o tmg €ivol SOUNUEVO TO EKTULOEVTIKO GUGTI|O.
Améavtnon: Not Kot To EKTOOEVTIKO KOl TO KOWVOVIKO GUGTI .

Epoton: To pérrov g tévNs TG 010G oty EALGd0 TG TO BAémarc;

Améavtnon: Avokolo kot Lopepd. Onwg ko 1 owkovopio g EALGdag, £tot Kou n
téxvn g EAAGdac. TTave palil. @élel yprpa n té€yvn. O@EAet Kot 0 KOAMTEXVNG VoL £XEL
YPLOTO KOl TO KOO VoL £YEL YPNLLOTA Y10l VO, LTTOPEGEL VOL VITAPYEL TO dOVVOLL KO

AaPetv.

EpoOton: Oa propovcay 6pmg amo TNy AL avTég 01 OVGKOMES VO ATOTELEGOVY
ko £pvevon; Emeldn o kaitéyvng 0éhovtog va amepmhokel 0o TIG OVOKOAIEG

VO EKPPUOTEL ONULOVPYIKA;

Anavinon: Nou propet va copfaivet kot avtd. Asv EEpw. Mmopet kot va copfaivet.
Topa o€ 1 T0600TO dev EEpw. [16G01 B pmopésovv var 1o 600V £T61 AVTO.

[Tewopatikd TAéov. Exel elvan éva pioko, Eva oy viot.
Epoton: Kot givol kot avaidymg Tov KailTéyvn eavtalopor;
Amavtnon: Not tpopovog.

Epoton: X megpréoovg v@eong, £xel mapatnpnoel 1otopika 1 onpovpyia vémv

KOAMTEYVIKOV peopdtov. Xty EALada Tov ofpepa, dwagaivetal kdTL TéTo0;

Amavtnon: Eyo dev £xo avtinedel katt. Maxdptl. Oa pmropovoe va yivel 6tnv
EMéda 6mtmg Bo pmopovoe va yivel kot og k0Be dAAN yopa. Topa by Ba £xet To
KOW®VIKO OVTIKTUTTO Kol OVTIKPLGLLO KOl 0KOVGTEL 6TOV KOGHO Omeg Ba yvotay o€

Koo GAA YMPO, AVTO OEV TO EEPM.
Epoton: Apa ogv Ocmpeig 0Tt €ival TOAD EVVOIKES 01 GLVONKES Y10 KATL TETOL0;

Amavinon: Aev givatl oAb €uVOIKEG 01 GLVONKEG Y10 TOAAG TPy LLOLTOL KO TTPOPAVADS
Kot yuo avtd. O EAMAnvag B€LeL To ypn Lo Kot 0 EAANVOG KaAMTEYVNS BEAEL TO YpNiLLaL.

Eivon Alyot avtol mov evavtidvovtal 6To ypruoL.
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Epoton: Kol topa wod sivor to Gpueco KOAMTEYVIKA 6Y£010 6OV Y10 TO PEAAOV;

Améavtnon: Eeeeee.....apprraravtevopal. [Ipoonabd va Bpd kon ey®d €va tpomO VoL
UV TA® 6TV EKTOIOEVOT TAAL TOV TETEV® OTL Bl LLOV GTEPNGEL YPOVO TOV
yperalopon Kot va Tov a&lorotom Kamov aAlob. [apott exel motevm 611 Ha
KataANEw, oty ekmaidevon Kot oAl [ati petd amo dvo ypdvi aavepyiog dev NTav

gvKkola T TPAypata. Abo ypdvia Eava EVVOm, TEPO TO TO TPOTYOVLEVA.

Ep®ton: vor aAla @aivesar vo To Kuviyds, 0V TapaltiOnKes amo v Tévn

EVVOO.

Améavtnon: [lpoomado.

Epotnon: Xe freno opog Myo amwoist000En o€ 6éon He TNV KOTACTAGT).
Aznavinon: E dev divel kot ToAAG TathpaTo yio vo eipacte Kot aistodo&ot.

Epotnon: Av ko katarafaive, 0o Tepipeva avTo vo Aertovpyel Kot Alyo

avVAT0d0 60TVG KOAMTEYVES AVTO.

Amavinon: Aev avoityovve 1060 0KOAO O1 TOPTEG GE YKAAEPT KOl LOVGEID Y10l TOVG
véoug KahMtéyves. Eivan apketd kheiotd. Ot xdpot mov pumopeic vo ekBécelc
TpAyHaTa, Py €vat... 1 LAAAOV 01 YDPOL TPEMEL VAL VL OVAAOYOL TOV EPYMV TOV
éxeis. Ntl to épyo ypedletan 1 pmopel va yperaleton Eva xdpo X yio va
napovctactel. OmodTe dtav aVTOg dev eivorl TPoSPACILOG eV UTOPELS VO TOPOVGLAGELS
v dovAeld cov. Otav pepemetv eyl €xo éva mivaka 2y2, 0tmg Katalafaivels dev
UTOp® VoL Bp®d EVKOA pia YKOAEPT Y10 VA TO TOPOVGLACH. AV EX® Eva LUKPOTEPO
iomg va Bpd o edkola Eva xdpo. Av £x® Ha €YKATACTAOT, ETiong TO 1010.
Ynrdpyovv dtdpopes SLGKOAES TOV GLVONKOAOYOVV GE VTN TNV Katdotaot. Kot
Otav dev KAVEIS EKTTMGELS GTI OOVAELY GOV, VO TN LELOGELS 6€ PEYEDOG, va T
pewwoelg og ovoia. [ati €60 pmopel va motevES 6TO TEPIEXOUEVO TTOV TPOPAALELS
ommg kot va ayyilet dAlovg 10, 50 avOpdmovg aAAG €V KAVELS i TEXVT TOV VO
ayyiCer 500, 1000 ywati oev eicar Mvutapdac. Exel mépa var, avtipetonilelg SuokoAiec.

Kot tpocomikés kot kovmvikes.

Epatnon: Ocopeic 6TL piv Aiya ypovia, 5-6, tpiv Ceondosr T660 £viova 1) Kpion
NTav o g0koAa Yo Tovg Kaitéyves; H Osowpeig 0T oty EALGOG LOY®

BOP0PPLaS TNG YOPUS NTAV TAVTO £TOL 1] KOTAGTOON;
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Améavtnon: Eeeee... dev glpon olyovpn av Hmopd vo GOV araVTNo® GE QLTH TNV

EPAOTNON.

Epoton: Ozopeic oniadn 6T n kpion £xel oSoverl Ta Tpofipata 6Tovg
KOAMTEYVES;

Anavinon: Not 0nmg o Tpoavapépape. Oempd 0Tl 01 evKoupieg oV TAVTO Alyeg
OALG...0ev BEA® va 6oL Th. Alved TavVTa TOALES S1KOLOAOYIEG GTOV €0VTO LoV OTL Ot
evkapieg etvar Alyeg Kot to piyve mavto otnv otkovoukn kpion. Eivar éva dikomo
payaipt ovto. Anradn £xovpe €vOHVN OAOL TNG TOPELNG HOG... VoL LEV EVOVVETOL Kot M
OLKOVOLKY] Kpiomn adha dev eipon o€ BEom VoL GOV amavINo® OV Ol EVKALPIES TV
TEPLGGOTEPES TPV G€ oyYeon He Tig YKahepl Kot té€towa. 'H av eivon mepiocdtepes topoa.
Agev gipon ey® to KatdAinAo dropo. Oa mpémetl va Bpeic £va mo dpacTnplo Kot evepyod
dropo. ITov va €yel o mTOALEG KOWMVIKEG EMOPES G AL TOVG TOVG YDPOLS. AVTO TOL
®GTOGO UITOP® VO 6OV TTM £ival OTL GTIG YKAAEPT TOL TOVAAVE O PTNVA EPYaL £XEL

napoatnpnOel moAd peydin peiowon oty ayopd.
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M Interview- Amopayvnroedvnon Katepive / Zoypagiki:
Epoton: Katepiva még pov Alyo Tpaypata yio’6éva, Yo TIS 6TOVOES GOV.

Améavtnon: Baowd n Kaiov Teyvov etvan i dévtepn oxoAn. [lpiv nuovv oto
[otopiKd-Apyotohoyikd. Metd €000 KATOTAKTAPLEG KO TEPOCO GTN GYOAN KOl TMOPL
glpat oto gpyastiplo s COYPaPKng.

Ep®ton: ITowd ftav 1o ToMoTIKO TEpifailov TG 01KOYEVELNG GOV;

Améavtnon: Baocwd 1 Oela pov nrav {oypdeog kot Ekave Kot ekOEGEIC Ko elyope
EMOPN oLYVA. AAAO KoL GTNV UNTEPA LLOV APECE Va TapakoAoVOEl ekBEoeLg Kot val
myaivel 0€atpo. Ocwpd emiong ot pe fornoe to OTL TEPVAYA APKETEG DPES LOVN

pov mov Bonbaet otnv onpovpykdTTe. TELOG KOt 1) Yloyid OV e EMNPENCE TOV

eniong Coypapile ko épofe. ‘Exave mpdypota pe to xEplo woADd.

Epatnon: To kowvovikd kot oikovopiko vrépfadpo tng owkoyéverag 6ov;
Anavinon: Mecaio ta&n Oa Edeya.

Epotnon: Ecéva mowd eivar  avtidnyn cov yia v t&(vN O¢ 10£a;

Améavtnon: Katd kbpro Aoyo givon Ekppaot. EEaptdrtal, dArecs popég elval
Mtpotikn, Coypaeilelg yio va arcBavieis kKadbtepa. AAleg popéc B¢ va melg kdmoa,
TpAypaTo Tov o€ TpoPAnuatifovve, ondte BEC va To Oel Kot kKAmolog AALOG Yo VoL

EMKOIVOVNGELS.
Epoton: O 1pémog mov avtira,pdavecar tnv t€vn £xel aAracel pe ta ypovia;

Amavtnon: [lepiocdtepo dArace OTav Ko 6t oxoAn kKot pbo o emapn |e
avOp®OTOLG TOV KAVOLV TO 1010 TPAYL KOl KATAAAPE OTL TPOPAVAS OV Eipton 1] LOVN
oV PTIAYVEL TETola TPAypoTa. Kot autd cov divet éva dvorypa, og kKévet To
e€moTpen oto va delyvelg mepiocdtepa mpaypata. Kdrtt mov ove 10 ékava modtepa,

TA EQTLOVA Y10 LEVA TTEPLIGGOTEPO.

Epoton: H owovopikn kpion £xer arha&er Tov TpOmTo mov mpooeyyilerg Ty

TEVN;

Anéavtnon: Bacwkd vopilm ott pe £Kave mo OnUIovpyK.
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Ep®tnon: Mg no6 tpomo;

Anéavtnon: Onoc cuvnbme 6Aot o1 AvOpTOL TOL £PYOVTAL AVTILETOTOL LLE L0l
OLKOVOULKY] KPioT|, KOl E101KE 6TV apy1] oL eV EEPOVV aKP1PdS Tt yiveTon Kot
VILAPYEL Eva KAMUO avAGOAAELNG. ATO TN GTIYUT TOL TVPOSOTEITOL IO, KOTAGTOOT GE
KAVEL TO dNUIOVPYIKO Kol OEAELS VAL EKPPAGELS TPAYUATO, OEV GOV OPKEL ATAL OV

evyaploTiEcan ohlo BEAELS va aoyoAnbelc akdpa TEPIGGOTEPO, GAV KOTAPVYLO.
Ep®ton: Ta vAka wov ypnoipomoleic £4ovv ennpeacTel;

ATAvING: ZoQ®Og Kot YEVIKA XM TOPATNPNOEL OTL TAEOV Ol KOAMTEYVEG EXOVV
OPYICEL VO ETOVEKTILOVV TTO TAPOAOOGLOKA VAIKE 1 VO EMGTPEPOLY GE 0EIEC O
naAlég. Eyo dpyca va xpnoomold HOAGHO QEPEUTELV Kol TOPO AKTILD TEPIGGOTEPO
avTd TOL £QTIOYVE M Yiayld pov. 'H to ot mpoorabeig va PBpeic tpdmovg, pe Aya vAkd
va @TIdEeLg KAt Mmopet va punv €xelg Ae@td vo ayopacelg VAKA OmoTE val

YPNOLOTOUGELS KATL TOV dEV XPELALESAL OO TO GTITL GOV Y10 TOPASELYLLOL.
Epotnon: Avté nag ennpedlel aroOnTika To anotéieopna;

Améavtnon: Nopilm ot eivar o avBevtikd yuoti yéyvelg Kovovpylovg tpdmoug Kot
dev OTIaYvELS Ta (0w Tpdrypata. ATAd dgv eivar Kot mpaio va BEG va ayopdoels Eva

KapPa kot va unv propeis. ‘Eyet Oetikd kot opyntikd.

Epoton: Ecv ypnowomoreic tnv epmepio Tng KaONUePvOTNTOS KO TNG

KOWVOVIKIG {MG Y10 VO OTTELKOVIGELS TO. £PY0 GOV;

Améavtnon: Koita gpéva 0 otdyog Lov 0ev ivat o £pya LoV VA ApLTVIGOUY TOV
kOG0 N va BiEovv KoveviKOToALTIKG {nTtNHaTa 6€ oYéomn He TV Kpion. OEAm va
Kave akpPog To avtifeto pésa amo ta £pya Lo, va ta BAETEL 0 GALOG Kot VoL
Eepelyel amo TV KadnueptvoTTO KOt To TPOPANLata, vo Bpel o Tpaypatikdtnto

o OLopPN. OEA® va PTIdYV® KATL SLOPPO £TGL OGTE 0 AALOG VO EgYVIETaL.

Epoton: H téyvn ko n wpaypatikotnta Ocopeic oty mpéner va fpiockovran o

oOUTAEVO 1] VO, 0TTOTEAOVV OV0 EEYMPLOTA TPAYNOTA YLO. TOV KOAMTE(VYS

Améavtnon: Aev vopilm ot éwvan o0t 1 dAA®G Eeymprotd. H téyvn mavta exepalet
™V TpayUaTIKOTNTA amAd Bpioketl Evav AAAOV TpOTO. AKOUO Kot OTOV £val £pY0 dEV

anetkovilel KATL TPaypaTiKd aAl KATL GOVPEAMTTIKO Yo TaPAdELy Lo, VOUIL® 0Tt Kot
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AL £xEL Vo KAVEL PE TNV TpoyHoTikOTnTo. Agv Bepd 0Tt ivan Egxwplotd o€ Kapia
nepintoon. Kat ot véol kaAltéyveg Tov ennpealoviol To ToAD oo To TPOPANLOT

1O OT0SIO0VV AKOUA TTLO EVTOVOL.

Epoton: g mep1600vg 01KOVOUIKNG VPESNGS MIOTEVELS TAOS GLVTEAELTAL pLa
KOAMTEYVIKT] 0.QUTTVIOT; X&’0Eva TPOosmOMTIKA pov gines ouvePn. [IicTevelg ot ko
0€ GALOVG KOAMTEYVES GUVEPN KOl OKOPO KOl 6TO KOWVO va amolnTd tnv Tévn

nPGcoTEPO;

Amévtnon: v oKid pov yeveld Tiotedm o Pondnoe ovtod. Yapyel peyoidtepn
OAANAEYDT] HETOED TV POITNTAOV Kot TV KoAATexvav. Kat 0 koopog Bempel ott
nnyaivel va gl TepiocdTepa mpdypota, TdAL yioti 0Ll va Eepuyet amo TV
npoypatikdtnTo Tov Cel Nva Vidoel HEG amo To £py0 OTL Kol GAAOL AvOpmmot

Bidvouv To 1010 e avTOV.

Epatnon: O keiltéyveg TpEmel va £X0VV HLd TTLO EVEPYNTIKI] GTACT AOOTE PEcA

070 T0 £PY0 TOVS VO AQPUTTVILOVY TO KOLVO;

Amavinon: Aev vopilm ot vapyet mpémet. Apa EAel Kamolog va o Kavel, Oa to
Kavel. AAM®OG vdpyeL 0 Kivouvog va eyKA®PLoTElg HEGa 6€ VTO 0V OTMGONTOTE TEIG
OTL TPEMEL VAL PTIAE® KATL GLYKEKPIUEVO. AEGUEVECOAL KO OVTO LETOPEPETOL KOl GTO

¢pyo omdte 10 avtihapuPdverar kot o Beatng oTo.

Epotnon: M téyvn mov gival otpotevpévn, propel va ydoel k4Tl amo tTnv

oo Tikn g

Anavinon: Aev vouilm ott supPaivel avtd amapaitmta. EEaptdror amo to mog Oa
OVTILETOTIGEL KATOL0G TO £pYy0 TOv. AV 6ov Pyel myaia va amoddoelg kATt Tote dev

dtakvvovveveTon KAt Xnpacio £xel n aAndeio Tov KOAMTEXV.

Epotmon: Am’tnv GAln av 06)0Aeical TIO EVEPYNTIKG PE TA KOWVOVIKA Oépata,

moTEVELS 0TL 6€ Pon0asl va £pOeic To KOvVTa PE TO KOO,

Améavtnon: Not av avtdg eivar 0 100G Gov, va £pOEelg To Kovtd [e To KOO, TOTE

Oa Pondnoet.

Epoton: Osopeic g T0 Koo 6€ pia tepiodo kpiong amolntd v T€(vN;
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Améavtnon: Nopilm tog oty dikid pov yeveld avto copPaivet. [ToMdtepa Kon o€
GAAEG KovmVvieg dev gipat 1060 oiyovpn ott ywvotayv. Eivon 0épa mondeiog kot
TAnpoeopnonc. H dikid pog yeveld eivat o moAd Héca ota TPAyHOTO Kot WOYVETOL

KoAMTEYVIKG, OEAEL VO TEPAGEIONOPPO, VO SlooKEDATEL, Vo AVTPwOEL.

EpoOton: Xtovg véovg KOAMTENVES, TL pOLO TIGTEVELS TMG TAILOVY 6TV €EEMEN
TOV 01 0padEg Tov KaBopilovv TV Tpodcfaon) Tovg o avt; IdokTTES YKOAEPI,

KPLTIKOL TéYVNC,

Améavtnon: Aev EEpw, vouilom nhg eaptdrtal. 'Exet va kdvet e Toug ovOpmdmovg Ko
LE TNV EKAGTOTE YKOAEPT KOt TO1OG €ivat 0 6TOYOG TNG Yo Tapddetypo. Mmopet va
Kévouve Kot kaAd Kot kokd. Etvon eniong mbavo va eyklmPiotodv ot KaAMTEYveG 6€
pio €1KOVaL Kot £V GLYKEKPLUEVO TOTIO €pyov gite yroti elvar avtd mov {ntdeln
yraAept gite yroti Nrav kdTt TOL TOLAOVGE G€ KAmola Pdot). ['evikd Bewpd mog eivar
avaykaio KakoO oo T GTIYUT| Tov 0V VILAPYEL AAAOG TPOTOG Vo delEeLg Ko va

TPOomONGELS TO £pY0 GOVL.

Epoton: IIotevels nog vadpyovv evkarpies yra véovg karirtéyves; Eivan

€0KO0LO0 Vo, vty 000V otV 0yopa;

Aravinon: Aev Beopd ott lvar S0ckoro. EEaptdtor 0mo 10 10060 KOmVIKOG gicat
v Topdoetypa. Zoviimg ot KOAMTEYVES EIVOL TTLO EGOGTPEPTG, OEV £YOVV AVTO TO
ONUOGLOCYETIOTIKO, OTTOTE eKEL £pyeTan 1| YKOAEPT TOL avaAapPavel avTd TO KOpUATL

LLE TOV KOGLLO.

Epoton: H owovopiki v@eon £xel emopacel 6Tig EVKOPIES TOV £Y0VV 0L VEOL,

U1 KoToStOpPEVOL KOAMTEVES;

Améavtnon: Nopilo tog ovtd 10 KOPUATL TavTa 1TV SUGKOAO Kol OTL dEV EXEL

EMNPEACTEL TOPA, LOVO AOY® TNG KPpionc.

Epotnon: e nepiodo kpiong moTevEIS TMS EAAOYEVEL 0 KIVOUVOG, VO OVOYKOOTEL
EVOG KOAMTEYVIG VO TPOGUPUOGEL TO £PYO TOV £TGL MOTE V AYIVEL APEGTOS KL VO

evtay0ei oty ayopd;

Anavinon: Mmopel evogyopévmg Kamotot va to Kévouve, dev Eépw. Eyd npocwmikd

navtwg oev Ba To €kova pe VL TOV TOV TPOTO.
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Epoton: To avriotpopo pmopél va copPei; Kdmworog mov 0£Aer va amreikovioel
KGaTL IOV givar ava@opiko pe v Kpion, va LoyokplOsi yiati ogv 0o £xel

OVTOTOKPLGT OTNV 0Y0Pd;

Aravinoen: Avtd motedo g yivetat. Yapyet vt 1 AT, mov dabétet ta ypipato
YL TNV ayopd téxvng ko arolnTovy Kdtt Kabapd yio oiodnticovg Adyoug kot oyt Eva

£pyo mov Ba TOVG TPOKAAEGEL VAL TPOPANUATIGTOVV.

Ep®ton: To otkovopuiko Koppdatt e ayopds Epymv TE(VNG EYEL EMNPEVCTEL;

"Eyel perw0ei n ayopad épyov téyvns;

Améavtnon: Ziyovpa £xel petmbei. Or cuAdékteg 0ev ayopdlovv Epya T€YVNG OTwWG

AL

Epotnon: Eov mpocomikd, av yperalotav 00 Tpomomorovoes 10 £pyo 6ov npog
0TTo10.0NTOTE KATEVOUVET TPpoKENEVOL Vo evTayOeis otV ayopa Kot va

TOVAOVOES;

Anéavtnon: Koita ta £pya pov axopa eEehicoovtat, dgv gival 0Tt £ KOTOKTNGEL Lo
TaVTOTNTO Kol oPdpon pmmg v yacw. Edg éva Pabud pmopet kot va moviodoa
KATL TOV TOTEV® TG OEV YPELALETAL OEVTEPT KL TPITY AVAYVAOGT), TTOV dEV EY®
KOVPAGTEL TOGO Yo vaL TO OTIAE®. AR OYL VO UTTAD GTN SLOIKOGI VO, TTd OTL

QTIOYV® LOVO TETOL KOUUATIO Y1oTi TOVAGVE.

Epotnon: Av cov {ntovoe pa ykoiepi Y10 Tapdostypo vo QTIOEELS TIVOKES PE

ovykekpipévn Ogpatikn yroti 0o mrovinoegl, 0o To £kaveg;

Améavtnon: Oy dev vopilm ot Ba To Exava yroti apyikd oev Ba elya v 6peén va

ONpovpyNo® KTt T€T010. TOLVAGYIGTOV LEYPL TOPO OEV TO €Y KAVEL.

Epoton: ‘Exel napatnpn0ei 610 maperdov, 6g mEPLO60VG OIKOVOUIKTG VPESTS
KOl KOVOVIKNG 06TA0E10C, 1] ONUIOVPYLE KAIVOUPYI®MV KUAMTEYVIKAOV PEVRATOV.
Xnv EALada, oty mepiodo mov dravoovpue, Ocmpeic mog Oa propovoe va

onuovpyn0ei kat avriotoryo;

Améavtnon: [Tictevo nog Bo propovoe va cuopPet Katt T€T010 OAAG TPpOLTOOETEL TOAD
dovAELd TAV® og avTd. O KaAMTEXYNG Ba EpEmE VO aplep®VEL TAPO TTOAD YPOVO GTO

épyo €101 mote va eEedyBel kot va dnpovpynoet kdtt wiaitepo. Ko mdir dpmg dev
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Ba pmopovoe va elval katt evdtdkpiro. Kat topa 6o popovoe va coppaivel avtd oiia

otav gloal péca ota TpaypoTa givol o 0VGKOAO VO, TO EVTOTIGELS.

Ep®ton: H yévwnon evég t£To100 €1000G pEONATOG, TOV HNULOVPYEMTIL KAT®
amo avti&oes ouvONKeS, TOALE PopE el KATUKPLOEL MG L0 LoKO Kot AyOTEPNS
awoOnTiknc aioc. Ecv motedels ot KATL TET010 16Y0EL OVTOGS 00 Aoy

arweOnTiknc agiog M eivar vepPoréic TOV KPLTIKAOV TEYVNG;

Améavtnon: Oyt Toa ica motev® 1o avtifeto. OTt Yo va vTapEEL aAdayn otV TE€XVN
npEneL mpdTa, va vTdpéel oAdayn oty kKowvovia. Kot av etvar ko n oddoyn etvon
Kot 0eTiKd T0 amotéAecpa. Xty TEXVN £T61 KL 0AAMGDG ivorl wpaia 1 ahlayn, To
Tpaypata dgv tpénet va givar otacipo. H téxvn mavta aneikovile v
TPOYUATIKOTNTO, OEV TIGTEVM GLVENMG OTL LILAPYEL KOAN Kot Kok téxvr. H

emovaAnyn etvor pdvo KoK 6Ty TéEYVN.

Epotnon: IIoteveis ot 1] Kowvovikn Tdén propel va gvreivel Ty evacyoinon pe
™mv 1évNn; Anlaon éve Todl amo po ootk TaEN o€ GUYKpLon pe £vo Todl oo

pio pecaia-gpyatikn Taén sivar mBavotepo va acyoin0ei pe v téYVN;

Améavtnon: Mnopel pe v évvola 6T 0o TNV GTLYUN oL dgV YpeldleTon va
JdOVAEVOVY TOGO £XOVV TEPLGGOTEPO YPOVO VO, SIBEGOVV Yol TNV YLYoy®Yia, Yio To
ta&idta, va 000V moALA povaceia kot va £pBovv og ETaT| e EPYa TEXVNG, TPAYLLOL
TOAD onpavtikd. Agv gival ®oT0c0 Hovpo Kol Aompo. Mmopel o dALog va etvar Ko

EVIEADC GTOV KOGUO TOL Kol va punv E€pet Tt yivetan £E® oo avTov.
Epotmon: Ecv nog gavraleoor 10 pEAAOV 60V KOAMTEYVIKA KOl ETOYYEARATIKG;

Anavinon: Eyd avuto mov 6EAm sivar va £y xpOvo va aoyOAOVULL [LE AVTE TOV LoV
aPEGOLV KOl LE EVOLAPEPOVY KOl TTAV® o7t OA0L va, £x® OpeEN Y1 VoL TaL KAV® OAaL
avtd. To &y og kprrpro avtd. Otav dnAadn dev Exm dpeln va dnpovpynom Kartt,

npénel va, aALAEEL 1 LON LoV Yol va. umop€cm va. EavadnUovpyom.
Ep®tnon: Bromoprotikd;

Amdvtnon: Blonopiotikd dev pe evotopépet apkel va eipon o€ Eva mepifaiiov

EVYOPLOTO.
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Epoton: Ztnv EALGd0 ToTEVES 0TI PTTOPEIS ETAYYEALOTIKA KLl BLOTOPLOTIKG

va (oEIg 0To TNV TEYV 60V;

Améavtnon: [pénel va eicon mod toyepds yia va cvuPel avtd aria etvar cuvnBmg
dvoKolo. Makdpt va pmopodca vo To KAve anTo KAmoto oTiyun aAlo BELeL xpOVO
moAD. Mg v té€xvn givan SoKoro aAla Bo propovca vo acyoAndd mo yevikd e Tov

TOMTIGUO, LE TO TadLd Kot TNV {oYPOoQIK).

Epoton: To va kdvelg 0pmg katt GAro Yo froropltoTikovg AOYovs, TIGTEVELS 0TL

NUTTOPEL VO GOV GTEPNGEL OO TV ONUIOVPYNKOTITE GOV}
Améavtnon: Aev vouilm, oyl aroapaitnra.

Epotnon: To pérhov g téxvng otnv EALGSa, pe 1o dedopéva mov £xe1g TG

Kpiong ¢ To pavraleom;

Anavinon: [lictedm mwg 0 KOoHog £yl d10eom va £pBel oE ETAQPT| LLE TO EKOCTIKE
Kot e Kovovpyleg 10éec. Agv moTed® MG elval OTMG TaAld Tov 0 KOGoG Nfele va
Oel KATL...va To 060 SlopopeTIKA, TAEOV VITAPYEL pia S140E0N Y10 TEPAUOTIGIO TOV
KooV, va o0&l kdtt mov Ba tov fondnocel va okeptel. [To TaAd dev vanpye, 10
Bewpovoave kat yaoio ypdvov. To apvntikd mov PAET® OU®S Vo LITaPYEL £vaL 0Tt
Bélovv Ola va yivovtol dmpedv. Zav va Bewpovv 0Tt 0 KOAMTEXYG Eival VITEPAV®

YPNUATOV, TPayL TTOL OEV 1oYVEL LE TNV Evvola 0Tl TPEMEL Vo, (NoEL KIOAG.

Epotnon: Ozopeig ot TOpa LOyo Kpiong, 0 Ocatg dev mapakorovdei 1660 Ta
KoATeyvika Ywoti Ogmpel ott eivor morvtédera 1] €merdn ivar aviypévog amro Ty

TPOYRATIKOTNTA;

Anavinon: E€aptdaton ko amo 1o €idog g t€xvns. To Béatpo pepenetv ndvta tav
mo axplPd, cov givor o e0KoAo va dgig pa Tavio TOGo HAAAOV OTOV UTOPELS Kol VL
v Katefacelg mAéov. [ldvtmg puéypt kamoleg nhikieg vopilm ott n evasOntonoinom

elvan peyoAddrepn.
Epoton: Ecéva mowa gival Ta 6£01a 60V Yo T0 pérAov;

Améavtnon: Ta oyédia pov gpéva £vor va Yive dacKAAN KOAATEXVIK®OV 1] KOTOolo
GAAN OOVAELL GE OYEOT UE TOA TOMTIGTIKA 0 ToVHE. To Wavikd Ba NTav va £xm

apKETO YPOHVO DOTE VO LITOP® VO dNULOVPYD S1dpopal.
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Epoton: Oa’0gleg va (elc 0mMOKAEIGTIKA 00 TNV TEYV] KL TIS ONUIOVPYIES

ooV;

Améavtnon: Oa fela, avtd ivar To OveELPO KAOE KOAATEXVT 0AL 0LTO Elvarl TO
100viKd. Edd tvar ToAd duokolo kat Y’ owtd moAlol KaAMTEXVEG PEHYOLV GTO

e€MTEPIKO PNTTOC KOl KATAPEPOVY VO TO VAOTOI|GOVV OUTO TO OVELPO.
Epoton: Ecv 0a 10 £ékaveg avtd; Na @Uyels 0to eEmTepiko;

Amavinon: Evigyopévmg Kot va To £kava, Ogv €ivat KATL IOV TO £Y® OTOKAEIGEL OV O1

oLVONKEG NTOV KOADTEPESG A0 £OM.

Epoton: IIotevers 0o arha&ovve 1o mpaypata oty EALGSG 6TO0 KoppdTL TNG

Téyvne; Ko av var metevels mog 0a ivar;

Amavinon: levikd yio va oAAGEOLVY Ta TPAYHOTO TPETEL VAL AALAEEUKOL 1) AVTIAN YT
OTOV YOPO. ZTIG YKOAEPT Y10 TAPBAOELY LD TOV £YOVV EVO GLYKEKPLUEVO TPOTO

npodOnong g téxvns. [lpénel mpdta vaaridEovpe o€ KOWVOVIKO eminedo.
Epotnon: Avti n ahrayn £xer apyioel va ovvreréttan 1) eivan axopa vopic;

Amavinon: Ze éva Babud Exet apyicet va cuvteleitan ko fonbdet kot To tvtepvet og
avTd. AKOUA KoL ATOLO TTOV OV UTOPOVCAVE VO TAVE GTO £EMTEPIKO, PAETOVVE

TPAYLOTO LEGH OO EKEL.

Epoton: H kpion fonidnoe o€ avto;
Anéavtnon: Nopilw o éva Babuod mmg fornoe.
Ep®ton: Mg no16 tpomo;

Anavinon: BAénw dibdpopa mpdypata va yivovtol 6To OpOLOo GE GYECT LE TNV TEXVN,
povcikd dpaopevo. Bondnoe pe v évvola ott givar peyaddtepn 1 avaykn EK@paong
apa Bpédnkav evorroktikol Tpdmot yia va yiver ovtd. Eivan mo onpovpykd ta
TPAYUATO Kot Eivar kot 1 oAANAETidpaocT Tov avOpdnov. Apa tepviel 0 GALOG
wpaia, o Tapacvpel kot ecéva. EEaptdral amo v 1dtoc6vyKpacia kot Tov Kade
avOpomov BéPara. Kot 1o Betikd givar ot GAol mhedv, cav Kovmvia tolntovy o

oAy,
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Epotnon: Avto mov anolntdel 1] Kowvovio pog g airiayn eaivetor péca amwo
™mv TéYv;

Améavtnon: Not yiati Otav £xe1g LEYAAVTEPT) aVAYKT VO EKPPOUCTELG £1001 KO TTLO
avoytds Ko Paivetal Kot oto €pyo 6ov avtd. Omdte eivar BeTikd avTo Kot

emnpealetal Kot o SmAAvOg Gov.
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6" Interview- Amopayvnroedvnon Bidy:

Epoton: Ileg pov pepika npdypota yio T 6TovdEg 60V Kol TO KOAMTEYVIKO

ooV épyo.

Améavtnon: Eyo exivnoa and v Aabog oyoAn, AXOE dwoiknon emyeipnocwv. Ta
nopdInoa yioti 0ev pov dpece kaborov. 'Edwoa yia v Kaiov Teyvaov. To
KOAMTEYVIKO oL £pyo VIO cu{NTNOT Elvar TAVTA, KATOOKEVEG KAV® TPOG TO TaPHV,

Kapd potoypaeio. Avarldoywg 1o B€pa mov 0EA® va Tdow ETAEY® Kol TO PHEGO.

Epotmon: lHog 0a yapaxtipiles To moMTioTiKO vIoPfadpo mov gixes amd Tnv

OLKOYEVELD, GOV}

Anavinon: Eneon taioedope cuyvé Adym g SOVAELIS TOV TOTEPO OV £XM OEL
apKETE TPy Lot Kot 6€ povoeia Kot o€ ekBECELS. Agv VTAPYEL KAVEVAS TTOV VoL
aoYOAEITOL [LE TNV TEYXVT OTNV OIKOYEVELD LOV. AV eEapécovle TOV Tammov, TOV 0Toio
dev énoa kot ToAD, 0 0TOI0C AGYOMATAV EPACITEXVIKA LE TNV eOTOYpapia. Eyd mdi
néepa mavta 0Tt NOeAa va acyoANO® pe KATL OV £XEL oYEOM LE GYEDL0, e dnpovpYia

K.T.A.

Epatnon: To owkovopiké ko kowvoviké vrépfadpo;
Amavinon: Aev giyape noté 0€p0, oe KaAd eninedo Mtav.
Epotmon: lHog avtihapPavesor v 1é(vn ¢ 10£0;

Amavtnon: Ocwpd 6Tt eivon amapaitntn. Eivar ko tpomog ékppaong kot Tpomog
EMKOWVMVIOG KO AVTPOTIKA AEITOVPYEL Y10 AVTOV TTOV TO PTULYVEL OAAL KO Y10 TOV

Oea.
Epotnon: H avtiknyn cov Yo tnv 1évn £xel arrdéer péca ota ypovia;

Anavinon: Ziyovpa Oa €yl oAAAEEL aALG dev EEp® TO0 TpOTO. Liyovpa 6GO
acyoieicor pe avtd-Kot 10 Bepd Kot 6mTO- elvar Aoykd vo aALALELS KOl ATOYELS

Kol TPOTOVG EMKOVOVING.

Epotnon: H owovopixi] kpion &gl ennpedoel Tov Tpomo wov avrilapfdvecon

™mv TéYV;
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Améavtnon: Oy witepo. Mmopel va e €xel ennpedoel Voo 0AAG 0eV VOopLm
ot émaue peydlo poro yuo 1o TG PAET® TV T€YVN. Towg va £xel umel 6To KeQAAL
pog 6t VIEAPYEL KPIoM Kot To OIKOVOHIKE dev givat Onmg o OEAae aALd avTopHoTO
yiveton pia okéyn 6to Ke@dAl mov meplopilecsat amd Ldvog cov GTn XPNoT TOV

VAKOV.

Ep®tnon: Avtog o TepLopiopods 6To VAIKA 1oV PNGIUOTOLEIS TL AVTIKTVTTO £)EL

oTNV ONUIoVPYia Gov;

Améavtnon: Aev £xet peydro yoti mpocapuolecsat. Kot dev 1o kdvelg pe kdmoto
Aoyl Andadn av Eekivnoelg kat 0EAELS va OTIAEELS Eva xpuod Gyolpo Bo ExElg
0épa. AAG Umopeic vo KAVELG KATL GALO oL va, Aéet To 1010 mpdypo. Kot pe ta mo

EVTEA] VAIKA Pmopelg va kavelg mpdrypota.
Epoton: Ecv &yeic meproprotel o€ eninedo vAMKOV;

Améavtnon: Not aAld oTic KAMpakeg o moAv. Mropel va 10gha va to kv o
peyaro, Ba to kévo mo pkpd Kot B ypnoyonotow Ayotepo vAko. Kanwg 1ot

2V TEMKT oTo dgv apapel Timoto amd avto Tov BEA® Vo Tw.

Epotnon: Xpnowonoweic tnv gunepio g kadnpepvotnTog 611V 0EKOVION

TOV £pYOV GOV;

Anavinon: Not wépo morv. Tng dwkng pov PEPara kabnuepvotnroc. Kommg
YPNOLOTOI® OVTO TOV KAV® Yo VoL 0 Kl €Y® Total eiptat Kot Tt 0EA® ko OAo avtd To
peydio epotnuato. Mov divet kot Tov dive. Tnv KowmviKY| TpaypatikOTNTo OUmG
dev Vv anekovitm. Oa eoBdpovv Tdpa ToAD Vo T0 aKoLVUTHGM TO BEua, iowg ylotl
elpoote P 6To TPOPANLUA KOl €YD TOVAXYIGTOV OEV UTOP® VO, TO 00 OG EEMTEPIKOG
mapatnpNTNG. Agv pmop® va Bym amd avtd Yo vo T0 EMKOIVOVIC® HE KATOowo TPOTO

EIKOOTIKO.

Epoton: H 1é&vn kou 1 ApoypotikoTnTe 0QEilovy va givar 6 GOPTAEVGT Y10,

Evay KaAMTEYVN 1] popovv va. givar V0 Eeyoprotd Tpaypata;

Améavtnon: Oy anoapaitnro. Atyo (odue Kot 6TOV LIKPOKOGHO HoG. Xiyovpa Tal
epebdiopota mov maipvelg eivan amd TV TPAYUATIKOTNTO AALL GO Kt OPKETA
pvBomiactikdg dtav dnuovpyeig katt. T oyoldlels v TpaypoTikdOTNTO OAAE deV

vopilm 6Tl TV amotu®VELS ETakpPdc. Eyd m.y. kavm mpdypata wov ivat n o1k
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HOV TTPOLYHOTIKOTNTO, TOL O1KGL OV WYUXOAOYIKA BEpata, To ool eivon TporypoTikd

OAAG TO QTOTEAEG LD Glyoupa EIVOIL POVTACTIKO.

Epoton: IIiotevels 0T 6 TEPLOO0VS OIKOVOUIKTG VPEST cvpfaivel pa

KOAMTEYVIKT] 0.QVTTVION;

Anavinon: Nov ‘Exet dei&et kot 1 1otopia 0Tt o€ mePLodovg kpiong avOifouvv ot
téyveG. O1 duokoAieg oe TPOTPEMOLVY va acyoAnOeic pe o mvedpa. Nopilom sivon

avOpoOTIVN avayK, 1 eOoM ToV, va Eepedyel Kot Alyo amd TV TPoyLOTIKOTNTO.
Epoton: M téyvn otpateopévn propel va yacel amd v awedntu) e aia;

Aravinon: Oa propovoe 0w Kot dg Bo pmopovce. Eivatl avadldymg Tog emAEYELS
va 10 dgi&etg. Etvar moAd voBetikd. AALG yevikd vouilo mapacpesat. Tomg o
amotéAeopa Pyet Alyo mo viokovpevtapiotko. Na gival o mToAd oyoAlacTikd Tapd

“ewootikd’’. Na givor o moAd Kotaypor] EVOS TpdryLatog.

Epotnon: Evog kaltéyving amd tnv dAin mov givol oTpateupévog ogv EpyeTan

70 KOVTE PUE TO KOLVO TOV;

Amavinon: Not oAAd Kot To KaToypayels omAd [o Katdotoo oev EEpm Tov mPeel
av OgV EYELS VAL TPOTEIVELG KOl KATL TOPATAVE. Oepd OTL OTAV KATO10G EMAEYEL VAL
ooAldcEl Kovmvikd Bépata mpémel va cov TpocBEtel oréyelg ko oyl amAid va etvon

pio katdBeom mpoPANUAT®V LLE L0 ELKOVOTOL 0.

Epatnon: To kowvé o€ kaipd kpiong avEaver To evolaQEPov TOL Yo TNV TEXVN 1)

LELDVETOL;

Anavinon: Nopilo 61t axdpa Kot autoi mov Bewpovv v €V TOALTEAELN
ovykwvovvton omd avt. Kot vopilm 6t and 660 £xm mapatnpnoet kot ta 0éatpa
yveptlovv meprocdtepo kot ekBéoelg yivovron mov palevovy kocpo. Not vopilm eival
m1o Betcol amévavtt otnv t€xvr. Nopilm 01t 10 Koo 0EAm va Ee@iyetl and OAo avTd

10 TParypa TG Kpiong Ko n t€xvn ayorhdlel, eivatl appoko.

Epoton: T poro mailovv oty €£EMEN €vOG VEOL KUAMTEY VT OL OLAOES TOV

kaOopilovv TV tpdcPaocn o€ avt (YKOAEPL, KPITIKOL K.T.A.);

Amavinon: Avtd axopa 0ev o £xm 0el otV TPAEN, omdTE OeV EEPM® VAL TO AMAVINC®.

AALG emedN] YEVIKA av TO 00VUE PlomoploTikd umopel Evog ykolepioTag Vo, 6oV TTEL
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OVTA TTOV KAVELS 0V TOLAGVE 0TOTE KAVE avTO. Mmopet va vrtapEet pa tétota

TaPAUETPOC. AVTd o€ emnpedletl.
Epoton: Yadpyovv evkoipieg yio. Tovg VEOUS KOAMTEYVESS

Améavtinon: Oo o var yioti ovtd 0EA® va Totedm. AV ico EpyaTiKO Kot £XE1G Kot
[0 KoAT SOVAELS VO TOPOVGLAGELS YiaTi va I cov d00el 1 evkoupia. Yrdpyovv
npaypato va kévels. Topo av propeig va {noetg amd avutd pdAiov 60cKoAo. AALE va
exBéoelg umopeig Kot vdpyovy mapa TOAAOL yMPOL TOV lval TAEOV TPOGPACILOT Kot
o€ VEOuG Tov HOAS Byaivouv amd tn oxoAr. Akopo Kot Tpy Pyovv. Xpetdlovrtol

BéPara kot yvopuies. Iailovv 10 poro TovC.
Epotnon: H kpion £xer ennpedost Tig gvkalpisg yua évay vEo Kaitéyvn;

Anavinon: Aev vopilm. Yndpyovv evkarpieg Kot TOAAOL TO KUV YAVE Kot LOVOL TOVG.
Anlodn axobvyovror Tpdypata. Topa av oavtd Oa £xel dSdpkeia; EEaptdatot av Oa

CLVEYIOELS VO KAVELS TTPAyLLaTAL.

Epotnon: e korpo kpiong vmdpyel 0 Kivouvog £vag KOAMTEVIG VO TIECTEL VO,

OTTELKOVIGEL TNV KPio1 EVO 0€V TO eMOVUEL Y0 va. YIVEL 0PECTOS GTO KOLVO;

Améavtnon: Aev Ba 1o Kdvels. Apa Oeg va aoyoinbeig pe avtd mov Bec va aoyoindeic
dev Ba avaykaotelg va kdvelg katl. Mmopet va ota gépet £t 1 {on mov va Beg va

aoyoinOeic aAld va avaykaoteig dev vopilm. Metd gicat Alyo éumopog.

Epoton: To avtifeto propei va ovpfei; 'Evag kaitéyvig mov 0éhel va

amewkovicel TNV Kpion va oPn0si va to kave;

Anavinon: Aev vouiCm. Kanotog mov acyoleiton e tétotov €idovg téxvn mov
Bempeiton mpoxAntiky| E€pet kot TIg cuvémeleg. Zépet 0Tt Oa kp1Beil Ko OeTikd kot

apvnrikd. Omote dev vouilm 6Tt Ba €xel 6To pvoid tov Tt Ba TEL 0 KOGHOG,.

Ep®ton: Ecv 0o Tpomonolovoeg 10 £pyo 6ov @ote vo gvraydeic mo gvkoia

otV 0y0opa;

Améavtnon: Kot apydg de EEpw T Ba pmopovca va kdvw. Ag EEpw mota eivar ta dpla
N ot tpobmobéaelg mov Ba propovsa va yive apeoth. [Ipog o mapdv BEL® va Kavm
avtd Tov BEA®. TN Oepotikn Oa dexdpovy ag Tovue eneuPAcelc oAAd Vo Loy

opicovv T VAIKE pov oyt AAmg o Ba pmopodoa va 1o kéve. No umet puo Ogpotikn
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val, Hetd Ba propovoa vo Kave Tpdypato (e apopun ™ Bepotikn. Agv Ba pmopovoa
VO UIT® 6T AOYIKT Vo OTIAE® KATL Katd Topayyeria. Xtnv tapovcoa ¢don). ['ati 6to

péALOV Og EEpel TOTE.

Epoton: Mg ko piddpe yio péhdov, 1o @avtaleocor To péEAAov TG TEXVNG
otnv EALGOa;

Amavinon: Aev 1o £xo oke@tel moté. AAAG £meldn PAET® TOV KOGHO VO, EVOLOPEPETOL
TEPLGGATEPO YO TNV TEYVN, TO PAET® Alyo o Betikd. Oa yivovion mpdyuparta,

exBéoelg, Oa divovion mep1ocdTEPEC EVKAPIEC OTO VEN TOOLA.
Ep®ton: To 61k6 6ov 10 péAAov KaAMTEYVIKG;

Anavinon: Oa Bsia ndpa mold va purnopd va (o and avtd. To wavikd givar va
exbételg, va axohyeoat Ki oG Unv movAdS. AVTo, Vo dNULIOVPYNGELS, VO QAVELS.
Blomopiotikd tpa, emedn eivor pio 6YoAN Tov pumopeis va acyoAn0eic e moArd
AL Tpary oo SNUOVPYIKA OAAG Oyt TOGO EIKOOTIKA, Efvat ol To TOAD KA AVoT
Y10l TOVG POLTNTEG £0M TP MTopeig va aoyoAndeig pe to kdounpa, 1e v
oknvoypaeia, to design. Iépa TOAG TPAYUOTO TOPATANGLO DGTE Va. [T VOIDOELS

OMOKOUIEVOG amd avTd oL Oeg va KAVELC.
Epatnon: Avté prmopei vo 60v oTEPGEL KATL 0O TNV SNUIOVPYIKOTNTO GOV;

Anavinon: Not aviroya pe 1o L xpovo Ba enevdvoelg tavo 6° avtd. Nopilom dpmg
OTIONMOTE KAVELG UTOPELG VOL TO YPNGIULOTONCELS VTEP Gov. Kat ta otkovopuka va
elya teElelmaoel Kol va 00VAEVO O€ Taipia, O,TL UTOPOHGA VO OPTAEM MG OLPOPUN Y10
VO GUUTANPAGEL GE KATL TOL Bl KAV®, 0oV eOYEL amd T O0VAELD, Y10 TO
ONUIOVPYIKO-EIKAGTIKO £pyo Ba T0 Emapva. Ziyovpa Oa £xelg Kt AAAEG EVVOleg GTO
KEPAAM GOV 0ALL apopuég etvor OAa. TIpoc to mapdv Opmg dev Exm oyédio Yo To
péALov. Oa NBera TOAD va (o dm Kot Vo SOVAEL® GE AVTO KOl VoL GLVEYIC® Vo
SOVAEV® TTAV® G€ AVTH PeVLYOVTOS amd TN GYoAT. OmdTE WTO €ivan 0 6TOHYOC.
®davralopor 6t dtav Pyetg amd 0w PTIAYVELS £VEL OPULOTOTO TOPTOPOALO KoL TTOLG

TOPTA-TOPTA. OTIG YKOAEPL.

Epoton: Ozopeig 0T1 6€ pio mepiodo Kpiong pmopel va onuiovpyndsi Eva

KOIvOUPLo KOAMTEYVIKO pevpa AOym Kpiong;
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Améavtnon: Ziyovpa pmopel. AAAG 0g EEpw av LTTAPYOLY TETOLN OELYLOLTOL OTNV
EMéda. Meg T 6ol vtdpyovv opddes mov to Kavouv avtd. Na Aertovpyovv
opadkd. Xe po kKatevbovon mo kpttikn. Eitvon pio tpocmmikn droyn-avtidpaocn ota
Tpaypato Tov cvpPaivovv. Agv givor oyolaotikn. Yapyovv BERata kotvd
YOPOKTNPLIOTIKA 0O TEYVIKNG Amoyng o€ puésa o€ Kabe opdda. Topa av avtd Oa yivet
kivnua 1 pedpa ToAd dvokoro. ['ati tpobmobétet o palikdtnta, pio Kotvn
ouvevvoneon Tov dev vrtapyet. Pedpa o propovce va dnpovpynel aidd o€ EEpm Kot
Katé 1Oc0 glvar dratefeltévot ot eKAoTOTE KOAMTEYVEG VoL TO Kivouv. Agv yvopilo.
'H av po opdido pmopet va kdvel oAOKANpo kivnua. Ae EEpw av eivar epikto. Eym ag
TOVE OE AETOVPYD KO TOAD KOAQ HEGO GE L0 OLLAD, OTTOTE Kol VO, ONULIOVPYOVVTAY
éva pedpa av Kot Oa pe evolépepe, de EEP® Katd TOGO Bo LTOPOVGA VO SOVAEY®.
BéBaia péoa oty kpion iowg eivor mo e0koro va dnpovpynel éva pgopa Topa
napd mpo kpionc. Tomg enedn yoyoroykd Kaveis dev etvar KaAd kot yayvouv

d1000VG HECH GTNV TEXVN.
Epoatnon: Ocopeic 6TL TETO0V £id0VG pevpaTa givar youniotepng orsONTIKNC
aéiog;

Amavinon: Ma kou n apt moPepa Yo Topdostyo dev Enacye amd acOnTiKY|. Avtd
eaivetor ot dtdpketa. To Tt eivor ausOntikn givan peyddo Bépa yati Kot Eva amdAvta
KITG Tpaypo popei va £xet poPepn aodntikn. Onote dev EEpm. Agv moTed® OTL Hal

émaoye and aohnTikn Aoyw Kpiong.
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7" Interview- Anopoayvntoeovnon lodavva:

Ep®ton: Ileg pov pepika apdypata Y10 TS 6TovdES 60V, TO KOAMTE(VIKO GOV

épyo.

Améavtnon: Eipot og epyactiplo {oypa@ikng aALd ovclaoTikd LOVO TO TPMOTO ¥POHVO
acyoOnka pe v {oypaeikn, KoOMG TO EPYASTIPLO LG 60X OEV EMKEVIPOVETUL
uovo ot oypagiky] oAAG LG TPOTPETOLY VO 0IGXOAOVIOGTE KOl LLE TO Tl GLUPaiveL
GT1 GLYYPOVT TEYVN TEPLOGOTEPO KAl VO, TEIPULATIGTOVUE KL PE VEX LEGH OTIMG TO
Bivteo N o1 eykotactdoelc kKTA. Ondte KL €YD dpyloa va mewpapatilopon amd vopic Le
aVTA KL EY® KAVEL Kol KATOEG TEPPOLLOVG KO KATOL0L LIKPEL YALTTA Kot KAToo,
ymoeaxa Epya. Me evotapépet Kot 10 EVVO10A0YIKO vtOPadpo omtdte dev £x®
e€aoknOel moAd o1 {oypagikn, £X® KAVEL TEPUUATIGUO LE SLOPOPETIKA LEGA KOt
emiong £xo acyoAnbel Kot o€ pyacTplo EMAOYNG LE TN oknvoypaeic. Eivatl o
devTEPOG YPOVOG OV KAV cknvoypapio. Eivol kdnwg mo epappospuévn n
OKNVOYPOQio GE GYECT HE T GAAN TPAYLOTO TOV KAV® YTl TO PAET® Kot av oo

EMOYYEAUATIKY] 016£000.

Epotmon: llog tpoéckoye 1 evacyoinoen 6ov pe TV TE(VN KOl 010 N TOV TO

TOMTIOTIKO VTOPaOpo Tov giyeg Amd TNV 0IKOYEVELD GOV}

Anavinon: [dvta pov dpece va (oypagilo Kot Tévta (Lov ApesE v PTIIYVE®
SLAPOPU TPAYLLATO LLE TOL YEPLOL LLOV, OAAG TTOTE OEV VINPYE OLTH N GONGN TPOG TIg
TEYVEG GTNV OIKOYEVELD LLE TNV EVVOLN OTL TAV ATTOPAITNTO Y10l TV OIKOYEVELN LLOV VL
omovdac® KAt o cvpPatikd. Ondte avtd Kt Eyve. Telelwoa TV VOIKY Kot
dovAeya ¢ Ok YOpog. AALA TtavTa 6€ avTd Ta Ypdvia, yioti eipot 37 ypovadv Kot
dovAeya 8 ypdvia oo S1KNYOPOG, GKEPTOLOLV vy TPOTO Yo VO AoXOANOD Le KTt
7o dnuovpywo. Kot mtapdAinia pe ) dtknyopia acyoindnia kot Aiyo pe ta povya
Kol LEGm avTng NG evaoyoAnong Bpétnka oty Kadov Teyvov. Totl pe evorépepe
10 B¢0tpOo, T0 KOLOTOVUL 6TO BEaTPO. BEAOVTOS VO YVOPIGH TEPIGGOTEPO TO YDPO TOV
BedTpov MpBa cav akpodTpla 6To epyastiplo oknvoypapiog e Kaidv Teyvov.
"Hpovv oyed6v €va e£AUNVO €00 MG 0KPOATPLL KOL AVOKAALYO OTL LE EVOLOPEPEL
yvevikotepa 0 oxedtoopnoc. HpBa o emaer| pe Tov Ao Kot to yowo kot ida 0Tt Lov
apece avti 1 dnpovpyia Kot omo@doioo va dmow eEetdoelg otnv Kalov Teyvov ota
32 pov. AALG Kot 610 TopeABOV glya TPos®MIKS evAlaPEPOV Yia TV Téxvn. [Inyowva

o€ povoeia, og eKOECELS.
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Ep®tnon: X¢ eminedo 01kOVORIKO KOl KOIVMVIKO TOV KOTOUTAGGETOL 1] OLKOYEVELL

ooV;

Améavtnon: Koita peydAmoa o¢ povoyomaidl omote, av Kot dgv elyape TpeAn dveon
¢ oKoyévela, elya apketd mpdypata. Exavo moAAég YADGGES, Tavo. AnAadn n

OWKOYEVELDL L0V, OV TTOPELYE OPKETEG EVKALPIES Y10 VO YOI TO.
Epotmon: Hog avtihapPavesor tnv 1é(vn ¢ 10£0;

Améavtnon: Eivol évag tpomog ylo vol ETKOIVOVIGELS KATOL0L TPAYLLATO TOV
avTLapPavesat Kot To 0moio 0eV UTOPELS VAL TOL ETIKOIVOVNGELG LIAMVTOG Y10, 0VTA,
Topd LOVO HECH KATOIWV KIVIGEMV KOL TPOTAGEMV TOL KAVELS. [0 péva avtég ot
KIVNGELS KOl AVTEG 01 TPOTAGELS fvat 1 TEVN. AnAadn givor KTt To omoio to

avtihappdvecot 60 0 110G Kat dev UTOPELG VaL TO TTELS EVKOAN PNTA.
Epoton: H avtiknyn cov yra tnv t€vn £xel alhacer pe ta ypovia;

Amavinon: Apyd n avtiinym yio v téxvn elxe voL KAVEL T TOAD [E TPy LT
TOV QLPOPOVCAY GTNV TEXVIKY, EVD 0G0 TEPVAVE Ta YPOVINL OEV EIVOL TOGO TEYXVIKT OGO
EVTOMIGLOG KOt TPOTOG EMKOWV®VIAG. AvTi €lvar 1 dtopopd. Ag Tovpe TOALd TIGTEV
Ot Tpémel va gloat TOAD TEYVIKE TAAOVTOVYOG GE KATOL0 TTPAy Lot 0ALd OGO TEPVAEL
0 KapOg Bewpd Ot dev givar povo avto. [TAéov Bewpd 6Tt eivon n Tpoondbeia va

yivelg AMyo mo EexaBapog ko va eVToTilelS TPAYLLOTO TTOV GE EVOLOPEPOLVV.
Epoton: H kpion £xer exnpedosr Tov TpOTOL OV TPOSEYYILES TNV TE(VN;

Amavtnon: Not. [ToAAéc popéc pmopet va pov Epyovtan Tpdypata 6To puaiod mov Ha
Nn0eia va acyoAnfom pe avtd. AAAG pHeTtd volimBm YoyovayKaoTIKA dEUEVN LE TNV
Kkpion yiati éxetl yivel 1660 peydin Ko o€ eninedo mov pe ennpedletl Kol og eninedo
nov vopilw 6t Ba Enpene va pe emnpedlet, omdte Oemp®d Kdmola OEHATA ETOVTIDOON.
Zav o evoyn. 'H av oxe@td 01t B va pTidEm kTt and Eva modd akptBo vAikd
AE® 0TOV €0VTO OV OEV TPETEL VO, TO KAVELS avTd, YTt mov Oa Bpetg ta Aeptd. Kot
aKopo Kot va EBproka ta ypnpota o EEpm av Ba 1o amopdcila va ta dMGm Yio avTd
10 TPAypa, omd TNV doymn 0Tt dev Bewpd OTL Yo o 10€a oL Ba Tpémet va E0dEWm
1660 TOAAG yprjLata Yo Eva VAKO ov Ba emPBophvel akdpo TepIocoOTEPO THV

amoBn KN TG oYO0ANG 1} TOL oTITIoV Hov. Apyilm Kot GLVOEM Kot TaL VAKA Tov Hat

155



Master Thesis Arts, Culture & Society

YPNOUOTOM oW e avTO TO TPdypa. Eivor n evoyr| kot puotkd n EAAeyn ypnuatov

Y10 0V TO EYEL TOAD KOPO VO oyopacs® akplBo VAIKO yio OTIAE® KATL.

EpoOtnon: Avt n enidpacn TS Kpiong 610 pEGA TOL YPNGLUOTOLEIS TMG

emnpedler TNy TN 60V o TIKE;

Anavinon: Nopilw 6t 1o va ¥pnoorold mo eonva vAKA eivat kéTt Tov TEAMKA
evthooetal Péca 6to £pyo. Anhadn to yapaxktnpiletl to £pyo, Tpopovamg Oa kataidpet
0 GALOG amd T etvar PTIYHEVO KATL AVTO OAO e Ta DMK elval Evag emmAEov
nepLoplopdg mov B€Tm. Oyt povo eyd. Nopilm moAlol To kdvouv. Av TELS Yo
napddetypa o¢ o xpnopomoom mAeEykAdG Kot Ba ypnoiponoom yoptovi. Ha
TPEMEL PE ENeCepyaoT® PE KATOLOV TPOTO TO YopTovl. Elvan évag axoun mepropiopdg
oV OpMG propel va ivat Ko evePYETIKOS Yo TO €pyo TEYVNG, Yiati ekel mov Ba
émheeg Kot Ba TaAavtevdcovy avdpesa oe 15 vAKa To £xelc mepropicet ota 2. Kot
Yayvers va Bpets Tt umopeic vor KAvelg e autd to 2. Avtd pmopel va og Kévet o
Inuovpyd. Nopilo opwmg 6t 10 TpoPAnpa pov givat mo moAd Bempnrtikd kot
PUAOGOPIKO TTaPE TPAKTIKO. ANAaOT TEMKA eV LE EVOYAEL TOGO TOAD TO OTL dev
UTOP® VoL XPNGLOTOMGM TAEELYKAAS 10T TO £XM KO GOV GLAOGOPIKO EPMTLLAL.
Anlodn tehkd Oa Empemne va KOVIYA® KATOW0 YopN YO Yo LoV TANPAOVEL TO

TAEELYKAAG;

Epoton: Xpnoponoieic v gunmerpio oo TNy KoONpepivi] IPoyRoTIKOTNTA GTO

£pyo oov;

Améavtnon: Noai, kupiog vot. Xpnoloroud TNV TPOCMTIKT LoV HOTLE TAvVE® 6TV
KaOnuepvotnto. AALG O oxoldalm moMTiKd 1| Kowvevikd (ntpata. [To okl £xet

Vo KAVEL PE TIC SIOTPOCOTIKES GYECELS.

Epoton: Osmpeic 6T | mpoypatikoTnTe pe TV TéYVN TpénEl va fpickovrar o€

SOUTAELO PE TOV KOAMTEYV ] popovv va givar 6vo Eeymprotd npdypatas

Anavinon: o tov kabéva stvor dtapopeticod. Efvar Tt tov Byaiver Tov kabevie. Ag
voulm OtL 1 pia téyvn givon To koKt awd v GAAN. Epéva pov Byaiverl mo moAd n
GUVOECT] E TNV TPOYUATIKOTNTA V10T OEV UTOP® MG TPOSMOTIKOTNTO, VAL KAV® TO
dAro. Mg emnpedlet o ydpog mov (. Me enmnpedlel n kabnuepvoTTa pov. Agv

OLVOEM TOV €0VTO OV UE KATL TTOL £ival EKTOG TPOYUATIKOTNTOG.
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Epotnon: O koritéyves 0o Empene va £(00V P TLO EVEPYNTIKI] GTACT DOTE

péom amod 1o £pyo TOVS va aPuTVilovy To KOwvo;

Améavtnon: Ocwpd 0TL 0TOV Evag avOpmmog (el og Eva mepPdiiov Kpiong kol avtd
Tov emnpedlet Kot HETA avTdg 0 AvOpmOTOC KAveL TEXVN 0VT®G 1 AAAWG Ba Pyet kdiTt
OYETIKO LE TNV Kpion 6T0 £pYo Tov. AV TOpa ovTd Pyel Kot EMNPEGGEL TO KOWVO GE
oyéomn He TV O1K1 Tov (N oTO lval KATL TOL 0V Umopel vo To TPoPAEYEL O
KOAMTEYVNC. AnAadn dev Bempd 6Tt apurvilel dueca Kol o€ £va ETITESO PLETOTIKO

aALG o€ o VdYELo eminedo, cav o aicOnon.

Epoton: Ozopeig 0T1 pro t€Towov €idovg, o ’otpatevpévny’’ yaver Ayo amd

™V oo Tk TG TOL0TNTA;
Amavtnon: Xe yevikKeg YPOUUES N omdvTnon elvat OyL.

Epoton: Osopeig 0T1 6€ TEPLOd0VS Kpiong cvpufaivel pro KaAMTEVIKI

aQUmVIoN;

Améavtnon: Avto 1o Aéve OAol! AAAG dev EEpw, yiati dpa o€ TAPEL od KATW TOAD [E

mv kpion... Ag EEpw givar avaroya otov avOpwmo.

Epoton: To kowvé o€ TEPL060vg KPiong avEdvel To evOlaPEPOV TOV YO TNV

TE(VN;

Anavinon: Av kdmolog o€ kdmota mepiodo g Cmng Tov, mptv Vv kpiom, elxe Ppet
£va KataevYlo otV T€YvN olyovpa péca oty kpion Bo kotagvyet kel moAtl. Av
oniaodn Bewpel yevikd otn {on Tov O6TL TOL TPOGPEPEL 1| TEYXVN Bl TO KAVEL Ko TNV
Kpiom. Aydtepo evOEXOUEVMG OV TPEMEL VAL E0OEWEL TOAAG Ypriata. aAAG efvor KT
nov ciyovpa Ba to €xel 6to poard tov. Kot dev ypetdletor va Eodéyelg mavta ToAld

YL vaL O€1g TEXVT EPOCOV VTLAPYEL KOt TO S1dTKTVO.

Epoton: Xe koarpo Kpiong vmdpyel 0 Kivouvog £vag KOAMTEVIG VO TECTEL VA,

OTTELKOVIGEL TNV KPio EVO 0€V TO emMOUUEL Yo va YIVEL 0PECTOS GTO KOLVO;

Amavinon: Avdioya Tt evoloeépet Tov Kabéva. Aev EEpm. Av kdmolog BéAeL va
TOVANGEL TNV TEYVN TOL B Aertovpyncel cav Eumopos. Oa yacel va Bpet avOpdTOVG
7oV ayopalovv TEYVN, Ba Kével pa Epevva €L TL TOVG OPECEL KO 0VOAOY®S Ot

TPOTOTOLNGEL TO £PYO TOV.
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Epoton: To avtifeto propei va cvpfei; 'Evag kaitéyvne mov 0€rer va

omEIKOViGEL TNV Kpion va @ofn0si va To Kavey;

Améavtnon: Kot mail etvan 0€pa amd@aonc. Av KATL 0V GOV APEGEL 1) SLUPOVEIG OeV

TO KOVELG.

Ep®ton: Ecv 0a Tpomonolovoeg 10 £pyo 6ov @ote vo. vtaydeic mo svkoia

otV 0yopda;

Amavinon: Aev pov €xet cupPetl péypt topa. Agv EEpw o Ba avTdpac® av oL

ovpPel. Nopilm dev Ba 1o £xava.

Epoton: T poro mailovv oty €£EMEN €vOG VEOL KUAMTEY VT OL OPLAOES TOV

kaBopilovv v poécPacn o avT (YKaAEPL, KPLTIKOL K.T.A.);

Amévtnoen: Mmopoldv vo ToV TPOSPEPOVY TN SLVATOTNTO VO ETKOIVMOVIGEL GE O
avolytd eninedo Kol og peyaAlvtepo mAnog avBpommv to £pyo tov. Evoeyopévmg va,
¢pBet og emagn] kot pe GAAOC KaAMTEXVES. B0l TOVL IKOVOTOGOVY TNV AVAyKT VoL
ouvdloAlayel pe avBpdTovg Tov eKPPAlovTal HEo® TNG TEXVNG miong. Evoeyouévmg
Kol va TpoBndel to £pyo Tov Kot va £YEL KATOLEG OUKOVOULKES OTOAAPEG 1) Kot AALES

OT®G M GLUUETOYN OE KATO10 GLVEIPLOL 1) AVOLYLLOL TOV EPYOV TOL GTO €EMTEPIKO K.T.A.
Epotnon: H kpion £xer ennpedost Tig gvkalpisg yua évay vEo Kailtéyvn;

Anavinon: Zmyv EALGSa mhvto dev vpyav evkapieg té€toleg aAld var kot 1 Kpion
TG EMNPEACE PLGIKE. Agv TOVAAVE Tl 01 YKOAEPL. AAAL 0V KATO10G UITHKE GTNV
Koaraov Texyvav ernilovtag 6t Bo anokatactnOel emayyeALaTIKE £x® Vo TOL T OTL
mAavatal. Xpnuota o€ Byalelg and v t€xvn yio va (noeic. Extoc av mag va
OOVAEWYELG GE KATL TTO EPOPLOCUEVO, T.Y. LaL EMLYEIPNON TTOL OGYOAEiTOL pE TOL
YPUPIOTIKA, 1 KAVELS KIVIIGELS OGS Vo Yivelg oknvoypdeog og éva Béatpo. Eivat

avdAoya Kot To Tt Kbvnydel o kabévag Kot Tog to PAETEL.
Epotmon: lHog gavralecar To KOAMTEYVIKO 6oV péilov;

Anavinon: Avcoiwvo kot okotewd. Eyd o n0ela e tpoconikd eminedo va
ocuveyiom Kot va Bpiokm vOM o Kol vo, aoYOAOVOL LE TNV TEXVN. AEV UTKO 6T
oyoM Yo va yive erayyeipatioc. Ae EEpM TS YIVETAL KATO10G EmOyYEALOATIOG

KoAMTEYVNC. Agv Ba Koy yno® va Byaio Ae@td amd v €. Ziyovpa Ba ¥pelocTd
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po 0ovAeld 1 omoia Ba elval Kotd maca ThavoTnTa AoyeTn e TNV TEXVN. AAAG YD
TPOocOTIKA EEP® OTL Ba cuveyicw va acyorodpat pe v téxvn. Topa av Ba Tpokhyet
KATL 6 V1o, oV avTd OV B KAve aryyiget Kot GAAOVG, av kdmola otiyun Bpebd ot
ykaAepi N og pia €kBeo, dev Bo T Oyt. AALG dev vopilm 6Tt pumopel KAmolog va, To

KOVEL VTOGKOTO OVTO TO TPAYLLOL.

Epoton: To kdvelg kamowo acyeto endyyeipa yro fromopiotikovg Adyovg

EMOPE 6T ONUOVPYIKOTITA GOV;

Améavtnon: Kot var kot 0yt. Amod v pia givon 1 EAAENYM xpOvov oAl omd TV GAAN

o€ Kaf1oTA SLoPKMG GE ETAPT| LLE TO TL YIVETAL YOP® GOVL.

Epotnon: Ocopeic 611 6g po epiodo kpiong propei va dnuovpyndsi éva

KOIvOUPL0 KOAMTEYVIKO pevpa AOy® Kpiong;

Amavtnon: Xopic va gipot yvoomg g wetopiog e téxvng, 1 amoymn pov givat 0t
ov{ntnon mepi pevpdtev Kot TAce®V givar £vag akpaipvng Bewpntikodg Adyog v
OTNV KOAMTEYVIKT] Onpovpyio kot 1 KaAAMTe VKN onpovpyio dev eivor pévo avtd ta
pevpata. Eipot otyovpn 61t kot o€ gkelveg TIC TEPLOSOVE TOV EVTOMIGTNKOAY QLT TO.
PEVUOTO-TA OTTO10L TAVTOL EVTOTILOVTOL ApOV YIVOUV Kot Oyl €V TN YEVEGEL TOVG- VINPYE
Kot GAAN TopAAANAN KoAATeyviky dnuovpyio. Kot yio péva avto sival. Kdbe popd
etvat k1 a1 dnovpyia onpovtiky. Oswpod eniong 01t {ovuE G Lia ETOYN Kot
Aoy g TEYVOLOYinG AAAG Kot AGY® TOV TG avVTIAAUPAVOLOCTE TAEOV TO TPAYLLATOL
mov cupPaivouv-Oxt povo oty EAAGda oAAd TavTtoh- OAN vt 1| TANpoPopia
péArov wepropiCet T dvvatdTTa Vo upuPovv Tétota pedpata. Aot To pedpoToL
npobmoBétovy Evav mo palikd, To GLALOYIKO, O OPYUVMOUEVO, TTO GTOYEVUEVO
TpoTo Ekppacns. Otav £xelg po TAnbdpa TANPOEOPLOV gival TOAD dVGKOAO Vo
Bpebovv TavtdYpova ToALol AvOp®TOL TOV VAL GLUEMVOVV Kol VL TPOGEYYILovv [e
TapoOpotlo tpodmo ta Tpdypota. Nopilm 0Tt TAéov o kabévag £xel LEc 6TO KEPAAL TOV
évav oAdKANpo koopo. [wg Ba Bpebovv dvBpwmor Aoutdv mov Ba pmopécovy va
AELTOVPYNCOLY KOt Vo, TvE TPog pia idta korevbuvon. Zov 6t otnv EALGSa 1

OLLOO1KT) OOVAELL OgV Aettovpyel 1dtaitepa.
Epotmon: lHog eavraleoo to pérhiov g tévns otnv EALdda;

Aznavinon: Eivat yvootd 6t1 moAdoi EAAnvec oedyovv Kot £xovv TOALEG OYEGELS LU

10 eE®TEPKO. Ko Adym Ttoov péowv vdpyet pia emaepn pe 1o eEotepkd. Otav Evag
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avBpwmog Pyaivel, pabaivel, emkowvmvel olyovpa eivor Kadd yio avtdv Kot yio TNV
téxvn tov Nopilm 6Tt 01 véor KaAMTEXVEG TO KAvouy TOAD avTd. BAEm® avOpdmovg
OV EVOLOPEPOVTOL VOL GUVEYIGOLV TN SOVAELN TOVG, VO TNV EUTAOVTIGOVV, Va Labovv,
va ta&éyouvv. Ondte avaykaoTikd anTtd Bo 00N YNOEL Kol G KOAATEYVIKT] TOPOY®YN
a&oA0YT. ATO Amoyng KOAMTEYVIKNG Tapay®YNG EEAAAOL dg vopilm Ot
vroAewmopaote. Ovte n t€yvn omv EALGSa O mhyer moté. BéBaia og eminedo
KPOTIKOV SOUDV T TPAYUOTO TAVE THOM, YTl SV LITAPYEL XPNUATOIOTNOT Yo TNV
TEYVN. L€ eMMEDO LEPOVOUEVAOV TPOGTOOEIDV OO TOVG 1010VG TOVG KOAAMTEYVEG

VITAPYEL L0 LIKPT] KIVTIKOTNTA.
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8" Interview- Anopayvntop®vnon Xpioiva:
Epoton: Oa 110gha vo pov Telg PEPIKA TPAYRATO. Y10, TIS GTOVOES GOV:

Améavtnon: Zmovddlm (oypapikn, Tpmto truyio. Eym mapakoiovdncet Ko GAlo
EPYUOTNPLO OTMOC YALTTIKY], oyloypa@io aAld pe kpatnoe n {oypaeikn. Me ekppalet

TEPLGGOTEPO G LEGO.
Epoton: llog tpoékoye 1 andé@acn cov vo omovddoels oty Kalov Teyvav;

Améavtnon: Elval kamola mpdypata mov og mve, SnAadr| o€ ta. SLoAEYElS €60. Nopilm
elya mévta ™ BEAN0o”M va Kave (oypagikn, T€xvn. Eival n kiion tov kédbe avOpmmov.

Ko glya v tHm va pmopd va to kbve. Ondte gipan amd Toug TuYEPOVG.

Epoton: Ilow gival 10 roMTioTikd vaofadpo cov; Anradn ko 0o To

OLKOYEVELOKO Kol 00 T0 PLAKO epLfairov 6ov TL Tpocrapfdvovess eiyes;

Améavtnon: To nepidAiov Lov NTav TOAD VTOGTNPIKTIKO Kol YOPIG Vo vITapyEL
OLKOVOLLKT] duvaToOTNTa, Yot OTtay acyoleioat e TG Téyves Ogv elcat Giyovpog moTE.
Kat 0 adeppdc pov gtvar kaAlitéyvng. Xmovdace otnv 1d1a oxoAn. Ot yoveic pov dev
elyav Kapio oyéon pe téxvn. Ot Tanmovdeg eiyov KAmolo oxéon He TV TEXVT, O

TATTOVG LoV elye TeEdeimoet edd v Kaiwv Texvav.

Epoton: T oikovopikov kot Kovovikov vrofddpov givar n otkoyévela 6ov;
Améavtnon: Meoaiag Taéng.

Epoton: Tnv tévn nog v avtiloppfdvecar og 160éa;

Améavtnon: Eivol n aAn0eio. ‘Exel kdmoleg 1010ttec  téxvn, N Loypapiky|. LKomog
NG TEYVNG €IVl VO ETIKOIVMOVNGEL e OGOVG TTEPIGGOTEPOVG avOpmdTovg pmopel. Eivan
po yAdooo 1 T€xvn mov Tpoctadel KOs popd vo Bpet S10popETIKOVG TPOTOVS VAL TTEL
KAt oL {omg Exel O emwbel, 1| iowg yperdletal va emmbel otV emoyn mov

VILAPYEL Vo ToVioTel 1 va 000l Enpacn o€ KaTL.
Epatnon: H avtiknyn cov Yo tnv tévn €€l arrdaéer pe ta ypoévia;

Amavinon: Zoeog yio avto Kot eipon €06, Kot emmpedleton kot amd to mepidiiov
o0v. Ao avTd Tov emMALYELS va (NoELS, amd avTtd mov emMALYELS va Kavelg otn {on

00V MG KOKAO, OYECELS KOl OOVAELY, TO TAVTA, TO YMPO Kot TO TEPPAALOV TOV
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EMALYELS va, XTIoEIS 1 Ol LEG TO OTITL, T OPAGLLATO TOV KAVELS, KOO KO 1) TTLO
pikpn Aewtopépeta. H tévn mov vdpyel yOpw cov, OG0 péca eical 6 oTo Yo va,
UTopEcelg va. S1aPAcELS TN YADGGO TNG TEXVNG, YTl £xEl péoa pua aAneta. Av dev
ponBeic o€ aTd TOAD dHoKoA Ba pmopelg va TV avTIAneOeic kot va TV

LETAPPACELS, VO TNV LETOPEPELS GTO TOPOL.
Epoton: Ilog 6ho avtd £govv emdopdost oty TE(VI] GOV;

Améavtnon: Ztov tpdmo mov S0VAEV®, 6T0 TG B Tm Kamola mpdypata. Nouilom
opalets, Eexvag va melg kATl ko ogv Pyaivel 0nwg NOELEC va TO TELS, | 0EV UTOpEl

va dwoPactel Onwe NOeleC.

Epotnon: H owovopikn kpion €yl exnpedoel Tov 1p6mo mov avrilappfdavecar

Kol wpooeyyilerg TNy TévN;

Aravinon: Not yloti dev umopeic va amokAeicelg to Tt ovufaivel aArd yperaleton vo
Bpeic a woppomia, ympig va mnyaivels 6to £va dkpo 1 dAro. Xwpic va aervelg v
Kkpion va kaAvwel Ty téxvn M 1 T€(VN va ayvonoet Ty Kpiomn. BePaia av dev Exeg
Ae@TO pUIopelc voL KAVELS TEYVN e omolodnmote Tpomo yiati Ba cov Pyet avtod To
npayua. o BELeIC va ekppaocteic. BEBata etvar moAH dvokoro, 6yedoOV akatopHmTO,
VoL TO KAVELS 0V OV £XELG otkovopkn dvvatotnta. [TAéov dev avoiyovv gvkoda ot

TOPTEG OTMG TOALA Y10, OIKOVOLLKT VIOGTIPIEN.

Epoton: Ta péoa mov ypnoiponoleic 6Tnv KOAALTEYVIKI dnpiovpyia £ovv

EMNPEAOTEL 0O TNV Kpion;

Anavinon: Na, av Kot gipot omd Toug TuXEPOVG YT (KOO L0V TOIPVOLV VAIKA Otd
™ oxoAn. Kot to péco mov givon o gbkoro kot Onvo givor to dradiktvo, Sniadn o
VTOAOYLGTNG, TOL Umopeic va Bpetg Evav tpdmo va dovAéyels. BéBata addalel n
To10TNTO TOV €PYOVL Kot ekel pmaivouy dAha (ntruata. Tt wodtnta BEAELS va dmoelg
€00 010 épyo. AAAGlovtog péco, aALALELS KoL TNV TOLOTNTO KOl TO ATOTEAEGLLAL, TN
YAOoo, To Tt Oeg va melg. Kabe vaiko Aéet dAda mpdypota. Mia £1kdvo LITOAOYIOTY|
dev glval amAid éva o cOyypovo péco. Exet dAAn emapn pe avtdv mov to PAEmEL amd
Ot évag ivakag, amd 6Tt To AAdL, 1 VAN. Agv vdpyEL VAN GTOV DITOAOYIOTN, VITAPYEL
gwova Tov amd wiow g etvar apBpol. Agv vtapyet VAN. XAVELG TN oXECN TOV
avantOooELg Le TV VAN TG (oypaptkng. Xe kdvet va Aeg dAla Tpdypato. Eivor dAin

moldtNTo, GAAN ToTOTNTA. XPpEAleTal VA TAPELS TO VAIKO KOl VO, TO QEPELS OTNV
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TAVTOTNTO GOV, VO BPELS KOWVO TATNLLA, VO BPELS KATL ONUAVTIKO GE QVTO TO VAIKO.
Kabe viko £xer Ao kaAd kot dAda Kakd. H Coypagikn yio mopddetypa oev pmopet
va ta&éyel tovtov. H Loypapikn xpetdletot Kot mepIocOTEPQ YPNUOTA Y10, VOL
Kavelg €kbeon m.y., aALd vopilm 1 Loypaekn fonbdel og péco, fonbdetl tepiocdTEPO
yoti avantueoElg cuvalsOnuaTiKny oxéon pe Evav mivoka. Aévesat TePIocOTEPO YiaTi

glval yepomaocto.

Epoton: To areOntiké koppdti ennpedletor and ta péoa; Ta gOnvotepa pépa

emnpedlovv TNV TOOTNTA TOV £PYOV;

Amavinon: Av €yelg amopacioet Tt aucOntikd anotélespa, Tt (nTpota BETELg 60
UTOPELG VoL EMEEEPYAOTEIG TAL VAMKA MGTE VO, TO PEPELS GE v GO TIKO ATOTEAEGILA
TOV GE EVOLPEPEL. L€ TO10G avOpdOTOLS HALS, Tt Beg va kbvelg. Mmopeig va
avaTPEEELS Kot 6TV oTopia TNG TEYVNG LETA, VO OEIS KIVILLOTAL, TL OVTITPOCMOTEVOVY
v va fondndeis. Na deig oo kovavikd vopabpo avtimpocsonevet. Etvar avéloya

pe v Kowvovio vopilo.

Epoton: Tnv gpnepio tng KaOnuepivic TpaypaTikKOTNTOS TNV 0TEIKOVILES 6TO

£pyo oov;

Anavinon: Not. Emdiokem oty kabnuepvotta Hov vo it ToAD EIMKPIVAG LE TN
ouveidnon pov. Agv EEpm av 1 Téyvn Umopel vo aALAEEL TOV KOGHO, 0ALY UTOpPElS GV
va oAAGEeLS Tov KOG o apyilovtag and tov eavtd cov. Emdivkw péoa oty
KaOnuepvoéTNTA LOL VO EIOL O E0VTOG OV KO VL KAV® avTd Tov Bempd dt1 pmopel
va Bondnoet. AovAev® pe TNV TEXVN OG YuxlaTpeio. AOVAEL® LE TOOLE e YUYIKES
nanoeig. Exel aviianednka tn ddvoun mov £xet 1o ypopa. Kot fAémovtag v
aAnBeta and TS TOVG AVOPAOTOVG, TOGO EIMKPIVIG UIopel va etvan péoa amd Kdtt
1660 OVGKOAO OV {OVV, VIPEMOLOL LETA VO UMV ElpLon ELMKPIVIG OG TPOG TOV E0VTO
pov. AnAaodn| €xet onuacio vopilm mov tomobeteig 10 £Yd GOV Yo VoL OELG TOV
vrdAouTo KOGHO. OtV HETATOMIGELS TO £YM GOV UETATOMILELS KOt TOV KOGUO YOP®
ocov. Av melg ONAadn eym OV UTopd va. avTéE® aVTO TO TPAYLLO, EVO EXELS TIG
duvatdTEG var fondnoets, va Pmelg g Eva ydpo Kot va ypnoiponoteic ™ {oypapikn
avTi Y1 T0 O18A0Y0, OV TTELS OEV UTOPGD YUYOTACKMVOLLOL, OV OEV UTOP® Vo Bpw
TPOTOVE EKTOVMOCNG MOTE VO [LE KAVEL VoL €O LYIG Ko vau elvon kel Tépa, TOTE glvat

TOAD £YOIOTIKO VO TO OVTEXOLV 0L TOT 01 AVOP®TOL KL EYD VAL NV UTOP®.

163



Master Thesis Arts, Culture & Society

Epoton: Tnv kpion v arekovilelg 610 £pyo oov;
Améavtnon: Nopilm avtd givor vroocvveidonto, val pov Pyaivel oamd pHovo tov.

Epoton: H 1é&yvn ko n apaypotikotnta Ocopeic 611 eivar dvo apdypato wov
0@eilovy va fpiockovtar 6€ GOUTAEVGT Y10 TOV KOAMTEVN 1] Ocwpeig 0T eivan

KOAOTEPO Vo givar 600 Eeyoprotd Tpaypata;

Améavtnon: Yrdpyel n mpoyUoTIKOTNTO TOL €YD KOl TOV GLVOAOL TOL TPEMEL VO, TV
Aoppavelg v’ OYIV oAMMG elo0 ATOKOUUEVOC, KAVEIS TEXVN Yid GEva, HeTd. Av
vrap&et po opwon Ponddet kot eséva kat tovg AAAovg. ‘Etot e&elicoovtat ot

avOpomot.

Epoatnon: Ocopeic 6TL 6€ TEPLOO0VS 01KOVOLIKIG VPESS umopei vo oopPel pia

KOAATEYVIKT] 0.QVTTVION;

Amavinon: Ae E€po eEoptdror amd moAlovg mapdyovies. Kailteyvikn vopilo
dovAeld 1 kaAMtexvikn epyacia ypeldletal éva dTopo vo £yl avtoyvosio. Avtd Tov
Kével n kpiom etvar va cov emitifetor amd mavTov Kot To ThvTo givor To emBeTIKG Ko
o€ Bonbaetl va petatonilelg 1o eyd cov. ‘Exetl dueon oyéon. Nopilm telkd ovte n
Kkpion, ovte N eunuepio KAveL KOAO otV TEYVT. Xe £va oAV okAnpd eptPdilov Oa
a0 POPOVV Kot 01 AALOL Y1 TOV dimAa. Xe Eva mepdriov evnuepiog pmopet va etvar
7o koAl iomg. ‘Exovpe iowg umepdéyetl 1o 6T 1 @Tdd)YEL KO 1) evTLYin dev hve pall
N 10 xpNua 0 Pépvetl TV evtuyio. Nopilm to xpriua eépvet Ty gutuyio. Av dgv
vIpyav eTeyoi Bo ftav dha KaAdTepa. Ao VINPYE N AVAYKN Yo AvalTNoT KATOU®mV
A oV Tpaypdtov. @a ntav Avpéva ta factkd. Av givar Aopéves ot Bactkég avayKeg

umopeig vo avalntmoelg dAieg Pabvtepeg avdykec.

Epoton: Osopeic 6T 6€ TEPLOOOVS OTMOS VTN TOV SLEVOOVUE 0L KOAMTEYVES O

EMPETE VO, "(OVV PLA TTLO EVEPYNTIKT] GTAOT;

Améavtnon: Not npénet va £xovv o erevbepia va dtaréEovy avtol yua to Tt Oa
pincovv. BéBata 1o va avomapdyelc kTt mov givon doynuo o€ EEpw av Ponbdet.
Xperdletan ko m yopd. H yapd épyetorl amd to OGO IMKPIVIG elcon €00 Kot KAVELS
aLTO TOL GOV AEEL 1| PV HEGH cov. O KaAMTEXVNG TPEMEL VO, Bpet amd oV va ovTAEL
v vo pmopel va amodmoet. Xpetdletan mapa ToAAT SOVAELL amd TPV, amd oW Yo

VoL WTOPEGEL EVOG KAAMTEYVNG VAL efvart ELMKPIVIG Kol TOVTOYPOVA Kol EVTAEEL. Na
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unv ekepalel povo 1o doynuo. H 6éon mov Ba mépeig eivan katd m6G0 €xelg pubuioet
OVTA TO TPAYUATO. Z® dVTO TO TPAYLO, KOl KOTO TOGO UTOP® VA TAP® Lo YopdL, Lo

eATTIOO.

Epoton: M té€vn otpateopévi vaapyel TEPITTMOON Vo, YAGEL 00 TNV

ootk TG TOLOTNTA;

Anavinon: ‘Eyxet va kdvet pe 1o Tt 0eg va melg. Av avtd mov Beg va melg mpémet va, Pyet
GTOVG OPOUOVS KO VOL TO KAVELS YKPAQLTL, Bal KAVELS YKpAPLTL Yo voL To potpaoteic. ' H
okitc0, yeroloypapia. Av 0g 6€ amacyolovV elKaoTIKA-oacOnTkd (ntypoto. BéBota
Ol EIKOOTIKEG OVOLYIEG £XOVV AUEST) GYEoT He TNV TTpoypatikoTnTo. Telikd

voKeELTUl 6TOV KaOEva.

Epotnon: Ao v drAin mhevpd pio mo otpateopévn TEYVN pmopei va fondnoser

TOV ONuovpyo vo £pOeL o KOvTa peE T0 Kowvo Tov;
Améavtnon: Nopilo tog vat. EEaptdtot kot amd v téxvn.

Epoton: e mepréoovg kpiong 1o KOve avEavel To EVOLOQPEPOV TOL Y10 TNV

TEVN;

Améavtnon: Nopilo tog oyt Nopilo ) Oewpel morvtédeta. ESaptdtan To kovo kot
™V TEXVN. AAAG Yopig TV VN OV umopels va pépets kdtt kKavovplo. H téyvm
Umopet var unv €xet ovapopd Lovo o6to kakd, To apvntko. Ipénet va €yl pa ochvdeon

Kol EEm amd avtd Yo pmopeic va Ppetg po Avon).

Epotnon: T podro mailovv oty €£EMEN €vOG VEOL KUAMTEY VT OL OPLAOES TOV

kaOopilovv TV Tpocfaon o€ avt (YKoAEP, KPLTIKOL K.T.A.);

Améavtnon: Elvol tog 1o kovnydg ko e§aptdton T tévN Beg va kavels vouilo. Kot
OVTmG dgv glval E0KOA0. ZNUEPQ TPETEL VO TANPDOGELS Y10, VO TG GE U0l YKOAEPT Kol
T1G TEPLOGATEPES POPES amAd Pyaivelg (npiwpévos. Tiveton o prilva vopilo tdpa
ma ykadept Kot téxvn. Eivar Opmg ot ykalept kKt mov mpénet va cuveyicet va

VIApYEL.

Epotnon: Osopeic n kpion £yel ennpedoel TIg evkalpieg mov propel va el £vag

KOATEYVIGS

Améavtnon: Not 'Exouv peiwbet o1 evkaipieg.
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EpoOtnon: e kopo kpiong vdpyel 0 Kivouvog £vag KOAMTEVIG VO TIECTEL VA,

OTTELKOVIGEL TNV KPio1] EVO O€V TO eMOVUEL Y10 VO YIVEL 0PECTOS GTO KOLVO;

Améavtnon: Nopilo eaptdrol amd 10 €yd, T GLVEIONGN Kol TO Tl KOWMOVIKO KUKAO
eMAEYELG va KAvels. Av BéAelg va oAAdEels Tov KOGHO, 1 BeC oAl OtKoVoLIKN
ompign ywo va emPuoocels. XvpPaivel moddég popéc. To Exm mapatnpnoet. No KAVELS

OTTAQ EVTUTTOCIOCUOVG, 1] L TEXVN TOL OTAQ apECEL Y®PIC va 6e eKPpalet.

Epoton: To avtifeto propei va cvpfei; 'Evag kaitéyvng mov 0€rer va

OmEIKOVIGEL TNV Kpion va @ofn0si va To Kavey;

Améavtinoen: Avto cuvnbog cvppaivel otovg véouc. I'evikd o kaAMTéEXVNG amd Ofo

vouilw otig ekbBéoelg tov umopet va to mhbet avtd. Na avtoroyokpiOei.

Epotnon: Ecv 0a tpomomorovseg 10 £pyo 60v @6TE vo gvtayeic mo gvkola

oTNV 0y0pda;

Anavinon: Nopilo dev pe evOlaQEPEL KOl OV YPELOGTO OUKOVOULKT] GTNPEN TPOTIL®D
va KOV KTt GALO TTapd vo aAAAE® TO €pyo pov. Ag Bewpd 0Tt TO £pyo givar Yo TNV
ayopd. Agv Ba eayopala T SovAeld pov. Aev Umop® vor To KAve Yot kae popd

OV OOVAEL® LE TO €PYO LoV £Y® avamtuEet Evay d1dAoyo, o oxéon. Etvar oo va ta

TPOSIOW.

Epoton: Oa £kaveg kon dg0Tepn d0vAeLd TEPQ O TNV TEYVY YO

BromoproTiKovg LoyovG;

Améavtnon: Avto var. Aveta o uropovca va 1o kéve. Nopilm évag KaAMTEYvnS yio
va givo 1coppomnUEVOCS Kol va. ivar evtdéel mpémel v Bpet Tola lvatl ToL SNUOVTIKA
TpAypaTo Tov BEAel va kavel. No SOVAEYEL, Vo KAVEL TEYVT, 1] OIKOYEVELX 1] KoL TOL

tpia. No mdpet TIg 6mGTEG AMOPAGELS OTIMG EPYOVTOL TO TPAYLLOTOL.

Epoton: To evdgyopevo va avaykaoteic va dovrdyels 0a ennpéale tnv

OMNULOVPYIKOTNTA GOV;

Anavinon: Not evvoeitor. Eaptdtan BéPara amd ) dovAeld, To TpodypopLpa, TOGO GE
amopPOoPd T 1 SOVAELH 1] Ol. AV avTH 1) OOVAELL £XEL AuesT GYEon 1 OYL e TNV
TEYVN TOL EMALYELS VO KAVELS. A TOVE va S100EELS o€ GYoAeia 1 aVTO TOL KAV® EYD

e0oTIKOG Bepamennc, | va emAéEelg ahdo kKAado. H téyvn £xet t duvatdtnta va
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umopel va vdpyel mavtod péco otn {on, tvarl 0 TPOTOG TOL €6V EMAEYELS VO TNV
a&lomomoetc. Kot 6,1 dovAetd kot av Kavelg av eicat kadAtéyvng a eicat
KOAMTEYVNG. Oa Bpelg Tv TPOTO HEGH GTNV SOVAELL GOV VO KAVELS TO OTIONTOTE TEYXVN.

H téyvn eivon ta Tavta, givat o dvBpmmoc.
Epotmon: Hog gavrdleocor To KaAMTELVIKO 60V PEALOV;

AmavInoen: Aev umopd vo. To PavTaoT®, £ 6TOXOVS OAAL SV UTOP® VO TO
QOoVTOOT®. No TEAEUDO® TN GYOAN KOl 10M¢ HETO GTOVOAG® YLYOAOYiO Y10 VO, EY®
éva olyovpo vtoPabpo emayyeipotikd. Etval kot kétt mov 10 Kéve 1on kot PAET® otl
ne emmpealet Betcd. Eivor ko kdtt tov pov élewne amd v téxvn. To yo Bpel tdg va
TO GLVOVAC®, TO YAYV®, LOV OPECEL QDTN N GYECT TEXVNG LE YuyoAoYia. XTo uéAAOV

{omg va umopd va. Bpo TEPIEGATEPES GLVOEGELS.

Epoton: Ozopeig 6T1 6€ pio mepiodo kpiong pmopei va onpiovpyndei éva

KOwvouplo KOAMTEYVIKO pedpa Aoy kpiong;

Anavinon: Nopilo mog vai. ['ivovtotr moALd Kot S1opopeTiKd TPAyLOTa, VITAPYEL Lo
Com péoa og avtd. Tomg yperdleton TeptocdTEPO YAELLO Y10 TO TPOG TO TOL TALEL.
Yrdpyet o MtdTnTo, VONUATOS0TOOVTOL KATMS S0POPETIKA KATO10 TPAYLOTA,

Kémow avtikeipeva, 'ivovion mepiocotepeg mEPPOUAVE.

EpoOtnon: Osopeic 6T TETO10V 10006 KAAMTEYVIKG PEOPATO £X0VV PIKPOTEPT

ootk afio oo drila;

Anéavtnon: Oyl H cicOntikn cov capag ennpealeton and v kpion voi, oArd
pmopeic va Ppeig Tpoémovs, Umopeig va kévelg to Héco va yivel 1 aucOntikn cov. No

AELTOVPYNOEL [LE OTOLOONTOTE PEGO.
Epoton: Xnv EALdda T Kivijoerg €15 6L Tpog avT) TNV Katevhuvon;

Anavinon: Nopilo vapyet o omovsio tov cuvaisOnpartog. [lepiocdtepo Aoyikn
oKEYM Kot avdAvon. Avtd £xo mapatnpnoet uéypt otryuns. ITo moid oyédio, ypouun,
MTOTNTO, YOPIS YPOUO CTV EKQPOCT).

Epoton: llog gavraleoco to périov g tévns oty EALGoa;

Anavinon: Ae E€Epw av 1 EALGSa umopet va yevvnoet ko vo KpoTGEL KOAOUG

KaAMTEYVEC. Ag EEP® av UtopovV va Yivouy KaAég OoVAEE. Me v évvola 0Tt etvan
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oA 0VoKOA0. AMMMG ivan va (el o€ éva TAOVG10 GUYYPOVO KPATOG TTOV EXEL
TAOVG1A 16TOPIa TEXVNG Kot 0AM®G gfvor var (e1¢ amoKoUUEVOS £0m. Xmpig evkapies.
[Toté de Ponnoe ta moudd g n EAAGSa. Eivar dboxoro va peivel otnv EAAGSa kot
va kavelg mpaypoto. Ipénet va éxeig oyéon pe 1o £m and v EALGSa, va pmopeic va

QOYELS.
Ep®ton: Ecv £1€1c oKe@TEL TO EVOEYOUEVO TOV VU QVYELS 6TO EEMTEPIKO;

Améavtnon: Not oAl pov apécel e YU avTd GKEPTOWOL Y10 YUYOoAOYia. AV Exm
oTafepA OIKOVOUIKE HETE UTopd vo. Bym Kt ££m kot vo Topatnp® Tt cvpPaivet. [Toté
d¢ fonnoe n EALGSa vopilm Toug KaAMTEYVEG TPOYUATIKA. XT0 eE®TEPIKO VOpilm Oa
elya mo moAAEG evkanpies. 'Exm v avaykn va umopd vo LIANG® Yo 0T ToV KAVE.
210 £E®TEPIKO £YOVV TEPIGGOTEPO AGYOANOEL LLE TO TAS VAL ATOIDGOLY OV TO TOV
BéLlovv va Tovv. Xwpig va onuaivel 6tt avaykaotikd 1 EALGda etvar yeipodtepm. ‘Exet
Ao Kakd kot AL KoAd. Yrdpyetl o elevBepia oty EAAGSa, To omolo givar moAd
KaAO, o€ oyéon pe 1o e€mtepikd. Yrdpyet éva cvotnua éE mov og fondaet Tapa
TOAD VO, GUYKEVTPMGELS VTO OV BEC VO TIELS. XE 0pYavAVEL KATmG. ESd vrdpyet o
erevBepia mov eivar kodn, epéva pe Bonnoe molv. Kot ypetdleton 60 poéVOg Gov va

KAVELS TN 00VAELL OV KAVOLV £EM, 0poV TTpdTa BPEIS aVTO OV BEC VoL KAVELS.
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o™ Interview- Anopayvnropovnon lovac:

Epoton: I pov pepika npdypoto apytkd yia’céva, Yo TG 6T000EG 60V;
Améavtiyon: Zov;

Epoton: g oo tpnqpa gicor, Loypo@ik), YAVTTIKY, (OPOKTIKN;

Anavinon: QAo va Beopd tov €avTd pov LoYPAEo ALl Aiyo TOAD pe OAa Ta
tuépato acyorovpat. Kot tdpa avapopikd pe TIC 6TovdEg Lov amd TPiv TEAEIMG® TO

oyoleio NBela va kKavm KAt T€T010. To iy amopacicel and TOTE.

Epoton: Ilog 0a yopaxktipiles To moMTIoTIKO vAoPadpo wov gixes amd Tnv

01KOY£VELD GOV}

Azmavinon: Eivot kot o1 000 yovelg pov KaAMtéyveg omdte Ntav yihokabopiopévo.
Epotnon: Apa eiyes and pikpog emap pe Tig Té)ves;

Amévtnon: Nat oOA.

Epotnon: To owkovopiké ko kowvevikd vrépfadpo tng owkoyéveroag 6ov tog Oa

TO YOPUKTNPILES;

Anavinon: Metafdrietarl va cov Td Vv aAndeta. Xe pio pecoio KoTaoTOoN
péArov, pio mévo pio Kato ava ta xpovia. Eivor kot kaAltéyveg omote
KkataAafaivels, 0ev vdpyel otabepoc wobog tov unva 1,200 o kabévag ko ivor

GTAVTOP.

Epotnon: Otav Aéc KaAMTEYVES 01 YOVEIS 60V, TL EVVoeic; Mg TL acyorovvToN;
Améavtnon: Eival (oypdeot kot YAOTTES Kot 01 000. ZTIG EKACTIKEG TEYVES KO 01 OVO.
Epoton: Apa giyes amd pikpog pio oyéon kor @0non og npog avtod;

Améavtnon: Noai, vol. Amo HiKpOg UOVV GTO OTHTI-YKOAEPT-OTEALE TV OIKAOV LOV

Coypdprla pe Ta YpOUATO TACAAEIPOLOVVA, KATWOS £TC1 LEYAAW®GOA.
Epoton: lHog avrihapfavesor v 1£(vn OG 10£0;

Améavtnon: Qg 10éa; Avtd BEhel KavEva LIGAMPO TOLAYIGTOV OO LLOVO TOV.

EEPW’YD...TEYVN elval LEALOV 0VTO TTOV KAVEL KATO10G Y10 va. BAAEL aTd oL EEPEL GE
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pia oelpd Katd ™ yvoun pov. Kdnmg £éott to avrihapfavopat. Anladr Kdnwg £Tot T0
avTiAopBdvopot, Taipvelg KAmolo Tpayrato g 0EG0UEVA, TIC ETICTHES 1| TNV
Kowmviohoyia. Tnv maipvelg kot Aég, EEpw’yd, Koita Tt Kdvouy awTol, Tt KAVOLV oL
GALOL..£TCL KL 1 TEYVY, EIAVOL OLTO TTOV TO TOIPVELS KoL TO TPocsapuolels, to Palelg

o€ pia xpnon. '’ péva avtd vouilm o1t ivat.
Epoton: H avtiinyi] cov yra tnv t€vn £xel oALaEeL pe to (povia;
Améavtnon: Noi, kabe pépa.

EpoOtnon: AQ’evog pe o0 TpoOmo Kot 0.’ eTEPOV TL 6€ KAVEL Kol aAAalers Ty

avTiAnyn ocov ka0 pépas

Anavinon: Ta ndvta popé. Kabe pépa mov mepvaet katt SlopopeTikd PLdvelg Kot
Ka0e avTiAnymn cov aAAdlel. Z€pm’yd. Towg maidTepa TV elya Yo KAt o Ocio, o
¢ivo...660 peyolove vouilom to amopvbonowd. To PAET® dg kATt Kabnpeptvo Kot

avaykaio. Oyt ywo Alyovg...xatt t€1010.

Epoton: H owovopiki kpion £xel aAhaEeL TOV TPOTO PE TOV 0TTOI0

avTilapupdavecar kot Tpooeyyilelg Ty Té(vn;

Amavinon: Aev EEpwm, dev Ba 10 Edeya yiati yevvnOfkape 6€ aVTAV TNV KATACTOON
Ko ¢ véa dropa dev £xovpe ndbet kKot dAro. Agv gipacte 30 ko 40 ypovav. Oo

éheya Oyl Aowmdv Yol om’otay evnAkimOnka prfkape otny kpion.
Epotnon: Aev mporafeg onradn va {oeig kot kAT GAlo;

Anavinon: Not EEpw’yd. AT’ tnv GAAN Kt Opmg dev vopuilm 6Tt Adym kpiong Ba

aALGEEL 1 TEYVY...amAd Bo aglomomBel drapopeTikd vopilo.
Epoton: Aniaon;

Anavinon: Aniadr onolocdNTOTE Eival vo KAVEL TNV TEXVT TOV, OTIONTOTE ivat
avtd, uropet o GAAog va givar {oypdpog, umopel va givan yut-yomds, pmopet va etvon
akpoPdrng, Ol avtd dNAaoT Yo’ péva Bo pmopovoay va etvat TExv... €€, OTO10G £XEL
avaykn va to kével o 1o Kavel £161 ko aAAdg. Topa iomg pe v kpion, ag v
ToVLE Kpiom owovokY, iowg etvat mio dvckoro. ITpaktikd dpmg, dev gival KATL TOV

07O HVOAO 6oV aALALEL.
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Epoton: Ta péoa mov ypciponoLeic Yoty KOAALTE(VIKI] 60V onpiovpyia
Eyovv eMNPEaoTEL 0O TNV Kpion;

Anéavtnon: [oipveo mToALd okovridlo 1 aAnBeio elval, omdTE eV UTOPD VoL T OYL.

AAAG Sev pov apéoetl va ayopdlm VAIKE OGS YEVIKA.
Epoton: Acyétog owkovopiog dniaon;

Améavtnon: Noi EEpm’ym. Aev €xm Kot TOALL ePAyKa TAVTO dAAE OV €ivat OTL LLOV
Aeimovve kat ouyvh. Anhadr| Guo XPENGTO KATL 1| oL Agimel KATL uTop® va Tho va

10 TAP®. ATAG GUVHOWS TPOTIUD VA SOVAED® e AVTA TTOV PpioK®.
Epoton: Avto ndg emopd aiedntikd otnv onuovpyia cov;

Améavtnon: And exel Eekivbel vopilm, ondte ivor moAd onpavtikd. "Exelg v
napadetypa pio eiéva 6To LLaAd cov Tov BEAELS va OTIAEELS KOl GOV Agimovv Ta
VAd ondte Ba mhg oto payali va ayopdoels kot Oa mhpels ta kaAvTEPQ Kot glvan
SPOPETIKO VO OTIOEELS KATL LLE QLPOPUT AVTA TTOL £)XELG UTPOSTd Gov. Agv Aéw OT1 B

elvia KaAOTEPO TO éva amd T0 GALO, amAd Bo elval SIOPOPETIK N AVTILETMOTION.

Epoton: Ecv ypnowooieic v epmeipio Ko TNy KaOnpepiv IpoypoTikotTnTo

Y10 TNV ATEKOVIOT TOV £pYOV GOV;

Améavtnon: [Toidg dev v ypnoponotel; Aev yivetor Ko aAA®G.

Epotnon: Qo pmopovce KAmo1og vo. (PNGLIOToLEl pio OVELPLKY] TPAYRATIKOTNTO.
Améavtnon: Noi, kotdAofa Tt Aeg. Oyt tOTE €lvan M TPOKTIKN LOL TPAYUATIKOTNTOL.
Epoton: Tnv kowvoviki;

Amavtnon: AkOpo TepLeGOTEPO.

EpoOtnon: Apa ypnopomoreic Ty T€(Vvi) 60V Y10 Vo EKPPAGELS KOl KOVOVIKA

Inmipata; 'H paiiov ypnoyponoreic tTo Kowvovika (ntipato @g pavevon;

Anavinon: Kaidtepa n mpdtn datvmmon. Agv pov apécet ) EUnvevon og 6pog/
Ievikd dmAaon dpa KoTataETVIE TOVS KOAATEXVES GE OVTO TTOV AEG, TPOYLOTIKOVG 1)

OVELPIKOVG, [LE TNV EUTVELGT Kol TETON, VORUL® Elpon 6TV Tp®TN Katnyopio.
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Epotnon: Ecv Ocmpeic 0T | TpaypatikéTnTo, Kot 1] OTOUIK-TPOCMIK TOV
KOATEYVY] KoL 1] KOWOVIKY, TPEnEL va fpiokovtal oe copmigvon; H propovv

Kol 0o émpene va gival 000 EeyoproTd Tpaypata;

Aravinon: Tt evvoeic OnAadn; Av yuo topddetypa eicot otnv EALE da tng
OLKOVOLLKTG KPiomg Kot v 0 KAOAMTEYVNG avTd Tov Puodvel mpémet va, to BiEer 1) oy

Nou yoti oy, evvogital.
Ep®ton: Ecv o€ 016 a6 Ta 0V0 “o1poténedn” 0o ELeyeg TOS OVIKELS;

Aravinon: Amopgvym va Bi&m v owkovopkn kpion g EALGSag oto £pyo pov

yloti OV QOUVETAL TTOAD TNG TPDOTNG OVAYVMOTG.

Epotnon: Amo v drAin 6pocg gineg 611 gical 0 AvOpowmog Tov ameELKOVILEL TNV

APAYNOTIKOTNTO TOV PLadveL

Anavinon: Not evidéetl olyovpo aAld dev KOV KoL VIOKDUOVTEP. AV Kot LAAAOV OV
10 cL{NTAYOLE Kot TTO TPOKTIKG, PAETapE Kot Epyo Umopel va oo EAeyeg OTL e
doVAEVELS. ATTAG Be®pd OTL AVTA TTOV PLOVELS, OLTE KOTOYPAPELS TEAMKE. AAMTOG devV

etvat kot aAnBwd, dev Ba £yel onuocio kot Kovelg dgv Ba acyoreiton TeEAKd

Epoton: Apa Katd KGmTorwo Tpomo N TPoyroTIKOTNTO TEPVAEL BEAE1g dev OELEIS

oTO £pY0;
Anavinon: Avtd axpifdg evvowm.

Epoton: IIotevels 0T1 6¢ pia mepiodo kpiong, pio KaAMTEYVIKN 0.QVTVIOT

ovppaivel yopo pog 1 eipacte ota i010; ATo droyn dSnprovpyov navra.

Amavinon: Esee...0nt. Nopilw eivar 1o id10. Ao dmoyn dnpiovpyov dev aAralet

TOAD.

Epoton: Ao v milevpd Tov KOwvov; Oempeic 0TL TO KOV 6€ TEPLOOO KPiong

00 avéioel To evolaPEpov Tov Yo TNV TévN 1] 0a To peldoey;

Anavinon: E€optdtot amd 1o kovd kot whit. Yapyovv ot dvBpmmot tov o
EVOLOPEPOVTOVCAY Y10 KATL TETO0 £TCL KO OAAMG Kol £XOVTAG Kol TNV KPion 6To
background va evoiagepBoiv kot Alyo moapomdvm. AAG dev EEpw umopel va eivor Kot

0VTOl TOV OEV EVIAPEPOVTOVGAV AGY® KPIoNS VOl EVOLAPEPOVTUL AKOLL ALYOTEPO ALLOL
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dev &yovve va edve. Aev EEpm avTol o1 AvOpmmot dev VOUILm Vo EVOLOPEPOVTOVGAY

€101 Kol aAMDC. Agv TOTEV® OTL AAAALEL TOAD TO TOGOGTO QLTO.

Epoton: Ozopeic 0TL 01 KOAMTEYVES TPEMEL VA £X0VV Pl EVEPYNTIKI] 0TAGT

£T01 OOTE PEGA OO TO £PY0 TOVS VA APVTVILOVV TO KOLVO;
Aravinon: Avtdg eivor o pOAOG TOV KOAMTEXVT, VOLIL® €M Kot TOALY XPOVIL.

Ep®ton: Nouw aArd sroeTavtal ol andyels ndvem o avto. Eival n téyvn Yo v

TEYV KL 1] GTPOTEVUEVT] TEYV 0G TOVPE. YTTapyel £va dimoio pévipo.

Anavinon: Koita, eydavtd mov PAET® etvor TOG 0TV Evag KOAMTEXVNG TLAVETOL LLE
éva Bpa To omoio 1o EEpovV Kot TO dlamparyLaTEVLOVTOL OAOL Ko £xEL va el OTL £xovv
Kot OAot ot dALotl va Tovve pov @aivetal Alyo Aakiotiko. Ot von pév Oiyeic ta kowd

Kot 0V Té oV OA01 Biyouve aAAd dev Exelc KATL TapaTave Vo Tteic. AAAG BEAovTaGg Kot
un avtd kdvelg, Ba Kdtoelg va kpivelg avtod mov Ceig. Apa avtd mov (elg eivan

apvnTikd tOTE EEP® Y®.. OVOYKAOTIKA..

Epoton: Mimog 6pmg avtd mov A£G Yo Tov Aaikiopd. Mia etpatevopévn tévn
EVTOG E160YOYIKOV LIADVTOS Y10, £V0, KOVOVIKO (Ttnpa, ydvel Aiyo omo tnv

aeOnTIK TG TOOTNTA

Amavinon: Ziyovpa, amAd yio vo unv AEPE Yo ooONTIKEG TOLOTNTEG Kot TETOLN EYD

amAd vouilm 01t kével Tov KOG mo yolo.
Epotnon: Aev tov tpopfinpartiler 6co Oa émpene;

Anavinon: Not ovto, dev Tl TOV KOGUO UTPOGT...TOV TTAEL TTLO TUG®. A0 O POAOG
TOV KaAMTEYVT elval va yopdaEet £vo LOVOTTATL TOL TOTOV, £A0L A0 £OM Y10l VL OOVLLE
TL yivgeTat.. dpa onAadn o dAlog Loypagilel Evav eTmyd mov {nTdel Ae@TA Kot ToV
exBétel oto KEVTPO TNG ABMvag, emeldn Exovpe kpion, Ba £pBet o dAhog Ba To dei Ko
dev Ba tv mel timota. Eivon to gvkolo, to mpogavés. To omoio mdvta mailet, oev givan

KAt Tov wailel topa kot dev Emaile maAld.
Epoton: Now aArd ogv £xel onpacio o TpOTOS TOV 0TEIKOVILETOL;

Amnavtnon: Not ciyovpa.
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Epoton: Aniaon propei 100 kartéyveg vo Loypapicovy Evav Ty Kot o

évag amé avTovg va pue ayyiEel, ol vrorouror 99 pmopei va payv pov wovv timota.
Améavtnon: Not ,étot elvar Tavra.

EpoOtnon: Ao v arAin whevpd évag kaitEyvng mov Biyel kowvovika 0Epata,

avto dgv Tov fondast va avartitel faBiTepovg dEopoVS PE TO KOVO TOV;

Améavtnon: Koo, o Eleya 6t etvan evkoro méva va £xelg v opdda cov. Kot
avtd glvar Tov To avalntoHv cuvNBS OAOL. X0V gival o EVKOAO VO AEC TPAYLOTA
nov EEpelg OTL kAmolog BEAEL VoL KOVGEL. ZVVETMS OLOOOTOLEIS AV TOVS TOVG
avOpOTOLG Ko TOVG £XELS Yo KOO Kat amevbuvesat o€ avtovs. AAAE vouilm 0Tt

avtd 6oL KAEtvel Ayo, To €pyo cov...kAetvel Aiyo v dpdon cov.
Ep®ton: Mg nowév tpomo;

Anavinon: lpotov enavaradeoar yroti Aég Eava avtd mov Exeig o mel Ko elcon
apeCTOC.. Kot KAmov ekel vopuilm 6Tt avt elvon 1 Kataodikn g onovpyiog yorti exel
Eexvaet to TéAoc. MOMG Ppeic OnAadT| Tt A, TL KAVELS, T delyvelg Kot av Ogig Ot
1VTO TO YOLGTAPOLVE Kol cLVEYILEIS Va TO delyvelg, TOTE voplm amd ekel Ko mépa
&xelg mhpel TV KAt Porta. [Tiotevm TG 0 kKaAlTéyvng mpémet va £xel 10 6B€vog va
avarpel avtd Tov AéL KEOe Popd Kol AVTA TOV TGTEVEL "0yl Vo, Efvorl S1aPOPETIKOG
OAAG Vo KpaTdgl Eva evOlapEPoV. AKOUO KoL auTO TO VO YaYVELS KAOE popd
KavoOpylo Kovo Ko KATL Kovovupylo va Tels, vopilm avtd omo povo tov mhet

UTPOGTA TO £PY0 GOV, TNV OOVAELL GOV.

Epatnon: T poéro vopilers 6T mailovv otnv e£EMEN £vOg KaATéYvn dvTOL TOV

KaBopilovv TV TEYVY, LOOKTNTES YKOAEPT, KPLTIKOL TEYVNSS

Anavinon: Aev EEpw. v TpaypatikdTTa LaAlov kapio dOvopn dgv £xovve, Kopio
duvaun ent g dnpovpyiog. AAAG £xovve peydn dvvaun eni g napovsioonc. 'Etot
ommg ta £yovpe kavel. 'Etol dnwg Aertovpyi to chotnpa TovAdyiotov. Av Kot vopilm
OTL Kot avTd o1yd oryd aAAdlel, avtn 1 amoyn tov 1990. Ot ecb Ba pTidéelg To €pyo,
Ba mac va to deifelg oty ykadepi kot ekeivol av toug apécel Ba oe exbécel. Avtod
yhoamopakphveTon vopilm oryd otyd. Edikd otov dtebvég ydpo vouilm
TEPLEGATEPO. AAAG OAOL AL TOT EYOVV TN SVVAUT VO GOV YDGOLV KATOL! PPAYKO, A0

o Kol KAmola oTtNPiEn Yo vo GUVEYICELS.
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Epoton: Kol topa pe tnv Kpicn, ol eukalpies mov £l Evag vEOS KAAMTEYVNGS,
€60 IE TO TTOV TEAELDGELS TNV 6Y0A1] 6ov. [1dg £xovv arhdterl avtd, TG0 £QoVV

EMNPEAGTEL 0O TNV OIKOVOpiQ;

Amavinon: Aev EEpm, vouilm Alyo €xovpe emnpeaoctel. Baosikd vouilm mog moid
VINPYE YDPOG Y10 TTO TOAAOVS VO KAVOLV TO KOUUATL TOVG Kot Vo, ToLAT,couy. Topa

elval oA AydTtepEG 01 EVKALPIES OVTES.
Ep®ton: Avto sivar kodo 1] Kako;

Aravinon: KoAn epdon, oev E€pw. Exet kot ta KoAd Tov £xel Kot To KOKE TOV. X
pio OOGKOAN ayopd, Yol yio piot SOGKOAN ayopd LIAALLE, e€g€...00 Ta TOPATHOEL
TOAVG KOGHOC. MOVO avtol Tov Tpaypatikd avtéyovy Kot pmopodv Ba 10 cuveyicovv.
Aev EEpo avTAo pov eaivetar Loyikd. Topa av eivatl Kodd 1 kaxo...0ev EEpw. AT’
pia xévovpe moAAd dtopa mov Ba propovcav vo, GLVEXIGOVY AAAG o’ TNV GAAN

elpaote NON apketol.
Epotnon: Ondte EekaBapiler Aiyo To Tomio;
Améavtnon: Not dev vopilm ot eivan EexdBapn 1 amdvinon.

Epotnon: e nepiodo kpiong eAhoyedeL 0 Kivouvog £vag KOAMTEYVIS TOV V7T
KavoviKég ouvOnkeg dev Ba aoyoMoTav pe KOvovikd {ntipetae Teo £pyo Tov, va,

TO KAveL TPOKEPEVOL VA YIVEL APEGTOC;

Anavinon: Aev vouilm 01t £xovpe PTAcEL 6TO oNUELO va gfvor apeaTn 1) Kpion

axopa. Nopilm 1o 1010 To Koo éxet Papedet va PAEREL TNV Kpion kot TNV Kpion.

Epotmon: To avtifeto; Kamowog mov Oa 10ghe va acyoinBei pe v kpion, va

PNV 10 KAvel Y1oTi TeTevEl 0TL KATL TETO0 £XEL LMogL| mOET;

Améavtnon: Not yia 0o vdpyet o kivovvoc. ['a mapddetypo propet kdmolog va € et
vo (uAnoet yua to 6€E, Ba mhel va ekBéoet og ykadepl mov moAD cuyva ekBETovY Epya
YL 10 6€E, KAmotog GAAOG pmopel va €xet pio o ToATIKN Aoy kot ToAl ovTog Ba
£xel 10 Koo 1oL Ko Ba Thel o€ Ykahepl mov Ba TpowBNGoLY AVTOHV AVTE Y10 KATOL0VG
dAAovc. AALG vouilm g ot B€pa kot emA£Eelg va Katamaoteic Oa vdpyovv
Koot Tov Ba o TpoTovV amd KAt dAlo. H katnyopotomoinon vrapyetl £tot Ko

oAM®G, etvar avamoeevkTo. Agv 10 Bewpd Kot Kako, vopilm gival KATL UYLOAOYKO.
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Ep®ton: Ecv av cov {ntn0si kat tétowo 0o to ékaves; Av cov {ntnoei va

TPOTOTOU|GELS TO £PYO0 GOV Y10, VO, EVTAY0eic otV ayopd;

Améavtnon: Aev EEpm. AKOVYETAL KATWS GOV VAL TOVAGE TNV YLYT] GOV GTOV S1APoAO
€101 OG T0 AEC ahAd Oev gipat Glyovpog 6Tt eivarl 1000 Kakd. Apo eivor Tnyaio. Me
v évvola 6Tt Bog ov el KAmolog, Katoe PTIAEE £val €pYO Yo TV Kpiom Kot €Y® dev
10 £ KAVEL TOTE, deV Bl KAGT® VoL O TL OVTWOG EX® Vo, TM Yo TNV Kpion; AVaAdymc.
Av and v dAhot BAERELG OTL 01 BALOL TOVAGVE Kol €60 TAG VO, AVTLYPAYELS OVTO TOV
TovAdel vt givon Kapayktolihikt. ‘Exet va kdvet pe tig ouvinkeg. Oceg popég
ThvTOG YpeldleTon Vo LETPLAGELS TO £PY0 6oV VOpLm mg elvor Yo Koko. Apa givot

OUMG Vo TElG KATL Katvovpylo, Hia vEa TpocEyylon ivat o KaAo.

Epotnon: Av gival 0pmg va mteig KATL Kawvovpylo dev mpéner va givar avbopunro;

Kat 61 ka1 mov 0a 6ov o {nticel pia ykaiepi yro mapaderypa;

Amavinon: Avdroya, Ba propovce va gtvor ko pio apopur|. Agv copfaivet Kot ToAd

ovyva avtd oty EALGSa mhvtog.
Epoton: INoti;

Anavinon: ol 6ceg popég Ba cov mel pia ykaAepl pimmg va 1o Kavels £1o1, Ba
etvat y1o tov AdBog Aoyo. Ao mposmmiky| unelpict 6To AE® avTO Kol amd GAAA dTopa

oV PAET® TL KAVOLVE.
Epoton: INorti motevelg 0Tt yivetar avté otnv EALGO0;

Améavtnon: [ati dev EEpovv and téxvn. Evag dvBpwmog mov éxet pia ykaiept oev
onpaivel arapaitmra 6Tt ayamdasl v téxvn 1 0Tt BEAeL va Tpowbncie kKatvovpyla
moud1d N véa pevpato Kot tétoto. Eivol kdmolog mov yovotdpet va apdlel oe peydio
calovia pe axpiPoig mivakes tpryvpw. Eivar mepiocodtepo 10 mpeotil mapd n

TPOLYULATIKT) TOV EVVOLLL.

Epotmon: Yadapyovv ayopaotéc oty EALGO OV dgv T0 KAVOLY Y0 TO Oga0nvan

KO Y10 TOVG KOGUIKOUG KOKAOVG 0ALG Y1OTL 0yaTave TNV TEXV;

Anavtnon: [Tiotedo nog val, 0ev Tovg EEP® TPOGHOTIKA OAANL UVTALOMOL TAG VL.

Yiyovpa vdpyovv AvOp®TOL TOL WTPLYKAPOVTOL OO OVTO TO AVTIKEILEVO
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Epotnon: e mepréoovg kpiong o€ AALeS (OPES, 6TAONKE apopun Yo va
ONULovVPYN 000V KIVOUPYLE KOAMTEYVIKG PEORATO OTLS ELKOOCTIKEG TE(VES. TNV
EALGd0 moTtedels g kATl TETo10 00 propovoe va cvpfei; Ko av van £xerg

TOPOTNPICEL KATL TETOL0;

Aravinon: [lictedo nog Oa propovoe va punv cvpPet kdtt t€to10. Agv vopilm ot
yivetatl. Aniadn tt; Oa Pyet o dALog, Ba dnpovpynoet kATt kot dev B cuumeptAapet

o€ avtd AéL, ovTo Tov (el 0TO oNUEPQL;
Ep®ton: Avto opmg 0o propovce va 001Y16EL 6€ VU KOAMTEYVIKO pedpa;

Améavtnon: Eviaéel dua onpuovpyndei kaalreyvikd pedpa Ba to amopacicovv ce 30
N 50 xpovia o1 1otopikoi téxvne. AAAG to 0Tt Giyovpa emnpedlel ovtd To TL Ot Kbvver

0 GAALOG dev vopilm 6Tt dev emmpedlet.

Epoton: 'Eyeig evromicer e€ghierg mpog avtiv v KotevOvvon

napaKoAov0ovTag TNV TéYVN TOPO 6Ty EALGOO;
Améavtnon: Me k6cpo mov acyoieital pe avtd 10 BENQ;

Epoton: Oy anapaitnte évae pedpa mov 0o acyoreitar pe Tnv Kpicn. AkOpa
KOl 6OV TEYVOTPOTIN 06 TN GTIYRT TOL £Y0VV ENMNPEAGTEL TO VAIKE, TAOS NTAV N

art povera, £éva. Kawvovpylo peopa.

Anavinon: Evtééel popé, otn ool ivoar modd duckoro va dnpovpyndet kdtt amod
0LTOVG TTOV OMOLPYOVV pE TTeTapéVa Tpdypata. Mmopel va elvar kot 1 kpion avtd

oAAG Ko TaAL dev EEpm.
Epotmon: Yadapye yopog ywa £vo kawvovpyro peopa oty EALdda;

Anavrnon: Zépo’yo. Elyape kot mponyovuevo; Eyovpe va kévovpe pedpo amd o
1800. Nou paArov aArd pe to vrdPadpo mov PAET® eyd omd wicw Alyo dvokoro. H
eEMNVIKN TEXVN avTYpAPEL VORUL® TNV EDPOTOLKT) TEXVN €00 Kot TOAAG xpovia. Kat

™V avTypdoeet mepimov pe kapio 20etio dStopopd.
Epotnon: Agv givan 0pmg kan Aiyo Loyiko yio ta dgoopuéva tng EALGoac;

Améavtnon: Not yati Ot
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Ep®tnon: Avto yivetal o€ mapo TorhG eTITEdN KOl 6 OLES TIS TEYVES OALA
oKOpo Kon o€ CNTNROTO TOV EKTEIVOVTOL TEPA a6 TNV TEYVN. MiTt®G givon
AoYIKO Yo pia yopa 0tog n EALGOG pe TIC OVvaTOTNTES TOL £)YEL KOL OLKOVOUIKES
Kol TAN 00O oKES, 0VGLUGTIKG VO EVOOUATOVEL PEVRATO OVTL VO, SNULoVpPYEL TO

01K T™NG; Oa pToPovoE e AVTES TIG OVVATOTITES VU ONULOVPYNGEL £VO PEVRA;

Améavtnon: Noi, moetedm tong Bo propovoe. ATAA 0 TEPIGCOTEPOG KOGUOG Bempd OTL
0éhel va kdvel autd mov etvar evkoro. Oa udbeic mog Loypapilel o Avtpog kot o
Loypaeilelg oav tov Avtpa. Oa 1o Kavelg avtd 100 ypovia kan Ba kdvelg oyoin

povayos. Kanwc €161 10 PAET® £Y0.
Epotnon: Anhadon péca amd tnv avrypoein;

Améavtnon: Méoa and v aviypaer); Koita va dgic kot To tpotdTLTO TO £)0VLE
Kammg Ocomomuévo. “onwg o OAEG TIG TE(VES, BEATPO, LOVOIKY| £TGL KO GTNV
Coypaeikn, TV kB poviepvid mov KAvouv £ Ba TNV TApovLE Vo TNV KAVOLULE Kot

gpets.
Epoton: llog gavrdlecar To périov g elkasTikng TEvNS oty EALGOw;

Amavinon: E, dev Eépo. [Tdvo kato dnwg eivar topa. Kot dnwg frav mpiv 10

xpoOVIa, 0V OAAALOVV TOAD T TPAYULATO.
Epoatnon: Aev motevels nag 0o vdpéer kamora eEEMEN; OeTikn 1] apviTikn;

Anavinon: [Tictedm n 1évn og Ba apyicel va Byaiver Aiyo and t1g ykaiepi. Avtd

epéva e evolopEPEL TOAD.
Epoton: Aniaon;

Amavinon: Aniaon BAEnelg mAéov moAL Street art, ToAv téxvn 610 dpdLo, TOALY
avtodayepriopeva mpodtiext. Ilov mohd cuyvd cuvepydlovtal S1apopPETIKOD TOHTOV
KOAMTEYVES KOl aLTO POV apéoel ToAD. AnAadr| Oa etvan Evag povoikds, pe Evov

ewooTkd Kot Oa kévouv katt poli.
Ep®tnon: Avto mov Aég ogv 0o prropovoe va. yivel peopa;

Améavtnon: BéPaia, yrati Oyt Apa motedo o€ KAt 0TL Bo propovoe va et

UTPOGTA GE AVTO TOL EVVOOVUE TEYVT, ivarl avtd. Na BydAovpe Alyo Tig Tapomideg
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Kol va v Aépe eyo gipon Loypdeog kot Coypaeilm oto ateAlé pov Kot ek0ETm pia

@opd tov xpovo. Nouilm avtd £xel mepacet.

EpoOton: O4c va pov wteic AMyeg mapamave TAnpo@opies yio avTé mov AEG Yo

v street art, Ta avTooLIYEPILONEVA, TO TAVTPEND SLAPOPETIKAOV EWOMV TEYVIG;

Amavinon: Apa kdvelg pia BoAta otnv ABnva yoti y'owtd Bo piinow, dev Ba
avaeepbd og dAheg mOAELG TNG Y®PaG. Nopilm 0Tt mEdN EYOVILE KO piot
moAvTAnOuoukdTTa 1 ool fondaet Ba deic va yivovtal pecTIBAA am’tn pio Kot
Té&YV 0’ OA0 TOV KOGHO o\t GAAN. Mmopei va. dgic vo ekBétovve podya amnd v
[Mopayovdn yio Tapddely o Kot VoL KAVOLV YOPELTIKA Kot Tétota. Oa mhve and dimla

YKPOQITAOEG Vo LwYpapiCOVVE.
Epoton: llog vopileig 6t Pondagr Tnv Té€)vN T0 TAVTPERA CVTO;

Amavinon: H téyvn dev ypetdleton Ponbeta, amrd et kamov. Ko etvar yevikd, Oa
Tag MMAadn oe pia cuvovAio Kot Ticm Oa vadpyet Eva video-wall kot o dGAlog Oa €xet
BaAet Ta visual Tov. I14g o€ £va Beatpikd kot and Tiow Gov deiyvouy E®TOYPAPiES.
Ooeg popéc £xm del kaTt T€TO10, £ivan Alyo kKapayKlo{idikt kot mp” oxelpo oAl
vouilm ywoti elvar n apyn axopo. £to HEAALOV UTOpEl va YIVEL TO GUYKPOTNUEVO Kot

GTOYELVLEVO.

Epoton: To 61k6 60v 10 péAhov O KOAMTEYVIS TMOG TO PAVTALETUL;
Amavtnon: Xto e£mTEPIKO.. XEXE..EEPW Y.

Epotnon: Anhadn okEQTEGAL VO QUYELS Y10, TO EEOTEPIKO;

Amavtnon: Nat. Oy yati 6gv yovotdpo v EAAGSa..ica-ioa, adld 0eha. Zov divet
pio GAAN dvvatdTNTO GE ALTO TOL KAVOLLE, VO TO TOPOVGLAGELS GE OO TOV KOGLLO.

[Mati va unv 1o expetarievteis; Avtn givol n Aoyikn pov.

Epotnon: Agv 0o poTipovoeg oé v EALGSO va kKaAvELS TpdypaTa TOv vo.

anmevfAvvovTal 6€ 60 TOV KOGNO;

Améavtnon: Eckabapa Oa mpotipovca. Exw kdtoet dm 25 ypovia Oa n0eia va

KAToO Kol GAAQ 25.

Epoton: X¢ eminedo oyediov yio 10 périov;
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ATaVTNG1): ZKOTEV® VO TEAELOO® TNV GYOAT TOL ElpLon TOPO Kot LETA Oa KAvm Eva
LETOTTTUYLOKO G KATOlo AAAN TOAN. Oa 0l a var aoyoANO® e Ta EIKACTIKA
TePLocOTEPO, 1 KabBapn Coypagikr| dev eivar Yo’ Léva. . TopacTATIKY (OYPAPIKT OV

etvat KAt ToL KAVE AALL TO EIKOGTIKA EIVOL KATL TOL [E EVOLOPEPOLV.

Epoton: Ztnv EALGSa dev vdpyel pérhov o€ avto mov O&herg va kaveis; [épa
am’to 6T 00 0ehec va Lfjoer cTo0 E£MTEPIKO, Eival KL ETELON O€v Oa propécerg

va 0.0y0An0gig pe ovtd mov 0£C £6M;

Améavtnon: oiyovpa otnv EALGSO vitapyel Aryotepo péAAoV ,vouilm 0Tt givan
EexdBopo. To kabBdlov pHEAAOV OUmG elvar peydAn kovPévta kot dev pov apécct. Oa
NOeda WaviKd vo KATom 0. LTOV TOTO GOV KOl KATGE TAAEyE.. mAdKa Oa iye Kot
avtd amAd vouilm o1t givon o woyvpn  BEANoN va d® Ko AL TPAYLLATO GTOV

KOGLLO.
Epotnon: Apa dgv gevyeig Moyom g Kpiong arhd avalntds Kol GAra TpaypoTa;

Anavinon: Not dev EEpw. 50-50. Oa Ntav Kot Aym xald vo td 0Tt pevym noévo

YU oT0.
Epotnon: Blomopiotikd to £x€1c okeQTEL;

Amavinon: Na, ta £xo Alyo mapoatioet kel mépa. Bromopiotikd vopilm amid Oa.

TOAEYELS OTOMG OTMG Y10 VO GLVEYIGELS VL KAVELG avTd oV BEG.

Epotnon: Idavikd vro0étm 611 €6V 0a 110g)hec va Ceic fromoprotika amd Tnv
YV 60V. O 0 pTOPOVoES OPUMG VO KAVELS KOl KATOL0 GALO emdyyelpa

TPOKEPUEVOV VO TO KATUPEPELS;
Améavtnon: To mBavotepo.
Epotnon: Avto oev 0o ennpedogl Opmc TNV SnuiovpynkoTnTe 60V;

Amavrtnon: Not olyovpa. To peyardtepo mpodfAnpa tov vEmv KoAMTeXvodv elvot
T, T0 OTL TPE TEL vaL fpohiv pia TapAAANAT OOVAEL Y10 VO, LTTOPEGOVVE VL.
emPuooovve Kot 0VTO TEMKA TThel o tnv dnuovpyia. [oti Tohd amid Kot
TPOKTIKA GOV TPMEL ¥POVO Kot okEYN. Apa SOVAEVELS 8 Dpes G Eva UTap pepemeiv

dgV GOV HEVEL XPOVOGC Y10 VAL KAVELS 0VTO TTOL BEAELC.
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Ep®ton: Ecv avti) v mtepiodo epyaleoon 1) eical apooimpévog povo 6Tig

OTOVOES 6OV,

Améavtnon: Oy, Lovo TIG GTOVOEC OV £Y® Kol KAmola AepTd Tov Pyalm av

neplotactokd epydlopon ivar amd KAt T€T010, TOPOUOLO.
Epotmon: ‘Exeic ekBéoel Epya cov;

Améavtnon: Noi, vatl. Oyt opwg 6t Bydlovpe Ae@td omd avtd, ToAD oravia. [T moiy
etvat €161 Y10 va 1o dei&elg 6TovV KOGHO Kot Vo, TO LOpaoTELS Kot dpa kémolog to dgt

Kot B€Aet va To ayopdoet, To ayopdlet.
Epoton: T épya &gec exBéoel Kol mov;

Améavtnon: Elya kdvel v Tpdtn VIpOTaoTIKN oTopkn pov ékfeon mpiv 3 ypdvia
ne kupilog Loypagika £pya Kot Alyo KOTOOKEVO-YAVTTIKY| KoL YEVIKG OPLOOTKES
exBéoelg moArég. I'evikd To potifo g oyoAng etvan €161 6mov BELOLV va. g BdAovv
070 TPWAKL NG €kBeonc Yo va Ogic g etvat. OmdTE OPYAVMOVOLLLE GLVEYELD KATL VOl

TPEYEL.

Epoton: Kol tehké a6 v TpocomiK] 60V gumepio, ot poévo
TOPKAOAOVOADVTAS TOVG YOVEIS 60V TOGA YPOVIa, TAOGS VOpiLlels 0Tt eivan

OwudIKaoia va 6T oElg pio aTopk-ovAloyikn £k0gon;

Anavinon: Koita givar mapa modd opopeo kat evkoro. Kot Ba épbet kdopog va to
Oel ko éva Tp®TO EVALIPEPOV Bal VITAPYEL. ATAG OO TO TPADTO EVOLAPEPOV LEYPL VOL
g AMyo mapanépa ivor ToAD pEyarlog Opopog Kot voplm stvor kdtt mov dgv Exovpe
KaAvyeL. Andadn Ba v kavelg v ékbeon cov, Ba Gov TovV purpdfo aydpt Lov aAAA

péyt exel. Nopifo avt elvan n cuvnOiopévn avtipetomion.

Epoton: Topo mov teLel@Vvelg 1 6)0A1 60V, £YEIS CKEQPTEL TL £160VG

NETUTTLYLOKO Kol 6€ ToLd cpa 0a 0ghec va mag;

Anavinon: Oyt aképa, to yayve. Kavéva Bepoiivo Ba n0ela kot kKapioo OAhavoio
towg va pe evorépepe va mam. I'evikd Oa 0eha pio ToAn mov va etvon
ToALTANOVOUIKY], Vo unV €xel LOVo vIomiovs. Avtd yroti ey® Oa eipon kaAvTEPO Ko

umopet va fondnoet ko tnv onpovpyio. Akopo Kot n abfva Lov apEcel TEPICCOTEPO
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amd GAAeG TOAELS YTl £YEL KOOUO oo Tavtov, dev eivarl poévo Anvaiot. Nopilw

ovTo givor wpaio.
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10™ Interview - Amopayvntop®vioen Xpioetoc:

Epoton: Ileg pov Aiya paypota yuo *céva, Yo TS 6T0VOEG 60V, Y10, TO

KOAMTEYVIKO 60V épyo.

Améavtnon: Elval n mpdtn pov oxoAr). v apyn acyoAndnka pe to TopadoctoKd
péoa Loypaeikn Kot To AOTd, YOPOUKTIKN TOV Eivat aKOUa VoG TAPUd0GIOKOG TOUENS
Ko otV ovvéyela £xm katain&et oto video kot oto video installation, ag to modpue
€101 Kol ToapaKoAOVO® €00 kat Tpia xpovia oknvoypaeio. Etvorl évag kKAadog mo
EQUPUOGHIEVOG KOt TOL GLVOVALEL OAN, OAEG TIG LOPPES TEXVNG Ko Efvor KATL LE TO

omoio Ba Bera va aoyoANO® PETA TNV GYOAN).

Epotnon: 1o 1tav To moMTieTiké cov wepifpairov; Oyl anapaitnto T0 6TEVO

TNG OIKOYEVELNS GOV OALL KOl TO EVPVTEPO.

Amavtnon: Aev pe ®Onoce kaveig eivon n oAndeta. AcyoMOpovy amd PKpOg Lovog
pov kot Loypaeila, Eptiayva tpdypata. Adym tov 6Tt gipon kKo Komprog, kbtm dev
LINPYOV Kot apKeTES gvkopiec. Hrav eldyiotes o1 ekBéoelg, ehdyiota BEatpa Kot
axopa o erdyota povoeic. H owoyévela pov ntav mapadoctokt), KAEIGTH Kovmvia,

avto. Agv glya 1000 epebiouara.

Epotnon: Xe eninedo 01kovopko Kol KOvevike, Tdg 0a yapaxtipiieg To

vofadpo TS okoyévelng 6ov;

Améavtnon: Mo pecaia téén. [Tov kot Adym mapddoons, apocudvVOVToL GTO oL

TOVG VO GTTOVOAGOVY OAL KOt OVTO.
Epotnon: Yanqpe nicon ywo va 6wovddlels kT dAho 1| 10 d&TNKAVS

Améavtnon: v apyn, o motépag Lov kOAAaye. H pava pov ntav aut mov pe
oThp1Ee va KAV autd mov BEA® aAAG Kot 0 TaTépag Lov dpyloe vo PAETEL Ko

JLKPIoELS LoV GE SLay®VIGHOVG Kot OA 0V TE OTOTE YOAAPOOE.
Epotmon: lHog avrihapPavesar tTnv 1é&(vn 0 10£0;
Améavtnon: Aev o o TpoOTOC Ekppoons yioti yio 'péva ivol TpOTOG d1pUYNG.

Epotnon: Anlaon;
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Améavtnon: Eeee... givon AMyo cav ta&iol, pov divel mv gukonpia... givor Atyo cov 1o
OVELPO, PEVYELS OO TNV TPAYLATIKOTNTA Y10 Alyo OAAG EVTAEEL KATO10 GTUYUN

EMOTPEPELG.
Epoton: H avtiknyn cov o v tévn €€l aAhaer péca ota ypovia;

Amavinon: Nai, pmiko 6 0T TNV 6X0AN Kot glya pio 10€a OTL NTOV o GYOAN TNV
omoio TV 01 POLTNTEG O€ a GELPA, e To KaParéTa, povtédo oto Kévipo. Evidéet,
010 TPMOTO e€duNvo N povoka avt £okace. Ilioteva 0Tt ioyve axodua O
TOPUOOGLOKOG TPOTOG COYPAPIKNG Yot EVTAEEL. dev glya Ol Ko OGO TPAypaTo

noAdtepa. Agv glya kdmolo VToPadpo mo pEca GTNV TEXVT.

Epotnon: Ko praivovrac péca ot 6)oA1, frEmovrac Tic S1a@popéc and avtod

7oV £iYEg 6TO PVOAG G0V, TMG AALAEES EGV TNV TPOGEYYLOT GOV TPOG TV TEYVT;

Améavtnon: Apyloa vo Yivopot To EVEAKTOGC, TTO avOryTOS, VO OITOOEXOLOL
TEPLGGATEPO TPAYLOTA KO OV TPOSTAO® Vo T Kortavo® ag movpe. [ToAAEG popéc
éPora To epdTNO YroTi €lvar TEXVN Kot 0oYOANONKA Vo Ut® oTr 01001KaGio va To

eEnynoo yo *péva auTo TO TPAYLLOL.

Epotnon: H owovopikn kpion &gl ennpedoel Tov 1pémo mov avriioppfavecar

™mv TéYv;

Anavinon: Oy, oxeddv kaborov. Nopilm av e iye amacyoAncst avtd to B€pa Oa

OTOUATAYO VO KOVE® TEXVT.
Epoton: INori;

Anavinon: Noti 6o eoBopovy vo ToAUNco v KAV Saeopo TPAYLOTO TOV €Yo GTO
pooAd pov. o oAb mpaxtikd, Tov Ba Bpw Ta ypipata, Tov Ba.... arAd TposTad®
VO KAV [LE TO0 EDKOAN LEGO ALTO TTOL £lY0L GTO LVAAO OV, OEV TO APNGO VO LLE

ennpedoet.

Epoton: Ta vAka mov ypnoipomoleic 6Tnv KOAMTEYVIKN 60V dpiovpyia, £(00v

emMPeaoTEL OO TNV Kpion;

Anavinon: Kot wédi Bo cov o oyt 1060 yiati mdvta Oa Ppickm evorlhokTikég

TOTEV®.
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Epoton: Na Bpiokels evolhakTIKES Yo va Bpelg To vAKA Tov 0€Ae1c 1] va

Bpiokelg evOALOKTIKG DAKA Y10 VO AT00MGELS 0VTO OV 0SS
Améavtnon: Evolloktikd vMkd yio vo Tethym avtd mov 0EAw.

Epoton: Xpnoipomoiovrog Opms éva VAMKO EVOALOKTIKO, 110 ¢ONVoe

gvogyopévag 0a...

Améavtnoen: Mnopet va Byet dAlo 1o amotélecpo evogyopévme. Mmopel va Pyet kat
KOADTEPO TO OMOTEAEG LA, OV EEpELS TOTE TL Bl TPOoKLYEL AL O TAAEVELS LLE OVTA

oV £XELG.

Epoton: Apa n enidpaon Aeg TmG pmopel va givor Kot apviTikn Kot 0gTikn, ogv

pumwopei va ennpedosl TNy TordTNTO.

Anavinon: Not, motedo g o1 TEPIGGATEPOL E0D PECA OV OEV PALE TO LOVTPOA LLOG,

Vo 0moTOYOVLE GE KATL, 0V B TPOYWPGOLLLE.

Epotnon: Aneikovilelg TV TpaypatikoTnTe 06 TNV KOOnuepvi) gunepio 6to

épyo oov;

Anavinon: Koita avtd vopilom mmg eivar kKdtt mov Ba 10 EEpw povo eyd. Agv vopilwo
ot B pavel kdtt otov Beatn adAd umopel va to koatardfel kdmowoc. EEaptdtan and

TO TAOG PIATPAP® TO TPAYLOTO, EYD.
Epoton: Evvoeic 0Tt popei va pnyv givar 1060 tpo@avéc otov Oati;

Améavtnon: Noi Ziyovpa ennpedlopot and avtd mov cvopfaivouy yOpw pov aAld dev
Ba kdvo téxvn entl ToOTOL, VO KAVD TEXVN Yo TNV Kpiom N Téxvn Yo va Tapamovedd

Yo TV Kpion.

Epoton: Mg nowd tpomo ennpealecor apa apo d4gv dnuiovpyeic €mi ToVTOL Kot

OGS avTo Pyaiver oty TEYVN GOVL;

Anavinon: Nopilw 6t 1o moAd 6to cuvolsOnpaTikd Koppdtt Bo 10 0P ow va e
emnpedoel. Me to mov éokace 1 Kpion 0Aot avtiinednkape v OAiyn mov pog
TePEPAAAE, TOVS AGTEYOVCS, TOV TTAVTO LANPYAV VOUL® N poryalid mov apyloay va
KAgtvouv ko Ta Aourd. ATAd dev vouilm 6t pmopel va dmdael Abon 1 T€vn Thve €

aVTA TO TPAYLOLTO.
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Epoton: Osopeic 6TL 1] TEYVN KO 1] APOYRATIKOTNTA 0QEILOVY VO, EIvOL OE

oOumAevon Yo éva Kalltéyvn 1 Tpémer vo. givar 600 EeyoploTd Tpaypata;

Amévtnoen: Avto to Ekave 1) TEXVN TOMOTEPA TIOTEV®. Y THPYOV KIVILOTO TO, OTTO10L
AL a&ov Tov KOGHO Kat Tov TOG Tov PAETovE epeic onuepa. ITAEov, KAAGoIKN atdKa,
O £yovv yivel omoTe dev vopilm OTL 1 TéYVN UTOPEL VO ETNPEACEL GE KOTAAVTIKO
Babuod 6o cupPaivovy Yopom pog. Kot avtd edikd otnv EAAGSa elval kot Adym

Tapadoong Kot Adym modeiog.
Epoton: Anlaon;

Améavtnon: [Tiotedo nog Aiyotl axdpo umopodv va Katoldfovv tny 1€vn otV
EALGOa, TO TL elvan Téyvn Kot TPOTAVTOV TG GUYYPOVES LOPOES TEXVNGS YLOTL dEV
vIpxe M Toudeio amd To oYoreio axopa. No Tapovpe po TaEn Kot va Tape vo SoOUE

po ékbeon pe véa pécsa kot eykotaotacelc. Eivar axdpa tov Hopbevava n avtidnyn

Y Ty TEYVN.

Epatnon: Apa €60 og kaAtéyvng, Ocmpeic 0TI mpémer 1] APAYPOTIKOTNTO VO

EMOPA oty TV M| Tpémel va dwayopilovran;

Anavinon: Koita ta gpebicpata ta ekhapfavovpe BElovrag Kot pun amd v
npoypatikdtto. Mog ennpedlet amdd to 0épa elvar mwg ta GATtpapet 0 kKaBEvag oG

oAo aVTa.

Epo®tnon: Now aArd ogv 0o propovoay ot dnpiovpyies 6ov vo ametkovilovv KaTl

70 OVEIPIKO KL o€ eminedo emOvpiog;

Améavtnon: Not kot ovto Kave tov tehevntaio Kapd. Ilpoocmabd va tpoceyyicw Alyo

10 6vEPO OAAG Kot oA pe epeBicpata Tov TPOKVLTTOVY AMO TNV TPYLOTIKOTNTA.

Epotnon: Agg 6ti oty EALGO0 dgv vrapyel mondeio oc mpog v TéYvN. Ocmpeic
OpOG IO TAOG AVTO GE EMITEIO KAAMTEYVAOV £)EL TPOKUAECEL PLa EIOOVG
a@Vmvion; Xopfaivel 0MAad] 6€ TEPLOGOVS OIKOVOUIKNS VPESTS PLd

KOAMTEYVIKT] 0.QVTTVION;

Amévtnon: Aev umopd vo cov WANco omtd gumelpio Yot 0nwg cov eima npba oty
EMéda mpv amd 6 ypdvia kot 1) kpion éoxace 2 xpovia petd. Apa dev néepa tov

TPOTEPO TPOTO AELTOVPYIOG TOV KAAMTEYVDV. AV dINAadN YIVOVTOUOHY TEPIGGOTEPES
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exBéoelg, meplocOTEPEG TAPACTACELS 1| YEVIKGA TTEplocOTEPA TPdypata. [Tiotedm opmg

TMOG AKOLOL KoL TP YIVOVTOL ApKETA TpdrypaTo Kot pe eAdyioto budget.

Epoton: Ozopeic mmg o1 ducskories fondovv yia va a@uaviotel Kdmolog

KoAMTEYVIKG 1] 0gv mailovv poro, gival EpQuTo avTo;

Anavinon: Nat icmg Aettovpyodv og 1€t010 Babpd Tov vo evepyonotohyv Tov
KOAMTEYVN oTE Vo unv PovAaéelg o€ OAo avTtd Kot vo acyoAndel pe v téxvn Tov.
Qo1060 givol TOAD TPOSMOTIKO AT, EEAPTATIL OO TOV KAOE AvOpmTO Kal dev EEP®

Katd 1660 1 Kpion evBvvetal oe avTd ®G Pabuog duoKoAiag.

Epoton: IIiotevels 0Tt o1 KoAMTEYVES 00 £Tpeme va £X0VV Hia T EVEPYNTIKY

G0TACT AOGTE VO APLAVIOVY TO KOWVO GE TEPLOOOVS OLKOVOUIKI|S KUl KOLVOVIKNG

VQgo1G;

Améavtnon: Kot tail e€aptdror Kot amd 10 Koo Kot TOG0 dEKTIKO Elval ¢ mpog v
éxvn. [loAlol pog Bewpohv 0Tt KAvoLpE TEXVN YL TV TEXVI KOL Y10 TNV TOPTN HOC.
AMAG TOTEV® TG 0V 0 BEATNG NTAV TO SEKTIKOS G TPOG TNV TEXVT, O LEGOG
"EAAnvag kot av apyle va acyoleitor mepiocdtepo Ba tov yardpwve kdmws, Oa tov
éBale oty dndkacio va okeptel KL Ao Tpdypato TEpa and to ypruo. Evtaéet,

ONUOVTIKO Y10 Vo EMPLOGES AALE Ol Kot TOGO OVTOGKOTOG.

Epotnon: Apa Oewpeic 0TL Gpa 10 Kowvo Tav 1o dEKTIKO, 00 1)TAV TL0 EVKOA0

Yo VeV KOAMTEYVY] VO A GEL Y10 QAEYOVTO CNTIHOTO;

Améavtnon: Not oiyovpa vopilm 0Tt €yKelTol Kol 6To av Tov T0 Koo 7o 0ekTiKo Ha
UTOPOLGAV 01 KAAMTEXVES VAL Elval TTO EVEPYNTIKOL 6TO £pY0 TOVG YT Ba apopovoe

TEPLGGOTEPO KOGLLO.

Epoton: Ocopeic 0pmg mmg pio T€YVI] oL 6TPATEVETOL PTOPEL VO Y doeL KATL

amd TV aednTiK] TS TOWOTNTA 6TO TEAOG;

Anavinon: Mmopel yloti po otpoatevpévn € vn 0ev glval (o EKOPACTIKY TEXVT Y10
‘néva. H ancOntucn BéPata elvar ko Eva dAAo {RTnua ylotl Tavto 6 0Tt OTIAY VOV LE

vroPookel To av givor wpaio 1 OxL.

Epotnon: Kol motedels mag gival Eva amd 1o Tp@ToPLKE KOPRATIO TS TELNS

KGTL va givan opaio;
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Améavtnon: Qpaio... TpokOTTEL TO WPOio, vIocvveidNTa. MAdw Yo 'uéva pe v
gvvola 0Tt £y® pabel KAmo1ovg Kavoveg cLVOESTC Kol SOUNG HoG EIKOVOG elTe elvan
ywo. oypoeikn gite givar yo Video gite yio eykatdotacn. [Ipoimdpyovv Kamotot

KOVOVEG TTOL OV £xovV pabel dote va eivan kdtt aicOntikd mpaio.

Epoton: Xvvenog motelels mog pa otpatevpévn 1éxvn 0a £xove katL amo

ovTo TO 1eONTIKG Wpaio;
Améavtnon: Not yiati Oo pidaye modd Eexdbapa kon Oa rav Katevbeiov 6to oKomo.

Epoton: g mepréoovg Kpiong, YEVIKA AMVTOCS, TIGTEVELS TMOS TO KOWVO
aVEAVEL TO EVOLOPEPOV TOL Y10, TNV TEYVY 0ol TOVTOS KAmTola 01££000 1)

avtifeta per@vetal yoti Oempeitor TAéov pa TorvTELEWY;

Anavinon: Avtd elvar kot OEpa Tov KOAMTEYVAOV P TNV €vvold 0TL omtd TOTE TOL
TPOEKLYE M Kpiom, ot KaAATEYVEC £xovv Pyet amd Tig YKaAept Kol yéyvouv vo Kavovv
TPAYUATO GE YDPOVS TOV OEV EIVOL SIAUOPPOUEVOL EOIKE YU AL TOHV TOV OKOTTH Kot

£YOLV MG GTOYO VO, EVEPYOTOGOLV EAVA TO KOWO.
Epoton: To yeyovog 0Tt fynkav amd Tic ykarepi mov oQeireTon;

Amavinon: Ztig id1eg T1g ykaiept Kot ovtd 6101t Hev PEIDMOAY TOV EYMIGHO TOL
dwBétovy, Yo péva, to va {ntéve dniaodr omd toug KahAttéyves To 30% kat to 50%

o€ Kapovg kpiomng.

Epatnon: Avti) 1 £€000G TOV KoAMTEYVOV 06 TIC YKaAEPL Oempeig oTL E)EL

0eT1K6 M APVNTIKO OVTIKTLTTO;

Anavinon: o "péva Betikd yiati £To1 SNA®OVETOL TEPIGGOTEPO 1| TAPOLGIO TOL
KaAMTEYVN. OTL VITdpYOLUE KOl EUEIG TOV KAVOLLE OVTO TO TPAYUO Kot EKQPOLOLOCTE

HE QVTAOV TOV TPOTO. Y TAPYEL TEPLGGATEPT EMKOIVOVID Yo' PEVOL.

Epoton: O opdadeg mov kaBopilovv tnv Tpoécfaon otny TEYVN, YKOAEPT,

KPLITIKOL TEYVIG, TL pOL0 Oempeig 6T Tailovv oty e£EMEN evog KaAMTE VY ;

Améavtnon: Avotuydg yio *péva tailovv kaboploTikd poro oty e£EMEN £vOG
KoAAMTEYVN YTl dALo va ekBétm oto Metaovpyeio kot GAlo oto Kolwvakt mov a
épBer n ehit. Ko avtiotoya kot o1 kpitikoi t€xvng. Omov S10povd Kot [Le TOLg dLO

Beopovg.
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Epoton: INori;

Améavtnon: [Noti tpoorabodv va Bempntikomomcovy 1660 v tévN. 'Exovpue
(QTACEL GE KOPOVE TOL OEV VILAPYEL 1] EUTVELGT TOV KOAMTEYV KO TPETEL VA, VITAPYEL
a6 micm oAOKAN PN Bewpia kot prrocoeia. Kot vopilm avtd apyilet va vrofipalet

TOV KOAMTEYVY OC TPOCOTIKOTNTO Kol MG EKPPOCTN.

Epoton: Yadapyovv evkapieg otnv EALGOG Y10 éva vEo KaAMTEYVY TOV TOPQ

EeKvaeL TNV 6TUO100PONin TOV;

Aravinon: E€optdtot amd 10 m6co Ba 10 kuvnynoet o kabévag. Nopilwm svkoaipieg
VILAPYOLV OPKEL VOl TNG KLV YNGOLLE. ME KATO10 TPOTTO MGTEV® MG TPETEL VO

Bpiokovpe TpOTOLS Yo VO KAVOVLLE TPAYLOTAL.
Epotnon: Exovv exnpeactel avtéc o1 gukaipies amd tnv otkovopki v@eon;

Anavinon: Ziyovpa, eivar Tpo@ovég avtd Tog omd T GTIYUN TOV OV VITAPYEL PTLLOL

dev LILAPYOLV Ko EVKALPIES.

Epotnon: Yrapyet o kivovvog Yo éva kaitéyvn va petafailer To £pyo 10V KoL
VO 0TTELKOVICEL KATL G 6Y£6T PNE TNV KPIGT TPOKENEVOL VA YIVEL UPEGTOS OTO

KOlvo;

Amavtnon: Oy vopilm mtmg dev vapyel avtdg o kivovvog yrori mvta katt Bo Tov

Tpmel Kot Ba meotel Yo va kdvel KAt Tov dev Tov ek@pdlet.

Epotnon: To avtifeto evogyopevo; Na vrapyetl £vog KOAMTEVIS TOV £YEL TNV
avaykn va eKQpaotel péom avTg TS OepaTIKng, va Loyokpilsi amd o ykaiepi

Qepamelv AMoy® Tov 0TL popel va unv toapraler otn {tnon e ayopags;

Aznavinon: E koita, Aoyd dev Ba mdel oe avth T ykodept vo ekBEceL. AV Kot gpéva

dgv Lov paivetor ott po yKaAept pmopel va KatevBHvel to £pyo evOg KAAMTE VY.

Epatnon: Eov 7o Adyovg oikovopikovg av yperalotav vo airales To £pyo cov,

00 To ékaveg;

Amavtnon: Aev EEpm, ivan Ayo dikomo payaipt avtd. Agv Ba dAialo Tov 61Kd pov
TPOTO £KPpaomG, dgv Ba dAAalo 6TO HVOAD LoV aVTA ToV BEA® va Kave. Tomg va

Aol oe KATL O €QPOPUOGUEVO.
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Epo®tnon: Anlaon;

Amévtnon: Aniadr| o EQUPUOGUEVO, GE PACT] GOV TPOGPEP® TOGH YPTLLOTOL Y10l VOL
KAVELG TO GLYKEKPIUEVO VIAEO yia TV cuyKeKpuévn dovield. Aniadn Ba daympilo

TNV TPOCHOTIKN LOV SOVAELY ad KATL AAAO Y10 VO YIVEL TTLO OPECTO.

Epoton: Blromopiotikd 0pog nog gavraleom 011 0o avronetérdeic ogdopévov

TI§ 6VVONKES KATO 0l TS 0moieg Lo pue;

Aravinon: Koita, kot o€ mepiodo kpiong va punv Lovcaple dev glya TG ALTATATES OTL
Oa £Byala yprpota péoa amd v téxvn. Aniadn avtd Bo urTopovce va. yivel LeTd amd
pa 20etio. 't avtd cov elma OTL aoyoAovOL KOl LE TNV OKNVoypoia yloti avtd
etvat évag mo PapLocIEVOS TPOTOG EKPPOoTG Kat emmAéov ot EALGda yivovtan
KOO TOPOUCTAGELS TOALEG Kat B NOeXa va SOVAEW® GTOV YDPO TOL BedTPOV TOL

elvat kAt Tov pov apécetl e&icov 66O Kot 1 TEXVT.

Epoton: IIotevels g €60 Kol ToOAAOL GKOPO KOAMTE(VES, TOV Eival aKOpo
QOLTNTEG, TO YEYOVOG OTL AvayKALOVTOL VO KAVOUV KOl GALD AGYETA ETAYYELNATA.

v va {fjoovv ProroproTikd, emopd apvnTikd 610 £pyo TovG;

Amavinon: Ze eninedo ypovov kot povo. Kot eyd pavralopon o avoykaotd
ocvvtopa. ATAd dgv Ba £xoVV aPKETO YPOVO VO APLEPMDGOVY GTNV TEXVT] TOVG.

[Tvevpatkd dev vopilm. 1o puadod tovg dev vopilm 0Tt emOpa Kol TOGO.
Epoton: Ola 1o vrorora oniaon;
Améavtnon: Aev 10 motevw. Ace mov Oa £xel Ko mepiocdtepa epedicuara.

Epotmon: 'Exel napatnpn0ei 610 maperdov o€ meprodovg otkovopiKg Kpiong 1)
aAvVaTOPAYDOV, 1] SNUIOVPYIC VEOV KOAMTELVIKOV pevpdtmv. [Iiotevels nog KaTL
avtiotoryo 0a propovoe va cvopfel ko 0. H kpion onradn] vo TvupodoTiosl

KAt TéTO10;

Aravinon: [lictedo nwg oyt mAéov. Exet ndbet o k6GHOG, 0 amlodg KOGHOG va
avTpd o€ avtd Tov ToL GVpPaivovy, dev vouilm Ot N VN Ba To dNpoVPYNCEL GE
Kkémoo Padud. Ora Exovv yivel ondte dev Bewpd Twg pmopet va dnovpyndel éva
Katvovpylo pevpo. Hrtav kot GAAeg ETOYEC TOL NTAV AKOWA XEWPOTEPD TOL TPAYLOTAL,

0G0 Kot av To £yovpe peyeBvuvel 6To LLOAD LA,
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Epoton: ‘Eva kiviino 6tmg fjtav i art povera, dgv 0swpeig 611 00 propovoe va,

onuovpyn0ei.

Améavtnon: Koita n art povera ntav kot éva kivua ovtiopaong 6to 6Ao
KOMITOALGTIKO GUGTNHA TOV TPomBovTaY TOTE, 1) TEXVT TOV PTOYDV VAIKOV 0 TOVLLE.
AMAG o TaA B T g NTav dAAES ot cuvOnkes. Nopilom emmAéov Tmg 6Aot
AVTIOPALE LE TOV KO pag TPOTO Kot £xel 01evpLVOEL 1) T€yvn og T 660 peydro Pabuod

L0, TTOL KoL TO Vo, dnpuovpynBet Eva véo kivnua dev Ba Exet vonua.

Ep®tnon: Anlaon oev pmopei va onurovpyn0ei yrati eivar 1660

KOTOKEPPROUTICHEVT] TLO 1| HOPPY] TNG TEYVIIS KL 0L TPOTOL EKQPPUCTS;
Anavinon: Eivaw anAd mo atopkd mAéov, dev Ba onpovpynBel kamoto opdada.

Epoton: lHog gavrdlesor To périov g té€vng 6tnv EALGda dedopévav Tmv

OUVONKOV KOl TOV YEVIKOTEPMV SOPOV;

Anavinon: Aev Bo o yYAopd. Oa taxfd vIép g TaPAd0cNG TOPA OV KOL TNV
Katékpva Tpwv. ATAd Oa etvor Aiyo aduco yuoo v EALGSa... Oa akovotd Alyo, TdOG va
T0 TT®... ATAG AGY® TAPAS0oNG Kot TOMTICHOD TOTEV® TS 1 TEYVN givat KAt Tov Ha

napapetvel. Etvat Ayo Bapd 1o mapedfov kot vopilom 1o cvveyilovpe axopa.
Epatnon: To 61k6 60v Tpoocomikd, KaAMTEYVIKO NELAOV TAG TO PUVTALEGL;
Anavinon: Aev unopd va 1o EEpm. Oa 10 TpocTAONC®.

Epoton: T oyéda éxerc;

Amavtnon: Ziyovpa £vo LETOTTUYIOKO TAVE® GTO KOUUATL TG CKNVOYPOQPIog Yio va

T0 YVOPICH KOO TEPIGGOTEPO KOl TAVTOYPOVA VO KAVE® KOl TO SIKA L0V TPAY LLALTA.
Epotmon: Xtnv EALGda meTevelg nog 0o Ta kata@épers;

Amavtnon: Ol va to moTed® kot YU avtd eAnilo va yivouv Alyo koldtepa Ta

npaypato yioti ivot 1o onitt pov n EALGSa. Oa to mpoonabncom.
Epotnon: To va @oyelc 6to e£0TEPIKO TO £)EIC OKEPTEL;
Améavtnon: Not... ptaiel 1o yeyovag 0Tt Exm yvopicel Kot ayonnoel Toco tv EALGSa,

mv ABMva Tov v vidBo omitt pov. TOpa 10 EVOEYOUEVO HETATTUYIOKOD GE L0
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GAAN xOpa otV omoia Ba dm Kavovpyla Tpdypata, oev EEP® TmG Ba LoV KATGEL GTO

HLOAO KoL oV avTIGTOL O TV aYamnom Kot Vo OEANcw vo KATom Ko EKEL.
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11" Interview - Aropayvnroodvnon Kdectog:

Epoton: Ileg pov pepika apdypata Y10 TS 6TovdES 60V KUl TO KOAMTEYVIKO

ooV épyo:

Améavtnon: Zmovddlm amo 1o 2010 otnv Avotdtn ZyoAn Kalov Teyvov. Méoa amd
dtdpopa BEpata, pHEso amd TNV SOVAELD Lov Yo TNV axpifeta, dev EEpm av €xm

KataAnEel Kamov. Avtd Tov S0VAEL® TOPA eival 1 seEovalikdTnTa OOV LITAPYEL. XE
OTO10VG KAAOOLGS, OTTOLES EIKOVEG, OTTOL UTOPOVLE VO BPOVLE EUEIC MG AVOp®TOL QLT

v £vvolo.

Epoton: log 0o yopaxktipiles To moMTioTIKO vIoPfadpo wov giyes amd Tnv

O1KOY£VELD GOV;

Amavinon: Avo npdypata énaEov kabopiotikd poro. Ilpmdtov o matépag pov ivat
KL 00TOG KOAMTEYVNGS, YAOTTTNG. Ko dgvtepov amd pikpdg amd pikpog ékava 0atpo,

TO APNOO KO LETA EKOVO LOVGTKY]. XTO HOVGIKO YOUVAGL0-AvKeWo [Aiov.
Epoton: To owkovopiko Kot Kowvoviko vropfadpo;

Améavtnon: Nopilw 6t Bprokdpacte oty pecsaio tdEn. Ovte TOAD LYNAL 0VTE TOAD
YoUNAd otkovopkd. Kat’ apydg mtpoomabolpe va Kavovpe otkovopieg 660 umopovpe
Kot BPIoKOUEVOGS KL €YD KoL TAL 0OEPPLOL LOV GE KATOLo NAKio Ol oL pikpn

npoonabovpe va Pydlovpe Kt gpeig T0 OkovopKd dote va. fonddpe Kadmwg.
Epotmon: lHog avtihapPavesor tnv 1&(vn ©¢ 10€0;

Anavinon: Tnv avtilapfdavopor Gov KAtt To 0moio OV VIAPYEL GTO LVOAO OALY
BAémovrag, yvopilovtag, dtafdlovtog Kot 0,TL TO 0moio UTopEl Vo GE TPOYWPNTEL, VA
o0V ONMOVPYNGEL Lol vER EIKOVA Yo To KBTI, Yo Tov kOGO, Tg Oa 10erec 60 va
de1g éva 0évtpo 10 omoio to BAEmelg 20 ypovia to 1010. Eivon mwg e&ehicoeton 6to
pooro. Meyalmvovtag Oeg Tig eikdveg mov PAERELS, va apyicels va Tic PAETELS
SPOPETIKA. "0l TG OeV TIG PAETEIS 0AAG KdBe nAcio Exel Kot SLOQOPETIKN LTI
Ooc0o mo pikpog eicon PAERELS Ko o ypriyopa 10 dEVTpo omtodte O o€ voldlel. Tomg va
elvat ko o kotavontd to 06vpo 000 icon o pKpos. Oco peyaddvels Opmg Aeg
OTL gy® gipan pe avtd T0 dEVIPO GE AVTO TOV TAUVITN, TPEMEL ALYO VOL TO KOTOVOT O,
va d® Tt givat avTd, Vo KOTOVON oM KL EUEVA Y1UT LEGM TNG KATAVONGONG TOL OEVTPOL

KOTOVOEIG Kol TOV E0VTO GOV.
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Epoton: H avtiknyn cov yio v tévn €€l aAhaerl péco ota ypovia;

Améavtnon: Nopilm o tpomog aArdlel KaOe ypovo. Oco doviedelg oOnradn 1 Kt avtd
mov Kavelg aAldlel. Avto mov emnpedlel TNV aAdlayn otV T€vN gloan €60, TG Oeg
va O€1C, TG BeC VoL TPOYOPNGELG ALTO TOV KAVELG KOL VoL NV KAVELS pio Coypaptd
wpaio omAd Yo vo TovAn0el KAmov, v PUITEL G€ KATO10 GTiTL KO VoL TNV KPOTHOEL
KATO10G 1} VoL TNV KAVELS d0mpo. Qpaia péEypt ekl OAAG TPOYWPDOVTOS TNV TEXVT,
BAémelc, Bplokelg GALOVG OPOUOVE TPOY®PAOVTAS KaTapYEs £céva. AovAghovtag
yiveoal mo yvmoTikdg o€ avtd Tov KAVELS. AALG TPETEL va TalpVELS KAmoleg PAGELG
v va Tpoy®pds. To va kdvelg v t€xvn amAd yio vo TNV KAVeELS Kot va VOpiLels 0Tt
€101 TPOY®PAS, av oev daPalels oc movue Iotopia g TEyvne, va EEpelg Tt kdvave, va
EXEIS KATOL0VE GLYYEVIKOVG KaAMTEYVEGS, 2-3, Tov Ba tels Ba Tovg opiEm Kot B Kavem

OO pov.

Epotnon: H owovopikn kpion &gl exnpedoel Tov Tpémo mov avriloppfdavecar

™mv TéYvN;

Améavtnon: Oyt Nopilw 6t n téyvn ennpealetl v kpion. Na ag modue Topo Kt €YD
apyilo va INAdVe kot AEm 0Tt Yo va KaToAAP® TV Kpion o ATOUO TPETEL VO KAV®
€Y. OAeg ot évvoteg mov pe meptPdArovy 1§ Lovv pali pov 1 ot AEEELS av dev TIC
dnpovpynom Eava dev Hmopd va TS Katovoom. Mropet va yiver téyvn pe
OTO1ONTTOTE VAIKA, OEV £XEL VO KAVEL LE TO G TOVUE fvart TOAD akp1o 10 VAIKO aAAd

Byaiver kado To £pyo 1| eivar T®YO TO VAIKO 0ALL dev PETPAEL KaOOAOV.

Epoton: Ta péoa mov ypnoiponoteic 6ty KOAALTEYVIKI dnpiovpyia £xovv

EMNPEAOTEL 0O TNV Kpion;

Amavtnon: Ae Eépw, dev gipon oiyovpog, vopilm mmg oxt. Tnv kpion v PAET® ¢
pa wéa. Otav évag kadltéyvng PAEnel KAt ©g 10€a mpoomafel va TV VAOTOM|GEL.
Towg eivan Afyo axatavonto, icog propetl akdpo 6To d1Ko pov va unv éxet Avbei n
gvvola g kpiong Kou mwg emnpedlet epéva N av emmpedlerl v téyxvn pov. No péva
Timota 0V Wopel va o€ eUTOdiceL va KAVELS avTd oL 0eg var KAVELS. Ag TOVUE OV
gkoveg Aot 6T TPMOTO, £T1) KoL TOPO TOV £1GAL GTO LEYUADTEPO KAVELS £vaL AALO
VAKO Y. YOWO KOl 6oV €YEL TEPIGGEYEL AGOL, Yl Vo, Bpelg xpripato To omoio Oo oe
Bonbnoovv oe avTd TOV KAVELS, VO TAPELS KL AAAO YOWO 1 Vo TAPELS TOL OTTOi0L TOL

yperdleoar, eivar Auesa VAIKE, 160 0MGEIS 1 TELS KATOL OTL dived oVTA T AdS1oL Yo
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va yiver pién. Anhaon Kamo1og dALOG xpetdleTol Aot Kt €60 YPIUAT Y10l VO TAPELS

TO VAKO Y10 £pYO GOV.

Epoton: Xpnoipomoieic Ty gumerpio g KOONUEPIVOTNTUS 6TNV OTEIKOVIOT

T0V £pYOV GOV;

Anavinon: Nat Oa édeya 6Tl 1] 0EKOVION KOATE TO LEYOAVTEPO TOGOGTO EVVOLUKT].
[Ipog 1o mapdV ametcovilm TV EVIEANDS TPOCHOTIKN HoL Tpaypatikdtta. To Bydlm
pe €vvotla autd oL VolmOlm dNnAadn 6mmg Kdvouv- de EEpm av Exm @Ttdcet BEPota o€
avTO TO £Mined0-01 EVvolohoykol kKaAltéyves. Kat Oa pe evoiépepe Kamotla otryun vo
del&m o mapaderypa pa TOAN, TV ABNva ag Tovpe, Tmg etvar onuepa. H popen g
ABMvag pe 6,11 propet va meptéyet avtod. Tnv Pia mov vrdpyet EEm, Ta yYAEVTIO, OAEG

TIG TTUYEG.

Epoton: H 1é&yvn kot 1 IpoypotikoTnTe 0QEilovy va £ival 6 GOPTAEVGT] Y10,

évav KaATEYvVN )| propovv va givar 6vo Eeymprotd npdypatas

Anavinon: [lictedm ot1 avtd ta 2 opiyovv ivor pali. Andadn 1 téyxvn KAves og
TOVLE VO VOt 1| TPAYLOTIKOTNTO, dNAadN avtd mov PAénets. Ki av o fAémelrg €60
olyovpa 10 PAETOVY KL AAAoL. To Bépa elvar mo10g 10 amodideLl. Tav KOAMTEVESG
amodi00VLE TEPICGOTEPO OO £VOV AOYIGTI Y1 TOPASELY LA 1] OO EVAV ONLLOGLOYPEPO
K.T.A. emeldn mailovpe pe TV 1KoV TEPIGGOTEPO. AAAG glplan avTNS TG droyng,

vrooTNPilm ONANOT TNV TEXVT TNV TPAYULOTIKOTTA.

Epoton: IIioteveis 0T 6€ mEPLO60vVg 0IKOVORIKT G VPEST ovpfaiverl pa

KOAMTEYVIKT] 0.QVTTVION;

Anavinon: [Tictedm 611 avtd pnopel va cupPel og kKabe mepiodo, eite avtn eivan
Kpion gite paym g mOANG, moAtikég dapdyes. Ta mévta vouilwm. H kdOe mepiodog

UTOPEL VO TPOKAAEGEL TNV TEXVT).

EpoOtnon: Osopeic 0TL 01 KOAMTEYVES TPEMEL VA, £(OVV HL0 TLO EVEPYT] OTAGT]

®o71E péGa 0 TO £PYo TOVG Vo, 0.QUAVILOVY TO KOWVO;

Améavtnon: Not To motevw. Katapydc Tpémet va GUUUETEXEL KOl TO KOWVO, OALA
TOPO TAUE o€ o AAAN ovopacio Téxvng. Mmopel ylo Tapdosty o vo, KOvelg
TEPPOLAVG KOl VO, ETIPE OO VTO GTO KOWMOVIKO GUVOAO TOL YMPOV TOL 0010V TO

KAVELS.
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Epoton: 'Evag kaAMTéYvng mov €ival 6TPaTEVREVOS OEV EPYETAL TTLO KOVTA IE TO

KO1v0 TOV;

Améavtnon: Ae 0o 1o Edeya, o dINUovpYog EEpet Tt BELEL. Eépet av BELEL Kowvd, EEpet
av oev Bélel. Eépet av 610 £pyo Tov BENeL va eumiakodv dvBpwmot dAlot, av BEAeL
Oeatéc. Etvat kaBapn ewodva tov g Oa to yeprotel o koAAtéyvng. Agv gival 0Tt T0

Kowd o Pfondnoel aAld o id1o¢ mpémetl va fondncet Tov €avTd TOL HECH TOVL KOWOU.
Epotnon: M téyvn otpateopévn propel va yacel oo v aieontikn e adia;

Aravinon: Oy, kaBapd motedo ot AEEN KaAMTEYVNG KL av eloon KAAMTEXYNG
EEpelg mmg vo T kKavelg. Av Bec va Adikicelg oev Ba eicon kaAAitéyvng. O
KOAMTEXVNG Ogv pumepdedetal moté pe téTote mpaypata. Oa det Tt yiveron kot Oa to
Kavel apéoms. Av kdmotog dALog BEAeL va AdyeTan Kot va unv givort kaBoapd d1kn Tov

amOPaoN).

Ep®ton: To kowvé o€ kapo kpiong avaver 1o EvOLOQEPOV TOV YO TV TEYVN 1)

LELAOVETUL;

Amavtnon: Oy motedo 6T pével dnwg ftav mdvta. EEaptdrot topa yio Tt t€0vn
piddpe kot to Tt 06AeL va det To kowd. [Tictedm 011 g Ydpa £xovpe 10 Koo g Kabe

téxvne. Apyilovpe va dtoymptlOlacte 6To €101 TOV TE(VAOV.

Epotnon: T péro wailovv otnv €EEMEN €vOg VEOL KaAMTEYVY 01 OpEOES TOV

KaOopilovv TV tpocfaon o€ avt (YKOAEPL, KPITIKOL K.T.A.);

Anavtnon: [Tictedo 0Tt eivot GNUOVTIKO VoL DITAPYEL L0 ETIKOVOVIN [LE YKOAEPIOTES
Kol oG Unv €xelg kavelg €kbeomn, va (ntdg, va pabaivelg yio to poro e ayopds, Tmv
Beatmv, Tov KowvoL. Kot pe évav cuAléktn. Oa mnyaivel £161 611G KOAES™ exBEGELS
nov Ba pabaivel amd avtd, N g Ba o delyvel petd To £pyo Tov kot o id1og. 'H av
YVOPIGEL KATOOV GUAAEKTN Kot BAETEL Epyal va TAPVEL TIG KATAAANAEG EWKOVES TTOV

Ba NBeke va deiyverl.
Epotnon: H kpion &gl exnpedost Tic evkapisg yio Evay vEo KaiMTEyvn;

Améavtnon: Ae vouilm 011 1 kpiom ennpedlet 1Wéeg. Mmopet va emnpedlet 10€€¢
GAA@V, evOG KaAMTEXVT OLmG Og Oa Tic emnpedoetl. Ot evkaipieg dev eivar pa 10€a M

po 6kéyn mov Ba Tov amacyoANcEL Tov KaAMTéXvN dueca. Tomg Evav kaAMTéyvn Tov
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&xel tereimoet T oyoin 10-20 ypovia Ko to PAETEL TEPIGGOTEPO GPOIPIKA TOL
TPAYLOTO VO, TOV EMNPEALEL TEPIOCGOTEPO OTN 1 1€, OAAL KATA TNV O1KY| OV Aoy
npénel va yvopilelg T copfaivel otn yopo cov. Evkaipieg e£dAhov vdpyovv yoti
etvat k4Tt TPocMOTIKO Yo TOV KabEVa, AV OV TO KUVIYNGELS €6V OEV VITAPYEL TIMOTO.
[Ipéner va Pyeig é€m, va apyioelg va yayvels, va potdc, vo padaivelc, va deiyvelg, va
TalpVELS TN OOVAELE GOV KO VAL TNV 0PN VELG KATOV Y1 TOPAOELY L GE £VOL IOPLLLL.
[Ipémet va 10 Wayvels, va To Kuvnydac, Vo, JUATGELS Y10 00 TO TOV KAVELG Kot vo. Ldbet o

GALOG YLt TO KAVELS.

EpoOton: e karpo kpiong vmdpyel 0 Kivouvog £vag KOAMTEVIG VO TIECTEL VA,

OTTELKOVIGEL TNV KPio1] EVO O€V TO eMOVUEL Y10 VO YIVEL 0PECTOS GTO KOLVO;

Amavinon: Av unel o€ Kamown £kBeon mov €xel 0¢pa v kpion Ba to khvel. Agv givan
Kok BéPata, iomg €161 Kepdioet kat kTl. Mo opd ag modLe PTOPOVLE VAL TO

dwyelproTovpe avtd To L.

Epotnon: To avtifeto propei va ovpfei; "Evag karltéyvng mov 0£reL va

amewkovicel TNV Kpion va oPn0si va to kave;

Améavtnon: Eviedog kabapd av Oeg kdtt 10 kdvelg, kKatd péva. Agv pmopel Kamolog

va cvykpotnOei.

Ep®ton: Ecv 0o Tpomomolovoes 10 £pyo 6ov @ote vo. evraydeic mo svkoia

otV 0y0pd;

Améavtnon: Avto motedm Ot pio LEALOVTIKN omdvinon. Agv umopd va EEPM av gV
eumhokd péca oty ykaiept. Eipon axopa gpéokog. Agv &xm mael akdpo og ykarepi
Vo pOTNo®, Vo Ldbw, va 6w. MaAlov opmg o¢ Ba to ékava. o nBela va movinbei

avto T0 KaBapO, TO TPAYUATIKO, AVTO TOV EVIOGO.

Epoton: Ozopeic 6T 6€ puo mepiodo Kpiong pmopel va onurovpyndet éva

KOIVOUPL0 KOAMTEYVIKO pevpa AOym Kpiong;

Améavtnon: Atyo dvokoro. Aot eipacte EAAGS0. Oa Tpénet ovTd 10 EIKOGTIKO
pevpa, To omoio Ba amotereitan amd doovg Ba amoteleitar, va £xetl eykpiBel and To
eAMvikd kowo. Na 1o ypetdletat, va to yvopilet, va toug apécel. Oa mpémnet
Katapyos vo etvar kdtt mov Bo oAAalel kepdraro. H dvokoiia BéPara dev givar povo

amd TAELPAG KOO OAAG KO TV KAAATEYV®OV 01 0Toiol BEAOVY va, KAvouy T.y. &va
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OpdUEVO. AE pOTAVE KOVEVOY KOl TTAVE KOl TO KAVOLV OVOL TOVG, TOAD GLYVA GE
wpeG oV dev KuKAoQopel 0 koapog. [ati; [Ipénel va givon kKdtt opyavouévo, va gival
Kémov kevipwkd. To va povpilelg og modue Eva KTNPLO 10O KAVELS VO T Yol

TOPASELY O Kot LETA Byaivouy ot KPLTikég LOVES TOVG.
Epotmon: lHog eavraleoco to pérhiov g tévns otnv EALGoa;

Amavinon: Aev pmopd vo To avtooT® ylotl sivot péALov. Agv umop®d va T
OLYKEKPIUEVA YOt OV EY® O€l TOAAG Ttpdrypato. [Tiotedm 6t Ba vtapyovv 1-2 kalol
Kol 6Aot ot dAhot Oa etvan o€ pio Tavomn. Oyt oAl younid yrori dev etvon téyvr, ovte
TOAD YyNAd Opws. Agv Bo umopovv 1 dev Ba BEAOVV, deV TGTELOVY GTOV EAVTO TOVG

KOl GE VTO TOV KAVOLV.
Epoton: To 61k6 6ov kKaAMTELVIKO pnérlov;

Amavtnon: O va kdve £va PETamTLYLoKO, Glyovpa 6To eEmTePKO. ol pmopeic
va 3€1¢ S1AoNUOVS KAAMTEYVES, VO LAOELS TTOAD TEPLEGOTEPQ TPAYUATO At OTL GTHV

EALéda.
Ep®tnon: BlonopioTtika;

Améavtnon: Aegv &xo Kamolo mAdvo, av ety Oa to iy kdvel oM. Ag EEpm PETA OV e
BonOBnoet to petomruylakd kel mov Ba gipat. AAAG motev® 6T Bo Bondnd® and v

TEYVN OV OIKOVOULKA.
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12" Interview - Amopayvntoe®vinoen Muyyding:

Epoton: Ileg pov pepika npdypota yio T 6TovdEg 60V Kol TO KOAMTEYVIKO

ooV £pYo;

Améavtnon: Eckivnoa i 6movdég pov to 2009. Tlpv pnw 6t oYoAn £kovo YKpAaQeLTt

KOL TOPO GTO TEAEVTOHO £TOC 0LGYOAOV AL [IE KATAGKEVES, AYO LE TO OTPéL.

Epotmon: Iog 0a yapaxtipiles To moMTioTIKO vIoPfadpo wov giyeg amd tTnv

OIKO'Y%’IVSI(I G0V,

To moltioTikd pov vtoPabpo eixe pio Baon amd Tov mammov pov, To 0moio dev T0
Aeg axp1Padg TOMTIGTIKO 0AAG 010 TOAD PlomoploTikd, NTOV EMTAOTOI0G. AAAA N
OTAGT TOL TOMTOV LOL TEPO, amd TO PLOTOPIGTIKO ElYE LA OG TO TOVUE EIKOGTIKT
dudBeom mov v peTédwae otnv untépa pov. Oyt kétt onpoavtikd Kot ot 600

Loypapilave, 0 manmovg pov émonle Kol Alyo LOvGIK).
Epotnon: To owkovopiké ko kowveviké vrépfadpo;

Amavinon: Mo péon katdotaon owoyévelas. H untépa pov dev dovAeve, o matépog

LoV S0VAELE, O AOEPPAC LoV SOVAEVEL. AVTAL.
Epotmon: Hog avtihapfavesor v 1£(vn ¢ 10£0;

Anavinon: Tnv aviihapfdavopot cov Eva Tpaypo Tov TPETEL VAL TO OKOAOVONGELS LE

nelfopyia, eivor Evag dpopog ag movpe mov mog poali Tov, emAéyelg va mag pali tov.
Epoton: H avtiknyn cov yo tnv tévn €€l alhalel péco ota ypovia;

Améavtnon: ‘Exst adldéel KaBdg 660 mo vEOG IOV NTAV O GKANPY|, T QVGTNPN M
0TdoM LoV amévavTt 6To cvoTnia TG TEXVNG. [lioTeva 6TL AV TO TOL KAV Oa EMpeme
va glvat Yo ToAAODG Oyt Yo Alyous, aAAd TpoywpdvTag £ida OTL 0K oV KATO10G
EVOLLPEPETAL Y10l KATL UTOPAD VAL TOV TO ODCH Kot BERata pmmke otnv péom ko
owovoukog mapayovros. Nopitepa Efyalo Ae@td amd pHovog pov kot A&w yioti oyt
va v Bydio Kou péca omd avtd mov kKave. Exiong frav Kou n edon pe 1o ykpaettt
mov dgv Bec va to EemovAnoelg eival 6To OpOpo AL To EekabBdpioa Kot ima 0K OgV

KAV ykpaoity, Kave (oypagiky] TAéov. YIIPEE Evag S1oympiopog.
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Epoton: H owovopiki] kpion £yel ennpedoel Tov Tpomo wov avrihapfdvecon

™mv TéYv;

Améavtnon: Not tov €xet ennpedoet Tohd. Anhadn PAETEIS Tt yiveTon TavTov Oyt LOVO
€00 Ko cuveldntonoteic. Xiyovpa PAémelg Tt yivetatl YOpw cov kot Aeg vopilelg ot
KATL KAVELG EVO LITAPYoLV TPoPANLata GoPapd, Promoptotikd Kot TOMTIKA. AAAG TV
010 oTryun etvan ko pio apoppn ylo vo GUVEYICELS VoL KAVELS avTd oL BEAELS.
Emi\éyerg kdtt kot mpémet va 1o akoAovOnoels. Kot Aeg ox Ba kéve avtd ag modue Kot
1 6TAoT TOL KOAMTEYVN puropel va givatl cOyypovn pe owtd mov (gL, pe avtd Tov

yivetat. Na oyoldoelg pécm g Té(vG.

Epoton: Ta péoa mov ypnoiponoleic 6Ty KOAATEYVIKI dnpiovpyia £ovv

EMNPEASTEL 06 TNV Kpion;

Améavtnon: Not éxovv ennpeactel. And mpv mepdom o1 GYOAT. Anpovpyovoa. pe
eONVA LVAIKA 1| dnpovpyodca 6To dpoLo, omodTe LIPYE TO Apeco. Kan giya kot
Kol 6TTPEL 6T TGAVTA Kol LITopoVG O OTOLUONTOTE MPA VO GYESAGH OVTO TOV
0L ®. No 0o €va oyoio. Kat tdrpa akdpo o VAIKAE Tov doviedm gival
yoptoéKovTa Yo Topaderypo. Exiong amd ) oxodn pog £xouv KOWEL TOAAN LAKA

omoTE EMEAEYEC VO PPELG EMPAVELEG ATO EEM, YAPTOVIA, TETOLN Y10 VO, OOVAEYELG..
Epotnon: Avté emopa oty onpovpyia, 6To KOPPATL TS 06O TIKIGS

Amavtnon: Aev pe yordet. Toa-ica! “Etol (oypaeila kot mpv, pov apeoe. ['a
napddetypa 1 apécetl 1o KOAAS Kot 6t {oypapikn ¥pnoonold KoAAAL, omdte dev
Bewpd OTL Ydvel KATL amd TNV osOnTKn Tov 10 épyo. H aicOntikn eivon kdtt mov 10

meTVYAiVELS OTTMG O<C.

Epotnon: Xpnoponoieic tnv gumerpio tg KOONUEPIVOTNTAS GTNV ATEIKOVIOT]

T0V £pYOV GOV;
Améavrnon: Not BéBara. Kot tnv mpocomikn Kot Ty KOWoVIKN TPoyHattkdTnTo.

Epoton: H 1é&vn kot 1 poypotikotnTe 0Qeilovy va. €ival 6 GOPTAEVGT Y10,

Evay KaAMTEYVN 1] popovv va. givar V0 Eeyoprotd Tpaypata;

Améavrnon: Ty mpaypatikdOtnTa T OTId)VEL 0 KaBEvag Lovog Tov. Mmopovv va givor

o€ oVUTAELOT, puopel av elvar kat 600 EeywploTd TparypaTa.
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Epoton: IIiotevels 0T 6 TEPLOO0VS OIKOVOUIKTG VPEST cvpfaivel pa

KOAAMTEYVIKT] 0.QVTTVION;

Améavtnon: o ovto dev ipan oiyovpoc. Amo v pia BAERELS 6Tt TpooTabdodv va
yivovtor Tpdrypata, omd TV GAAN Alyostebovy. AnAadn ot eyymplot Tpocsmadovv
aALG dev EpyovTal Kot TOGH TOALY TPAypaT amd £E® YTl dgv VIAPYEL XPOVOG
KATO10G VoL KATGEL, ONANOTN 0V KATO10¢ KOAMTEYVNG BEAEL Vo TTdet va det pa EkBeo
umopel va unv €xet To xpovo ylati umopel va ToAeVEL Vo, KAVEL TO S1KO TOL TO TPAYLLQL

v va (ot Kt autdc. Mraiverl Kot 10 flomopiotikd KOPpdTL.

EpoOton: Ozopeig 0TL 01 KOAMTEYVES TPEMEL VA £YOVV HLA TTLO EVEPYT GTAOT

®Do1e péca 0l To £PYo TOVG Vo PLAVILOVV TO KOWVO;

Améavtnon: Avto vrokerton kKOs otnv elevbepio tov Kabevog. Agv umopd vo Tw
TPETEL VAL YTLUTAG GE OVTO TO PEPOG e okomo. BéPata 660 vdpyet kadd sivar.

Xiyovpa mePVAEL TO AUEGO UNVOLLATOL.
Epotnon: Ecv péoa amd 1o £pyo cov mpoonadeig va 1o Kavels;

Anavinon: [poorabo. Tt axpiPadg Tpoctad®d va tepdom PEPata dev 10 Exm
ocvvedntonomoet akopa. Aev pe amocyorel akdpa. Aroroppdve  dadikacio mo

TOAD KOl OTOTLUTMV® OVTO OV PAET®.
Epotnon: Mo té&yvn otpatevpévn pmopel va yadoel oo v aweontikn g aia;

Anavinon: Oy anapoitra. To ykpdeitt ag modue dev Yavel amd TV asOnTIK TV
a&ia. To ykpaeiti to *70 otnv Apepikn Nrav po toArtiky tpaén. 'H ot Bpaliiidvor
TAOPA EYOLV KATL TOAD EVIOPEPOV TTOL TO AEVE TGOGA (;). Zuvhhlav va ypaeovv
GTOLG TO1Y0G GLVONUATO, LE YPUULOTOCELPEG TOV TPOEPYOVTOY Ad Brvolio, LETAA
LOVGIKNG. AVTH GKANPT YPOUUATOGEPE OTMG TEPVOVSE 1 HOSA TNG AUEPTIKNG GTNV
Bpaliiia, avtol mmpov o ypappote Kot eiyoy moMTIKEG avapOopEG GTOVS TOLYOVG LE
OLT TN YPOUUATOCELPA. AVTO TO TPAYUA LE TO ¥PpOVIa EEEAYONKE Kot av oG TOPOL
ot BpaliMa BAémelg 0TL vrdpyovy KT pLa OLOKANpa OOV 0 KAOEVAS YPAPEL TOVE®
a6 Tov AAL0. Andadn To oy vidt i dgv elvar moATKO oAAG To10G Ba Ypdyel Tav®
a6 tov aAro. Kot e&eliooeton avtd. Anradn o 18106 0 KOAMTEXVNG TTOL £KOVE VT

TOPA Uropel va kdvel katt dAro. Na Eexivnoe amd ket kot TAEOV KAVOLV TEXVT.
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Epoton: 'Evag kaAMTéYvng mov €ival 6TPaTEVREVOS OEV EPYETAL TTLO KOVTA IE TO

KO1v0 TOV;

Améavtnon: Not ko kdmolec opéc to Bpiokm Kot okOmIpo, evkoro. Kdamoleg popég
o€ T€T010V £idovg TéxvNg PAémovpe avarapaywyn. O Mrdvikot avtd akpifdg Kavet,
BéPara elvar GOYYPOVO pe TNV KUPLOAEKTIKN Evvola TG AéEng, dnhadn| PAETEL
yeyovoto Kot yrumdel axkpipog. Eitvar dpecsoc oe avtd mov BEAeL va mel Kot ovTd 10
EKTIL®. Mmopel amd aloOnTiKig dmoynmg va unv Hov apEcel 0ALL EKTIL® avTd, OTL
etvat 6t oTrypn Tov. AvTo Yo évav kaAltéyvn elvar €va ToAD onpovtikd 6mio. No

umopel avtd mov BEAEL Vo TTEL VAL £IVOIL GT GOGTN GTIYUN TTOV OWTOG EXEL VIWGEL.

Ep®ton: To kowvé o€ kapo kpiong avavel 1o evolaQEPov Tov Yo TNV TEL 1]

LELAOVETUL;

Améavtnon: ['eyovog eivar, avtd mov Exm KataldPet, 0Tt epyOUACTE TO KOVTA. AAAG
dev Eépw av pmopel va yivel, iomg xdvel Alyo tnv okovpevikdOTnTa TNG 1 TE€XVN. Tomg
KAamo1ovg dev Tovs Voldlel, icmg avtovg Tov vordlet va evolapepBodv Alyo mopamdvo.
Agv gipon olyovpog. Nopilw v t€yvn v €gouv avaykn aArd dev gival T0 TPOTO
Tpaypa wov Ba touvg £pHet oTo PVaAd. Adym ™G kpiong TV mapaperovv. XpeldleTot

KaBapOTNTA Y10 VO OELS 1oL EIKOVAL.

Epotnon: T péro wailovv otnv e£EMEN €vOg VEOL KAAMTEVY 01 OpGOES TTOV

kaBopilovv v poécPacn o€ avT (YKOAEPL, KPLTIKOL K.T.A.);

Anavinon: Ato sivorl otov kabéva. Ziyovpa mailovv peydio poro. Ymapyovv dtopo
TOV TO, KUVIYAVE OVTA TO TPAYUATO, KOVOLV O, Tt Toug {ntdve ot ykalepiotes. [
TOVG KPLTIKOVG TEYVNG TOPA 0 EEP®, OEV UTOP® VO TOVS TAPW Kot TTOAD 6T0 GoPapd
elvar n aAnBeia. TToAd Bewpia, yopic Tpden. Aev EEpw av pmopoHv kot ot 0101 va
kataldafovv Tt yivetar. Ot ykakepioteg amd v dAAN elvar amhd Epmopot, omoTe 1|

noilelg pe to gumdplo 1 dev mailels.
Epoton: H kpion £xe exnpedost Tic evkarpisg yio Evay vEo Kaitéyvn;

Amavinon: Nou tig €xel ennpedoet oiyovpa. BAémeig 6t1 OAot ywyvovtan! Av mailet
KdtL Bovp. Avtd dev givar amapaitnto Kakd. To Bewpd Aoyikn cuvéyela Tov

TPAYLOTOG. AV 0KOVG OTL KATO10G EVOLOPEPETAL Y10 KATL TTOC.
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EpoOtnon: e kopo kpiong vdpyel 0 Kivouvog £vag KOAMTEVIG VO TIECTEL VA,

OTTELKOVIGEL TNV KPio1] EVO O€V TO eMOVUEL Y10 VO YIVEL 0PECTOS GTO KOLVO;

Améavtnon: Not Anladn BAETELS Kot TL avamapoyy Tpayudtov vadpyet. BéBoio
Kot To d1dikTvo ailel To pOAO TOV GE OVTO. ATAG TOTAS £V KOLUTT Ko PAETELS TU
yiveton Tov N acyoieicat e GAAOVG GTO SLBTKTLO Kot avamapdyels kATt id10. ZEpelg
TETVYMNUEVT] GLVTAYT] KO avTO. AT o8 cuuPaivel pdvo oty TV, cvuPaivel Yevikd.
Eivon kaOnuepvod mapaderypo oe mépo ToALG Tpdypata, ovtag midnkot. BéBoa
empealesat amod ta tavia. Exovpe 1€t010 fopPfopdiopd eikOvev Tov dev Umopeig va

uetvelg avemnpéoaotoc. To B&pa etvar va umv avtypaeelg Tov GAL0 KOAAMTE VY.

Epoton: To avtifeto propei va ovpfei; 'Evag kaitéyvng mov 0éiel va

OmEIKOVIGEL TNV Kpion va ofn0si va To kKavey;

Amavtnon: Ocwpd Tog ica-ica 1 kpion wpofdiieTon Thpa ToAD. Méca amd
ootoypaeia Exovpe det 200.000 pwtoypapieg amod yomd. [TovAdet. Towg emedn o
KOGLOG elvar o SVGKOAOS GTO vaL O€L TEYVN, 16mG Tov TPoPdArovv KdTL TO 0moio TO

Blovet Korag.

Epoton: Ecv 0o Tpomonoiovoeg 10 £pyo 60v @oTe vo. evtayBeic mo svkoia

oTNV 0y0pda;

Amavrnon: Oyt ol dev Ba dextd amd Kamolov yKoAepioTa MG Vo KAVED avTO TOL
KAvo Yo vo To TovANo® og kdmowov. To maipvelg Ommg €xet. Quod. Av de cov apéoet

OK.

Epoton: Ozopeig 011 6€ pio tepiodo Kpiong pmopel va onpiovpyndsi éva

KOwoUplo KOAMTEYVIKO pedpa Aoy Kpiong;

Anavinon: Nopilw 6t avtd 10 mTpdypa yevviEtal auTn T GTIyUr. Ziyovpo GToLo.
acyoAovVTOL pe ovTd To TPAyUe. BAET® dtopo mov acyoiodviat, Tov
GLOTEPOVOVTAL 0AAGL eV £y O0el Tpaelg axopa. Nopilm eivon meplocdtepn TOAITIKN

oLOTEIPOON.
Epoton: llog eavraleoo to périov g tévns oty EALGoa;

Amavtnon: Aev EEpw. Aev pov apéoet va oképTopal To pEALov. Ziyovpa Ba kAeivouv

TPOG Ta ToAVUESH. AVt givar 1) Téom mavtod. O vroAoyotig Paivel umpootd. Avtd
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Ba yivel kot péoa otic oyoAéc. BAénelc yivovtan mepiocdtepo media. Avto ogeiletan
OTNV LOViO VTEPKATOVAAWDGCNG TTOL £YOVUE. XPNOLOTOLELG dNAOT TO 1010 TO PHEGO
nov BopPapdilesar yia va mapdyels kat ov t€xvn. Eniong kot og Adyovg tov
Kawvovptov. TToAlol Aéve evta&el n Loypaeikn Tt dAro Exel va pog el To Pivieo €xet

dvvaun.
Ep®ton: To 61k6 60v 10 péAhov KOAMTEYVIKG;

Améavtnon: Ptdyveig  dikid cov mpaypatikdtnTa. O,11 g umopeis va Kavelg apkel
va to kuvnyde. Topa mov Ba eipar, Tt Bo Kave dev Exm 16€a. To ciyovpo givar 0Tt TO
ayomde® Kot Hov ap€cel avTo, ondte Ba dovpe. Blomopiotikd tdpa 6,1t pmopd KAve.
Ao ™ oTrypn| mov Yvopilo va kdveo kdtt 0o To kKave. OEAel kKAmolog va Kave Eval
nopTpaito; Mmopd va 1o daywpicm kot va to kve. EEaptdror BEPara amd To xpodvo
pov, av EEpm va o kKave. Av 0gv EEpm Og Ba T0 KAvm. Ag Ba KopoldEwm ToV 0VTO
pov. Avto BéPara pmopet va otepNoEL amd To YPOVO Kol amd TV ONUoVPYIKOTNTA
LoV Y10 aLTO TPEMEL VAL TO KAVELS LE LETPO. Aev pmopeig va Aeg vo o€ OAES TIG
OOVAELEG. ZTO AUEGO UEALOV TOPA GKEPTOUAL POV TEAEIDG® TNV TTVYLOKY] LoV, OTL
0éA® va Kave v mpaktikn Tov Erasmus. Kot petd 6éAm va ta&déym. No d® mov
prop® Set&m avtd mov Kavm. H téyvn ivon pia 01€0vig YAdosoa uropeic va v

KOVELS OTOVONTTOTE.
Epoton: Ecv &£ye1c oke@Tel TO EVOEYONEVO TOV VO QUYELS 6TO EEMTEPIKO;

Améavtnon: Not Eyxyo (noet kiohog £Ew. Agv pe mepdlet. 'vopileg véa mpdypata. O
KOAMTEYVNG €Yl avhykn va aipvel Eumvevon. [pénel va kKivoopar, va PAET®

KOvouplo, TPAyHLaTa, VoL GUYKPIVE KOTOGTAGELS Y10 VL OVTAGD EUTVELON).
Epoton: Onote n emhoyr] Tov eEOTEPIKOV OEV £)EL VO KAVEL PE TNV Kpion;

Améavtnon: Noi, péypt otrypng avtog eivat o Adyog mov talidevm ko (o £Ew. Otav
eloat €€ KGOe pépa elcat avTHETMOTOG Le Katvovpla Tpdypato. Mo pépo mavetot
oav 000. AALG var kot Yo PlomoploTikovg Adyove. Ydpyovv pépn mov avayvopilovv

OVTO TTOL KAVELG TOAD KOAGL.
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