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ABSTRACT
An American reality TV program RuPaul’s Drag Race, in which drag queens compete with
each other to be “America’s Next Drag Superstar,” has earned tremendous hit since it was
first broadcast in 2009. Although Drag Race started as a niche program featuring drag
queens and targeted only at the LGBTQ community, it is becoming a world-wide
phenomenon in mainstream popular culture. Especially, straight female audiences have
become a large percentage of the audience. However, why are straight women, who have
not necessarily had a connection with drag culture, enthusiastic about Drag Race? Previous
research on Drag Race are mainly textual analysis addressing particular issues such as
race and ethnicity, social class, body shape and femininity (Darnell and Tabatabai, 2017,
Edgar, 2011; Goldmark, 2015; LeMaster, 2015; Strings & Bui, 2014, Vesey, 2017). However,
they lack the perspective of actual audience. And therefore, they do not explain the
popularity among straight female audience. Since the audience of Drag Race has become
increasingly diverse, different audiences interpret the contents differently. As Alasuutari
(1999) explains using Stuart Hall's encoding/decoding model, intended message from
producers is not always received “correctly” by audiences. Therefore, it is significant to take
into account the perspective of the audience. Furthermore, as Bird (2003) suggests
audiences critically and actively interpret the message and put them in the context of
everyday experience, we should closely examine the process of meaning-making. Thus, this
research aims at examining straight female audience’s perception of Drag Race. To achieve
this, I conducted the interviews with straight female audiences. As a result, it is indicated
that the straight female audiences show emotional intimacy with drag queens. Also,
femininity performed by drag queens is interpreted as empowering whereas audiences
consider drag queen’s behavior stereotypically feminine. Furthermore, audiences reflect
their own everyday experience, especially insecurity and pressure caused by confronting
with the social norm of femininity. As a conclusion, | suggest audience’s active engagement

in Drag Race could be a chance to reinterpret and represent gender, sexuality and femininity.
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1. Introduction

When the electro music starts, a beautiful woman with flawless make-up,
glamorous body and a gorgeous sequin gown appears on the stage. She walks down the
runway in the spotlight like a supermodel. When she stops at the head of the runway, she
welcomes the judges to her own TV program while making witty jokes. Then she announces
the theme of the runway presentation in which the contestants will be competing and says
“Gentlemen, start your engines, and may the best woman win!” In this short moment, she
brings breathtaking spectacle to the runway with her beauty, but she is not a woman. She is
a man in drag named RuPaul, the most successful drag queen currently in American show
business. She is the host of the reality TV program RuPaul’s Drag Race, in which drag
queens compete with each other to be “America’s Next Drag Superstar.” In the program,
contestants are judged on their ability to successfully complete various tasks or challenges.
These include having to make oultfits from scratch, act in a sitcom or telenovela, dance in a
musical number with lip-sync, or do stand-up comedy in front of a live audience. And they
always have to walk down the runway and show their charisma to be a star. The scene
described above is the opening of the runway presentation. Each drag queen struts down
the runway full of confidence with a flamboyant outfit, make-up, and a skillfully-padded curvy
body while a voice-over narrates “l look stunning” or “I'm feeling sexy.” The audience sees
drag queens presenting beautiful, powerful and playful figures of women in extremely
exaggerated but unique ways.

RuPaul’s Drag Race (hereafter Drag Race) has become a tremendous hit since it
was first broadcast in 2009. For its first eight seasons, Drag Race was aired on Logo TV,
which is an American cable outlet originally aiming at the niche market of LGBTQ audiences.
However, the program is now being broadcast on VH1, which is one of Logo’s sister cable
outlets under Viacom, Inc., and targets broader audiences (Brennan and Gudelunas, 2017).
In fact, Drag Race has gained a lot of audiences all over the world. For example, the season
10 premiere attracted one million viewers (Jordan, 2018), but since Drag Race is available
on Netflix and there are other unofficial ways to watch the program on the Internet, there

should be much more viewers in reality. Although Drag Race started as a niche and low-



budget program featuring drag queens and targeted only at the underrepresented LGBTQ
community, it is becoming a world-wide phenomenon in mainstream popular culture as well.
This shift is prominent, with some online articles stating that Drag Race is already in the
mainstream (Rogers, 2014; Sasson, 2017), but this brings us the question of what has
brought the program to the mainstream. This transition could be explained by the fact that
straight female audiences have become a large percentage of the audience of the program.
There are online articles suggesting that the majority of Drag Race fandom consists of
straight female audiences (Crawshaw, 2017; Frank, 2018). Also, according to BBC News,
more than 40,000 people attended Drag Con, the fan events held in Los Angeles and New
York in 2017. At these events, 60% of the attendees were female, and half of them were
straight (Jordan, 2018). Thus, it seems likely that the straight female audience contributed
heavily to bringing the Drag Race phenomenon into the mainstream. However, it is still
unclear why the program’s popularity among the straight female audience is growing. One
clue to this can be found in the fact that some of the drag queens from Drag Race revealed
that straight female fans have told them how much they were impressed and empowered by
the drag queens. We can see that these female fans develop a kind of connection with drag
queens. Then, how can we explain this connection? Why are straight women, who have not
necessarily had a connection with drag culture, enthusiastic about Drag Race? To reveal
why straight female audiences are attracted to Drag Race and what kind of connection they
develop with drag queens, | explore straight female audiences’ perception of Drag Race.
More specifically, | examine what kind of engagement female audiences develop through
watching Drag Race; what role the gender performance of drag queens plays in the
development of this engagement; what impact this engagement has on female audience’s
everyday life and how everyday experiences inform this engagement.

As Butler (1990) insists, drag is subversive performance that questions the social
norm of gender and sexuality. By bringing marginalized drag culture into the mainstream,
Drag Race has exposed the mainstream audience to a subversive and alternative
representation of gender performativity. While many people have a positive view of Drag
Race because of the contribution it has made to increasing opportunities for the LGBTQ

community, many scholars also point out the problematic aspects of Drag Race. Previous
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research on Drag Race are mainly textual analysis addressing particular issues represented
in the program. For example, scholars have argued about the commaodification of HIV
(Hargraves, 2011), the influence of race on drag queens’ career development in the music
industry (Vesey, 2017), and the reproduction of stereotyped femininity (Edgar, 2011). Most
of the arguments are highly critical of these representations and tend to negatively respond
to the program. In addition, these arguments often show concern that these representations
do not contribute to or are even harmful towards drag culture’s subversive role. However,
although it is crucial to keep these perspectives in mind when looking at the program, they
lack the perspective of actual audiences. As Alasuutari (1999) explains using Stuart Hall’'s
encoding/decoding model, intended message from producers is not always received
“correctly” by audiences. Since the audience of Drag Race has become increasingly diverse,
different audiences interpret the contents differently. Thus, since these analyses do not take
into account the perspective of the audience, they ignore the complexity of the current
diverse audience’s interpretation of Drag Race. Furthermore, we might miss the chance to
find any perceptional changes towards LGBTQ individuals among the straight audience as
well as the empowering aspects of Drag Race. Therefore, | focus on the actual audience’s
perceptions to highlight the rich and complex interpretations of the program.

In addition, it is meaningful to shed light particularly on straight female audiences
to consider the phenomenal popularity of Drag Race. Although females make up a large
percentage of the program’s fans, little research have been done focusing on the straight
female audience of Drag Race. For example, Villarreal, Garcia, and Fernandez (2017) and
Chronaki (2017) explore heterosexual and homosexual audiences’ perception of the
program, but they do not specifically focus on the female audience. More importantly, it is
worthwhile to look at how women — the portion of the audience most directly concerned with
the subject of femininity — interpret the femininity presented by drag queens in Drag Race.
Since drag is a performance done by men dressed as women that parodies and exaggerates
femininity, women might reject drag because they feel insulted. On the other hand, it is
possible that Drag Race attracts female audiences because they like gorgeous dresses and
make-up. Either way, drag is closely connected to issues of gender performance and the

representation of femininity which women deal with in everyday life. It is clear from the
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program’s popularity that quite a few women actually enjoy drag queens’ performances, and
that some of them show appreciation for and deep attachment with drag queens. This
indicates that straight female audiences are often emotionally connected to drag queens
through watching the program. Furthermore, as Bird (2003) argues, audiences critically and
actively interpret the messages they have received and put them in the context of everyday
experience. Thus, we should examine the process of meaning-making of the female
audience; how they are emotionally involved with Drag Race; how they interpret gender
performances of drag queens and how they reflect the interpretation of Drag Race in
everyday life.

In this paper, | explore how the straight female audience engages in Drag Race. To
achieve this, | conducted the one-on-one interviews with them to look at the process of
meaning-making of the program. In the following chapter, first | illustrate previous research
on Drag Race and the limitations of these studies, and present the importance of taking the
audience’s perspective, which highlights complexity of interpretation. In addition, | present
the affinity between reality television, LGBTQ individuals and females; how they are
feminized and subordinated in male-dominant society. And finally | highlight the female
audience’s critical and active engagement in the media, inspired by Bird’s (2003) studies
which pay detailed attention to the audience’s process of meaning-making of the media in
everyday context. In the chapter covering the research question, | demonstrate the
significance of the audience’s perception and explain three sub-questions; what kind of
engagement female audiences develop through watching Drag Race; what role the gender
performance of the drag queens plays in the development of this engagement; and what
impact this engagement has on the female audience’s everyday life and how everyday
experiences inform this engagement. Then in my chapter on the methodology, | illustrate the
process of sampling, constructing the interview guide, actual interviews and coding. As
findings, | indicate straight female audience’s emotional engagement with drag queens,
reinterpretation of femininity affected by drag queen’s performance, and reflection of/in
everyday experience through watching Drag Race. As a conclusion, | suggest the
significance of paying attention to straight female audience’s personal and emotional

engagement in Drag Race because audience’s active engagement could be a chance to
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reinterpret and represent gender, sexuality and femininity.



2. Literature review

Since my research seeks to better understand the straight female audience’s engagement
in Drag Race, there are several topics to explore. In this chapter, | examine the literature
according to three main topics. First, | illustrate what arguments have been shaped around
Drag Race and also present their limitations. And | discuss the importance of seeking the
perspective of the audience to highlight the active and complex practice of interpretation.
Second, since this research has three different elements, reality television, LGBTQ
representation and the female audience, | describe the affinity between these elements
illustrating how reality television has been feminized through addressing emotion. Also, |
focus on how women are targeted as consumers of the “feminine” genre of TV programs.
Finally, | examine the female audience’s active and critical engagement with the media. It
also highlights the importance to look at the process of meaning-making in everyday

experience.

2.1. Arguments around Drag Race

First, | outline the discussions around Drag Race in previous studies. Previous research of
Drag Race are mainly content analysis to illustrate particular issues surrounding the
representation of drag. These analyses highlight concerns with the problematic
representations of drag in the program, but they lack the audience perspective. Thus, |
suggest using the approach of audience studies to understand the Drag Race phenomenon

and review two articles focusing on audience perception of Drag Race.

2.1.1. Problems with the representation of drag in Drag Race

Because Drag Race has displayed many different types of drag queens, the scholarship of
Drag Race mainly consists of content analysis focusing on particular issues such as race
and ethnicity, social class, body shape and gender performance. For example, there are
contestants with different racial and ethnic backgrounds. Drag Race also presents queens
with different body types from very thin to plus size, as well as queens who have done plastic

surgery. The regions where drag queens come from are diverse; whereas some are from



big cities such as New York or Los Angeles where the LGBTQ community is relatively
accepted in society, some are from the South of the US where people tend to show more
discomfort with LGBTQ individuals than other regions. As a result, Drag Race has many
factors for scholars to examine about representations of drag. Through examining the
literature, | find that there are two main types of problematic representations; the
commodification of drag and the reinforcement of gender normativity.

First, arguments often include the problem of commodification of drag. The program
is explicitly structured to encourage this, and RuPaul often emphasizes the importance of
becoming marketable. However, many scholars are concerned that this emphasis causes
drag to lose its original meaning of resisting inequality, discrimination or the subordination of
LGBTQ individuals in society. Thus, scholars consider Drag Race as an attempt to
commodify and exploit drag queens as marketable tools. For example, Vesey (2017) points
out how drag becomes marketable culture through the use of pop music in Drag Race. In
her argument, she criticizes the fact that light-skinned contestants are provided more
chances to build careers in the music industry than those with dark skin. Although there is a
problem in Vesey’s argument in that she seems to connect skin color and ethnicity too easily,
the same problem is pointed out by Strings and Bui (2014) who highlight that there is a
tension between black/brown contestants and their white/Asian counterparts. In addition,
Goldmark (2015) discusses upward mobility through drag as a form of the American Dream
in Drag Race. He illustrates that upward mobility depends on each drag queen’s self-
independence in the market-driven industry, and points out that it is ultimately fantasy
because contestants are faced with inequalities derived from race, nationality and English
proficiency. From these arguments, the problems of Drag Race seem to be based on the
market-driven strategy of the production of the program.

In addition, the concern about the reinforcement of stereotyped gender norms is
expressed in literatures focusing on the representation of femininity by drag queens. Edgar
(2011) claims that judgements of the contestants’ presentation of their bodies resulted in
reproduction of stereotyped femininity. RuPaul and the judges often criticize the contestants’
appearance by saying that they are not “feminine” enough. Thus, the norm of femininity

constructed through the competition is far from the original role of drag, which is, as Butler
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(1990) explains, a strategy to mock binary gender roles and limited set of ideas of sexuality
by performatively emphasizing and parodying femininity. In the end, Edgar sees the practice
of drag kings — women dressed as men performing exaggerated masculinity — as more
subversive and closer to the original role of drag. Similarly, Darnell and Tabatabai (2017)
focus on the representation of bodies, especially “fat bodies of color”, in Drag Race. The
authors claim that Drag Race ultimately reinforces the norm of the idealized female body
which is opposed to fat bodies of color. In addition, there is some discussion about Drag
Race’s spin-off program, RuPaul’s Drag U. LeMaster (2015) examines the representation of
femininity in RuPaul’s Drag U, in which cisgender female contestants, whose gender identity
matches the sex they were assigned at birth, transform into drag queens with a help of Drag
Race alumni. While the author believes that the drag queens who interact with the female
contestants embody and embrace an alternative representation of femininity, the female
contestants are essentially involved in normative gender expression. However, even though
the female contestants wear dresses and high heels in order to attract husbands or
boyfriends, the transformation does not always function as a reinforcement of gender
normativity. Rather, it is important to highlight how contestants gain self-confidence through
drag, which embodies exaggerated femininity. For example, one of the contestants stated
that she “feels vulnerable in a dress” at the beginning of the program. However, after
transforming into a drag queen, she said “I can be powerful in a dress” (“Tomboy Meets
Girl”). This does not mean that she just became feminine in the gender-normative context,
but it could be interpreted that she has overcome a sense of insecurity as a result of stepping
out of her comfort zone. From the discussions above, it is clear that femininity is often argued
in the context of the body. As a result, the way the program depicts the drag queens’ bodies
is often viewed as a reproduction of normalized femininity. However, it is also important to
consider what defines femininity in different contexts and how female audiences themselves
interpret femininity.

The arguments above demonstrate concern that in Drag Race, drag loses its
subversive meaning of challenging the social norm. Some scholars consider the drag
performance represented in Drag Race as an attempt to fit into the mainstream media

industry. Moreover, they think it functions to reinforce stereotypes towards race, ethnicity,
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gender and femininity. Although it is important to be critical of Drag Race to analyze its
sociopolitical meaning, these arguments are limited by the fact that they tend to highlight the
negative aspects and miss the value which Drag Race potentially has. Also, the limitation of
these arguments is based on the fact that they do not examine the actual audience’s
perception of the program. The problem of the lack of perspective towards the audience is
that it ignores the rich and complex practice of audience’s interpretation of Drag Race.
Therefore, in the following section, | illustrate the importance of audience studies and review

two analyses of Drag Race that focus on the audience’s perception.

2.1.2. The audience of Drag Race

As | mentioned at the end of the previous section, it is crucial to look at how an audience
interprets the media because there is complexity in the audience’s perception of the media.
Furthermore, the audience may reinterpret and articulate the meaning of people, things or
events represented in the media. This can be explained by looking at the basic concept of
audience studies. Alasuutari (1999) explains Stuart Hall's encoding/decoding model as a

basis of audience studies as follows:

[a] message was no longer understood as some kind of a package or a ball that the
sender throws to the receiver. Instead, the idea that a message is encoded by a
program producer and then decoded (and made sense of) by the receivers means that
the sent and received messages are not necessarily identical, and different audiences

may also decode a program differently. (Alasuutari, 1999, p.3)

Thus, we need to carefully consider the audience’s perception of the media because a
message which a producer intends to convey is not always interpreted “correctly” by
audience. Moreover, the audience may interpret it differently or add alternative meanings.
In short, the key is how the audience engages in interpreting the media because the
engagement could be highly critical but positive as well. Therefore, although there are not

many articles focusing on audience of Drag Race, it is important to look at what arguments



have been made in the context of audience perception. Thus, | highlight two articles that
focus on the audience’s perception of Drag Race.

As an example of empirical research, Villarreal, Garcia, and Fernandez (2017)
examine the perception and acceptance of queer representation in Drag Race among
young Mexicans. They conducted three focus group interviews, one each with a
heterosexual female group, a heterosexual male group and a homosexual male group.
They reveal that empathy for contestants of the program plays an important role in the
acceptance of drag queens. On the other hand, identification with contestants is not
related to acceptance of them because the group of gay men, who should be able to
understand the difficulty of being gay, were more likely to reject the drag queens, whereas
both heterosexual groups were more likely to demonstrate enjoyment and acceptance of
the contestants. The authors suggest that the gay men’s rejection indicates that they are
afraid of being confused with drag queens and this is associated with Mexican male
chauvinism. Although this result is unexpected and interesting, there is a problem
interpreting this result because all the participants watched only two episodes of Drag
Race for the first time for the research. Thus, it would be difficult for participants to gain
emotional attachment or identification with drag queens. Because | would like to consider
not only acceptance of drag queens but further engagement of female audience, | need to
interview female viewers who have already watched Drag Race. Also, | need to explore
what is unique about women’s viewing Drag Race because this point is not focused as
central question in this literature.

As another discussion about audience perception of Drag Race, Chronaki (2017)
examines audiences’ perception of Drag Race aiming at both homosexual and
heterosexual people in Greece, where LGBTQ life is still hidden and marginalized. She
conducted interviews with Drag Race audiences, and it reveals that participants enjoy not
only aesthetics but also the professionalism, talent and dedication of drag queens. Also, it
revealed that they think critically about the lack of acceptance of drag culture in Greek
society and consider themselves as important participants in the advancement of issues of
gender and sexuality through watching Drag Race and educating themselves. This shows

that Drag Race makes participants more reflective about LGBTQ issues in Greek society,
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and some of them notice the gap between cultural and political acceptance of LGBTQ
individuals. For example, homosexuality is not culturally accepted in Greece even though
same-sex civil partnership is protected by law. This research gives me insights into how
audiences reflect their thoughts towards the society in which they live through watching the
program; but at the same time, | am also interested in a more small-scale and personal
aspect of audience perception; the process of meaning-making of the program based on
their everyday experience. Thus, | examine how straight female audiences interpret the
program and reflect it in their everyday lives, and conversely, how their engagement with

the program is influenced by their everyday experiences.

2.2. Reality television, representation of LGBTQ individuals and the female audience
In the previous section, | illustrated the arguments around Drag Race concerning the
commodification of drag and the reinforcement of the social norms. Also, | pointed out the
limitation of the arguments ignoring audience’s perception and the significance of
highlighting the process of meaning-making of the program. Since my research topic
contains three different but correlative factors; reality television, LGBTQ representation
and the female audience, | examine the arguments around these three factors and the
affinity between them in this section.

Actually, each of these three factors are highly gendered, or more precisely,
feminized topics. Many scholarly works have argued that reality television has been
considered as a “feminine” genre. This idea is closely related to the emotion expressed in
these programs. According to Aslama and Pantti (2006), the disclosure of “true emotions”
in reality television is an essential factor providing intimacy and authenticity of the cast with
viewers. Their main focus is on the monologue-style confession, but the key is the
disclosure of emotion which gives us “real” moments with the cast. They explain the need

for the cast of reality television to express emotion so that:

[b]oth the participants and viewers are involved in and move skillfully from one reality to
another, forming a continuous play between authenticity/reality and staged role

playing/staged reality. Consequently, the participant is caught up in a variety of differing
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encounters and situations, each of which may call for different forms of appropriate

emotional expression and behavior (Aslama and Pantti, 2006, p.171)

In addition, emotion has a connotation of femininity. In his argument of the representation of
LGBTQ individuals in Big Brother, Lovelock (2017) explains the role of emotion and affinity
of representation of LGBTQ individuals and women in reality television. According to him,
representation of LGBTQ identities has been associated with emotion alongside other
subordinate social groups, such as women and ethnic minorities, being opposed to white
and heterosexual-male dominance in the Western society. Therefore, the emphasis on
emotion in reality television codes reality television as a feminine genre of television, and as
a result reality television has not been considered as a serious genre compared to news or
documentaries. Similarly, Sender (2012) discusses the representation of LGBTQ individuals
in reality television and points out that emotional labor has traditionally been the
responsibility of people in less enfranchised social positions (women, LGBTQ individuals,
people of color). Emotional labor includes “expressing transformations of feeling from shame
to pride through coming out narratives, managing their own emotions and relationships in
their roles as queer ambassadors, and training others to be more emotionally accepting of
GLBT people” (p.221). Thus, emotion works as a means to make audience more accepting
and raise intimacy with LGBTQ individuals. From these arguments, we can see that reality
television is a highly gendered genre of television, and emotion plays a crucial role in
growing the audience’s empathy with the cast. However, Lovelock (2017) points out that
depicting LGBTQ individuals as emotionally excessive entails the commodification of queer
people’s suffering and reinforces the subordination of LGBTQ in heteronormative society.
His argument is based on Kavka’s (2008) literature on emotional excess in reality television.
According to Smit’s (2010) review of Kavka’s (2008) Reality Television, Affect and Intimacy,
Kavka insists that emotional excess in reality television has “the potential for an
antiheteronormative or ‘queering’ impulse” (Smit, 2010, p.95). Kavka argues that
heteronormativity is sustained by the naturalized division between public and private, and
therefore, emotional excess and intimacy could be the means to produce a reconfiguration

of public and private space. Whereas Lovelock is concerned about exploitation of LGBTQ
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individual’'s emotional labor, Kavka interprets the role of emotion as transgressive action
against the division between public and private, which leads viewers to realize that not only
the performance on screen but also everyday life consists of performativity. Therefore, there
is a room for discussion if female audiences’ emotional engagement with drag queens
functions to question the norm of gender and femininity and change their behavior in
everyday life.

In addition to the role of emotion, it is also important to point out that women have
been targeted by taste/style-based and consumption-oriented “feminine” TV genres. Ng
(2013) illustrates how Logo TV has altered its content aiming at a broader target, especially
heterosexual females. Logo originally targeted LGBTQ audiences exclusively and its content
covered serious topics from political issues to coming-out stories. However, the content has
shifted to taste- and style-based programs in order to attract straight women. This is because
straight women have long been targeted as influential consumers by the media and
advertising industries, and viewed as sharing similar interests with gay men, including things
like beauty, fashion, design and popular culture (Ng, 2013). The integration of LGBTQ
culture into the mainstream is called “gaystreaming,” and Drag Race is considered a
successful role model for “gaystreaming” within Logo. In addition, she considers
“gaystreaming” as the reflection of the concept of the “post-gay era”, which is argued by
Ghaziani (2011). According to him, assimilation of LGBTQ into the mainstream is currently
prominent and this is related to two aspects; one is the emergence of increasing internal
diversity within the LGBTQ community, and the other is the need for unity with external
audiences including straight people. Although Ng admits there is a trend to reject distinctive
labels such as “gay” or “lesbian” and to acknowledge more inclusion and fluidity in sexual
and gender expression, she insists that the “gaystreaming” strategy of Logo is determined
only by commercial interest. A similar view of TV channels’ strategy to target the female
audience is held by Cox (2015). According to her, content and advertisements in programs
broadcast by Bravo (American pay TV channel) encourage female audiences to purchase
taste- and style-based commodities which are considered “feminine.” This leads to the
reproduction of gender stereotypes of women who always care about lifestyle. She

concludes that female audiences are not encouraged to discuss sociopolitical issues but
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they are merely encouraged to enjoy their lifestyle amenities within a neoliberal and
patriarchal context. These two papers suggest that women are made to consume style-
based TV programs and amenities, and thus the female audience’s engagement in TV
programs is considered a passive and apolitical activity.

A common theme in the literature is that the affinity between reality television,
LGBTQ representation and the female audience is that they are feminized through engaging
in the disclosure of emotion. Whereas LGBTQ individuals and women are forced to
undertake emotional labor, emotion in reality television functions as a tool to grow emotional
intimacy with the audience as well. Also, since women are targeted as reality television
audiences, women are expected to grow intimacy with cast members who display their
emotion. Thus, it would be worthwhile to examine the function of emotion in the research on
straight female audience’s engagement in Drag Race. Furthermore, straight women are
targeted as consumption-oriented audiences of TV programs but not recognized as critical
interpreters of the programs. However, as | have indicated in the previous section, it is crucial
to investigate the actual audience’s interpretation of TV programs because we should not

underestimate the audience’s active and complex engagement in interpreting the media.

2.3. The process of meaning-making of the media in everyday life

In the previous sections, the problems of commodification of drag, the display of LGBTQ
individual’'s emotion in reality television, and the straight female audience’s consumption-
oriented engagement in TV programs are discussed. Therefore, one might consider that
female audiences consume LGBTQ protagonists who are feminized through engaging in
emotional labor in a feminine genre of TV program. However, can we really say that watching
Drag Race is merely consumption of marketable drag queens or commitment of
reproduction of stereotyped femininity? To consider these questions, | look at the arguments
about actual female audiences’ reception of TV programs, especially those about their
interpretation of gender related issues.

Before examining the literature addressing female audiences’ reception of TV

programs, | point out the significance of paying attention to the process of meaning-making

of the media in everyday context, referring specifically to Bird’s (2003) approach. First, her
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research on tabloid readers sheds light on the significance of the narrative for the
meaning-making process. Although this research is not about television audiences, it is
important to pay attention to the process of how readers interpret the media. According to
her, readers enjoy scandals through understanding the narratives behind the news, and
make sense of them by connecting them to their own everyday life. In addition, scandals
bring readers a chance to discuss the topic, and the discussion often involves moral
judgement and a sense of empathy. However, she does not suggest that readers are
merely concerned with scandals and not interested in political issues. Rather, scandals
provide them with opportunities for interpersonal communication and multi-layered
interpretation. This complex engagement in tabloids is realized by understanding the
narratives of reported individuals behind the scandals. Thus, storytelling of the narrative
plays an important role for the process of audience’s meaning-making. In addition, as
another audience case study, she illustrates the online fandom of the television series of
Dr. Quinn. In online fandom, audiences not only enjoy the program but critically analyze
and discuss various topics via e-mail listing. In the process of writing e-mails, female fans
often reveal their personal experiences and emotions connecting them to the program.
Consequently, the interaction between fans makes the e-mail listing a community (Bird,
2003). Furthermore, their active engagement in “being fans” turned into a campaign
against the cancellation of the program, which was decided by the producers because the
viewers were dominated by middle-aged women and the producers wanted to attract more
urban male viewers. Some of the fans considered their campaign as a kind of feminist
movement, because they considered the producers’ decision to be oppressive for female
viewers and politically dangerous. From this case, we can see that personal and emotional
engagement in a program can become a politically meaningful activity. It also revealed that
TV audiences no longer passively receive the message from the producer. Rather, they
actively engage in the meaning-making process by reflecting their everyday experiences.
And their critical interpretation of the program could lead to culturally and politically
meaningful acts.

Next, | would like to illustrate two articles that examine the female audience’s

reception of TV programs. Stern (2009) explores how bodies are described in The Real
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World and how female fans connect female casts’ behavior and body images with their
everyday experience by conducting interviews with young female viewers. One of the main
arguments is the representation of eating disorders, which Stern (2009) describes as
“troubled body” (p.59). Participants often mention the female protagonist’s struggle with an
eating disorder and relate it to their friends or sisters who also suffer from an eating
disorder. Although they acknowledge the pain caused by the disorder and show empathy
with the protagonist, they feel uncomfortable seeing it on television because they think the
disorder is being used as a marketing tool. In addition, she discusses the “heteronormative
body”, which is represented in alcoholic consumption and sexual behavior of the
protagonists (Stern, 2019, p.62). Participants recognize that the heteronormative and
alcohol-induced hyperfemininity shown in the program was something they encountered in
their real college lives as well. Consequently, Stern clarifies that young female viewers feel
insecurity and pressure about their bodies, which should be beautiful and sexually
attractive, and it is reflected in the program as a kind of “reality” for them. Also, she
concludes that although the female viewers she interviewed were intelligent and critical of
the program, they simultaneously enjoy watching it despite the role it plays in maintaining
the norm of hyper-sexualized bodies. In another example of an article that addresses the
issue of female perception of a TV series, Agirre (2015) illustrates how female audiences
interpret gender-related issues portrayed in Mad Men by conducting interviews with female
audiences. Mad Men is set in an advertising agency in 1960s Manhattan, a male-dominant
work environment. Female viewers who were interviewed know that the examples of
sexism and racism portrayed in the program are from the past, but they also feel that the
situation has not changed significantly. Also, most of them identify with a particular female
protagonist, who is described as a woman trying to be modern, hard-working and
independent. This is a reflection of the fact that female viewers also struggle with the same
challenges as workers as the woman did in the 1960s. Thus, although female audiences
enjoy the program, they consider the gender-related issues in the program as not shocking
but rather uncomfortable to see because they are very conscious that the same issues still
exist in their daily lives. These two papers suggest that female audiences are critical about

the gender-related issues described in the programs because they reflect their own
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insecurities, pressures and struggles in everyday experience. Thus, it is worthwhile to
consider female viewers of Drag Race as active agents who critically make sense of the
message. And it is also important to carefully look at how they reflect their own experience

in the process of meaning-making of the program in everyday life.
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3. Research question

In this research, | focus on straight female audiences’ perception of Drag Race. Previous
research of Drag Race focus on the problematic representations of drag which lead to the
commodification of drag and the reinforcement of social stereotypes. Also, as Ng (2013) and
Cox (2015) indicate, broadcasters and producers target female audiences as highly a
consumption-oriented audience of their programs. Thus, researchers express concern that
Drag Race could lead to the consumption of marketable drag queens or the reinforcement
of normalized femininity. However, these critiques lack the perspective of the actual
audience reception. We need to think from the perspective of audiences who actively
engage in interpreting media, and we can go back to the basic concept of Stuart Hall's
encoding/decoding model; that is, that different audiences decode the messages encoded
by producers differently. As Bird (2003) suggests, we should look at how audiences critically
engage in the media and how they reflect their interpretation in everyday life. It is also
important to examine how everyday experience informs the engagement in reading the
media. Therefore, | examine the process of meaning-making that straight female audiences
engage in through watching Drag Race. More specifically, | examine three sub-questions:
what kind of engagement female audiences develop through watching Drag Race; what role
the gender performance of drag queens plays in the development of this engagement; and
what impact this engagement has on the female audience’s everyday life and how everyday
experiences inform this engagement.

First, | explore straight female audiences’ engagement in watching Drag Race. The
function of emotional intimacy will be the central subject of my examination. As Aslama and
Pantti (2006), Lovelock (2017) and Sender (2012) explain, emotion has been emphasized
in reality television and as a result the audiences develops a sense of intimacy with the casts.
Thus, we can expect that revealing contestants’ emotions plays an important role in
attracting female audiences to watch Drag Race. For instance, the contestants of Drag Race
are challenged with various tasks in which they need to show their creativity, humor and
intelligence. Through tackling with challenges, they often confront difficulties such as the

need for self-confidence or interpersonal conflict with other queens. In addition, the
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conversations held in the "werkroom”, where drag queens prepare for the challenges, make
up a large portion of the program. Here they speak openly about their personal issues,
including their relationship with their family, the loss of family members, eating disorders or
negative experiences in the past.

While queens look strong and beautiful on the runway, they reveal their
vulnerabilities and struggles as well. This contrast might lead the female audience to
empathize with the drag queens, creating intimacy. Thus, it is important to consider how they
interpret the drag queens’ disclosure of emotion and confessions of personal issues.
Furthermore, this requires an exploration into what exactly drives female audiences to
develop intimacy. To this end, we should consider the research by Villarreal, Garcia, and
Fernandez (2017) on Drag Race audiences. The fact that participants do not grow intimacy
with drag queens indicates that empathy with drag queens, or more precisely, understanding
the difficulties of being gay, is not sufficient because audiences do not know the context of
the entire program; in other words, they do not understand the narrative of Drag Race or of
each drag queen. Although it is apparent that participants do not show any particular
attachment to drag queens because they only watched two episodes, this research suggests
the necessity of exploring what audiences need in order to gain a sense of intimacy with
drag queens, and to shed light on the role of narratives in the program.

Second, | focus on straight female audiences’ interpretation of femininity as
performed by drag queens. LeMaster’s (2015) discussion about femininity in RuPaul’s
Drag U gives us the question of what subversive/normative femininity is. He insists that
drag performed by female contestants eventually reinforces the normative gender
expression because their motivations come from a desire to attract husbands or boyfriends
through the wearing of feminine clothes. However, wearing dresses and high heels are not
necessarily normalized feminine practice because they are doing drag, which expresses
exaggerated femininity and is often “over-the-top” and “too much.” Thus, women-in-drag
does not mean following idealized femininity. Rather, considering only men-in-drag as
subversive leads to the essentialist idea of binary gender because it essentializes the
distinction between biological men and women and negates the possibility of women being

subversive by representing an alternative femininity. There is no way to assume women
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cannot drag, or, as Edgar (2011) indicates, that the drag king is much more subversive
gender expression rather than the drag queens’ performance in Drag Race. Moreover, we
should pay attention to why female contestants of Drag U often feel vulnerable or insecure
about wearing dresses. They might have conflict between two different ideas; whereby
they feel uncomfortable with being “feminine” and do not want to force themselves into
embodying normalized femininity, while at the same time they feel unconfident or even
guilty that they cannot fit into the social norm of femininity. However, while drag queens
teach female contestants how to behave “femininely” through wearing make-up, dresses
and high heels, drag queens do not embody idealized femininity like female actresses or
models do. Rather, the point is that female contestants learn from drag queens how to feel
confident and comfortable with themselves. Thus, it is possible to reinterpret femininity not
as the reinforcement of gender-normativity but as the empowerment of women without
denying femininity. To further explore this, | examine how female audience understand
femininity performed by drag queens.

In addition, we should examine the actual female audience’s interpretation of
femininity. As we have seen, Stern (2009) explores how bodies are described in The Real
World and how female fans look at the bodies. She clarifies that young female viewers
reflect their everyday experience while watching female casts’ behavior and feel a sense of
insecurity and pressure watching feminine bodies embodied by the casts. Her point of
discussion is the representation of the hyper-feminized body, but this research also
suggests that the issue of femininity is not limited within the appearance of body shape but
embodied as a mindset or behavior. The young female The Real World audience’s
insecurity and pressure would be related to the fact that the female contestants of Drag U
feel vulnerable about dressing as “feminine women” because both of female groups have
conflict towards normalized femininity. Thus, a sense of insecurity could be considered as
a key factor of female audiences as well. In addition, Agirre (2015) illustrates female
audiences’ interpretation about gender-related issues in Mad Men. Female audiences are
conscious that the sexism described in the series is not a product of the past but instead is
a continuing issue which they confront in everyday life. Their identification with one specific

protagonist suggests that current female workers also struggle with the same challenges
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that this woman did in the 1960s, and that they also desire to try to challenge existing
gender-normativity. Thus we can see this audience’s active and critical interpretation of
femininity and gender expression, and we should explore if Drag Race audiences also
actively and critically engage in interpreting femininity and gender expression, and how
they do it.

Finally, | look at how straight female audiences reflect their interpretation of Drag
Race in their everyday lives and how everyday experiences inform the engagement in
watching Drag Race. For example, Chronaki (2017) illustrates that the engagement of Greek
audiences in Drag Race reflects the lack of acceptance of LGBTQ cultures in Greece. Drag
Race actually leads some of them to acknowledge that LGBTQ individuals are not culturally
accepted, even though LGBTQ rights are politically protected and they consider themselves
as critical and active participants in LGBTQ issues. Two points emerge from this argument;
one is that the audience’s interpretation of Drag Race informs their engagement with LGBTQ
issues in their society; the other is that culture is a crucial factor to spread acceptance of
LGBTQ individuals. As culture influences individual perception, the opposite would be also
true; individual perception shapes culture. In that sense, each individual's process of
meaning-making should be understood because personal experience informs the cultural
realm in turn. Thus, it is meaningful to look at individual perception more closely. In addition,
as Bird (2003) explains in the case of tabloid readers, understanding the narrative is crucial
in the process of meaning-making. Also, the way straight female audiences connect the
narrative with their own experience should be examined in the research. Bird (2003)
describes the way the online fandom of Dr. Quinn connected their own experiences with the
program, and how it led to their emotional attachment with the series. Furthermore, not only
did they stick to the story of the TV series, but criticized the cancellation of the program in
the political context. Thus, | would like to analyze how female audiences emotionally engage
with the program in relation to personal experience. Watching TV programs is a part of many
daily routines, but that is why the ideas gained through these program are highly pervasive.
Therefore, it is worth looking at how straight female audiences connect issues represented

in Drag Race to their own everyday lives through emotionally engaging with the program.
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4. Methodology

In this section, | illustrate the methods used to examine the straight female audience’s
perception of Drag Race. | have chosen audience research because there are limitations to
the ability of content analysis to explain the popularity of Drag Race among the straight
female audience, and | would rather explore what the program means to this audience.
Furthermore, | focus on the process through which female audiences make meaning of the
program in everyday context. Thus, the interviews were constructed so that | could see how
they interpret the program, how they feel about it, and how they explain it with their own
words.

Since we live in an age of "media saturation”, watching TV programs is a part of our
everyday lives. As Bird (2003) explains, “[w]e really cannot isolate the role of the media in
culture, because the media are firmly anchored into the web of culture, although articulated
by individuals in different ways” (Bird, 2003, p.3). She also emphasizes that our media
experiences are non-predictable and non-uniform, and thus we must not imagine there is
static audience. Applied of Drag Race audiences, this means that we cannot define how
they will behave. Rather, it is crucial to carefully look at individual’s process of meaning-
making on a small-scale. Thus, | employ interview as a method and explore what straight
female audiences personally find important and how they express it in their own words. Bird
says, “[tlhe images and messages wash over us, but most leave little trace, unless they
resonate, even for a moment, with something in our personal or cultural experience” (Ibid.,
p.2), and therefore, | focus on audience’s process of meaning-making based on personal
experience to understand what is socially and culturally meaningful about Drag Race.

To gather plausible data, | used Bryman (2016) as a guide through the purposive
sampling process. The sampling method should meet the criterion sampling standards;
“sampling all units (cases or individuals) that meet a particular criterion” (Bryman, 2012,
p.419). The participants were required to fulfill the following criteria; 18 years old and above,
cisgender female, heterosexual, watching Drag Race for minimum one season. And
snowball sampling was employed because | wanted interviewees to feel free to speak about

their opinion on Drag Race, and thus, | needed to be trusted by interviewees. In this sense,
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snowball sampling was effective since interviewees knew informants and they did not worry
about who | was. Also, when selecting the sample, | intended to reject individuals who did
not fit this particular profile because the research question is quite specific. However, for
ethical reasons, | was careful when asking about each interviewee’s sexual orientation and
gender identity. Although | clarified that research subjects should be heterosexual females
in the recruitment phase, | did not want to offend candidates by making them feel rejected
because of their sexual orientation or gender identity. Furthermore, in case that there were
any candidates that had not publicly revealed their sexual orientation or gender identity, |
wanted to avoid any situation that would force them to reveal it unnecessarily. Thus, |
intended to tell each candidate the research purpose and criteria for the interview in detail,
explain that they could not participate unless they met all the criteria, and let them decide
whether to join or not without mentioning sexual orientation or gender identity. In actual
practice, however, thanks to the informants and interviewees who introduced me other
interviewees, | did not have to repeat the criteria to each candidate because they conveyed
that | needed straight women as interviewees. As a result | did not have to reject any
candidates, although | did have one candidate who told me she could not participate. In
addition, | did not require that participants should be enthusiastic fans of the program, but |
did require that they understand the structure of the program. Also, | did not include specific
nationality or ethnicity within the criteria and tried to look for interviewees with different
backgrounds. Consequently, seven out of eleven interviewees were Dutch living in the
Netherlands, one was from Portugal living in the Netherlands, two were from Ecuador living
in the US, and one was Japanese living in Japan. As for age, most of them were in their 20s
and one of them was in her 50s. Thus, | cannot generalize any comments in the interviews
nor classify and compare the comments according to interviewee’s ethnic background or
age. Seven out of eleven interviewees were students (one of them was working while she
was studying), one was working as an academic writer, one was working after graduating
high school, and two were working after graduating university. Eight interviews with
respondents living in the Netherlands were conducted by face-to-face meetings at cafes or
at the university, and three other interviews were done by Skype. The length of interview

ranged from 30 minutes to 80 minutes at maximum, and took around 55 minutes on average.
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Because | was exploring how straight female audiences engage in Drag Race, |
selected semi-structured interviews and conducted interviews with female audiences to
clarify the process of meaning-making of the program. Since the research touches upon a
specific and internal topic for the interviewees, | asked mainly open-ended questions.
Because | have defined sub-questions, | focused on the female audience’s engagement with
the program and its drag queens, their interpretation of femininity, and their everyday
experiences in relation to the program. Thus, the interview guide consists of questions to
clarify these topics. First, | asked questions such as “Please tell me about queens you
like/DO NOT like”, and “What do you think are the most funny/serious/impressive moments?”
to see what they enjoy about the program and how they interpret each drag queen’s
performance and personality. |1 spent a large portion of the interview asking about their
favorite queens because | wanted to focus on the emotional engagement of the audience.
And, although | did not ask the question “Who do you think you can relate to?” in the first
few interviews, | added the question later and it became one of the most important questions
for understanding how they developed emotional intimacy with queens. Second, in order to
understand the interviewee’s interpretation of drag queen’s gender performance, | included
questions such as “What do you think makes a drag queen a good drag queen?”, “What is
not acceptable behavior for a drag queen?”, and “Who do you think is the most beautiful
queen?”, which allowed me to explore topics related to femininity. However, their
interpretations of femininity were actually derived more from other questions about their first
impression of the program, about their favorite queens or about the reason for their
preference of Drag Race. Thus, | tried to dive into the comments when they talked about
gender performance and femininity, and asked them to further explain their comments. And
finally, | explored how Drag Race influences their everyday lives, and the other way around,
how their everyday experience influences their interpretation of the program. To achieve this
| included questions such as “In which real-life situations do you think of Drag Race?” and
“What could you learn from Drag Race?” | also asked “Why do you think there are a lot of
straight female fans of Drag Race?” to see how they self-theorize their own preference.

During the interviews, | strived to create a comfortable atmosphere for the

interviewees to talk as much as possible, in the same way as Bird (2003) tried to make her
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interviews more collaborative, and to avoid controlling the entire conversation in the
interview. Before | started recording, | shortly talked about myself and asked them about
themselves. For example, | talked not only about my research, but also about my personal
life including why | came to the Netherlands, and what | was doing in Japan. | also asked
interviewees about things like their studies or their work. In addition, | told them that | was
personally a big fan of Drag Race so that they felt we could share enthusiasm about the
program, but I did not mention specifically which queens | preferred or what | liked about
Drag Race to prevent them from being influenced by my opinion and hesitating to express
their own thoughts. During the interview, | consciously showed empathy for them with
nodding and smiling to make them feel accepted about what they were saying (however, it
was actually interesting to hear their opinion and | did not have to pretend that | agreed with
them). When | wanted to know to more about their comments, | just repeated briefly what
they had said in order to prompt them to explain further. Sometimes | added some
information | knew about drag queens they mentioned. For example, when one of the
interviewees told me she liked Katya from season 7, | said “I remember that she had
alcoholism problem.” Then, she started talking more about Katya and her interaction with
another contestant. To gain deeper insights, | tried to make “the interaction as a collaborative
dialog, more conversation than interview” (Bird, 2003, p.12). | cannot say that | was always
successful at it, especially with the interviews at the beginning and via Skype, but it was
effective to put the idea of the interview as a conversation in my mind in order to make
interviewees more relaxed and get them to talk freely.

After completion of the interviews, | transcribed and coded each interview with the
grounded theory coding method (Charmaz, 2006). In the initial coding phase, | started with
line-by-line coding “to identify implicit concerns as well as explicit statements” (Charmaz,
2006, p.50). It is crucial to do line-by-line coding because significant insights often appear
in the answers to the questions which | originally did not see as the most important. For
instance, | was able to derive more interesting findings about femininity from the self-
theorization of Drag Race popularity among women than from their comments about who
they think are beautiful queens. Once | completed the coding, | compared all the codes,

chose which codes were most relevant, and organized similarities and differences between
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codes. Then | categorized codes in line with topics which led to answer sub-gquestions
through focused coding. | used this to explore topics about engagement and interpretation
of drag queens, femininity and gender performance, and interviewees’ everyday experience.
For example, to understand the female audience’s engagement, | mainly used topics related
to relatability, empathy and emotion and looked at how they develop emotional intimacy with
gueens. As for femininity, | focused on topics related to drag queen’s appearance and
interpersonal communication because these topics included the ways how the interviewees
reflect their own idea of femininity. Also, | found topics around confidence and insecurity
were related to everyday experience as well as the audience’s recognition of femininity. In
addition, | found the word “transformation” as in vivo codes, which Charmaz (2006) explains
as “symbolic markers of participants’ speech and meanings” (p.55). And “transformation”
actually became one of the central topics of this research. This is the process | used to
collect, analyze and examine the data on how straight female audiences engage in meaning-

making with Drag Race.
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5. Findings

Using the methodology described in the previous section, | conducted one-on-one interviews,
transcription and coding to look at participants’ meaning-making process for Drag Race. In
this section, | illustrate the findings in line with three sub-questions; what kind of engagement
female audiences develop through watching Drag Race; what role the gender performance
of the drag queens plays in the development of this engagement; what impact this
engagement has on the female audience’s everyday life and how everyday experiences

inform this engagement.

5.1 Engagement in different transformations of drag queens

5.1.1. Transformation from private self to performative self

As the first finding, | observed that female audiences enjoy the transformations of drag
queens. Although all of the interviewees had seen or heard of drag queens before watching
Drag Race, they had not been exposed to drag very much in their daily lives. For many of
them, drag is “extravagant” and this extravagantness captures their attention. The
extravagantness is particularly expressed within the drag queen’s transformation from a man
to a drag queen, which is visually drastic and surprising for audiences. One of the
interviewees spoke about how impressed she was by the way that men can embody beauty

and femininity through this transformation.

| think as females really admire how they look in drag, how they can go, can transform
themselves from sometimes really manly dude to a beautiful woman. | think we really
admire that. | mean, | myself | never wear make-up, but already for me it's weird to watch
the show everyone put on make-up, | find it interesting anyway. Because | think, I've seen
so many queens on the show whom | think they look more womanly and more beautifully

than | am. They are gorgeous. (Eve, April 4, 2019)

Another interviewee, Kelly, focuses not only on how they transform visually but also on how

they turn themselves into a different personality, their drag persona. She explains the
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transformation and personality of Kameron Michaels from season 10:

as a person, he seems really calm, and lay back. And a lot of dramatic everybody else,
but as a drag queen she’s like, it's completely different personality as well. But still pretty
calm and not overdone, you know? Like pretty stylish and, ah, the fact that he can make
his very masculine body looks so feminine. | think that’s really cool how he does that. [...]
| think he’s pretty smart, and has, went through a lot, but has a very, overcoming it without,
like, always needing much attention, but still standing out. There is a good balance
between it. (Kelly, March 20, 2019)

From Kelly’s description of Kameron, we can see that she sees the real personality behind
the drag persona through watching transformation. In other words, there is the oscillation
between performative self and private self of drag queens. The reason why audiences enjoy
seeing this transformation and finding the real person behind the drag persona can be
explained by Wilson’s (2014) argument about reality celebrity culture. According to her,
“celebrity implies a split between a public and a private self: there is the public persona that
gets constructed in relationship to media such as film and television and there is the private
‘real’ person behind the fabricated representations” (p.422). Thus, audiences find a star real
when they see him/her in the private life, and this exposure is necessary in order for
audiences to feel connected to and invested in the star and eager to see him/her on film or
television. However, in contemporary celebrity culture, the boundary between stars and their
audiences has become more blurred because of social media. And, in the case of reality
television celebrities, there is little gap between star/public persona and real life because of
the exposure of their “real” lives in their TV shows (Wilson, 2014). Applying this to Drag
Race, one of the reasons female viewers enjoy seeing a drag queen’s transformation from
a man into a queen is that it gives them the opportunity to try to find the real person from

both the drag persona and private self. That is because, as Wilson (2014) illustrates:

in much of reality television, the public—private split at the heart of the celebrity

phenomenon is no longer most prominently mirrored in the distinction between the
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celebrity’s on-screen and off-screen life but rather in the distinction between the
“‘performed self’ and “true self,” both of which take shape in relation to the reality format
(p.428).

Thus, it can be said that viewers of Drag Race try to find “real” moments through looking at
the oscillation between performative and private self of drag queens. For example, Irene
explains the role of the drag persona as a “mask”. She considers the extravagantness of
drag queens to be a means of self-expression and concludes that they process their

emotions through performing drag persona.

I think, the extravagant, that is in the show, it’s inside, there like extravaganza from within,
it's a way to express themselves. Maybe | think also a way of dealing with emotions in
different way, so you can still cry or love or anything, but there’s like a mask on, it's not
directly themselves, but it's a part of them that they can show. I think that’s for me what |

see. That’s the way to express themselves, true drag. (Irene, April 9, 2019.)

Similarly, Erika mentions the “mask” and she says that it feels “real” when drag queens talk

about themselves, especially about negative experience.

Usually, kind of feels like they have on mask, which is of course kind like drag personality,
but sometimes it feels kind of lost to me, like how they are as a person. When they kind
of open up, like, you know, “I have these going on”, | don’t know, | really like those kind
of things. It feels way more personal when they do that, because in the end, always kind
feels like, “Oh, they’re drag queen, that's what they do, that's what they are”, but
sometimes it's like also there’s like person behind as well, that came to be this drag
queen. [...]JYou know, it really makes feel more real instead of RuPaul’s Drag Race. That’s
more like the life as well. They try to show other people to inspire. | really like that serious

moments as well. (Erika, April 4, 2019.)

These quotes indicate that the drag persona can be considered a reflection of the drag
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queen’s own personality, but at the same time, audiences also try to see much more behind
the “mask” so that they can feel the real and private selves of drag queens. Furthermore,
the role of the “mask” can be explained by Yudelman’s (2017) argument of drag queen’s
transformation. According to her, the contrast between the main stage and the werkroom is
intensely highlighted. Before drag queens take to the main stage, they open up about often
painful memories from their past while putting make-up on their bare faces in the werkroom.
The scenes in the werkroom are depicted as authentic moments of reflection and discussion,
in contrast to the main stage where drag queens appear with glamour and charisma. Also,
she states that “[a]s their makeup cooks, the queens’ character arcs deepen; the seams of
drag are exposed” (Yudelman, 2014, p.21). She emphasizes that queens’ personas in the
werkroom and on the main stage are integrated into a unified subject in spite of the
contradiction between the two personas, and therefore, it can be interpreted that exposing
the seams helps audiences understand that the private self influences the performative self
of the drag queens. Thus, the interviewees’ comments on transformation suggest that
female viewers of Drag Race actively interpret how the “mask” (performative self) is shaped
by the private self, and therefore enjoy watching the contrast between the queens’
performative and private selves. As a result, the more audiences understand the private self

of drag queens, the more they perceive their transformation as dramatic and authentic.

5.1.2. Emotional transformation

In addition to drag queens’ transformations through flamboyant make-up and gorgeous
outfits, many of the interviewees describe Drag Race as “so much more than a man dressing
as a woman”. They say that they are attracted not only to their skills and talent in the
competition, but they appreciate the fact that drag queens have been through a lot of
hardships. In other words, viewers are also interested in the emotional transformation that
results from overcoming the personal struggles the queens face when out of drag. In order
to understand why they appreciate the drag queens’ emotional transformations, it is
important to look at how female audiences emotionally engage with drag queens. Some of
the interviewees, especially enthusiastic fans of Drag Race, identify with certain drag queens.

As Eve suggests, personality traits make female audiences relate to the queens. She relates
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to Ben De La Créme, who appeared on Season 6 and All Stars 3, because she found her

introvert personality to be very similar to hers.

| think | can relate a lot to Ben De La Créme, you know, she’s kind of girl next door, like
she’s really normal, she doesn’t have huge personality like some other queens, which is
really genuine, I think. Bit humble. [...] | think | can relate Ben Dela Créme, she’s more

like introvert. And | see myself as more introvert, so maybe that. (Eve, April 4, 2019)

Eve sees Ben De La Créme as an ordinary person compared to the other queens, and this
makes her identify with her. Also, she said that she can relate to the insecurities that Ben
De La Créme feels as well as her efforts at personal development through the competition.
Another respondent Helena describes her identification with Katya, who appeared on
season 7 and All Stars 2 and confessed that she used to have a problem with alcoholism

and still struggled with anxiety. Helena connects Katya'’s struggle with her own anxiety.

She [Katya] was so open about everything that she was going through, and | feel like
“Yeah, girl | get you”, you know. | sometimes get suffer from anxiety too, and she was

just, you know, yeah, | just felt her. (Helena, April 4, 2019)

Interestingly, both Eve and Helena’s favorite queens are different from the queens they
identify with. Eve loves Bianca Del Rio from season 6, admiring her as the “total-package”
and a “real star”, and Helena loves “everything” about Adore Delano from season 6. In
contrast, they identify with Ben De La Creme and Katya, who open up about their insecurities
or negative experiences. This indicates that when viewers find commonality with drag
gueens, especially when it is something negative, they relate more strongly to the queens.
Importantly, the queens need to show that they are making an effort to overcome their issues
as well as to show vulnerability in order for audiences to relate deeply to them. Otherwise
viewers just feel sad for them, and do not identify with them. For example, when | asked
interviewees to talk about the most serious moments of Drag Race, some of them raised

Ongina’s (from season 1) confession of being HIV-positive and Roxxxy Andrews’ (from
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season 5 and All Stars 2) experience of being left at the bus stop by her mother. Although
they feel empathy and emotion for these queens, they do not identify with them. This is partly
because their experiences are too serious to identify with, but it is also because they do not
see the process that queens used to try to overcome their negative feelings or open up about
these issues with the other queens. Thus, there needs to be a certain narrative for viewers
to identify with the drag queens.

Within Drag Race, drag queens are required to have the skills for drag, including
make-up and padding, the abilities necessary to survive the competition, including sewing
and acting, and a personality that the audience will like. Among these, personality is
especially important. The reason why RuPaul repeatedly encourages queens to show
emotion and vulnerability is because she believes drag queens have to be likable and thus
marketable in the show business. Wilson (2014) explains that television stars have to be
valued not only for their glamour but more for their relatability. She states that “television has
tended to emphasize the ordinariness of its stars in hopes of creating bonds with audiences
characterized by intimacy and regularity” (Wilson, 2014, p.425). Thus, drag queen’s
ordinariness creates a bond with female viewers which is often derived from personal issues,
negative experiences or the vulnerability of the drag queens. In addition, confessing
personal issues functions as the narrative progression of the program. One of the

interviewees, Cassie, explains how it works:

When they talk about like every season, almost every episode, you have this moment
where they are talking about their, like normal life or their past, and, for example, when
they talk about religion, or being bullied in school stuff like that. It’s not | can directly relate
to, because | don’t have the same experience, but | like that they’re being vulnerable.
[...] I really enjoy that aspect, because | can understand them more, and understand why

they are who they are. So, | really like that. (Cassie, March 22, 2019)

Chronaki (2017) points out the role of the narrative, stating that “[t]he logic of the narrative
allows audiences to ‘stay tuned for each episode’ and engage with the text more fully, so as

to be able to make more coherent and complex judgments” (p.206). Thus, watching drag
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queens talking about personal issues and showing emotion makes audiences become more
involved in the narrative. At the same time it makes a drag queen more authentic and real
for the viewers. Then, viewers can see the queens’ transformations as people throughout
the season. For example, Nora tells how the winner of season 7 Violet Chachki transformed

as a person:

In the beginning she was super annoying, kind of bitchy, but I liked her the transformation
through the show, how she became so much more nice, and, | mean, | understand why
she was kind of bitchy in the beginning because she was also really young and she
wanted to prove herself. | just like every contestants, a lot of contestants go through this

transformation or growth. (Nora, March 26, 2019)

Through seeing transformation and understanding the drag queen’s background, audiences
find the narrative of growth or regeneration in each drag queen, who has been through

failures and difficulties and grown up as a person. This is reflected in Helena’s comment:

They went through a lot of things, a lot of shit. | feel like they all came back stronger, and
of course, a lot of people gave negative opinion on them. They just don’t care, they'’re
just who they are, and unapologetic. That's nice. | think people should be like that.

(Helena, April 4, 2019)

Each drag queen represents the narrative about how a weak, unconfident and troubled boy
transforms into a strong, confident and beautiful queen and also into a grown person. And
as we have seen, many interviewees find the narrative behind each drag queen’s
transformation, and they understand and appreciate the drag persona more deeply. In this
process, showing emotion works as the narrative progression to make audiences
understand more about the private selves of the drag queens, and creates intimacy with
them.

From the interviews, | was able to observe female viewers’ engagement in the drag

queens’ transformations. On the one hand, the viewers enjoy the transformation from man
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to drag queen. This transformation is not only visually apparent but also represented by two
different personalities within a drag queen; the performative and the private self. On the
other hand, viewers also admire their transformation as a person, which is described as a
narrative of growth or overcoming personal issues. This leads female viewers to develop
emotional intimacy with the drag queens through understanding their hardships and

struggles and finding commonality with them.

5.2. Gender performance and femininity

In the previous section, we examined female viewers engagement in the different types of
transformations demonstrated by the drag queens. Interviews indicate that viewers observe
the oscillation between the performative and the private self and try to find the authentic and
real personalities of the drag queens. Furthermore, it often creates emotional intimacy with
the drag queens through identification with their personal struggles. In this section, | will
consider what role the gender performance of the drag queens plays in the development of

this engagement.

5.2.1. Visual expression of femininity

The reason why female viewers relate to drag queens can be explained by the way drag
queens perform femininity. As | have argued above, female viewers enjoy the
transformations of the drag queens. Therefore, because fashion and make-up are actually
playing a central part in the transformation from private to performative self, it would be
worthy to consider the meaning of fashion and make-up in this context. In fact, flamboyant
fashion and make-up are considered as a key element that female viewers are interested in.
A lot of interviewees told me that make-up and fashion attract women, but they also think
that the way drag queens wear make-up and outfits is obviously different from the way
women do in everyday life. Additionally, fashion and make-up are highly feminized things
within contemporary society and this is why drag — men practicing exaggerated femininity
through padding their bodies, putting on make-up, and wearing women’s dresses — is often
viewed as a subversive practice that questions gender norms. Thus, firstly | attempt to

describe how female viewers interpret the way drag queens engage in fashion and make-
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up.

Based on their comments on the beauty of drag queens, there is evidence that
female viewers find alternative value in the way drag queens practice of make-up and
dressing, which is different from the social norm of gender and beauty. For example, Jane

explained the new value she found in the beauty of drag queens in the following way:

I become more flexible and knowledgeable, [...] more flexible at admiring that beauty
before that | was kind of “Wow, that is strange”. So, | really changed that. (Jane, March
23, 2019.)

Jane came to appreciate the beauty performed by drag queens through fashion, make-up,
and attitude on the runway since she started watching Drag Race. Especially, she now thinks
of make-up as a means for drag queens to express creativity rather than to look like real
women. We can see that Drag Race affected her idea of beauty, and in this way the drag
gueens’ representation of beauty through make-up and fashion can be considered as
creative. From this, | consider how female audiences feel about their everyday engagement
in fashion and make-up, and how they compare, reflect and reinterpret them with drag
queen’s fashion and make-up. Another interviewee, Erika, expressed deep feelings about
what she loves about the fashion and make-up of drag queens; she is inspired by the queens’

confidence and ability to not care about what others might think.

What | really love is big queens wear really tight dress which is | would never do in my
life. But they would be just walking around, you know, “This is fine, | look fucking
gorgeous.” | really love when they do that and | think that’'s more relatable to women, you
know, like | want that kind of confidence as well to wear tight dress without worrying about
how big my butt looks or something like that. [...] So | guess that thing, it relates more to
the insecurities and struggles that we as women deal with, that they deal with. (Erika,
April 4, 2019)

Erika’s comment highlights how fashion and body shape reflect images of ideal femininity in
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our society. Because she is concerned about how her body looks when wearing a tight dress,
she respects drag queens who are overweight and yet still comfortable with wearing dresses
which emphasize their body shape. Her concern is not personal but broadly shared in society.
Stern (2009) found that the young female viewers of The Real World feel insecurity and
pressure on their bodies. According to Brooks (2015) discussion about audience
interpretations of femininity through celebrities, gender is politicized by regime of
representation and the body is the agent to define and stratify what an ideal gender
performance is. Women are thus required to reflect and maintain their own body to fit into
the ideal gender performance. Also, he explains that we are exposed to a huge number of
images of femininity through the representation of celebrity in the media, and women
internalize the image of ideal femininity. Actually, many studies revealed that a significant
majority of female celebrities can be categorized as thin, white and normatively attractive,
and few were judged as overweight (Brooks, 2015). Thus, we can see a discourse from
Erika’s comment that women have to care about their appearance, especially their body
shape. In addition, Erika also makes a comment on make-up. She has a keen interest in
make-up and enjoys it on a daily basis, but she used to be concerned about other people
viewed her make-up. This is also considered a reflection of the social norm of gender
performance, but she has changed her mind towards make-up since watching Drag Race;
she has become more comfortable with wearing make-up in her own way no matter what
others might think of her. For example, she sometimes wears blue lipstick, which is
considered to be “not ordinary” or deviant from ideal gender performance in everyday life.
What is important here is not that she resists the social norm of femininity but that she notices
her internalizing certain expectations for women, which often restrict her behavior, and tries
to feel more comfortable and confident about herself. This indicates that the way she thinks
of fashion and make-up has been affected by the way drag queens represent their beauty,
and she is beginning to deal with her uncomfortableness with internalized ideal femininity.
Thus, although fashion and make-up are considered highly feminized things, the female
audience’s interest in fashion and make-up in Drag Race does not necessarily mean
stereotypical feminine behavior. Rather, we can see there are female viewers who are

empowered by encountering the various representations of femininity performed by drag
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gqueens and seek out a way to be comfortable and confident with themselves in a different

context from normalized ideal femininity.

5.2.2. Behavioral expression of femininity

In addition to visual or physical terms of femininity, the interviews revealed that the
representation of internal and behavioral femininity is also prominent in Drag Race. Almost
all the interviewees describe the drag queens’ off-stage behavior as feminine. More
specifically, they find commonality with the drag queens’ gossiping and quarrels, which they
see as reflecting their own behavior when they are among women. For example, Amy stated
that Roxxxy Andrews reminds her of being surrounded by mean girls when she was a

schoolgirl.

Roxxxy Andrews was on first season | didn’t hate her, but when she was on All Stars
season, | started hating her. Because she was a bitch. She was mean, she was trying to
play games. And | didn’t like that, just because as | grow up in the school, with girls, rich,
catholic girls, which | had mean girls, | really didn’t like that. Yeah, | was never bullied or
anything, but | really don'’t like that. (Amy, May 1, 2019)

And Irene noted parallels in the feminine behavior of drag queens and women in that both
of them tend to engage in gossiping and indirect ways of expressing their opinion. She sees

this negative side of femininity in both women’s and drag queens’ behavior.

If you study at group with women, and there are like 15 women in a big group. And that’s
almost like 14 drag queens together. And they never go as well, there are always
gossiping or just like somethings they say, which are not, don’t pretty sound mean at first,
but when you think about it, then it’s like “That wasn’t nice thing to say”. And that’s what
you sometimes saw, also see in Drag Race. They’re not directly mean sometimes, but
just like just below. But women are not always mean, but there’s a lot of gossip, most of
the time. A little bit different, but a little bit same as well. | think it’s feminine side to drag

gueens as well. They have some, feminine side | think, in the behavior as well. In the
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way behave with each other, yes. (Irene, April 9, 2019)

In addition, it is important to think about “drama.” Drama usually means a quarrel or discord
between queens with an accompanying display of emotion, and it is often derived from the
drag queens’ feminine behavior noted above. Interviewees are conscious that drama attracts

female audience and makes the program interesting, as some of them explain:

I think it [targeted audience] is a lot of girls, because they love drama, you know. (Maria,
April 4, 2019)

If people want drag queens to be funny or to entertain them, it's better for them that

gueens talk shits and the show gets more drama. (Yoko, March 22, 2019)

If a viewer is not into drama, she/he might not like the program. For example, Yoko is the
only interviewee who is not a big fan of Drag Race. Although she enjoys the way drag
gueens argue emotionally and build relationships, she is not into drama; more precisely, she
does not pay much attention to each drag queen’s emotions, personality or background.
Audiences who love drama also enjoy seeing real personality through drama. And, the love
for drama is considered as highly feminine behavior. Irene describes the difference between

women and gay men as follows:

I know one of my best friends, he is gay, and but he’s like still very, if you see him, you
never know he’s gay. He is going out with some girl friends sometimes, he always says
‘I don’t understand why you gossip all the time”, but we understand because we all
participate in it. That’'s why | think it's more relatable to watch than for men who never
understand where this behavior is coming from and never relate to the behavior. Because,
| watch Drag Race with him, and he asked like “Why would you watch this?” and | thought
it was fun, | thought actually he would like it as well. But all the gossiping and just taking
so much time for make-up, taking so much time for the clothes didn’t interest him at all.

But | think you can relate to it as a woman because normally you do that make-up and
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everything as well. | think that's why we watch it. (Irene, April 9, 2019)

Thus, female viewers often have ambivalent feelings about the drag queens’ representation
of feminine behavior; while female audiences feel uncomfortable watching drag queen’s off-
stage feminine behavior, they also relate to their behavior because they behave like them
and understand it.

Whereas female audiences interpret that Drag Race represents a subversive and
alternative way of gender expression, the way they interpret drag queens’ behavior and
women’s love for drama as feminine illustrates the stereotypical idea of femininity. This is
related to how emotion is considered as feminine because drama always involves emotion.
According to Lovelock (2017), LGBTQ people and other subordinate social groups such as
women and people of color have been associated with emotionality. And he points out that
emotionality has been less valued than reason and rationality which are traditionally
connected with white and heterosexual male. Thus, “much of the cultural devaluation of
reality television has been bound to an implicit perception of the form as inherently ‘feminine’
due to its emphases upon emotional (and bodily) exposure” (p.455). Therefore, reality
television has been inherently gendered. In this context, Drag Race could be problematic in
terms of emphasis on emotion because it could reinforce stereotypical femininity. However,
it is interesting that interviewees find femininity by focusing on the behavior of drag queens
who are actually male (although some contestants are transwomen) and lay their feelings

bare or gossip, as Yoko explains:

drag queens exaggerate femininity, both in good and bad way. They show femininity by
make-up, clothing and curvy body, but they also show bad aspects of women, like they
tend to make groups, criticize behind each other’s back and interfere other’s business.
So, they are like the most annoying version of women, even though they are men. (Yoko,
March 22, 2019)

In contrast to ideal and normative femininity, femininity described here is not valued by the

heterosexual male. The absence of heterosexual male is actually pointed out by one of the
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interviewees, Amy, stating that that is why Drag Race is a place for women to feel secure.
Although drag queens’ behavior and women'’s love for drama are perceived as feminine and
might reinforce stereotypical femininity, it is also different from ideal and normalized gender
performance which women often internalize as heterosexual male gaze. Whereas some of
the interviewees do not enjoy drama between drag queens, their feminine behavior could
create sense of affinity with drag queens for female viewers as many interviewees actually

find commonality and intimacy.

5.3. Reflection of/in everyday experience

| have discussed that female audiences observe their daily behavior in watching drag
queen’s behavior when they are in and out of drag. And interviews indicate that drag queens’
performance of femininity could be perceived as both empowering and stereotypical. In this
section, | consider how the female audience’s engagement with Drag Race influences their

everyday life and how everyday experiences inform this engagement.

5.3.1. Sense of ritual through the use of language

As we have seen, emotion presented in the program functions as the narrative progression
and to develop the female audience’s intimacy with drag queens. | observed that the more
enthusiastic the interviewees are, the more they focus on the drag queens’ personal and
emotional moments. Also, they become more immersed in the world of Drag Race and feel
themselves a part of it. The use of language plays an important role in evoking the feeling
that they have joined this world, not only by increasing emotional intimacy with the drag
queens but also by creating a sense of ritual. Through her interviews with Greek audiences
of Drag Race, Chronaki (2017) found that the repeating certain phrases and having a certain
structure work as a ritual that guarantees its quality for audiences. In fact, many of my
interviewees point out that the language, including slang or catchphrases, used in the
program captures their attention and stays in their mind in everyday life. For example, the

line RuPaul repeats at the end of each episode has a strong message for audiences.

The line they ended up with every show, like “If you don’t love yourself, how in the hell
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somebody else gonna something” is just keeping in my mind all the time. Very powerful.
(Jane, March 23, 2019)

The repetition of certain phrases is quite pervasive, and has a powerful affect on the
audience. Through the entire program, the audience see a lot of emotion, vulnerability and
struggle, and the phrase repeated at the end of every single episode, “If you can’t love
yourself, how in the hell you gonna love somebody else?”, functions as both a summary of
the program and as a ritual. Therefore, audiences can easily recognize the message they
should receive from the program, which conveys the discourse of self-love. In addition the
line “If you can’t love yourself,~”, the program repeats certain phrases and slang that are
only recognized by its audience in order to call the viewer’s attention.
| really like the slang in it, so, umm, “sashay away”, “herstory”, umm, like “shade” and
“read” each other, what else is there... umm, | don’t know, yeah, just the fact that you get
really comfortable with the show because of a lot of them saying lines, they said same
words then you get, kind of join with it. (Kelly, March 20, 2019)

| think maybe on the daily basis sometimes, come across my mind, like, words they use,
like, just whole language, you know, | think | use them a lot, because | just like it, | have
friends also watching it, so you can just joke around it. So, | think on that kind of thing, |
think about it on the daily basis. With the language and the stuff they say, they're just
hilarious. (Maria, April 4, 2019)

These comments suggest that getting familiar with the phrases makes audiences more
involved in the world of Drag Race, and that they actually begin to use them in their everyday
lives. Some of them use the phrases when communicating with friends who are also Drag
Race viewers. As Bird (2003) argues, engagement with the media often involves daily
communication with other individuals, which indicates that the language used in Drag Race
functions as a communication tool for viewers. In addition, one of the interviewees provided

an insightful analysis about the role of language in the program; the repetition of certain
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phrases gives structure to the program and creates a kind of platform for fans. Furthermore,
recognizing this language gives fans the feeling that they are a part of the Drag Race

community.

| also really like that RuPaul uses a lot of same words, like “Hello, hello, hello” and
“Shantay, you stay”, something like that, you really set a platform because people are
gonna say that as well in their real life. | mean, | remember breaking up with my ex-
boyfriend, and | hear she [RuPaul] saying “Sashay away” and | was like “Oh my god, |
shouldn’t be thinking this right now!” But | really push the show in your head, then you
will be able to put it into your daily life. Because there are so many quotes really
recognizable. Sounds like “Okurrr”, you really know them immediately they are fans, and
already have bonds. You really start thinking in that language, in that slang. So, | think
that’s really a brand. | think it's really smart that they created the brand with words like
that or “The time has come for you to lip sync for your life” or “for your legacy”, it's really
smart, like “Bring back my girls”, so there’re a lot of language in every episode really

predictable, and really makes you, yeah, really invested in the show. (Eve, April 4, 2019)

This quote suggests that not only emotional engagement but also the use of language plays
an important role in creating and maintaining the huge fandom of Drag Race. Like learning
aforeign language, viewers learn the phrases RuPaul and the drag queens use. And through
learning the language, they feel like they have become a member of their world. The
repetition of phrases thus functions as a kind of ritual, which establishes the structure of the

program, creates a sense of community to join, and becomes a part of everyday life.

5.3.2. Confidence and sense of insecurity

While language is something viewers learn through watching Drag Race and which
becomes a part of their daily lives, confidence is another factor that almost all the
interviewees find they could learn from drag queens. As | have argued above, female
audiences identify with the drag queen’s narrative that they become strong and beautiful

through struggling with personal issues. And when the audience sees drag queens being
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confident, they see drag queens as role models for learning how to deal with challenges out

of their comfort zone, overcoming difficulties, and staying themselves.

[What | learn from Drag Race is] how confident they are when they’re on stage. It’s really
impressive to see, and, yeah, | can learn something like that. Because confidence is
really important when presenting yourself. But also, in the challenges they have to face
like how they have to develop and deal with the situations where they are uncomfortable.

It's, yeah, like, it shows how to overcome things, | guess. (Kelly, March 20, 2019)

The reason | chose to focus on the fact that female viewers value the drag queens’
confidence is that yearning for confidence goes hand-in-hand with a sense of insecurity.
Insecurity is what creates the bonds between female viewers and drag queens, and what
women deal with in everyday life, especially when they unconsciously reflect internalized
ideal gender performance. Erika’'s comment below shows that women often feel less

confident or insecure about themselves.

What | like the most about watching RuPaul’s Drag Race is, | always wish | had like even
one tenth of their confidence, when they’re on stage, that’s what | love. They just own
who they are, exactly how they want to be, there’s message like something that females,
women, really can learn from Drag Race. Like “Okay, difference, that’s totally fine. You

can be as strong or powerful as you wanna be”. (Erika, April 4, 2019)

As | have argued in the previous section, women unconsciously care about what is
acceptable appearance or behavior according to the social norms of femininity and ideal
gender performance because women are often exposed to these norms. Therefore, as many
of the interviewees feel, women are not sure or do not fully realize what they really want to
do from within because the willingness they have is also influenced by the social norm
because “social life is the product of cultural construction, then it is impossible for individuals
to completely remove themselves from the cultural realm created by its discourse” (Brooks,

2015, p.74). It consequently causes women to face conflict between their desire to embody
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ideal femininity and discomfort they feel in being forced to follow it. Therefore, the reason
why a lot of respondents admire the drag queens’ confidence is because drag queens seem
to be able to represent themselves however they wish even though they are considered
deviant from the social norms of gender. However, this does not mean women can never
overcome their insecurity and embody themselves in their own way. For example, Helena

has learned how to deal with her insecurity from Drag Race.

There is a thing that Ru said actually like, when you feel confidence, about one part, you
can translate it to other parts, and | just always say it in my mind every time | feel a little
bit insecure. (Helena, April 4, 2019)

This quote suggests that female viewers do not just relate to the drag queens insecurities,
but also reflect on where their own insecurities come from. Consequently, they find
alternative ways of self-representation as a result of seeing drag queens who embody the
idea that we do not have to follow the ideal gender performance. At the same time, their new
way of self-representation does not have to be deviant or completely different from the idea
of femininity shared in society; rather, women can embrace femininity in their own way, as

Kelly does.

I think it [drag] is bit too different to apply to my own life. But, umm, maybe | started like
appreciating femininity bit more, so, | like now once in a while, when | dress or something,
normally | don’t do that, yeah, | don’t know, maybe to, just that it's ok to stand out and to

be comfortable or confident with yourself. (Kelly, March 20, 2019)

Thus the interviewees often try to apply what they learned from the drag queens, especially
how to feel comfortable and confident with themselves, in their everyday lives. Although it is
impossible to be completely free from the ideas of ideal femininity and gender performance,
comments from interviewees show that it is possible to reinterpret, articulate and represent
the ideas of femininity. While on the surface the subtle changes that many female viewers

make to their gender performance may not seem subversive, a careful analysis of the way
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that they actively reinterpret and represent themselves in everyday life provides insights into

both the impact that Drag Race has had on them as well as their own desires and insecurities.
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6. Conclusion

In this research, | have focused on the straight female audience’s perception of Drag Race.
Previous research on Drag Race indicate problems with its representation of drag, especially
its commodification of drag and its reinforcement of the social norm of gender expression,
but | have pointed out limitations of that research because they do not examine the
perspective of the audience’s perception. To make my argument, | have referenced articles
on reality television, LGBTQ representation and female audiences focus on the effects of
emotion, gender performance and femininity, and the meaning-making of the media in
everyday life. And to examine actual audience’s perception, | conducted interviews with
straight female viewers of Drag Race. From the interviews, | uncovered several
characteristics of the straight female audience’s engagement in watching the program, their
interpretation of femininity and the reflection in/of their everyday experience. For my
conclusions | highlight these characteristics in this section, and present suggestions for

future research.

6.1. Emotion and its “serious” meaning

First, the straight female audience’s engagement in watching Drag Race is characterized by
an appreciation of the drag queens’ transformations, which are transformations from a man
to a queen and transformation as personal growth. Regarding the transition from man to
queen, | have shown that straight female audiences pay attention to the oscillation between
a drag queen’s performative self and private self and try to find the queen’s real and
authentic moments. Additionally, the oscillation between performative and private self
matters to the Drag Race audience because the split between public and private is no longer
crucial or possible in reality television, as Wilson (2014) points out in her discussion of reality
television audiences. Furthermore, the audience interprets the performative self (drag
persona) as being shaped by the queen’s experiences and how the queen has dealt with
difficulties and challenges to their private self. Thus, the audience’s understanding of the
drag queen’s private self is crucial because it informs the drag queen’s transformation. This

also leads audiences to a deeper appreciation of the drag queen’s expression of her
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performative self.

On the other hand, transformation as a person is also important for the female
audience to emotionally engage with drag queens. When drag queens disclose their
emotions and personal struggles, the female audience identifies with and develops
emotional intimacy with drag queens. Sender (2012) describes emotional labor as
“expressing transformations of feeling from shame to pride through coming out narratives,
managing their own emotions and relationships in their roles as queer ambassadors, and
training others to be more emotionally accepting of GLBT people” (p.221), and the disclosure
of each drag queen’s emotion functions exactly as emotional labor. However, it is indicated
that showing emotion alone is not enough for the audience to achieve emotional intimacy
with the drag queens. There should be a narrative for the audience to read as personal
growth, or overcoming negative experiences. Bird (2003) reveals that the process of
meaning-making of the media requires the narrative to understand and empathize with
individuals who are reported or represented in the media, and my interviews with straight
female viewers indicate that their involvement in the narrative helps them to develop
emotional intimacy with the drag queens. In addition, it is also important to point out the
significance of emotional intimacy in the political context. Reality television has been
contrasted with more “serious” news or documentary programs and considered to lack
political meaning (Lovelock, 2017; Sender, 2012). However, as Chronaki’'s (2017) interviews
with the Drag Race audience suggest the political significance of cultural acceptance of
LGBTQ individuals as well as legal protection of LGBTQ rights, emotional intimacy with drag
gueens in Drag Race could be politically meaningful in promoting cultural and social
acceptance LGBTQ individuals. Thus, the disclosure of emotion and development of

emotional intimacy in Drag Race could be “serious” and political.

6.2. Alternative representation/interpretation of femininity

Second, my interviews with straight female viewers reveal that they find much of the
femininity performed by drag queens as subversive and empowering, but certain behaviors
of the drag queens are interpreted as stereotypically feminine. As we have seen, previous

research on Drag Race problematize the representations of bodies in the program as
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reinforcement of idealized femininity, and viewers are eventually involved in normative
gender expression (Edgar, 2011; Darnell & Tabatabai, 2017; LeMaster, 2015). However, my
interviews show that the femininity which drag queens visually present could be empowering
for female viewers. Interviewees consider the drag queens’ fashion and make-up as a
means to express themselves, and appreciate them being confident and comfortable with
themselves in drag. While drag queens’ representation of femininity does not follow
normalized gender expression, queens show different types of beauty and enjoy expressing
femininity. Thus, the drag queens’ performance of femininity gives the straight female
audience the idea that alternative interpretations/representations of femininity and gender
performance is possible without denying the femininity which women already have in their
mind.

Furthermore, almost all the interviewees find the drag queens’ off-stage behavior
as feminine. In contrast to research putting emphasis on the representation of
body/appearance and reinforcement of idealized gender performance, my interviews
indicate that the female audience consider femininity to be not only about appearance but
also represented in behavior. Many of the interviewees consider drag queens engaging in
gossips or quarrels and becoming too emotional as feminine behavior because they
acknowledge that they also behave in the same way. Whereas the interviewees understand
and feel a familiarity with the drag queens’ off-stage behavior, some of them felt
uncomfortable watching it because it is too feminine. Furthermore, some interviewees felt
that love for “drama” is one of the characteristics of women. In that sense, the show’s use of
the queens’ behavioral expression of femininity and coupled with lots of “drama” to attract
the female audience might reinforce the idea of stereotypical femininity. On the other hand,
it is also interesting to consider that the femininity represented in the drag queens’ off-stage
behavior is outside of heterosexual male dominance and different from the idealized
feminine behavior shaped by heterosexual male gaze. | would not go as far as to say that
showing femininity through the drag queens’ behavior is positive or empowering for women.
However, this could be one of the factors that allows the straight female audience to feel
safe watching Drag Race because the queens’ feminine behavior brings female audience a

sense that they are out of sphere of heterosexual male dominance which gives women
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insecurity and pressure.

6.3. Drag Race and everyday experience
Finally, | was able to observe the impact of female audience’s engagement in Drag Race on
everyday life. As Chronaki (2017) explains, the use and repetition of certain phrases
functions as a kind of ritual, which establishes the structure of the program. Furthermore, it
creates a sense of community and becomes a part of the audience’s everyday life. Some of
the interviewees consider RuPaul’'s words “If you can’t love yourself, how in the hell you
gonna love somebody else?” as a kind of mantra, which stays in their mind after the show
is over. Since the message from RuPaul is always repeated at the end of the program, it
becomes powerful and pervasive for the audience. Some of the interviewees actually use
these phrases when talking with others who also watch Drag Race. Some of the phrases
were originally used within LGBTQ community, especially the gay community, and some
other phrases are contestants’ catchphrases which originated in the program. In either case,
straight female audiences learn the phrases as the language of another culture, the Drag
Race culture. The more familiar they get with this language, the more they develop a sense
of belonging to the culture of Drag Race. Thus, the use of language plays an important role
in creating and maintaining the huge fandom of Drag Race as well as conveying the
program’s messages and establishing a community for the audience to join and to
communicate with others.

At the same time, the audience’s everyday experience informs the engagement.
The interviews demonstrated that the interviewees’ insecurities and the pressures that they
feel have an especially significant role in creating their bonds with the drag queens. As
Brooks (2015) indicates, women are often exposed to idealized images of femininity
conveyed via television, magazines and the Internet. The social norms of gender and
idealized femininity are pervasive, and women tend to internalize these norms. Therefore,
women cannot completely refuse to accept the norms even though they are fed up with
being exposed to idealized beauty. This often causes insecurity and pressure for women
and makes it difficult for them to represent themselves as they wish. As Stern (2009)

illustrates, young female audiences feel insecurity and pressure that makes it uncomfortable
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for them to see female protagonists’ hyper-feminized bodies and behavior in reality television,
but at the same time they enjoy watching these programs. This is because they often see
girls around them expressing hyper-femininity in the same way, but they do not think this is
a good way to express femininity. In contrast, my interviewees felt that seeing drag queens
being confident and comfortable with themselves was empowering for them. This is because
the viewers interpret the drag queen’s representation of femininity as a message that we do
not have to obey the social norms of gender expression or idealized femininity concerning
body shape or appearance, or even behavior, including something like the idea that “WWomen
should not stand out.” The interviewees learn from drag queens how to deal with insecurity
and pressure, and how to feel comfortable and confident with themselves. Thus, through
watching drag queens representing alternative femininity, straight female viewers reflect how
they deal with the idea of femininity in everyday life. Moreover, they question the validity of
binary gender expression and idealized femininity.

Watching television is a part of many people’s everyday routine and is thus quite
personal. However, that is why the ideas derived from watching television are highly
pervasive, especially when the audience is fully engaged in the program. The interviews
with straight female audience of Drag Race give me insights into their engagement in
watching the program, which is not only fun, but also emotional, active, critical, profound,
and positive. Straight female viewers’ engagement in Drag Race shows that emotional
intimacy with drag queens could lead to the social acceptance of LGBTQ individuals. Also,
they reinterpret and articulate new ideas of femininity through reflecting on their everyday
experiences. Although the way my interviewees engage in Drag Race might not cause a
direct and radical change of LGBTQ issues or lessen the disparity between men and women,
changing the perception of individuals is crucial; as feminists have insisted “The personal is
political.” The perceptional change towards LGBTQ individuals and femininity have an
influence on everyday experience, and there is the possibility that it will eventually lead
society to a more culturally accepting and comfortable future for those who have suffered
from past perceptions. Thus, | would conclude that Drag Race is a meaningful TV program
when viewed from the perspective of the audience’s perception because it can act as a

trigger for the audience to reinterpret and represent gender, sexuality and femininity.
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6.4. Limitation and suggestions for future research

Finally, | would like to offer some suggestions for future research. This research targeted
straight female viewers of Drag Race, and | focused on the disclosure of emotion, the
representation and interpretation of femininity, and audience’s reflection of/in everyday
experience. This focus means that there are some limitation as well. Since | focus on straight
female audiences, the perceptions of other audiences such as LGBTQ individuals and
straight male are ignored and should be examined separately. Also, although it is important
to look at the audience’s meaning-making process for the program based on everyday
experience at a small-scale, the audience’s thoughts on more general political issues could
be explored. This would enable us to observe if the program causes any political or social
change towards LGBTQ issues to emerge in reality. Above all, it would be important to
explore the basic concept of drag culture more deeply because | have focused on femininity
from the perspective of heterosexual female. Drag Race presents unigue practices in humor,
aesthetics and the use of references to LGBTQ history and popular culture. These practices
are based on the idea of “camp”, which is characterized as “a way of seeing traditional
structures that are hostile to queerness as hostile. Its hyperperformance of gender and
sexuality allows for a critique of gender and sexual norms, exposing the anxious, unseemly
underbelly of heterosexual life” (Sender, 2012, p.221). Thus, camp has been a means for
LGBTQ individuals to survive heteronormative society and has been exclusively practiced
within LGBTQ community. However, Drag Race exposes mainstream culture to the practice
of camp. Therefore, it would be a fruitful discussion to explore how the practice of camp is
interpreted by heterosexual audiences. Also, Sender claims that “[rlather than leaving the
representational, emotional past behind, camp offers strategies that welcome a sustained
engagement with trauma, shame, and bad feelings not readily absorbed into discourses of
visibility, futurism, and positive images” (lbid., p.222). In that sense, camp is precisely what
drag queens embody in Drag Race because the drag queens often show their emotions and
vulnerability through both of the performative and private selves, and audiences understand
the narrative each drag queen shows in the program. Thus, in the future research, it would

be meaningful to explore how the practice of camp in Drag Race is interpreted by the
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audience and informs the audience’s engagement in Drag Race.
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Appendix 1: Interview guide

Introduction

Thank you for taking your time for this interview.

| study sociology of arts and culture at Erasmus university and | am writing master thesis
about how female fans think about RuPaul’s Drag Race.

Today'’s interview is a part of my research for master thesis and | would like to know what
you like about Drag Race.

First, | will start with asking you some basic information, then your opinion about contents
and contestants will be focused. And finally, | will ask questions related to your own life and
more general questions as well. This interview will take around 45 minutes.

In addition, this interview is recorded, but all information will be kept anonymous and

confidential. Please feel free to talk anything you would like to say.

Introducing guestion

Let me start with questions how you have watched Drag Race.
-When was the first time to watch Drag Race?

-Could you tell me why you started watching Drag Race?
-Which seasons have you watched?

-Which season is your favorite? And why?

-Could you tell me about the first impression of the show?

-Has youir first impression changed through watching Drag Race by seasons?

Contents and contestants

-Could you tell me about queens you like?

-Could you tell me about queens you DO NOT like?
-Who do you think you really relate to? And why?

-Who do you think the most beautiful queen? And why?
-What do you think are the funniest moments?

-What do you think are the most serious moments?
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-Have you ever got emotional when watching Drag Race?

-What do you think makes a drag queen a good drag queen? What are the criteria to be a
good drag queen?

-What is not acceptable behavior for a drag queen?

-Do you like RuPaul or her style of drag?

-Have you ever felt that a decision by RuPaul was not fair?

Everyday experience

As the final section of the interview, | would like to ask you questions regarding your own
life, and bit more general question in relation to Drag Race.

-In which situation do you think of Drag Race in everyday life?

-Do you think Drag Race becomes more popular in the past few years? And why?

-Who do you think targeted audience of this show? Why?

-I have read an article that almost a half of fans of Drag Race are straight female. What do
you think about it?

-What do you think people could learn from Drag Race?

-What could you learn personally from Drag Race?

-Is there anything that you want to say?

This was the last question of the interview. | would like to thank you for your participation

and your insight.
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Appendix 2: Interview transcripts

Interview 1

Name: Kelly

Age: 21

Occupation: Student
Nationality: Dutch

Date: 20-03-2019
Location: Interviewer’s flat
Duration: 37min

Introduction

Thank you for taking your time for this interview.

| study sociology of arts and culture at Erasmus university and | am writing master thesis
about how straight female audiences think about RuPaul’s Drag Race.

Today’s interview is a part of my research for master thesis and | would like to know what
you think about Drag Race.

First, | will start with asking you some basic information, then your opinion about contents
and contestants will be focused. And finally, | will ask questions related to your own life.
This interview will take around 45 minutes.

In addition, this interview will be recorded, but all information will be kept anonymous and
confidential.

Please feel free to talk anything you would like to say.

Introducing question

Int : Let me start with questions how you have watched Drag Race. When was the first
time to watch Drag Race?

Kelly: | think ah maybe a year ago or something like that?

Int : Why did you start watching Drag Race?

Kelly: | think I've heard about it before, | had no clue what it was, but then | saw it in my
Netflix ah from homepage, and it looked very colorful and | was really in a mood for
something fun and quirky, so, “OK, just see what it is”. | mean, it's very extravaganza
and it's very loud as well but it's a... | mean, you can’t watch 10 episodes in a low
because you get tired, bit it’s a... it’s really fun.
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Int : What did you think when you watched Drag Race for the first time?

Kelly: It was very quirky, it's not very serious show. | mean it is serious competition,

contestants really wanna win and they really are... are serious about winning as well, but

just ahm... everything around it just make really fun, there is a lot of humor in it, and... also,

it's a lot about fashion as well, | really like that.

Int : Which seasons have you seen?

Kelly: Hmm... how many seasons are there?

Int : Now season 11 is aired, but on Nefflix, 1 to 10.

Kelly: Yeah. | think I've seen maybe 5-10, because earlier seasons have very bad quality,
so | just skip through them and started watching latest seasons.

Int : Which season is your favorite? And why?

Uh! Oh, | wouldn’t know, | mean, | have a trouble remembering every single, ahm...drag
person, so, | don’t know, in every season, there are one or two | really really like, and
then | want them to win, ah...

Contents and contestants

Int : Okay, then let’s talk about queens you really like. Maybe start with your most favorite

queen?

Kelly: Mmmm, there was one, ah, I'm not sure what the name was, but one in the latest

season, there was a guy with a lot of tattoos and he was really like sporty but then, he was...

Int : Kameron Michael? From season 10?

Kelly: Yeah, that’s it, | think so. | really liked her.

Int :Why?

Kelly: | don’t know, as a person, he seems really calm, and lay back, and a lot of dramatic
everybody else, but as a drag queen she like, it's completely different personality as
well, but still pretty calm and not overdone, you know? Like pretty stylish and ahm the
fact that he can make his very masculine body looks so feminine. | think that’s really
cool how he does that.

Int :The transformation is really amazing.

Kelly: Yeah, but also like what the person is behind, you know? Like when somebody wins
at the competition | really like to think if they deserve it as a person as well, and, like,
it isn’t always the case | think because like big part of drag queens are like shade and
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yeah, and ah, reading of other drag queens, but, yeah, you can see the personality
behind them.

Int : What do you think, what kind of personality Kameron has?

Kelly: | think he’s pretty smart, and has went through a lot, but has a very, overcoming it
without, like, always needing much attention, but still standing out. There is a good
balance between it.

Int : Do you have other favorite queens as well?

Kelly: Ahm, yeah, not sure like some other queens are very nice but | can think of Sasha
Velour now because I've seen the book, but | like Sasha Velour as well, just the fact
how creative she is with all the costumes but how clever as well. She is really nice.
Now | also think of, oh, | don’t know who it was actually... | think it was in the season
with Aquaria? Ah, I'm not sure, there was one look, there was like a purplish body suit
with a hat and gloves and... ah... Okay, | really like it as well. But thing | like most
about the show | think, is looks.

Int : Okay, could you tell me more about looks you like?

Kelly: | really like when they have to get creative and you see actually they come up with
really creative and also nice costumes as well. I'm really into clothes, | like seeing
that.

Int : Could you describe one or two examples?

Kelly: Hmmm, one is that | was trying to describe earlier, there was like, ah, it gave me a
Breakfast at Tiffany things, classy, like long gloves and big hat and...

Int :Ah!lIsn’'tit Aquaria’s look?

Kelly: I'm not sure, but I think so...

Int : Body suit in lavender, big hat...

Kelly: Yeah! Can | look for?

Int :Yes.

Kelly: (...) Oh, yeah, found it.

Int : Why do you like this particularly?

Kelly: I don’t know, it was just, | think it's again maybe bit of contrast, because drag queens
they tend to come across pretty...ah... trashy? (laugh) And even when they try to
come across classy, then it's mostly just pretty basic look with gown and glitter on it,
and pretty normal make up. But this was such a different approach making it classy
but also really, maybe even artsy and stylish. So | really like the different person |
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hadn’t seen before. | like both (Aquaria and Sasha) are unique.

Int : What do you think Aquaria as a person?

Kelly: As a person, yeah... I'm not a big fan of her personality, | think, | really don’t like the
small competition that some drag queens have, like Aquaria and, it's mostly with Miz
Cracker? | didn’t like that they had like battle going on or anything, and they shade
each other or something like that. | mean it’'s funny to watch, of course, but | mean it
doesn’t make me wanna like [??7?] for person to be a winner.

Int : Okay, so please tell me about queens you DO NOT like. And why not?

Kelly: Ahm...one of the bigger queens, that came back because earlier season she broke
her leg, or broke her leg or something like that, Eureka, yeah. Okay, first season she
was, ah | didn’t like her at all. | was like, she didn’t seem talented and bit
uncomfortable on anything, and she also really didn’t seem nice, but, in the next
season which she came back | really started recognizing of more, she was pretty
talented, but the fact that she always has to be so loud. | mean | can see why other
gueens get annoyed by her.

Int : You don't like her because she’s so loud.

Kelly: Yeah. And also, like, no | don’t know, she doesn’t seem very spontaneous and sweet
as a person or anything. I'm not sure. It's also really, it's still kind of difficult to, ah,
actually get to know the personalities, because | don’t, | mean, I'm not there, and also
don’t really watch Untucked, it's like a beside show, right? I've never really watched
that | think that’s more like behind the scenes, you actually get the personality. So...
yeah.

Int :1think you can see what’s going on in the werkroom also, about drama and so on.

Kelly: That’s true. Oh, wait, now | think of one drag queen, ahm, | really really did like for the
personality... ahm... let me think of it... it was... really helpful for other people, in
most times, and but, and he was really really funny, but also kind of sweet in the end,
like... oh, can | look up?

Int : Yeah, sure.

Kelly: It's so difficult to remember all the names...hmm... he’s in season 6... I'm not if he
was the winner actually... | think so, yeah, Bianca del Rio! | really really liked her. She
was so sweet but so goddamn funny as well. | really like her personality. And also
very confident. She really deserved to win. And | though | really like Adore Delano.
But she was really one of the younger ones, but she was really chilled and also really
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funny, it’s like “ah (impersonating Adore’s way of talking)”.

Int : Then could you describe most impressive moments of Bianca and Adore? If you have
particular moment that you thought “oh | really like Bianca/Adore!”

Kelly: Mmmm maostly for Bianca del Rio, was like, moments in the werkroom, when she really
helped other people, really would make fun of them but not in a hurtful way. And that’s
so difficult to do. And she’s so smart about it. That’s really good. And, how, yeah, her
looks were always really on point and her comedy completed as well. Adore Delano,
was just really pretty.

Int : Being pretty is important?

Kelly: Yeah, | really like when something is aesthetically pleased, and the fact that, like, the
dude or guy became such a feminine, example of, feminine beauty, it’s really cool to
see.

Int : | think you have already told a little bit, but what do you think funny about Drag Race?

Kelly: Yeah, | really like the slang in it, so, ahm, “Sashay away”, “herstory”, ahm, like “shade”
and “read” each other, what else is there... ahm, | don’t know, yeah, just the fact that
you get really comfortable with the show because of a lot of them saying lines, they
said same words then you get, kind of join with it. It makes, maybe bit [???] but really
fun also. And the fact that it's not serious and only colorful clothes and they joke about
Michelle Visage’s boobs and everything like that. It's so weird and, yeah, everything
is really funny.

Int : You think it's really different from your own culture or everyday life?

Kelly: I think it's definitely different, yeah. | mean, ahm, we have, with my friends | do quirky
jokes as well, but not as extravaganza. | mean, in RuPaul’'s Drag Race, everything
can happen and everything goes, and still | think in my life there’re some boundaries
| don’t wanna cross because | wanna be socially acceptable, you know? And in a
show like that, the extravaganza is really acceptable but outside of the world, it isn’t.
Yeah, it's maybe nice to escape that. Like, getting into the show where the shit
happens is really normal.

Int : What do you take seriously about Drag Race?

Kelly: Oh, what | take seriously, ahm, the fact that they sometimes include some, ah, political
view points into it as well, how some drag queens explain their stories and what
happened to them, the hard things that they went through, like, some of them had
diseases or family dying or something, and the fact that they feel oppressed by the
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Int

fact that Trump is president now. Everything like that all the difficulties they have to
deal with, | think it's really important that they addressed as well. And | think it's really
good of them that there are also like serious tones underneath it. The fact that they
see each other as a family. They really support, in fact in Drag Race.

: Maybe could you describe one impressive moment?

Kelly: Hmmm, impressive moment... just any... drag queen, like broke down when explain

Int

their stories, how, | don’t remember who it was exactly, but they were left by mother
at bus stop when they were kids, and, yeah, how, | mean, their hobby started as
make-up and dressing up as a drag queen, how they get through that. Those are
more impressive moments | cried a little bit as well.

: You got emotional?

Kelly: Yeah, bit, sometimes.

Int

: Actually, | wanted to ask if you got emotional when watching Drag Race, so it's one of
the examples, right?

Kelly: Yeah, that's more serious moments. I’'m not sure, but any moments, any drag queens

Int

cry. When | really like somebody and he had to go, it’s like “oh, don’t let her go!”. And
in the finale, when they win or they get a message from family members or anything
like that. When they try to make you emotional, | get emotional (laugh).

. It's similar question, but have you felt empathy with drag queens?

Kelly: Yeah, definitely, like, ah, maybe not necessarily in, when they have to leave, | don't

really believe in that they should have win or anything, I’'m not always very empathic
because, ah, sometimes they are really confident like “| can do this and I’'m gonna
win” and they were really bashing other queens, and they have to leave, then I'm like
“hahaha~". So, then I'm not very empathic because of course they’re not my favorite,
but, ah, on the other hands, in actual serious moments, or when | really wanna, like,

support the drag queen or when they really want to win, then I'm empathic about
them.

Everyday experience

Int

. | think we move on to final section of the interview.

Kelly: Okay. | also thinking maybe feel to talk a little bit, ahm, RuPaul like he addresses to

some queens when they have to be real and they have to be vulnerable and
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express their emotion in order people to like them and to be a better drag queen,
and that is also something | think that create empathy when they were very real and
they... You can see that they mean things they say and they really want something,
and that’s really what creates empathy when, ah, yeah when you believe it, you
know? And some | didn’t, like “yeah, okay”. But, in, like, usually further in the
season, drag queens become better and also more personal. Empathy grows as
well, | think.

Int : Thank you for your opinion. That’s really good point, | think. | would like to ask you
guestions regarding your own life in relation to watching Drag Race. In which
situation do you think of Drag Race in everyday life? And about what do you think at
the moment?

Kelly: Uh! | don’t know...l don’t think about it a lot in everyday life, but | can imagine it pops
in my mind anything LGBT related, so, some of my friends are gay and | imagine
that they really would like to show [???] support or anything like that, or like some of
slang or (laugh). They say “Yaaas kween!!!!” or something like that (laugh).

Int : Have you talked with your friend? About Drag Race?

Kelly: Ahm, not really, actually. Because he is not very feminine of his way of going, and |
don’t see him that much, so didn’t really have the opportunity to talk to him about it,
but | also don’t wanna assume that he watches Drag Race, you know? Because
there are a lot of, ahm, stereotypes when it comes to gay people and they are not
always right and | don’t wanna give in on them. So, like, | think it might be too much
for him as well to watch it. So, | don’t wanna offend him or assume that he likes that
sort of things. Because it is very crazy show, so | can imagine that he doesn’t see[?]
and he like it. I've never really started about it

Int : Then do you talk about Drag Race with other people?

Kelly: Uhm, with my housemates, | watch, when seasons of Drag Race with them. So, we
can kind of talk about it. And, ahm, especially wow watching it. It's really nice
escape to show but | don’t think | really think about it too much in my everyday life
besides just watching.

Int : Do you think your thoughts or behavior, or maybe your knowledge has changed
since you started watching Drag Race?

Kelly: Yeah, maybe. I think it has quite role realizing what gay people have to deal with,
and well not in all cases, | mean, | think for example a friend of mine has really good
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life, his parents are completely okay with it and ahm, actually almost everybody
around him. That’s good. But in America you really feel like the fear of the people
and, that feels actually realistic as well. Because they get, they have to leave their
house when their parents find out that they are gay or something like that. So, it has
been, maybe a little bit of realization moment that not everybody is that good, and
how people deal with to be accepted by your surroundings. And how important
family is as well. Yeah.

Int : Do you think the situation is different from your culture, or in the Netherlands?

Kelly: Yeah, | really think so. Ahm, of course not all the cases, some, of course in the
Netherlands it happens as well, not all the people are very accepted, but in my
groups and networks and culture, generally very accepted. Yeah, to me it's really
difficult. And, yeah, | mean, I've always been very accepting towards anything like
that, so | think that [??7?] watching it as well. Because | wasn’t accepting I'm not
sure if I've watched it, | don’t think at all, actually. So, yeah, | think it's very
connected as well.

Int : Could you tell me what you have learned from Drag Race? | think you've already
told something, but if you have other things in your mind besides LGBTQ
issues...Anything will do if you could come up with, for example, make-up skills,
fashion, or more mental aspect such as attitude towards challenges.

Kelly: | mean, it is whole different culture that like | opened the door when clicking on
RuPaul’'s Drag Race, | learned new things like slang and, everything they do like
how they put on their wigs and tits and, how they shade their faces with make-up,
but also like when they tuck (laugh). | mean | had no clue (laugh). So, that’s really
funny, and maybe as well how confident they are when they’re on stage. It’s really
impressive to see, and, yeah, | can learn something like that. Because confidence is
really important when presenting yourself. But also in the challenges they have to
face like how they have to develop and deal with the situations where they are
uncomfortable. It's, yeah, like, it shows how to overcome things, | guess.

Int : Do you think it's useful for your life as well? Or is it completely different?

Kelly: Ah, maybe unconsciously? But | think it is bit too different to apply to my own life.
But, ahm, maybe | started like appreciating femininity bit more, so, | like now once
in a while, when | dress or something, normally | don’t do that, yeah, | don’t know,
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maybe to, just that it's ok to stand out and to be comfortable or confident with
yourself.

Int : That's beautiful. | think this was the last question, but, is there anything that you want
to say?

Kelly: Also, RuPaul herself is very interesting person as well. Because it seems like within
the show, RuPaul is like this kind of Goddess, like always perfect and also very
kindness this “modely” figure. But, | mean, show is also very, how do you say it, |
mean there’s a lot of advertising in it, and it's really like, “buy this! Watch this!
RuPaul everything!”. So, it's really just a money machine for RuPaul. But, ah, |
mean, RuPaul is like an example for all those people, but | think it's also made a
little better than actually is. | can’t believe that RuPaul is such a perfect person, and
| think they would show it as well RuPaul isn’t perfect either. But it doesn’t really
come across, | mean you see RuPaul as a history, very soft and loving, but, no one
is like RuPaul, but, | would like to see some, some imperfections there, just like the
other drag queens.

Int : That’s really interesting!

Kelly: Yeah, yeah. | think , that’s it.

Int : This was the last question of the interview. | would like to thank you for your
participation and your insight.
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Interview 2

Name: Cassie

Age: 22

Occupation: Student
Nationality: Portuguese
Date: 22-03-2019
Location: University
Duration: 50min

Introduction

Thank you for taking your time for this interview.

| study sociology of arts and culture at Erasmus university and | am writing master thesis
about how female fans think about RuPaul’s Drag Race.

Today’s interview is a part of my research for master thesis and | would like to know what
you like about Drag Race.

First, | will start with asking you some basic information, then your opinion about contents
and contestants will be focused. And finally, | will ask questions related to your own life.
This interview will take around 45 minutes.

In addition, this interview will be recorded, but all information will be kept anonymous and
confidential.

Please feel free to talk anything you would like to say.

Introducing question

Int : Let me start with questions how you have watched Drag Race. When was the first
time to watch Drag Race?

Cassie: | think maybe beginning of last year? Because | knew it existed but | just never really
got the attention on the show, but for some reasons it became really popular in the
Netherlands last year, and everyone is watching the show. So | guess I've been
watching it in summer.

Int : Do you know what was the reason that it got popular in the Netherlands?

Cassie: | think because it became available on Netflix, So more people have access to it.

Int : You have heard of Drag Race from your friends or someone else?
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Cassie:

Int
Cassie:

Int
Cassie:

Int
Cassie:
Int
Cassie:

Int
Cassie:

Int

Cassie:

Int
Cassie:

Yeah, from friends, and, | guess more people started watching it, and yeah, most
people | know have like heard of it and watched it as well.

: What did you find special in the show when you saw it for the first time?

| really, | kind always enjoy watching like reality televisions, | also saw Project
Runway, that’s going on now again, but | really like that it was about drag queens
and, | don’t know it was something different, it was always a lot of pop culture
references like about weird stuff, and | like the aspect that, it’s, usually reality shows
are kind of fake or maybe constructed, and this one seems very genuine and, | don'’t
know, real aspect. And it has also a lot of like films and music that | already know,
so it's fun to see like the contestants and everything.

: What did you find strange in the show?

Strange... | didn’t think | found anything strange. But maybe it was nice seeing
maybe underrepresented communities on like television and internet, on reality
show, when usually you don’t really see those kind of things become very popular
anyway, so | guess it wasn’t that strange or weird, it was just nice, | guess.

: Which seasons have you seen?

Ah, season 6 up until | guess season 11 now. And all stars 4, I've seen.

: Which season is your favorite? And why?

Oh, my favorite. Ah, | guess season 8 or 9. | like the contestants there, like what
kind of the characters they had, drag queens, what they were, but also the
challenges, talking about that, yeah because they also talk a lot about like Donald
Trump was elected, some of the challenges were also more political, so | like seeing
that part also.

: You found season 8 and 9 bit more political.

Yeah, more political, maybe more engaging that aspects. And also because a lot of
technology has changed like the camera, it’s just like more professional, how it was
filmed and everything. | like that as well.

: You noticed the technological change as well.

Yeah, because | watch them backwards, so I'm season 6 now and comparing it to
new season, | can see like all of different changes. So that’s also quite interesting.

: Has the impression of Drag Race changed since you started watching it?

I think it has changed, but maybe improved, a bit better, because | like, show should
be diverse, so, showing all kinds of people, ages, nationalities now as well, like races,
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body types, | guess in that aspects only changing better, but | like how diverse and
creative they are. What they present, what kind of challenge, | guess.

Contents and contestants

Int

: Next, | would like you to talk about your thoughts on contents and contestants of
Drag Race. Please tell me about queens you like.

Cassie: Queens | like, oh! Ah, right now, | really enjoy Vanjie, Miss Vanijie, | think she is really

Int

funny, and | really like the jokes she makes, like, | mean, all the season, most of the
people showing like narrating or giving commentary, it's always her, like she makes
me laugh. | also really like Monet X Change and Monique Heart, | really like them
together, | think it's very funny and | don’t know they bring like different kind of humor,
but | know they’re also very religious, so | enjoyed watching them because they also
talked about like their beliefs and growing up in church, and they said they made
like a, they went to drag church or something, so they would go as drag queens to
give like a sermon, so | find that really interesting like because religion is such like
controversial topic when you are gay or lesbian or whatever, so | think it’s really nice
they include it as well. Ah, what other queens...Aquaria, | also really liked, and from
the other season, Sasha Velour, | thought she was really creative. And, | don’t know
bit strange, but I...yeah, that’s what | really think of now.

: Could you tell me why you like Aquaria?

Cassie: Ah, | guess because she is young and from what | know she was also watching

Int

Drag Race when she was like eleven or twelve, and then inspired her to go on the
show, ah, the same as like Valentina, you know, because they pull from like fashion
references, they try to recreate that as a drag queen, | find really creative and nice
to watch basically.

: How about Sasha?

Cassie: | think she was maybe one of the more political queens, and, | don’'t know, how she

presents the idea is always intellectual, like smart, but | also like how they create
social media to make like a platform to represent ideas and connect with people,
that maybe like, ten years ago on Drag Race you didn’t have that. And now | guess
they are more popular because of that as well. Like some of the drag queens they
have like millions of followers, and that’s like how do you, you know, from all of the
different parts of the world, it's really interesting.
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: Can | ask you about some other sides? You talked about humor and personality of

Miss Vanjie, Monet and Monique. How about Aquaria, Valentina and Sasha? What
do you think about their personality?

From what | remember, | think Aquaria was more, maybe more shy, more quiet, but
| guess because she was like young and show, maybe bit, like nervous to be there
or something, it look like, maybe she was just reserved, | don’t know, as a person,
yeah, | guess because they are more what I've seen was reserved, but then when
they went on the runway, when they did the challenges, they were really extravagant,
so I'm not sure if that was how their personality is, if, because that was on the
television show, like unnatural. But from all of the drag queens | think they’re
naturally funny, because you have to be to be drag queen, you know, you have to
know how to entertain and | guess like make people want to watch you.

: Please tell me about queens you DO NOT like.

About the contestants? Ah, who | don’t like...I guess sometimes like from last
season you have Yvie Oddly, her drag is very weird, I’'m not sure if you watched the
first episode, but she was the one came in with like a race car, and then some of
them were like, “oh, | don’t understand her drag” and then, the thing | think about it
was, “okay, you're drag queen, like so many people critique you or they say, you
know, that it's weird and that's not well, why would you critique another person,
another drag?” | don’t know, | would expect them to be more accepting as drag
queens. And | don’t know, the other thing | don’t like is when they are very mean or
bullying or talking behind each other’s backs, you know, saying, it was, | don’t know,
critique each other basically, when they’re giving their small commentary like video.
Yeah | guess that is what | think that stand out to me.
: Could you tell me the queens you don'’t like? Or you don’t have any particular
queens?

Cassie: Ah, | mean, I'm watching season 6 now, | don’t like the Australian queen, ah,

Int

Courtney Act. | can understand like why she’s popular, why she’s good on the show,
but | don’t like her personality. It's not, yeah, | don’t know, it's not that | hate her, but
it's not my favorite of drag queens. Because she comes off as a little bit arrogant, |
think. That’s main thing. Like you can be arrogant and funny, but she is just arrogant
and not that funny.

: Can you recall episodes / situations / challenges when you really felt empathy with
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a contestant?

Empathy...l guess, ah when they talk about like every season, almost every episode,
you have this moment where they are talking about their, like normal life or their past,
and, for example, when they talk about religion, or being bullied in school stuff like
that. It's not | can directly relate to, because | don’t have the same experience, but |
like that they’re being vulnerable. And, ah you also see, like, whenever, like one or
two of them they are [??7?] each other, they have like problem of something, when
they’re talking about what's something about personal, then other support them, and
they, you know, like try to talk to them, be friends, something like that. Like in season
6, you have Bianca Del Rio, and | think it’s Trinity K Bonet, she’s always like very
defensive, she doesn’t talk, and she starts talking about like her problems, and
Bianca always support her and kind of like friend or mother, | guess. So | really enjoy
that aspect, because | can understand them more, and understand why they are
who they are. So | really like that.

: Can you recall episodes, situations or challenges when you really felt sorry for a

contestant?

Ah, | guess one of the last ones, on season 11, the last queen that got eliminated,
Honey Davenport, because sometimes | also watch the Untucked, the backstage
video, and she was like really crying because she was eliminated, and | was so sad,
like you see her coming off the stage, she was already crying a bit, but, they, after
coming off the stage, just fell into the ground, like crying, because she was sad to
leave, and | thought really sad for her as well. Also | think lip-sync, she wasn't, she
was the worst among other queens, so | could understand why, but | really liked her
personality, so | was sad to see her going home.

: As for personality, which aspect do you like about Honey Davenport?

| guess she was kind of similar to maybe Monet X Change and Monique, that she
was funny, she had good jokes, observations, yeah, | guess that she was, seems
very likable in the show. That's what | like.

: When did you feel happy for a contestant?

Ah, | think it's All Stars, or maybe it was the season that Monique Heart was in, no,
I think it was All Stars, when she and Latrice Royale were going to be, eliminated,
both of them, and they had lip-sync, and both of them were good, but I really liked
Monique better because | was fan of hers, and then, Latrice was saved, and
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Monique was also saved, so | was really happy for that because | really enjoyed
seeing not only her reaction but other drag queens’ reaction, | don’t want her to go,
so | was happy, obviously. It was like “haaa!” And also she fell to the ground (laugh).
Very dramatic.

: What do you think are the funniest moments?

Ah, one | can remember now is | think on one of the last season, that have Monique,
Monet and ah | think it was Asia O’hara, and they were in the werkroom doing their
dresses, and then spider appeared on one of their dresses, and then they were like
“Ah!! Spider!!” | think it was so silly all of them were freaking out because it's spider,
but it's so funny because it's exactly the same way | would react. So, to me that
makes it relatable more. And, maybe another moment, ah, | also enjoyed when they
do the snatch game, all of the snatch games | watched | really enjoyed, but | think |
would say | liked Monet’s snatch game, she played Maya Angelou, and it was so
funny, because it was like very similar to | guess what Maya Angelou would have
said, but she also did like her mannerism, she did a poem, that was very unexpected
and very funny.

: What do you think the most serious moments?

| guess always on, like the final episode of any season, when they, ah RuPaul gets
pictures of their boy self, or their younger self, and they have to say, like what would
you say to 5 years old and the name, and they always cry, like all of the queens cry,
and | think that’'s most serious moment because | guess being on the show, you
don’t really think about the past as much, just doing the challenges, and for the
television, it’s like but wait, it's like thinking about their past and, yeah | think it's very

serious.

: Have you ever got emotional when watching Drag Race?

| did get emotional when it's the more serious part like that, but it's not that | would
cry or something. It’s just, | feel empathy for them.

: What do you think when watching serious part of the show?

Ah, I think | feel sad watching them, ah, describe the situation and then they get
very emotional, and then you can see that they are drag queens and they have like
persona, but they are just human beings. And they cry as well, they, | don’t know,
talk about serious experiences, and that’s what I'm thinking about like, as if it was
my friend or something, that’s telling me the story, so | feel sad for them.
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: Could you describe the most impressive moments for you?

Ah, yeah...nm...| mean, | guess | really liked when Sasha Velour won, and that’s
her, | think her mother or father was in the audience, but | think the reason why she
had her head shaved is because her mother had breast cancer, then she lost her
hair, and then she wanted the parents in the audience, | think that was like very
impressive, showing, you know, | guess respect for her parents something like that.
| really enjoyed that moment.

: Do you think it is relatable?

| think that’s very relatable at least how | am with my parents, | could understand
why she was doing it, but it was also like kind of awareness moment, | guess,
showing that. Awareness for breast cancer.

: Yeah, | was really impressed as well. To be honest, | was crying (laugh).

Oh! (laugh) | usually don’t cry. I'm just either very happy or sad, but | don’t really cry.
Most of the time | watch Drag Race with my cousin, and she cries all the time (laugh).

: What do you think makes a drag queen a good drag queen? What are the criteria

of a good drag queen?

Ah, well, | think they have to be funny, maybe even if they’re not funny, they have to
have something that makes them stand out or unique. They should have like not
very specific like fashion sense or how they dress, but it should be maybe little bit
consistent, ah, | don’'t know, they just have to have something that makes them
unique, stand out or, have, like good story or good character. And | think they have
to be relatable and humble at the same time, like | think that’s one of the reasons |
don’t really enjoy seeing Courtney Act, because she doesn’t come off as humble to
me. So, | guess that’s why.

: Your favorite queens are humble, do you think?

| think they’re humble, but they can be very arrogant, but they are funny about it.
That's what I like. Obviously like, | don’t think that's quality of the material or if it's
very expensive, it's more what kind of clothing they can use to tell the story or
something about character. Like Monique’s outfits, they didn’t seem that expensive,
but it was funny because it was like her character.

. Like, brown cow moment?

| love that!! | think that’s so funny, like that's why | enjoy watching Drag Race,
because like only a drag queen can come up with something like that.
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: Only a drag queen can come up with...

Like something crazy, funny, and also Monet, she has like soap and sponge, and
also in All Stars, she brought the sponge! Only drag queens come up with things like
that | feel. Like very specific and silly, but that makes it so fun.

: Maybe, other, “ordinary” people can’t do the same thing?

| think they can, but | don’t think it comes off as funny. | think they also have to be a
little bit weird and extravagant for it, to come up with it.

: | think you’ve already told me, but what is not acceptable behavior?

| guess, this is something that applies to all people, maybe don’t be, discriminatory
against people or races or whatever, that should not be okay. In season, | think one
of the last episodes | watched, they were doing the debate challenge, and it was
Latrice and other black queen, it was like, one between them, she made like joke
about them being like the help or maid or something, it was perceived as very racist,
and she was saying people should not get offended, | thought, “you can’t do that”.
Also the judges said, critiqued her on that, “it wasn’t seen as funny, it was just seen
as offensive”. | think that’'s one of the things like they should be careful about.

: I'd like to ask you about beauty or feminine side of the show. Of course, drag queens

are wearing women’s clothing and making something, like really beautiful costumes.
What do you think beautiful about drag queens?

| think as drag queens, they are always inspiring to look very feminine, but like
exaggerate feminine, like exaggerate kind of beauty, but you don’t necessarily need
to have feminine shape to portrait that. Like you have, in last season, you have Yvie
Oddly but also you have Milk | think, you also have Alaska, maybe as well. They are
like very, their body shape, characters are very straight, masculine, but it's mixing
masculine and feminine, | think that makes it beautiful, like everybody can be
represented, and it doesn’t have to be a man in woman’s clothing, but it can also be,
for example Gia Gunn, she was transgender, she became transgender after being
on the show for the first time, and now she was female but still being drag queen,
and | think that was important for people to see, also you don’t have to fit in the
certain, like, feminine stereotype to be a drag queen, basically.

: That question was bit complicated, sorry. But, thank you for your opinion. You think

being feminine is not always necessary for drag queen, for men, but also for women

as well?
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Cassie: Yeah, | think so. For me, that’s obviously like seeing them almost looking like women,
the body shape and make-up, | think it's fun to watch, but at the same time, |
understand like that's exaggeration in the same way that maybe women are
perceived as having to attain the beauty idea, everyone can be just themselves. It
doesn’t matter if you are woman or man, and | think that's what drag queens are
also trying to show on the show, like the diversity, everything.

Int : Thank you. Next question is about RuPaul. Do you like RuPaul’s style of drag?

Cassie: | like it, but | think for me it is a little bit old-fashioned compared to maybe the more,
younger or other kinds of queens that they show on the show, but | think it's always
like very polished, and almost like a Barbie, like very perfect, so in that way, | can
appreciate it, but it's not my favorite kind of drag. Maybe a little too glamour or
something, | don’t know.

Int : Have you ever felt that a choice by Ru Paul was not fair?

Cassie: | think so, ah, | think maybe the choices are always obviously made, because it's
television show, like it has to have some drama, | guess, but sometimes contestants
or the judges are little bit harsh in the critique, | guess in past seasons they have
been a little bit more soft. Like in one of the last episodes of season 11, you have
Mercedes Iman, and she was critiqued that she wasn’t dancing very much, very
expressive and she said she had a stroke, and that her, like half of her body was
paralyzed. | think maybe if she had told them that before, they would have been
more considerate, but | guess it's also makes it good television like, seeing not only
the contestants be vulnerable, but also the judges being more empathetic. But
sometimes | think they’re very harsh. But also like the show has been edited, so you
don’t know what else they have said.

Everyday experience

Int : As the final section of the interview, | would like to ask you questions regarding
your own life and bit more general questions in relation to watching Drag Race. In
which situation do you think of Drag Race in everyday life?

Cassie: | guess, ah sometimes it’s not funny situation at all, maybe if I'm stressed or
something, | just think about this funny moments and like laugh a little bit. But also
as the reaction as | said | watch mainly with my cousin, but she’s sixteen so |
guess that’'s a way of us keeping in touch (laugh). Like, seeing, you know, and we
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talk about it and laugh about it, whenever I'm with her, that's when all the
references of RuPaul comes out.

: Your cousin is also in the Netherlands?

Yeah.

: You are watching Drag Race together?

Yeah, whenever we can watch together. That’s always fun.

: Could you tell me what you talk about Drag Race with her?

We talk about episodes and she would send me like all the Instagram memes
about contestants or all kind of things that they have said. Yeah, it's quite funny
because she also says like “I'm the person that understands Drag Race the most
from our friends”, it's funny in that aspect. And then she tries to explain like all of
our conversation to her parents. And that, yeah, that is quite funny because they
can’t understand or something, you know.

: Why do you think Drag Race became so popular?

| guess now again going back to what | see with my cousin and she explains other
friends, people have become much more accepting of like drag culture and LGBT
culture, so a lot more people are watching it, and just people that are lesbian and
gay and transgender or whatever. And also it’s just fun to see something very like
extravagant. It’s reality TV but it's not something like watching the Kardashian, it’s
another kind of lifestyle and maybe things they talk about aren’t necessarily as
interesting or relevant, and | think RuPaul touches upon a lot of different issues
relevant and interesting.

: Who do you think the target audiences of this show?

| think maybe in the beginning it might have been like people that as | said LGBT
or something like that, but I think now they target for anyone that just enjoys like
watching RuPaul. Yeah, | think obviously, | think it is targeted for like younger
generation, like up to thirty or thirty-five, now you also see like much older drag
queens coming on, so | guess it is the show for everyone, really. | guess it's not
specifically target towards straight people, but somehow people just like watching
the show. And I guess with all the challenges and like the songs used for lip-sync,
always mixing very new contemporary pop songs and very old songs, and | guess
in that way they try to represent every kind of interest, as possible.
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: What do you think people who watch Drag Race could learn from the program or

contestants?

Maybe to have more empathy for people, for people in general, because like when
the drag queens talk about like vulnerable moment or problems in their life, you
can see everyone has problem, so, they can just be more empathetic, and but also
learn about like maybe minorities how they are affected in daily life, like they also
talk about people being prejudice, discrimination, so maybe learning more about
that aspect. Maybe people in their daily life somehow think about these problems,
but if you are minority, this is something that you have to deal with every day. So,
maybe to have more empathy for those people.

: Could you tell me what you have learned from Drag Race?

What | have learned...l guess a lot of like pop culture references. Also this kind of
new things, like their religion and everything. | mean | think it's very interesting
because I'm not ever religious person but | can like respect someone’s religion. Ah,
even on the, Mercedes Iman, she was talking about being Muslim drag queen, but
she didn’t want to talk about it. | was just thinking like “why don’t you want to talk
about it?” But | guess because that's something so personal, and Muslims are
being like discriminated against every day, maybe if she talks about it more then
people will criticize her, something like that. | don’t know. Yeah, but | guess |
learned maybe all this kind of like difference, references too. Different things.
That’s what | like about it.

: Do you think your thoughts or behavior has changed since you started watching

Drag Race?

| think maybe not my behavior like in everyday life, but if I'm talking to someone
that also watches Drag Race, we will like say something or do something, that’s
related to the show, my thought, | don’t think my thought has changed that much. |
can just appreciate the show because it makes funny, makes me laugh. Yeah, |
guess that’s it. Maybe just to be more like nothing so much about thing, just, bit
more relaxed, weird, whatever.

. Is there anything that you want to say?

No, good luck with rest of your thesis!

: This was the last question of the interview. | would like to thank you for your

participation and your insight.
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Interview 3

Name: Yoko

Age: 28

Occupation: Employee

Nationality: Japanese

Language: Japanese (*translated into English by the author)
Date: 22-03-2019

Location: Skype

Duration: 80min

Introduction

Thank you for taking your time for this interview.

| study sociology of arts and culture at Erasmus university and | am writing master thesis
about how female fans think about RuPaul’s Drag Race.

Today’s interview is a part of my research for master thesis and | would like to know what
you like about Drag Race.

First, | will start with asking you some basic information, then your opinion about contents
and contestants will be focused. And finally, | will ask questions related to your own life.
This interview will take around 45 minutes.

In addition, this interview will be recorded, but all information will be kept anonymous and
confidential.

Please feel free to talk anything you would like to say.

Introducing question

Int : Let me start with questions how you have watched Drag Race. When was the first
time to watch Drag Race?

Yoko: | watched season 8, it was 4 or 5 months ago. And | thought | don’t have to watch
more of them, but | watched some of the seasons because | decided to join the
interview.

Int : Why did you start watching Drag Race?

Yoko: Why | started watching Drag Race is because | studied gender and queer studies at
the university, and | like, I'm somehow interested in LGBT issues, | don’t know, but |
like gay or lesbian or that kind of things. And the title attracted me to watch. Drag is
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kind of peculiar, isn’tit? | think drag queens are special or peculiar in LGBT community,
so | just started watching it.

Int : What do you mean by “peculiar’?

Yoko: Ah, | think LGBT means sexual orientation, but drag queens are different, for example,
they are like Matsuko (Japanese TV personality/drag queen). It's not always the case
that they love men even though they dress as women, so it's different from sexual
orientation, | think. | was wondering if it is same or not in other country.

Int : You just started watching it because you found it, not because someone
recommended you watch it.

Yoko: Yeah, | started myself, spontaneously (laughing).

Contents and contestants

Int :What did you find special, fun or strange in the show? What was your first impression?

Yoko: Ah, as the first impression, you know, drag queens, who were relatively known in each
city, get together and they are judged and criticized in challenges like fashion contest
or lip-syncing, and | was like “okay, | see, | understand the process”. That’s all.

Int : Did you find something interesting in the show?

Yoko: Interesting? Ah, | think drag queens are already minorities compared to ordinary
people. And among minorities, some of them say like “oh, she is from XX, it's super
countryside”, so, there is discrimination within the minority community. Some of them
are boasting like “I'm from NY!” and appealing they’re upper-class or polished or
something like that. And they talk about other queens like “she is such a country girl”,
so | thought what they are doing is exactly the same as women (laugh), like trying to
make hierarchy in a group.

Int : That’s interesting. Which seasons have you seen?

Yoko: Season 8 and 9. | watched all the episodes of season8, but | found it bit boring in the
end, because, it’s just showing jealousy or quarrel between drag queens and it's the
same as women. You can enjoy it because it is between drag queens, but | think there
are too much shit, mean things going on.

Int : Then, is it difficult to answer which season is your favorite, right?

Yoko: | didn’t have favorite one particularly, | was just watching like “what’s going on?”. But
what | found interesting is that, | watched it with my boyfriend. He was just watching
their fashion, like making outfits by themselves and walking on the runway, so he was
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just watching superficial things like looks, but he thought it’s bit gross. He really likes
fashion, so maybe he was focusing on that part, but he only recognized what he could
see with his eyes, like he didn’t see their behavior or attitude at all. The meaning of
the conversation didn’t interest him at all. So, | forced him to watch it in the end.

Int : So, you started watching Drag Race because it is about drag queens, but you thought
it is the same as the battle between women. I'd like to ask you if your impression has
changed through watching it.

Yoko: | expected drag queens are good friends because they are in the same minority
community, but there is a community in the community for minorities and
discrimination as well. And then, | think, drag queens are relatively, ah, | don’t say
they’re abnormal, but like, peculiar, and they tend to be looked down on or
discriminated, compared to normal people in general. But, there are some people
who are discriminated within the drag community and | was bit surprised. | think black
people tend to be criticized or discriminated. For example, you have Kim Chi. Others
were excited, like “wow! It's Kim Chi!”, admiring her make-up. But for me, it's just
really Asian look, | mean, because Asian people are flat-faced and she has to do
something special, like fantasy, with her make-up. | thought her make-up might be
exotic for foreign people (not Asian people). And some queens’ make-up are really
rough. Some of them try to look like real women, and some are doing it just as an
entertainment. Those who put make-up really well are either respected or criticized
harshly. | think it's extreme what others say to these queens. Like, “oh, they really
look like women and beautiful!” or criticized.

Int : About which queen are you talking? | mean, who do you think beautiful?

Yoko: | can’t remember the name. | thought she was beautiful, she had her hair curled like
1960s’ style. She wasn't criticized and she was treated bit different. But, if you can do
make-up very well but your oulffit is not stylish, you would be criticized “it’s tacky”, like,
“did you see her outfit? | can’t believe it”. It's so woman.

Int : Next, | would like you to talk about your thoughts on contents and contestants of Drag
Race. Please tell me about queens you like.

Yoko: | can’t remember the name, but drag queens | like are who can do make-up paying
attention to details and look like real women.

Int : Why do you like queens who are like real women?

Yoko: Because they meet my own beauty standard. | think queens doing over-the-top make-
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up is for entertainment and | don’t want to imitate that kind of queens. But when | see
gueens who are good at make-up, I’'m excited that | could be beautiful as well
because they transform themselves from men to beautiful women. And | didn’t think
black people were beautiful.

Int :Why?

Yoko: | think black people have big nose and, | know it's bad to say it, but they look like
gorillas or something. Especially black men, they are biologically male and their nose
look really big. Then, | feel they look big-boned rather than beautiful. | think white
people are relatively beautiful. And who was that...she talks Spanish, flamenco-ish,
ah...

Int : Valentina?

Yoko: Yeah! | think she is beautiful! And | dislike this queen (sending me a picture of Vanessa
Vanjie Mateo). She was criticized that she didn’'t have a good taste. | don't like her.
She was not fully feminine nor fully entertainer. | don’t have any favorite queens in
particular. Queens | think beautiful, judging it objectively and calmly, are who look like
real women. | do remember who | don’t like, on the other hand, | don’t like Naomi.
And...ah, Acid Betty, but | like her in different way. Who was that...l don’t like Bob the
Drag Queen. Because she is kind a half-assed. She’s like an old lady in the tired bar
or something. The way she laughs isn’t, like, polished or sophisticated. | don'’t like
that. | like beautiful and bit snobby queens.

Int : So, you don'’t like Bob and Naomi because they look like old ladies in the tired bar.

Yoko: No. They look cheap. They could do better make-up if they make effort a bit more.
Both of them. They are both black men and their make-up don’t look elaborate, they
put only eye blows and eyelashes.

Int : So, you appreciate a kind of elaborate beauty.

Yoko: Yes, | think it's beautiful.

Int : You pay attention to make-up, right?

Yoko: Yeah. | look their outfits and hairstyle as well. And their skin, especially when they’re
out of drag. They appear as men in the interview, | mean, commentary. It’s okay there
is a gap between their appearances in and out of drag, but | don’t like their skin very
dirty, like too much pimple or something. Acid Betty’s skin is beautiful when she’s out
of drag. So | like her.

Int : So, you think drag queens should be beautiful when they’re out of drag?
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Yeah. | think she’s a real drag queen.

What do you think the most important factor to be a “real” drag queen?

Hmmm, they should look clean and tidy. They should look expensive and polished.
Because they are queens, not bitches. Like, they can be, | don’t say arrogant, but,
like... unapproachable? For example, one of the challenges was taking their pictures
with former winners, and there was a queen with a mask or face piece, and | think
she is feminine, really beautiful, and she is a real drag queen.

: Do you think atmosphere, attitude and behavior are also important?

| think so. | feel femininity from how they sit on a chair, how they give the eye.

: Being feminine is important for drag queens?

For me, yeah. | like feminine queens.

: As for personality or character, what kind of queens do you like?

For example, Valentina didn’'t say mean things and she was relatively reserved. | didn’t
like Acid Betty talking a lot of shit about other people.

: Do you think they are good queens if they do not talk a lot of shit about others or they

are kind to others?

Ah, if people want drag queens to be funny or to entertain them, it's better for them
that queens talk shits and the show gets more drama. | don’t know. | can’t judge if
they’re true drag queens when they appear in the media. | mean, they might have
been different when being in the city they come from, and they might be acting for the
entertainment because they’re on TV. | like really feminine queens. But | know the
show wouldn’t be interesting if all the contestants are equally feminine and reserved
and no one is loud or comedic like middle-aged lady or something.

: Can you recall episodes, situations or challenges when you really felt empathy with a

contestant?

| could understand their feeling when | could see they really wanna win. | don'’t fully
understand what they think beauty is, but | can see they kind of arm with make-up
and outfits and go towards what they think ideal beauty. It's same as women. If you're
competing with women, | can understand you wanna win.

: Do you have same experience, like competing with others?

You know | really hate losing. But | won’t obviously show that. Some of them are
conscious that other people watch their behaviors because it's television. They're
consciously showing the process, like how much they want to win and how they
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execute in the challenge. On the other hand, some of them show only the result, like
how their work is done. Valentina is beautiful in general, | think. So, she’s trying to
win with her beauty, while some are trying to win with gossip or something. They are
all different but they are kind of calculating all the time. You know what | mean?

Int : So, some of them try to do something dramatic intentionally because they know they
are being filmed, is it right?

Yoko: Yeah, that’s right.

Int : Could you recall scenes or queens who shows drama intentionally?

Yoko: | think Naomi Smalls was doing that. She was, kind of, too much. And who was that,
Chi Chi or someone said she didn’'t have enough fabric, | think. | don’t think she was
beautiful...she looked cheap. She emphasized her butt. | think butt is one of the
means to sexually appeal to gay men, but emphasizing too much butt is, ah, | don'’t
know, way too much. It's same as a woman who is showing off her boobs. It's even
vulgar.

Int : What do you think about the way drag queens show the sex appeal?

Yoko: Ah, for example, for women, the sex appeal is related to boobs and butt, | think, but
that is not directly connected to sex in fact. Emphasizing body parts are kind of
seductive, but there are some steps before having sex, like talking each other or
dating. But, in my mind, the connection between gay people and sex is kind of
straightforward. | think there’s prejudice like “gay men have sex and die because of
disease”. And | don'’t feel comfortable to see them emphasizing sex appeal because
it is too direct.

Int : So, you think there’s difference between gay men and straight female about sex
appeal, right?

Yoko: Yes, women have a kind of filter, not direct. Gay people are open or direct or, they’re
like “hey bitch!”, and they enjoy being bitch or something. Their sex appeal is too
much, and it’s like a performance. And | don’t know, I’'m sometimes confused if they
are drag queens or transgender. If they are too beautiful and too feminine, then I'm
like “hm, is she really a drag queen? Is she a transgender?”, because they really look
like women and just a little bit too much. So, | think they might be out of the range of
drag queen because they look really natural. If they look natural, then I doubt if they
are drag queens. | don’t know, if they just like dressing as women, or they really want
to be women. If their mind is female and they dress as women, then is it drag? | think
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they might be just women.

: Could you come up with someone?

Maybe Raja from season 2. She’s super beautiful. She looks normal woman.

: So, when you see natural and feminine queens, you think they might be transgender,

right?

By the way, the definition of drag queen is men in women'’s dress, right?

: You think that’s the definition, right?

Hmmm, actually it’s difficult, | think drag queens are who do not undergo a sex change
surgery, do not wear women’s clothes in everyday life but dress as women in the
pride parade or events. | don’t know.

: Then, | want to ask you if you have felt sorry or got emotional for a contestant.

| often think they are similar to women, but I've never felt something negative. If | had
to say, | feel sorry for everyone who gets critique from RuPaul. Because, the definition
of drag is vague and they can be over-the-top or anything, they can do fantasy or
something surreal like Kim Chi, and they can be beautiful with orthodox way. But they
are judged and criticized even though the definition is not clear. Everyone talks a lot
of shit, like making fun of someone from countryside. They are really like women.
They make a group with people from big city and tease the weaker one. Drag queens
say something really straightforward. So, judges are also harsh, like criticizing they
look cheap and not good at using neon-color or something. I'm like “are you serious?
How can you say such a thing?”.

: On the other hand, do you feel happy or positive for a contestant?

Ah, can | talk about really personal, my own feeling?

: Yeah, sure.

I’'m happy that I’'m not that hairy (laugh). Seriously, | talked with my boyfriend that drag
gueen have to make a lot of effort to prepare, like to shave or something. Even women
feel it tiresome to put make-up on every day, but they take a lot of time. So, | talked
with my boyfriend that I'm relieved I'm not hairy. They become really beautiful even
though they have beard. And they have to tuck! | feel sorry for them. | dont
understand why they want to wear tight outfits, but it cannot be helped if they want to
do that for sex appeal.

Int : What do you think are the funniest moments? Can you recall scenes?
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Yoko: Hmm, | don’t have anything, not because | cannot remember but | watched the show
without feeling any emotion. | originally studied gender and sexuality and I've watched
some films regarding these issues, so, | don’t think the show is well done. | mean, it’'s
not beautiful that they make queens compete each other. Of course, they make a lot
of effort, but I'm not comfortable to see a lot of jealousy or envy, gossip, bragging and
so on. | feel it's sometimes rigged, or artificial? | don’t know. | expected to see more
about make-up or cosmetics. | don’t think it's beautiful how they show the relationship
between queens, because they talk too much shit.

Int : What do you think the most serious moments? Can you recall scenes?

Yoko: Ah, | don’t remember.

Int : Then, could you describe the most impressive moments for you?

Yoko: The first scene, each of them enters the room. It was interesting to see where they
sat down at the table, how they made a community, what their relationship was like,
especially when they knew each other before coming to the show. | expected they
were good friends because they were same minorities, but there was a certain gap
or discrimination within the community.

Everyday experience

Int : You already told that drag queen’s behavior is similar to women’s behavior. I'd like to
ask you what you think the difference between drag queens and women.

Yoko: | don’t like if women behave like drag queens. Drag queens exaggerate femininity,
both in good and bad way. They show femininity by make-up, clothing and curvy body,
but they also show bad aspects of women, like they tend to make groups, criticize
behind each other’s back and interfere other’s business. So, they are like the most
annoying version of women, even though they are men.

Int : So, they exaggerate femininity not only with looks but also with inside.

Yoko: | won'’t say they misunderstand femininity, but drag queens exaggerate femininity, |
mean, it's way too much.

Int : Why do you think drag queens behave femininely? Why is it important that they
emphasize femininity, like make their body curvy?

Yoko: | think there are some reasons. One is for performance. It is interesting that men act
like women. Secondly, it's entertainment. It's kind of surreal. And then, it's self-
expression. Many of drag queens are gay or bisexual, | guess. And it is one of the
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means to express that they are minority. They can avoid being offended if it is
entertainment. | think when they dress as women, they can gain empathy from
women, compared to when they stay as men and tell people "I'm gay”. So, | think it
is a kind of self-assertion.

Int : Why do you think women can empathize with drag queens?

Yoko: It’s difficult to answer why only women can do it, but, because they are incomplete. |
mean, they are biologically men even though they dress as women. They cannot be
pregnant, they don’t have vagina, they don’t have boobs, they have the Adam’s apple.
They have male aspects but try to be women. | think they are kind of cute because
they are incomplete. | don’t say | look down on drag queens, but | kind of feel like |
can advise them to be women.

Int: As the final section of the interview, | would like to ask you questions regarding your
own life in relation to watching Drag Race. In which situation do you think of Drag
Race in everyday life? And about what do you think at the moment?

Yoko: Maybe when | see rainbow flags or pride parades? But | don’t think much about
Drag Race. | often think of LGBT issues. For example, when | see people of LGBT
community in the city, or when | think of artist or watch films. | look up the artists and
find that they are homosexuals. | notice there are many gay people who are good at
art or something special. | watched The Imitation Game yesterday, and Alan Turing
was also homosexual as well.

Int : You often think of LGBT issues in everyday life. Is it because you studied it at the
university?

Yoko: Yeah, | think so. And | often notice lesbhian couples or transvestite in the city. When |
notice that, | think of LGBT issues. | like Queen, | like Freddy Mercury. | cannot help
imagining that if the songs were influenced by the affair he had. | guess people are
good at art if they are in fleeting love. You don’t think so?

Int : Hmmm, | don’t know...

Yoko: Because if you are a man and love someone who is also a man, it's super sad if it's
hopeless love. It’s too sad. If the possibility to be loved is lower than normal people,
LGBT people would have to go through a lot of difficulties. That’s why they can
develop the ability to express sad feeling through art or music, | guess.

Int : Who do you think the intended public of this show?
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Yoko: Maybe women in their 20s or 30s? | think women would watch it more than men. Or
maybe those who have friends who are these kinds of people. If they’re not
interested in this kind of topic, they won’t watch it. It's interesting that they show
drastic transformation. If not, it would not be meaningful to show their face without
make-up. I'm impressed that they study hard how to touch their earrings, how to
cross their legs or how to walk in high heels. | think they are better than me. What |
found interesting was that everyone took off high heels in the backstage. They feel
pain with their foot as women do. | could feel the same way.

Int : What do you think people could learn from Drag Race?

Yoko: How to be self-assertive? It's not enough to just say what you want, both at the
workplace or home. If you want to do something, you have to convince others. So, |
think we can see the process how to convince others, like, how to make a
statement and how to be recognized and admitted. Drag is a kind of tool to be self-
assertive, | think. They need to make people admit who they are, like as a right, not
in selfish way. They make an effort not only about outfits or posing, but they try
something in the tiny community. We could learn how to show their effort and make
people admit them. We can see the process of making an effort.

Int : Could you tell me what you have learned from Drag Race?

Yoko: | feel like | don’t make enough effort when | see drag queens turn into feminine
women. They express femininity, even though they have limited range of motion
with their body, their act is delicate and nuanced. The way they talk, some of them
are like middle-aged women, but they imitate women and look really feminine.
Because they even have beard but turn into beautiful women, | feel | have to do
better make-up. Sometimes | feel sorry | don’t put much effort only because | was
born as a woman (laugh).

Int : This was the last question of the interview. | would like to thank you for your
participation and your insight.

*Qriginal transcript of the interview with Yoko (in Japanese)
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Interview 4

Name: Jane

Age: 52

Occupation: Teacher
Nationality: Ecuadorians
Date: 23-03-2019
Location: Skype
Duration: 58min

Introduction

Thank you for taking your time for this interview.

| study sociology of arts and culture at Erasmus university and | am writing master thesis
about how female fans think about RuPaul’s Drag Race.

Today’s interview is a part of my research for master thesis and | would like to know what
you like about Drag Race.

This interview will take around 45 minutes.

In addition, this interview will be recorded, but all information will be kept anonymous and
confidential.

Please feel free to talk anything you would like to say.

Jane: Okay, what | think about it. It's a wonderful way to help people accept who they are,
and the way to help, ah, | wouldn’t say people confuse, but people who really decide
that they want to have tendency, or defining their orientation, and be accepted. The
line they ended up with every show, like “if you don’t love yourself, how in the hell
somebody else gonna something” is just keeping in my mind all the time. Very
powerful.

Int : Thank you for your opinion. Can | ask you some basic information? Like when was
the first time to watch the show. And then your opinion about contents and contestants
will be focused. And finally, | will ask questions related to your own life.

Jane: Of course. Go ahead!

Introducing guestion

Int : Let me start with questions how you have watched Drag Race. When was the first
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time to watch Drag Race?

Jane: Ah, 2015.

Int : Why did you start watching Drag Race?

Jane: My daughter, at that time, she was probably 21 or 22, and one of her friends started
drag, he came to my house and he started talking, so introduced me to show it. And
| just kind of loved that he told.

Int : What did you find special fun about in the show?

Jane: It changed from the beginning to last years. At the beginning, RuPaul was helping
these people to make the way of living. Some of them were very poor, some of them
were very isolated in the society. But some of them were in the jail. And she
cooperated, ah, people without thinking about race or weight or size or gender,
everything, everybody was welcomed as human being. That is one of the things calls
my attention. And kinky part, it would be like, “how do they do that?” What they put
on their things, how they hide the things. That was the thing really intrigues me.
Because they have this drastic make-over, fantastic make-over. And that was
something caught my attention. Basically, how they do it, and not why because it is
very clear why they do it, | mean it’s stated everything in the show through nine years.
Why is there, and how they do it and, of course the way they make-up, they dress up,
everything, | was introduced into the make-up, kind of things they use. It was very
interesting because other women we just try to be [??7?], less fat, or hide belly, that
was call my attention. The very beginning.

Int : Which seasons have you seen?

Jane: 1 to 9, of course, and All Stars. All of them.

Int : Which season is your favorite? And why?

Jane: | would say, | don’t know which one, but season with the lady who looks like Britney
Spears. And season with the lady who is bald head, very weird, very skinny and every
time extravaganza in every costume. She was always super weird, she looked like
Lady Gaga. She was, ah, she... Sasha, | think Sasha, very skinny and tall, weird.
She was always with father helping her. Her boyfriend was always there. It was just
like very emotional. She was very creative.

Int : You told me that your impression has changed, at the beginning and now. Could you
tell me about how it has changed?

Jane: One of the things, I'm a teacher, being a teacher for 30 years. One of the things really
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made the show interesting is things he gives you to make you most, ah you have to
sing, you have to dance, you have to seem actress, have to be make-up expert, have
to be wig expert, you have to be tailor expert. And besides that, they have to create
this kind of outfits and themes and, everything has to be extremely extravagant and
extremely creative. They have themes to compete along with, they have artists, they
have icons, that is the thing calls my attention and make the show extremely
interesting. A couple of times | have been fastidious about language but couple of
times. | remember the lady many years ago, was very toxic about surgery here,
surgery on the mouth, surgery on the nose, which seems to, she was very bad temper.
You see the people who they are, if people are fighter. They have to transform
themselves to go out and fight for what they want. And personally, have seen two
shows. They were spectacle, they don’t touch you, they don’t do anything sexual or
offensive, very extreme, very far away, artistic and respected audience.

Int : Are you still enjoying Drag Race? | think season 11 is now aired.

Jane: Yes, here in the States, season 11 is aired. | haven’t seen it, but watched All Stars.
This fat lady, huge lady was there. There’s another thing. They always bring
something nice, friends, or people help them. Even just, when they made that in the
show, you see all the people are telling and working for it. It's another way of exploring
and being, ah, an accept, an accept to get the best out of the disaster they might think
they were.

Contents and contestants

Int : | want to go on next questions. Could you tell me about queens you like?

Jane: Sasha Velour, that was fantastic! | like most of them, | really like them. Probably couple
of them, they have kind of the personality, some people have nasty personality, but
that have nothing to do with the show. Ah, | like Sasha, the way she transforms. She’s
like a chameleon, one, two, three, four, whatever. She’s like a chameleonic
personality. She went through a lot of things. Her life, his life, | mean, his life was
miserable and, even though he was suffering and he could have any excuse for killing
himself, she, she tried really hard. She was the person inspires people. When | was
watching her finishing as the winner, | was crying. It was beautiful, yeah, really
impressive for me. The way she transforms from herself, the way she, | mean, she
was extremely artistic. And she was really chameleonic, she was always hiding
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something, very creative, very resourceful. Extremely matured, very confident about
herself.

Int : Do you have any other queens you like?

Jane: | really like a lot of them! | really enjoyed seeing a couple of them, | really don’t know
their names, a dark lady, looks like, ah, one of the Jacksons. And ah, | really like one
of them, who is making a series on Netflix, like a ballet dancer, she has a dance
company, ah, Alyssa Edwards! She has a very dark personality, she is a kind of very
conflicted, she has a diva conflict. She was good when she was in the show. She was
very nice. She was very sympathetic, and she has, not that, | mean, they look some
other contest to help people, like, we have nothing to do with gender or transgender
or any kind of drag. Alyssa Edwards was good.

Int : Please tell me about queens you DO NOT like.

Jane: Some of them, they are super huge, | would have a problem with them aesthetically
in my eyes. There was one lady said like big is better or something like that. When
they make, | mean, | don't like people making, ah, how would | say, dragging others.
I’'m not sure about people anytime talking about “me and me! I'm the best!” that
happens people, when they're very big, show they’re better because they are more,
they are better, they have more pleasure and good elements, and that’'s a kind of
queen I'm not happy with. Usually this kind of queens use bad words. When they talk,
the show goes like beep! Beep! Beep! And the way they make themselves show-off.
Latrice was not one of them. She was nice, because she had a very nice personality.
Couple of afro American ladies were really really, super gross. Not because of the
color, but because, it’s like when you see a guy who likes to sleep around, shows how
many girls he had, so that is what | don’t like. You don’t have to show off. That is a
part | don’t like. Usually afro American overweight women, | mean, queens.

Int : Can you recall episodes or situations when you really sympathized with drag queens?

Jane: Sasha, again. Because of her tragedy, her personality, ah, last one. | mean, when they
tell a story. Some of them are, they don't tell us story about coming out to their family,
but most of them speak to their parents, and both of them were super offended. When
they were shown their own pictures, the age of 5 or 6, and they were asked what
would you tell this boy. So those scenes are really inspiring because you can see the
bottom of their past and to whom they become with a lot of personality, whom they
become diva or queen. Those kinds of dialogues are fantastic. When you see they
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were 5 years old, what would you tell them what to do. These reflections, these people
of everything that they have gone through. And that is very inspiring. I'm a teacher,
everything that has to do with developing as a human being or traumatized kids calls
my attention. In the spot, because we are the result how we were treated, or how we
were accepted as kids. Some of the human beings, who were traumatized were
different, or abused in any way, some of them become nice. They get better out of
the worst, but some of them just stay in the darkness, become [??7?] or even Killers.
So what calls my attention is why may you just turn it to good side. Anything to get
the best way is possible. So, that is what really calls my attention because RuPaul is
always, | mean he had a very very hard life too, | mean. And the way he did start from
what, the tragedy he had, like abusive mother or something like that, and the way he
is transforming himself. He is going back to this moment, going back to the family,
what they were, because what they have done is good. Even though, you don’t have
to win this whole session or whatever, to be a winner, once they have really made a
good, big step in their careers.

Int : What do you think are the funniest moments? Can you recall scenes?

Jane: | mean, when they are acting like actress or imitating someone, how do you call the
name of the game... Snatch game! When they do snhatch game is funny. Oh, you
know that | don't like is when they have to do like so popular, because some of them
are very popular actress, if you're good entertainer you don’t do that. That is
something | don’t like. But the snatch game is funny. And, ah, the way RuPaul has
done as female is nice. RuPaul is one of the best guys you see in great outfits. For
me that is the best part.

Int : Could you tell me bit more about snatch game? Could you recall the scenes you found
interesting?

Jane: When they have done these Joan Crawford, when they have Liza Minnelli, those are
like funny and personality. And they all have these special characters of actress, who
have been kind of controversial. | remember Liza Minnelli, | remember Joan Crawford,
who else, Sofia Vergara, yes, | remember those actors, | mean those snatch games.
And the way they finish the sentence, it's very creative. Some of them are funny,
some of them are gross. That’s part of the ability, the way you show what you have.

Int :1think this question is related to former questions, but what do you think makes a drag
gueen a good drag queen? What are the criteria of a good drag queen?

102



Yoko: Well, that will be, ah, the way they accept themselves. When you are pretty, the whole

Int

world knows you are pretty. When you think you are good person, the whole world
just receives it. So, | would say that drag queen that they are very sure... ah, and
they have to be pretty smart, too. Because they are survivor. So, survivor, the person
that has good self, a good sense of confidence. And, ah, | would say the person that
is sure about, empowered herself, loves herself. When they show it, then you can be
completely aware that you are transforming, | mean you dress up as a girl, just to be
for that moment, that girl, just like an actress. And when they come back to who they
are, not all of them have a problem with it, in the case of RuPaul and all of them are
gays, but sometimes they just dress as a good show girl, they dance, they lip-sync
for your lives! It’s fine, | mean, they have created a culture. And, for me to be smatrt,
to be authentic, to be sure and confident about yourself, and very enough to show
the world this kind of beauty not everybody is ready to see.

: What do you think about appearance? Like, make-up, clothing and something like that.

Are they less important than confidence or being yourself?

Yoko: | think make-up is very important. They learn how to do it. | mean, to be resourceful, |

Int

mean, that is artisy how they are. Think of clown, it's important to be artistic and
creative. Clown usually wears make-up and hair but we don’t talk about that. Yeah, |
really think it is very important, but in my case, | was trying to say like, the make-up
is how artistic we are, it's something that goes for everybody. Everybody wants to
drag very crafty, some of them learn to do that. Many things they do with eyebrow,
eyelashes, there are so many things to be an expert of make-up, they have to wear.
Again, think of clown. You just don’t judge by make-up, you judge the way how they
perform. And some of them are more beautiful than others. This is another thing calls
my attention. The world is always directed to beauty. So they are very beautiful. This
is one part, for me the rest is personality and how they accept themselves, the way
they have made the best out of the worst.

: You have told that being confident, smart, creative and accepting yourself are

important for drag queen. I'd like to ask you if these factors are important for women
as well.

Yoko: Yeah, important for women too. For any human being. You are unique and you can

choose what to wear, what to do, you can actually what you feel because sometimes
they feel different. So, what they have done is just, for me, besides being a guy who
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Jane:
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Jane:

wants to dress as a girl, it's just a human being who wants to show how different he
can be, who wants to break the school, to be brave, confident enough to be known.
Most people, ah, in some culture they are thought irrelevant.

: Okay, then another question is about RuPaul. Do you like RuPaul and her style of

drag?

He’s gorgeous. He’s gorgeous. Sometimes he’s tough personality, he is a judge, he
“has made a decision”, he makes this kind of vibes, and their lives. | mean, it’'s very
tough. Very tough. Sometimes you can think like kind of abusive in some way, but, in
the context, if you are seeing that, force to go to the race, if you don’t go to the race,
there some rules in different world. Everything is a culture. For me, I'm not a drag
queen, | don’t have any problem, | don’t have any family related situation, you don’t
know. ...I want to see those who are fighting for the world. That is something,
sometimes gets me from RuPaul. But again, you have to change, because they have
own rules. Probably in the drag world, they started the show, they were looked upon,
or looked down. RuPaul empowers people to fight. So it is something my perception
as a teacher, not as a person. The whole thing, just the thing is the cherry on top, the
whole life, he has made money to support many many other people. That is what
makes RuPaul the best. Ah, by the way, have you watched all of the shows?

: Me? Yes, | have watched all the seasons on Netflix. But | didn’t watch Untucked.

Yeah, Untucked is not regular season. My daughter loves Untucked! (laugh)

: Oh, really? Do you know why she loves Untucked?

Because, I'm sorry but she is more into fight and gossiping. And some of the queens
say that RuPaul has some arrangement or something. Queens talk about Michelle
Visage. So that kind of scene she likes. | don’t care.

Everyday experience

Int : As the final section of the interview, | would like to ask you questions regarding your

Jane:

Int :

own life and bit more general questions as well. In which situation do you think of
Drag Race in everyday life?

Make-up (laugh). I’'m always trying to do my eyebrows better, always inspiring my
make-up. Every time | look at mirror, | try to do eye-lines and foundation, make-up is
something that always calls my attention, it comes me every day.

Do you talk about Drag Race with others? Maybe with your daughters?
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Jane: | talk about it with friends, and especially with my daughter. My son too. About the
show, about episodes, who are coming there, who wants to see, or something like
that.

Int : Who do you think the target audience of this show?

Jane: Young millennials, and probably people in the search of what they are. Because,
again, it's not about they have changed men to women, they have changed women
to men, they have had, only one had a surgery, transgender or whatever, what they
have is not that everybody has, who has a bisexuality situation, or situation is
changing, watch Drag Race. Drag is again a show, it’s, ah not glamour, it’s like
talking about circus, just specific amount of people who like it. People watch that is
of course millennials, because they are open to everything, and they don’t see any,
they didn’t see any transgression, aggression when they see that. | see young
people who really admire artists. Because judges are always singers, actors and
actresses. They don’t have to be gay or they don’t have to be transgender or
anything. They're just real people in the world, show business. Everything is show
business. So, target will be people who are curious about show business. And
basically young millennials, they are always wanting to make money from that.
Everybody wants to do it. | don’t know mommies who watch in my age. People over
50 years old in my country, | don’t think they’re targeted.

Int : Nowadays Drag Race is so popular all over the world. Why do you think it is
becoming popular?

Jane: Because it’s like a fight. Everybody like, number 1, it's real TV show like Big Brother
or everything, maybe became popular 10 years ago. So number 1 is real show.
Number 2 is competition. It's part of human nature that we love to win or whatever.
Number 3, ah, it's popular because it’s just making a big show out of a small
percentage of population. Not a big percentage of population who really want to do
drag. | don’t know the number or statistics, but in Washington there are huge, in
Holland, maybe couple of percentage, and in Spain maybe 5 or something. But the
drag culture is very exquisite taste for all the young people who want to start. |
guess because it's funny. People want to see who is winning and who is losing,
seeing the fight, sympathy for the loser, and get emotion and cheer for one for win.
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Int : Thank you. | want you ask you another question about popularity of the show. | think
there are a lot of women watching Drag Race. Why do you think it is becoming
more popular among women?

Jane: | think it is because glamour and make-up. | will go for that. The same reason why
more women see the contests or Miss Universe or whatever, it's more like fashion
and make-up and heels and creativity, and maybe we can look something in those
drags. They have fake lashes and fake boobs and fake lips, because we always
want to have like a great impression to people around. Beauty is concept, that has
to do with make-up, that has to do with fashion, that has to do weight, that has to do
with rings and earrings matching your necklace. That is something very | would say
beauty. Everybody wants to be a little bit better to what other people would see. |
would say women watch that, more than women into fashion, and maybe, | don’t
like they fight, but some people like that. Young people might be like “wow, she did
that, she said that!” like that. Yeah, people are more into “wow”. I'm not like that.

Int : What do you think people could learn from Drag Race?

Jane: Again, what | said in the beginning, what you can learn is just accept who you are
and what you feel against the world, expressing you, love yourself about what made
you. And that is for me one of the most important things, | even say the line
sometimes, to my kids. “If you don’t love yourself, how in the hell you’re gonna love
somebody else”. Because we struggle, | mean | have three kids, they are saying I'm
fat, I'm not skinny, or something like that, and | tell them “it’s fine, you’re beautiful”
but they ask me “but mom, you say that because I’'m your daughter. You have to
say that I'm beautiful for you”. They just don’t dig inside. Sometimes, when you dig,
you never stop learning, you never stop educating. This show sometimes has
some highlights about education, how you accept who you are. We talk about
gender, we talk about race, it’s just more hope, just you give small hands for more
aspects, to be more flexible with your world.

Int : Do you think your thoughts or behavior has changed since you started watching
Drag Race?

Jane: | wouldn’t say | have changed. But it has expanded the way of seeing people, it has
expanded the way of connecting to others. Young guys, like accepting friend of my
daughter who wants to be in the show business and just part of their lives. It made
me able to be a part of their lives, they call me and talk about where to the
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restaurant or something. | even helped him for the first drag in Ecuador, | was giving
him my clothes! He was very nice guy and had my size. And if | hadn’t seen that, if |
hadn’t seen the what the drag is going to be values for, probably | thought like “oh
my god, that guy is crazy wearing, dressing as a woman. Why? ” That is what |
would say. | become more flexible and knowledgeable, pluses identification or
getting something from the failure. More flexible at admiring that beauty before that |
was kind of “wow, that is strange”. So | really changed that. I'm very conservative
person (laugh). | just learn this part and so nice. Especially with my kids, | have
young kids, they are very, how would | say? supportive, or just enjoy that.

Int : This was the last question of the interview. | would like to thank you for your

participation and your insight.
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Interview 5

Name: Nora

Age: 23

Occupation: Student
Nationality: Dutch
Date: 26-03-2019
Location: University
Duration: 29min

Introduction

Thank you for taking your time for this interview.

| study sociology of arts and culture and | am writing master thesis about how female fans
think about RuPaul’s Drag Race.

Today’s interview is a part of my research for master thesis and | would like to know what
you like about Drag Race.

First, | will start with asking you some basic information, then your opinion about contents
and contestants will be focused. And finally, | will ask questions related to your own life.
This interview will take around 45 minutes.

In addition, this interview will be recorded, but all information will be kept anonymous and
confidential.

Please feel free to talk anything you would like to say.

Introducing question

Int : Let me start with questions how you have watched Drag Race. When was the first
time to watch Drag Race?

Nora: | think it was a couple of months ago, | ahm, | think | read about it on Facebook or
something, and | saw it on Netflix list, so | started watching with my roommate and
we actually started at season 10 | think, and | worked way back because not all the
first seasons were not on Netflix, so. Only few months now.

Int : Then, which seasons have you seen?

Nora: I've seen 6 through 10.

Int : Do you have favorite season?

Nora: | mean I really liked 10, that was probably because it was really more new, I think it
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was better filmed and everyone knew RuPaul and contestants knew better what the
vision was, | don’'t know, something like that. And also the contestants were really
good. And then maybe because it was my first time | saw it, so | was super excited
about it.

Int : What was your first impression of the show? Did you find something special, strange,
new in the show?

Nora: It was the first time | really looked at, like, drag, and it kind opened my eyes about that
how much more is behind it, because first | thought it was just, like, a man dressing
as a woman or female character, and since watching I've seen how an art form it is,
and | think it just pretty and I'm also into the drama, or dancing.

Int : Are you still enjoying Drag Race? | think all of the seasons are available on Netflix.

Nora: Yes, | just finished season 7 yesterday evening, so | probably start, because I've
already seen season 6, so probably start season 5 soon.

Int : Season 11 is now aired.

Nora: Yeah, but it's not on Netflix yet.

Int : So you are not watching season 11.

Nora: No, not yet.

Contents and contestants

Int : Next, | would like you to talk about your thoughts on contents and contestants of Drag
Race.

Nora: Please tell me about queens you like. And why?

Int : Since | just finished season 7, | really like Katya, the Russian impersonator. | really
liked she was honest and really funny as a person. And | know Violet Chachki won
season 7, in the beginning she was super annoying, kind of bitchy, but I liked her the
transformation through the show how she became so much more nice and, | mean, |
understand why she was kind of bitchy in the beginning because she was also really
young and she wanted to prove herself. | just like every contestants, a lot of
contestants go through this transformation or growth.

Int : Can you recall some impressive moments or situations with Katya or Violet Chachki?
Like when you found your favorite queen is Katya. Maybe about drama or personality,
or some moments in the show.

Nora: | think probably because Katya is kind of really nice and also speaks her mind, like, in
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a, how do you say, [blonde wages??] she’s funny.

Int : | remember that Katya had an alcoholic problem.

Nora: Yeah, she and Miss Fame.

Int : What do you think about the problem? Does it influence on your mind or thoughts on
Katya?

Nora: No, | mean | think when they talked about their struggle, | felt like, it was really good
they supported each other and just | really understand how hard it can be to be on
the show, be locked up in the hotel, as they are, | really understand that it would feel,
make the addiction kind of more to come back or something like, they would feel like
they would fall back into addiction. So, | was really impressed with Miss Fame at that
point, because before she was also kind of mean or distant from something, from that
point, “Oh, she is so nice to help Katya with struggle!”

Int : Yes, | remember that. Then, how about Violet Chachki? You have told her
transformation was kind of amazing, how about other things? | think she is admired
with her fashion sense, so what do you think about her sense of fashion, make-up or,
maybe body-shaping?

Nora: Yeah, her waist is so thin! Her clothing, her fashion sense is really cool, futuristic, and
really like the outfit with ahm.. was it Hello Kitty? Yeah, Hello Kitty outfit with the things
[with gesture], | loved that one. So it’s really cool and futuristic look.

Int : Thank you. Do you have any other queens you like, maybe from season 10?

Nora: Ooh, | think it’'s ah... Ahm, honestly, | wouldn’t know the name now, but | also, because,
it's kind of another subject, | also watch James Charles, and he invited, he is also a
friend of drag queens, and he also, like, transform himself into drag queen sometimes,
like for videos, and also he invited Plastique Tiara from season 11. And that’s also |
really liked. They interviewed that she’s youngest contestant ever to join, and, yeah,
that’s only one | know from season 11 now.

Int : Then, could you tell me about queens you DO NOT like. And why not?

Nora: Oh, eehm, | always have one queen from each season | really really dislike, but
honestly, fuh, to think of right now, | ... | don’t know the names now...

Int : Just try to describe the features or characters or...

Nora: Ah, | usually dislike it when they’re being really fake or bitchy to each other, | mean |
like they’re near and the shade [??7?] stuff, but if they are really dragging each other
down, and just yeah, not being supportive, | really dislike those kind of queens, and |
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also, ah, when they feel entitled, if young queens feel like they're entitled to the crown
because they are young and new and fresh, but then there’re some older drag queens
said, well, “I've been in this game for fifteen years, so I'm better and young stars are
not”. So, that’s what | don’t like.

Int : Who do you think the most beautiful queen? And why? Do you like her?

Nora: Ahm...the most beautiful one...I really admire it if they look manly, like in the normal
outfit and stuff, and then they suddenly transform themselves into, like, a “fish”. That’s
really, | admire that a lot. And | also with [??7?] make-up and oultfits in everything, ahm,
| really got that with Miss Fame how she looked all tattooed and, on her case it’'s not
really manly but, she has strong jaw line and then, as a woman, she’s like perfect, |
don’ know, just pretty, and then, as a man, she is more, like tattooed, you don’t see
that on her ouftfits.

Int : Do you think she is really like a woman in drag?

Nora: Yeah, in drag, yes.

Int : How about Kameron Michaels, from season 10?

Nora: Oh, yeah, he was really pretty as well, as a woman, as a drag queen, he was really
pretty and as a man, | was like, “oh, he is so hot!” hahaha. That was so wired to see
how much you can transform through make-up and clothes.

Int : What do you think makes a drag queen a good drag queen? What are the criteria of
a good drag queen?

Nora: Well, definitely the make-up and clothes, and the also, they need to be ah, strong
attitude like confidence, they, all good drag queens all have really big confidence, and,
ahm, they also, | feel like a lot of winners are like helping other people. For example,
| think Bianca del Rio was really good helper with other contestants, and she was not
just really nice but also really funny, like all the criteria were there.

Int : What is acceptable behavior for a drag queen? You already told helping other queens
and confidence.

Nora: | think they need to be a role model for young people who don’t feel good with
themselves, so they need to be nice people and helping, just kind of, accepting, they
should not be like mean or | don’t know, how to say, like, they should not be like
pushing away some part of, like, “all those type of people | don't like” or something
like that, they should be accepting everyone, and just showing how to be a good
person.
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Nora:
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Nora:

Int

Nora:

: Do you think it is applicable to women in general?

What do you mean?

: I mean, ahm.. you told me being a role model is important for a drag queen. Do you

think it could be applied to women?

I mean, all famous people should be role models, | mean man can be also a role
model, so but, | feel like drag queens as a winner of Drag Race, should really be like,
for example, for young gay or trans or just normal kids as well, to just see how to
behave, because most of the Drag Race contestants come from troubled abuse, or

still hiding being gay or drag person. So, they should be role models too for those
kids.

: What do you think are the funniest moments? Can you recall scenes?

| really love the snatch game, one they impersonate some other females, that’s really
funny always, well, some answers are not funny, but then. | also feel influenced by
background music, and then, when they focused on the shot on RuPaul’s face, and
like, he’s not amused or something, then | feel, I'm kind of influenced by that.
Sometimes |, if they would not put the music behind or something, then | would like
“oh, that’s funny”, or | don’t know. But as soon as you see RuPaul’s face, like, brank
or something, “oh no, it wasn’t funny”. And | also remember the part, the contestants
need to dress up someone else, as a twin, and then, once they did it with filming crew,
and they were all super manly men with beard or everything and never wore heels
ever, they suddenly dressed up as queens and walking in heels pretty good, that was
really funny.

: Can you recall episodes, situations, challenges when you really felt empathy with a

contestant?

Ahm...yeah, most of the time when they’re talking with, not specific episodes, but
when they’re doing their make-up and they’re talking between each other, it feels like,
kind of set up to, like, “this episode you talk about this” but stories are real, that’s what
| really feel empathy, but when they talked about, like, they were abused or how they
were brought up, how they’ve grown up really poor or abused or something, then |
feel empathy. And also, it's the episode before the last, | think, one day RuPaul shows
them their pictures of childhood, and “what would you tell little someone’s name?”
and that’s also when my teas come to my eyes, so sad.

Int : Yeah. Could you recall some specific moments? Or just give me some example?
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Nora: From season 7, from, hmmm, from Pearl, how she, she didn’t go to details about her
youth, but it kind of felt like, oh she was probably abused by her father or something,
and, you just really saw emotional face and it was just really sad that moment | really
had my tears in my eyes.

Int : You got emotional.

Nora: Yeah.

Int : OK, it’s close to the former question, but what do you think the most serious moments?
Can you recall scenes?

Nora: Well, also those kinds of moments when they talk like, you see that when they talk to
the pictures of themselves as a kid, they also kind of talk to all the other kids who are
going, or might be going through the same thing, to just like support them and give
them straight to go on, and you also see how RuPaul also, | mean, it’s really funny
show but RuPaul also makes it serious by just helping them and talking to them
personally behind the scenes, just really supporting them.

Int : Do you like RuPaul or her style of drag? And why?

Nora: Yeah. When | started watching, | didn’t know anything about drag queens or Drag
Race, so, it took me | think one episode or two to realize that was the same person!
It was a shock because | mean these kinds of feminine as a man, like RuPaul, but it
is like completely different person with hip and everything, but | didn’t know there
were hip pads and silicon breast or everything | didn’t know that they use that. So, |
was in shocked, yeah. | really like her style.

Int : Have you ever felt that a choice by RuPaul was not fair? In which situation?

Nora: You mean, as how RuPaul makes a decision who goes one?

Int :Yes.

Nora: Ah, well sometimes, | mean, he makes a decision based on the...ah, what’s it... lip-
sync for your life, am, sometimes | feel like, “oh, they were both so good, why don’t
they, doesn’t he let them pass both of them!” because he’s done that before as well,
so | feel “make them both or let them go through!”, and but sometimes the other one,
just so good and, | don’t know, sometimes, | feel like, whole episodes someone was
just better than the other, but then because of the lip-sync, when others are better
and they continue, | was like, “no, you shouldn’t do that”. But, most of the time is fair.

Everyday experience
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Int : As the final section of the interview, | would like to ask you questions regarding your
own life in relation to watching Drag Race and more general questions will be
asked.In which situation do you think of Drag Race in everyday life? And about what
do you think at the moment?

Nora: Oh, | don’t know, | don’t, | mean maybe doing make-up or something. Then just, “oh,
how do they do that?”, but they do like much more, of course, but, you know, just
the shape of it, all face, so, | think that is what | think about it.

Int : Do you talk about Drag Race with other people? With your roommate?

Nora: Yes, with my roommate, and also with my cousin, she also watches it, and, yes
sometimes with friends but they don’t watch it so it's not really something you can
discuss and just me talking.

Int : About what do you talk?

Nora: Ahm, well, because | watch it with my roommate, so we obviously talk about
episodes we’ve seen, or who we dislike or like, or something, and, yeah, more
about current events of the season, or the future episode or something.

Int : Why do you think Drag Race became so popular?

Nora: | think because it’s different, people, there are so many normal series and normal
Next Top Model stuff, and this is kind of, | mean, maybe think of, like Holland’s Next
Top Model or America’s Top Model, but it's so different because of the drama,
actually, and it’s just, yeah it has lots of fun but also serious aspects instead of just
teenagers trying to be model.

Int : Who do you think the intended public of this show?

Nora: Ahm, | think, probably gay men, and then also just other drag queens, but | think it
just, [?7?7] just women who like this, | mean, | don’'t know any straight men who like
it, but there are probably some as well. So, yeah, | think lots of different people.

Int : Actually, | think a lot of, ah female fans are increasing now. Why do you think there
are a lot of female fans?

Nora: Ahm, | mean, | don’t know actually, well it's also make-up and fashion, and that’s
also interesting to females, ahm, so, that’s probably big part of it. And the drama but
also serious side, | mean, it's also an emotional show and that’s more appealing to
women than straight men, | think. So yeah, | think that’s why.
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Nora:

Int
Nora:
Int
Nora:

Int

Nora:
Int
Nora:

Int
Nora:
Int
Nora:

: | remember that you told you recall the program when you are doing make-up. But,

at the same time, the make-up of drag queens is really different from our ordinary
make-up. And clothes as well, clothes are extravaganza.

So, | don'’t really think of Drag Race when I’'m buying clothes or putting on clothes or
something, because it's not same type of clothing that | wear, but when | go out to
the party | put on more make-up than to university, then it’s like, eye-shadow, lots of
colors. So that’s | think more about putting make-up.

: Like, when you are transforming.

Yeah!

: What do you think people could learn from Drag Race?

They could really learn about the community and backgrounds of the show, and also
people who are participating, | think a lot of people might think that drag queens are
doing same things as transvestite, because they're dressing up as women, but
that’s not the case, and, | mean, just understanding other communities as same as
understanding another culture. And one of the most interesting cultures. That's why
| really like Drag Race.

: Do you think your thoughts or behavior has changed since you started watching

Drag Race?
Yes!

: How?

Because they are using a kind of slang or language, other types of words, kinds of
jokes they make, | just sometimes | incorporate but it's more, | think | do it with my
friends that also watch Drag Race, and then they would understand what I’'m doing
because if | just talk to my normal friends who don’t watch it they don’t understand
the jokes, so what'’s the point making it, ahm, but, or even singing the songs | listen
to BGM, such kind of things. | think | incorporated in my daily life or something.

. Is there anything that you want to say?

| don’t know...

. If you have nothing, we can just finish, but if you want to say anything...

I mean, | started watching the show just for fun, I think | was about go out just
drinking with my roommate and okay that’'s a show meantime, and then we kind of
got sucked into the universe or something, and, I just really like show not only for
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drama but also for like the background and the emotions, and yeah, just really nice
show.

Int : Thank you, thank you so much! This was the last question of the interview. | would
like to thank you for your participation and your insight.

116



Interview 6

Name: Erika

Age: 24
Occupation: student
Nationality: Dutch
Date: 04-04-2019
Location: at a café
Duration: 62min

Introduction

Thank you for taking your time for this interview.

| study sociology of arts and culture at Erasmus university and | am writing master thesis
about how female fans think about RuPaul’s Drag Race.

Today’s interview is a part of my research for master thesis and | would like to know what
you like about Drag Race.

First, | will start with asking you some basic information, then your opinion about contents
and contestants will be focused. And finally, | will ask questions related to your own life and
more general questions as well.

This interview will take around 45 minutes.

In addition, this interview is recorded, but all information will be kept anonymous and
confidential.

Please feel free to talk anything you would like to say.

Introducing question

Int : Let me start with questions how you have watched Drag Race. When was the first
time to watch Drag Race?

Erika: | really have to think... | think the first season | watched was one with Miss Fame, it’s
season 7? Yeah. It was the first one that | saw because | found it about Miss Fame
online and | was like “oh my god, that’'s amazing!” and | heard some YouTube videos
like “oh, | joined RuPaul’, then “what is RuPaul exactly? Drag queen?” And | think,
maybe 5 years ago-ish, that | first came across, it was like “oh, I’'m gonna watch this”.
I usually watched only on Netflix, so at first there were like few seasons, maybe like
3 or 4, | watched all of those, and | was like “oh, | have more” and then over the years
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more seasons came on, and | watched everything.

Int : What was your first impression of the show?

Erika: | just absolutely loved, | love, I'm huge fan of make-up and stuff myself, so that’'s why
| got first really interested in Miss Fame, because she is very much like the beauty
gueen, you know, usually knows how to do her make-up, and | totally loved that in
whole like the artistic, that was my first impression, “oh my god, these people are so
talented, so amazing”. That's what | really loved about it. Creativity, and talent.

Int : Has the impression of Drag Race changed through watching it?

Erika: Ah, | guess a little bit because the first was really about how, what they look like, talent,
and over the years more like, | really investigate into drama (laugh). Still really like
the fact you know the whole talent and creativity, but so much fun to see them [??7?]
and fight and, | love the whole exaggerated thing, you know, it’s like always way too
much. | don’t know that’s really what kind of keeps going, that’s also really fun to talk
about with friends, it's like a few friends watch it as well, and usually just talk about,
“oh, did you hear what she said!?”, “did you see what she did!?” and then “I know!
she’s such a bitch!”, and you know “stop like that!”, that's more reason to kind of watch
the show. Well, it kind of changed, because | love the drama around them.

Int : You have watched every single season, right?

Erika: | don’t think | watched season 3 yet. | haven’'t watched other things not on Netflix. |
haven’t watched Untucked, All Stars, | haven’t seen them. Just regular RuPaul’s Drag
Race seasons, | watched. And | haven’t watched season 11 because it’s not on Netflix.

Int : Which season is your favorite?

Erika: Ah... | think season 7 because | love Miss Fame, | love Violet, it’s just really good
season with all the more just kinda artistic things, and | think after that, before that
kinda like more comedy queens, and | don'’t really like comedy queens because |
often don’t get all the references they make and RuPaul to the jokes, some kind of
always lost, so that’s why season 7 is really, yeah, my favorite season, probably also
because that’s the first one | saw. It’s kinda like “oh yeah, | remember watching this
for the first time! Cool!” like that.

Contents and contestants

Int : Next, | would like you to talk about your thoughts on contents and contestants of Drag
Race.
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Erika: It's a fun part! (laugh) Okay, well, ah, | guess one of the things | really like about it is
of course Miss Fame, | do remember that she was very, | don't wanna say dumb
(laugh) but a little bit dumb yet whole the things about, “how’s your head?” and every
time | watch, | was like “oh my god, how can you not get this joke!” And whole chicken
thing! She can talk like chicken, | don’t know that’s also why | like her, she was just
very simple, funny, not as smart as the group, you know, she just, she was very more
relatable. Because other ones are more, you know, over the top, and she was more
like, you know, a farm girl, you know, she felt more relatable to me because | really
liked her. And then you also had Peatrl, she is also one of my favorites, because she
was so bitchy at the beginning, and like, no emotion and | absolutely love her style,
at the beginning | was like, “can you smile? Is that even possible with your face?” And
| really like that she made a kind of change in the end, she became more herself. |
really like her character as well. And one | did know from new season, ah, | kinda
forgot her name, in the first season it's one of the black girls, and she was constantly
messing around, and having fun, screaming, and | thought she was so annoying. Oh,
what was her name...it's kind of food-like name. | forgot her name, but she was just
shouting and kind of getting all the attention and | normally do not queens like that.
I's just, you know, having control over the show, it's same thing with Nina Bo’nina
Brown, when she thought whole group was against her, and | was kinda like “you’re
not that great, everything is about you and people try to fight you?” That was a kind
of characters | do not like, who wanna try to gain so much attention from whole group,
more, more like underdog. For example, Pearl, Miss Fame, and Violet Chachki, she
was kinda like, portraited as bitch, and in the end, you know, she won. | kinda like
underdog, kinda character, way more than one tries to get all the attention
immediately.

Int : Okay, then could you describe your favorite queens’ personalities? About Pearl and
Violet?

Erika: What | really like about Pearl was the fact she tries to be herself, like more chill, laid-
back, she didn’t wanna change, because you know, you have to show more a view
of emotion, at one point, she was like “this is me. This is who | am. | am not that vocal,
I am not constantly smiling, screaming and having fun, I'm more like chill and laid-
back”. That’s | really like about her character, she just really tried to be herself, it's not
just being like, “oh, I'm just gonna do really over-the-top things even though that’s not
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who | am”. And that’s what | really like about those kinds of contestants, don’t conform,
don’t necessarily win, but that’s fine, you know, that's the thing with Drag Race,
doesn’t really matter whether they win or not, every single one gets fame and some
kind of way, or attention, you don’t care actually who wins, for instance we have Kim
Chi, she is always my favorite, she, also again, she’s kind of like, you know, she was
SO nice, and so sweet to everyone, and not bitchy at all, which is why | like her as
well. Also, she’s kinda underdog, more relaxed, when she couldn’t dance, walks a
little bit weird, she didn’t have like all the checks for Drag Super Star, but still, she did,
you know, | remember her. | don’t remember anyone else from her season. |
remember her because she’s such a good impression by being herself and not trying
to be something else. | really do like when they do as their characters.

Int : How about Violet Chachki?

Erika: Ahm, what | like about Violet Chachki is that she owns the fact that she was mean
sometimes, because, that's a thing, | do think she was unnecessarily mean
sometimes, but again, | like it when they just kind of you know, admitted they are,
sometimes they stop [?7??] behind their back, Untucked or something, they don’t really
like, “oh no, | didn’t even mean like that”. She was like “yeah, | did. I'm just, | just don’t
agree with you, | don’t like you”. She’s kinda like that. Whole thing about just being
themselves without making excuses for it, which is | really love. And the confidence,
just be themselves, and that’s so great. Definitely | like about that.

Int : Thank you. | think you already mentioned about queens you do not like, for example
you don'’t like those who want attention. Could you explain a little bit more? Or about
other queens you don't like?

Erika: | didn’t like Bob the Drag Queen, because just trying to be funny, all the time, it was
so annoying, one time, | was like, “I get it, you’re funny. Can we just give some
attention to somebody else?” | would say same thing with Ginger Minj, that was whole
thing about “I wanna big queens win”, which you know, | support that idea, but | just
feel like “you should win because you're a good queen, not necessarily because she
is big”. That’s kinda like issue, those queens in seasons always say like “oh big queen
should win”, I'm like “no, the best queens should win no matter what their size is”. So
again, they try to get kind of attention for something, | just, “ah...” I don’t know, | don't
like it, it's very... dis-genuine. Not nice. | don’'t know. | don’t like it, what kind of
characters, | just still away from because... | don'’t relate them at all.
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Int : As for big queens, what do you think about other big queens? For example, Eureka.

Erika: | did like Eureka. | thought she was very fun, the thing that Eureka was also, she was
very nice, always try to help people, she had like in the first season, she had injury. |
remember the episode with like Farrah Moan, the funniest ever, but then, you know,
they had to make like bikinis and stuff, she didn’t know how to sew. And Eureka was
just, you know, ‘| will show you how to do it. Just use glue gun and you’ll get it”. It was
S0 hice because she did that. It's not necessarily the big girl things, probably Eureka
didn’t make it story about, you know, “I'm big, so | should win”. She was more like “I
just wanna win because I'm good at what | do”. | think, for example Ginger Minj, she
tried to put focus on that, you know, “a big girl should win”. There are few other girls
who did that, ahm, | think one of the Davenport girls, | don’t know there’re so many,
don’t remember her first name, one of them get as well, you know, “I'm a big girl, |
should win”. I'm like, “no, you should win because you’re good at what you do, not
necessarily because of the way you look”.

Int : Who do you think the most beautiful queen?

Erika: Ooooh, that’s a difficult one...Then | think I'm gonna have to go with Kim Chi. Because
| just like her art style, it's the most beautiful to me, the way she dresses up as drag
queen, absolutely stunning. And very unique. That's why | think, she is the most
beautiful to me.

Int : How unique is she, compared to other queens? Could you describe it?

Erika: | don’t know, she really just tries to really change things up with her make-up, you
know, usually they just kind of like the, the similar kind of shape, what they cut like
[???] and everything, but she really tries to do something different, different with
colors, and | really like the story one that they did what they show, develop, it was like
the three outfits one, and they had to show their own stories, and she just really take
it whole new level, just how she interprets it, how she shows that in her art style, in a
costume, always, also, when she told the story, | really loved, and she has the unique
point of view on everything. She always surprised me in a way, “oh yes that’s also
how you can, could have done it”. That's why | really like her. She’s doing something
else, like no other queens. And she really surprises me every single time. That’s why
| really like her.

Int : Who else do you come up with? As for beautiful queen?

Erika: | kinda forgot her name but in one season where she refuses to take off...the thing
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one she had to lip-sync for your life, | don’t remember her name, but she really was
like pretty one in that season she only did it like six months, and, | don’t know she
was really beautiful. It was like one of those girls who would be like | can’t even tell
you actually a God[?]. So, she was very pretty as well. | can’t help, | can’t think of her
name. She had a whole drama story, because she refused to take off the mask,
because she actually didn’'t know the song to lip-sync, that she tried to hide it, and
RuPaul wasn’t happy, but she was really pretty, beautiful as well. And RuPaul herself,
obviously.

Int : How do you describe her style of drag?

Erika: From RuPaul? Ah, | think what RuPaul really tries to do is actually look like a woman,
with me a little bit extravagant, but really like try to look like a woman also. Some
other queens, you know, go little bit over the top, but still trying to look like a woman,
but you know, they had like really exaggerated make-up whereas RuPaul really tries
to do natural kind of things, so | guess that’s what | really describe as natural and
feminine, whereas others who are little over the top stuff. If you, for example, Latrice
Royale comes to mind, she was like really up[?] contour stuff like that, that’s not really
RuPaul does. Way more natural.

Int :Is anyone you really really relate to? Or you can identify with?

Erika: | keep naming same people, | think. Still stick with Miss Fame, then. She is really, so
simple and so dumb and funny, like relatable to me. | don’t know I really like, because,
| don’t know, she just seemed really nice. Like someone | would have like a cup of
coffee with and just hang out. There’s other one who’s a little bit too much for me,
personally, probably nice, but with Miss Fame, | could hang out, also because she
really loves the make-up things, | also really love to do, so, you know, | would
definitely stick to Miss Fame.

Int : Could you recall the scenes that you felt like “oh | love Miss Fame, | can relate to her”?

Erika: Hmmmm, basically, it was the first episode that like, ah, entrance. She was wearing
like, this, purple mermaid-esq[?] dragon queen outfits and her make-up with like blue
and red, and it was so beautiful. And what | really remember from the episode, she
also can be quite bitchy because she came up with some, like who had like
newspaper with her, and she grabbed the newspaper and “let me show you
something, this is how you blot” and blot on her face, which is of course kinda like
hint for faces greasing or something about it, so | kind of really like that she tried to
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sort of help, it was kind of bitchy, | don’t know, | like that. | really like the episode when
she came in. She really made a statement with herself when she came in.

Int : Statement? Could you explain a little bit?

Erika:

Statement, my kind of like, “I'm here, and | can be recognized, | can be here, and be
awesome”, and also she owns the fact that “I'm more about beauty-look queen, more
of model queen” instead of funny or performance kind of things, she really just owns
that from very beginning. And that’s the statement she made. Like you know, “I know
I’'m pretty, that’s what I’'m gonna do, I'm good at, deal with it”. So, that was | really like,
you know. That was really cool.

Int : What do you think are the funniest moments? Can you recall scenes?

Erika:

Int

Erika:

Oh, definitely, like the final episode that all of them come back together again, and
always had like the review or recap of everything, and | always love that. Because
that’s where the drama comes together, and they just, everything is just spilled up, |
really love that. And, ahm, but if | just think of some scenes... | think... | really love
the scenes with Farrah Moan, what is I'm making fun of her accent or her way that
she talks, with the “highlighter” stuff like that, that came a thing. | love the one when
they kept saying “Vanjiee”, | have that in mind, stuck in my head, like a week, we just
were calling my friends “Vanjiee”. Stop like that! (laugh) The episode was hilarious,
little small things, just blown up, | really think that’s funny. Yeah, stuff like that, like the
funniest moment “Vanijie”. | really love that. | still make fun of Farrah Moan’s way of
talking as well with my friends, every time we see each other, it’s like “Hiiieee!”, and
when we go away, “Byeee!” (laugh) It’s just stuck in my mind forever the way she
talks and behaves. Those are also funny moments to me.

: On the other hand, what do you think the most serious moments? Can you recall

scenes?

| think it's in season 1, one of the contestants comes out that she has HIV, that is,
those are the moments, | don’t know, | really get to me, because I'm like, “oh, wow”,
is that kind of like, usually, kind of feels like they have on mask, which is of course
kind like drag personality, but sometimes it feels kind of lost to me, like how they are
as a person, when they kind of open up, like, you know, “I have these going on”, |
don’t know, | really like those kind of things. It feels way more personal when they do
that, because in the end, always kind feels like, “oh, they’re drag queen, that’'s what
they do, that’s what they are”, but sometimes it’s like also there’s like person behind
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Int

as well, that came to be this drag queen. And I really like it when they try to show that
kind of things. That’s really nice those kinds of things they really come out with that.
And you saw that in one of the episodes the contestants came out she was a
transgender, again, you know, when, just telling very personal about themselves, |
think that's amazing that they do that. You know, it really makes feel more real instead
of RuPaul’s Drag Race. That's more like the life as well. They try to show other people
to inspire. | really like that serious moments as well.

: Can you recall episodes, situations, challenges when you really felt empathy with a

contestant?

Erika: Ah...l think the one really stuck as well, again, the one with Kim Chi, the book story,

Int

they tell their own stories, again you know, that's so personal and such a personal
way of doing something like that, but | think it's really good. Ah... and | also always
like when they do the interview with RuPaul when you have like final three contestants
that’s not really challenge or anything but, when they have little interview with RuPaul,
RuPaul really asks the questions that fans are as well wondering, like, for example
with Pearl, why do you have like this wall up, Pearl kind of explained that, you heard
the relationship with her dad, family stuff like that, | think that's very important that
they actually have that in the episode, when the season they have this moment, | can
just be really serious, you know, you can just be like, “okay, what is actually going on,
why are you doing it like this?” or “what do you really want”, so on. | really like that
RuPaul does that, even though it’s like two or three minutes, could be longer in my
opinion, I'm like | really set down the episode for example with all the queens kind of
have more details about how they feel about everything, but, you know, | will write
them (laugh). I'll tell them. No, but | really like those kinds of things. Yeah.

: Have you ever got emotional when watching Drag Race? And why?

Erika: | usually have that when you have the lip-sync for their lives, when they just sometimes

they just break down, because when they like win, but then they are sad for other one
to leave, one point two friends battle against each other, I'm sorry about | don’t know
the season or stuff like that, and then two best friends, they have to lip-sync for their
lives, and then the other one won and she starts crying and the other was like “you
won!” and “but | didn’t want to lip-sync against you” and | was like, “oh my god, this
breaks my heart!” Stuff like that, they really get to me, or when, sometimes when
RuPaul tears, | feel RuPaul is someone who is very hard to tear up, you know, it's
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Int

gonna like, strong, but when RuPaul starts getting sad or very upset, and I'm like,
“okay, now you’re getting sad or upset, now I'm getting upset too”. Those kinds of
stuff got to me. When RuPaul starts crying for example, I'm lost. Yeah, stuff like that.
They get to me.

: Could you describe the most impressive moments for you?

Erika: Ah....I think that’s in the season they have the nicknames each other, the heathers

Int

and the boogers, | absolutely hated that, in that season. Maybe | dislike entire season,
because it’s like high school, so | do like drama, but that was just childish, and | really
dislike that, especially when they got back, with that Reunited, they just kind of like
“yeah, but it wasn’t mean thing”, but | was like “you’re calling them boogers, that’s the
mean thing”. So, | don’t know, that was | really didn’t like that season, | can’t even tell
which season that was. It was just so divided, usually there is kinda like, you know,
competition going between the girls, obviously, but with this was just girls groups
against each other. You had the boogers and the heathers. I'm like, | don’t know, that
was the worst season for me. Because | just didn't like that. It's kinda like whole
competition between these two groups trying to make fun of each other the most,
trying to sabotage each other the most, no, not my thing. I’'m more of, | really like the
seasons they talk about RuPaul’s Best Friends Race, sometimes they make joke
when they talk, those are my kind of seasons, | like just help each other and have fun.
| like that too.
: How about season 77 Do you think it's RuPaul’s Best Friends Race?

Erika: Oooh, | think it’s kind of middle, because of course everybody at one point hating

Violet Chachki, | like Violet Chachki from the beginning already, so, but | did
understand why they thought she was a bitch because she was so. But | thought it
kind of between because in the end they all come together and it’s kind of finish when
they had reunited, it wasn’t like “oh, you still a bitch”, but the heathers and boogers
thing, it felt that way when they had reunited. They were still talking about, yeah but
even the necklaces, in the group they had the necklaces of the heathers, still try to
make the statement like, “oh yeah, still against you”. That kind of thing lost in the end
of season 7, so that’'s why | like the season 7, there’s more like Best Friends Race,
because they, you know, in the end, they all became friends. And in that season, that
justdidn’t happen, at all. | mean they sort of pretend it in the end, but with the necklace
things or everything, it wasn’t. They were still fighting, that was stupid.
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Int : What do you think makes a drag queen a good drag queen? What are the criteria of

Erika:

Int

Erika:

Int
Erika:

a good drag queen?

Oh, they have to be confidence, they have to be, ahm...have to be creative, they have
to be... they have to have empathy kinda like relatable to other people, they have to
be like friendly in a way, you know, just be, because of course in the end they have
to be like speaker for their people, for drag queens, for the gay communities stuff like
that, so they really have to have these empathy for other people as well, | think that’s
important one too, ah, enthusiastic, | think that’s good one too, you know, that’s kind
of like why Pearl is not like in my top 3, because in the end she was kinda like, a little
bit, you know, silent, and | do like it when they do little more vocal and enthusiastic
about what they wanna do, it's very important. Just be themselves, yeah, | think that’s
the most important criteria, they just own who they are, and that's kinda like
confidence things. Just be who they are, you know. | think those are important points.

: You told that, confidence, creativity, empathy or relatability, enthusiasm and being

themselves are really important. Do you think these 5 elements are important for
women, in general?

Oh, definitely. What | like the most about watching RuPaul’s Drag Race is, | always
wish | had like even one tenth of their confidence, when they’re on stage, that's what
I love. They just own who they are, exactly how they want to be, there’s message like
something that females, women, really can learn from Drag Race. Like “okay,
difference, that’s totally fine. You can be as strong or powerful as you wanna be”. And
also with enthusiasm and empathy, | think that’s basically everyone should have, like
you should be enthusiastic about what you’re doing in life, should be happy with what
you're doing in life, and you should always, you know, show empathy to other, try to
be, you know, as kind as possible you can. Yeah, | think that’s all those characteristics
is you could learn. Even not just necessarily women but everyone, but for myself, as
a woman, it's more like confidence that they have, that's what | try to take from it. |
could be that too, like that confident, on the stage, you know, that's what | really love
about it.

: On the other hand, what is not acceptable behavior for a drag queen?

Ah, to come up with excuses, when they're on stage, | really don't like it when they
come in like “yeah, but, ah, | had a hard time with this, hard time with that, this was
very difficult for me, | can’t sew” even another one comes with argument, I'm like,
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“you know you have to sew, stop like that!” When they come up with these excuses
for what they did, or when they did something they didn’t, something bad, bad
costume or bad outfit, and I'm like “then just admit you did it wrong. And try to improve”.
But sometimes these queens keep talking like “but this went wrong, that person tries
to sabotage me”, trying to put them blame, and anyone but themselves, | don’t know,
that's stupid for me. And | just, deliberately try sabotage people, that's also
(unacceptable). Because, you know, they don’t deserve to win, because apparently
you couldn’t without cheating, or you know, sabotaging people, so | really don'’t like
that either. Yeah, stuff like that. Those two things, definitely.

Int : You said you like RuPaul or her style of drag. | want to ask you if you have ever felt
that a decision by RuPaul was not fair?

Erika: Hmm, no, no really, | always kinda like agree with RuPaul, sometimes I'm like “that’s
a shame but | do understand why RuPaul said like that”, it's not gonna happen,
usually | agree. What | didn’t agree with her was about Kim Chi, but | didn’t get the
explanation about decision because of course it was final three, and it is big show,
it's never clear to me why one of the three wins, | don’t know, that’s the thing. But,
usually, | agree with people that leave, either their experience or, they're just not
growing enough. So, no, | usually feel RuPaul is very fair towards contestants.

Everyday experience

Int : We are moving on to the final section of the interview, | would like to ask you
guestions regarding your own life and bit more general question in relation to Drag
Race. In which situation do you think of Drag Race in everyday life?

Erika: When do | think of RuPaul’'s Drag Race? Ahm...| tried to put it in more everyday life,
it's more about when | see how some people treat people from like gay community
or transgender community, any kind of gender-free community, sometimes | just see
things, or hear things like not acceptable things in that way about people, | just
wanna put them down, and show them RuPaul’'s Drag Race like, “just see how fun
they are, they're just human being as well, they just wanna be who they wanna be”.
That’s usually when | kinda like... | had this thing today as well, we were talking
about gender-free bathrooms, and somebody went like, “no, | feel like that’s stupid.
There should be male bathroom and female bathroom”. And I’'m like, “can you even
imagine what those people are going through this transition and they don’t know
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whether they’re male or female or both or either”, | just kinda like “you should
educate yourself, go watch RuPaul’s Drag Race! Just see how much fun they can
have, how much human they are!” So, that’s what | usually think about RuPaul’s
Drag Race in everyday life. When those kinds of issues come up. Yeah, definitely.
They just kinda like, you know, | get really angry when | hear people just being like,
“they should be woman or man, or they are just so gay dressing up like a woman”,
you know, that’s not even, like, same thing, and what | also have YouTube, | watch
a lot of beauty bloggers, also watch like guys who do make-up themselves, stuff like
that, and | like, you know, that’s fine, and then, some friends of mine, “oh that’s so
gay”, and “yes he’s gay, but it's not because he uses make-up” and I'm like, that’s
not same thing as, “oh, he’s drag queen!” and, “no, he likes make-up”, and “what’s
the different, they're trying to be like a woman”, and “no, he just likes make-up!” And
then, I'm like “ahhhh, you just don’t understand anything you are talking about!”
Those are the moments | everyday life when | just get upset. | just, you know, I'm
just glad when watching everything is just accepted. At least my mindset is that way
as well.

Int : I've heard you have Whatsapp group of Drag Race. Could you tell me about the
group?

Erika: It's just, what happened before, | was with one of my friends, | usually talked to him
about Drag Race, | was just constantly spamming when | was watching it, “oh
what’s happening right now?”, “why is she doing that?”, would be during the lip-
sync, “she’s gonna win”, “no, she is gonna win!” and he would be like, “wait, | will
add you to whatsapp group”, he was like “stop bothering me, only me, every single
time, just put it in this group”, and it’s totally fine, in this group, it’s just during
watching the episode, we talk about, like, what’'s happening in this episode, who do
we like, who don’t we like, who do we think actually should have won, who should
have left, stuff like that. It's just a lot of fun because we discuss everything and it's a
lot of fun. It's just spamming all the time, we have like, one of the guys in the group,
he usually posts like whole paragraphs about the episode, and reading like “okay,
okay” (laugh), it’s just like fun, we just share opinions about whole episode. | feel it's
just nice because it’s really much we should talk about with our people. | mean you
can watch by yourself, but it’s just fun to discuss with friends who really watch the
same thing you know, who can relate to it. It's just bullshit (laugh), to be fair. And a
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Int

lot of memes and pictures and we make like GIFs and impressions stuff like that. It's
a lot of fun.
: That's great. What does the group chat mean for you?

Erika: Oh my god, it’s just so nice, | haven’t had outlet, we can just talk about it without

Int

being like, “what if people find it weird that | watch RuPaul’s Drag Race?” Even
though | have friends who watch it but we don’t really talk about it, more of my
female friends, | talk about it with my guy friends. That'’s, | just realize that’s kinda
weird, but it's nice that | can just be really enthusiastic about it without being like
“oh, you won’t understand why | really like seeing this”. Usually, when I'm like, for
example when watching it at home, | live with my parents and then, my parents are
like, “what are you watching?”, then “it's RuPaul’s Drag Race”, “oh, it’s just guys
dress up like women”, and I'm like, “it’s little bit more than that”. But they just really
don’t get it. And that’s something that happens a lot, it would be like, “| don’t really
understand why you like this. It’s just guys dressing up as women”. It’s really nice to
have the group that | can just talk about it, without, you know, being judged, | have
to explain why | like it. They understand why. | can just share my opinion without
having any shit or something like that. I'm really glad that my friend added me the
whatsapp group. It’s just really nice.

: Are you following queens on twitter or Instagram?

Erika: | follow a few on Instagram, | follow of course Miss Fame, but she usually doesn’t

Int

upload that much, which is very annoying, but | follow Chachki, and Pearl, because
| really like the photos. They make really pretty pictures about what they do every
single time, | really like that as well. And same with Kim Chi. | love Kim Chi. | also
love Kim Chi’s Instagram story is she often talks about food, which is just so
relatable as well, like you know, | love food, she loves food. It’s just, she just shows
you what she’s eating every day, and I'm like “yes! That's what | want to see what
you're eating!” Usually on Instagram, | don’t even have twitters.

: Do you think Drag Race became so popular?

Erika: Definitely. There was like this point, it became mainstream, in a way, when they, at

one point it just exploded because | only start watching season 7 and that was still
kind of small, my personal bubble, you know, and now, when you talk about it, it's
little bit more like, “oh, yeah, | would love to watch that!” And you know, when |
watched few episodes, “oh this is pretty fun!” But it is more mainstream now. If you

129



Int

now say RuPaul’s Drag Race, everybody kinda knows what you mean. When |
started watching it, people would be like, “you’re watching what?” and I'm like
‘RuPaul’s Drag Race! You know, about drag queens!” So, it has become more, |
think mainstream.

: Why do you think it's become mainstream?

Erika: | think the fact that all those seasons show on Netflix really helps, and just the social

Int

media thing. It’s kind of like exploding on the internet when something happens with
whole RuPaul’'s Drag Race, and they have like hashtags as well on twitters, it’s just
everybody just know, | think | can just imagine people like “what’s happening? What
is this hashtag popping up?” and they explore that, and “oh, RuPaul's Drag Race! It
would be my interest, let's watch the episode” and then hooked to it. It’s just social
media thing, that’s kind of makes it more mainstream, because everybody is seeing
everywhere.

: How about contents itself? What makes it more popular?

Erika: | think that the contest, the whole becoming RuPaul’'s Drag Super Star, is not like

Int

most important thing about the season. | think that's not really like mainstream
thing. It's more like watching it, being involved in those queens say each other
drama, not really about winning, to become RuPaul’s Super Star, because in the
end | never follow up, okay, what they actually do, when they won the title. Usually,
I’'m like “okay, next episode, next season”. And when they come back, “oh, you won
last time. | kinda forgot you won! Because I’'m already into the new season”. So it
kinda feels me that the title is not the most important thing to gain from the contents,
it's more sharing their experience, their personalities on TV, letting people know
what they are like, and | guess it's good way to get bit more mainstream because
more people being exposed to those kinds of things, those kinds of people, and
create more empathy as well. And people know more instead of being just like
“‘what is drag queen? | don’t know”. They can now, just you know, explode
themselves in the [??7]. Is it like about the contests being mainstream? | don’t think
so. It's more about the girls, those queens, their personalities, not very much about
contents or competition itself, in my opinion.

: Who do you think targeted audience of this show?

Erika: | guess, the target audience would be the drag queen, gay, gender community, and

not necessarily just everyone, but | watch it (laugh). | don’t know, | guess it is more
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directed to their community because they will understand the references more, they
more recognize those queens. I'm like “I have no idea who they are” but you know
at the end of the season, and fans would be like, “oh | know the queen, that’s from
NY” and I'm gonna be like, “okay, sure, she’s from NY” and | have no idea. | guess it
is more targeted towards their own community. But | do think they try to make it
more again, mainstream. It is accepted, you know, available for everyone, but | do
think it's more their own community.

Int : Who is included in this “mainstream”?

Erika: | guess more younger people? | guess | would say in their 20s and 30s-ish. | think
that’s more like, at least younger, | don’t think, | can’'t imagine older people really
watch RuPaul’'s Drag Race, but | might be wrong. But | think it's targeted towards
younger people, you know, who like social media, and stuff like that. Because those
are also young people who don’t give shit about Instagram or twitter and they are
probably not getting into RuPaul’'s Drag Race that fast because there're no expose
to the contents. So | think just people who are social media, who are lot of YouTube
videos, and stuff like that, and pretty young still that’s kind of including mainstream,
mainstream group. | don’t know, | don’t study sociology or stuff like that (laugh).

Int : | want to hear your opinion, so that’s totally fine. It's really interesting.

Erika: Okay, good.

Int : I read an article that almost a half of fans of Drag Race are straight female. What do
you think about it? Do you agree with it?

Erika: Well, | think it makes sense, because it is, ah | have to be careful, it is a more
feminine show in a way, | mean it is drag, make-up and clothes, dresses and they
do portrait female, try to be female, you know, | guess it makes sense more straight
women would watch it. Because it appeals more to them. | can’t really imagine
straight guy watch it, although my boyfriend, when sometimes | watch the episode
on the corner of the room when he working on something, and | can see him
sometimes watching it, like “what happens?”, “do you like this?” and “no” but
sometimes he just really starts watching with me, maybe. He’s gonna hate me
telling that (laugh). You don’t know his name, that’s fine (laugh). But, ah, | guess, it
kind of makes sense to me but | don’t expect it would be 50%, to be honest. |
thought it would be more, yeah, what | said like more their community, gay
community, the drag queen community, they would watch it more because it’s their
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friends, their family on the show. So, I'm kinda surprised that it's 50% actually. |
would guess maybe it's 30 or something instead of 50. But | think it's great, though.
Yeah. | think it's great that you know, it's not just exposed in their own little world, |
think it's nice that like everybody should be exposed. | think it’'s great that there are
also like the straight community | guess, it's also acceptable to watch this. It doesn’t
really matter what your preference is in your relationship or your gender. You can
just watch it whenever you want.

Int : But you don’t think straight male enjoy Drag Race.

Erika: No. | don'’t think so. Is it on the article? No? I’'m curious (laugh). But | don’t think it
really interests them. Maybe like for just know about it, it would be great. They are
maybe interested in just about concept, but | can’t imagine them binge-watching 11
seasons of RuPaul’s Drag Rae. Unless it's a guy who is really interested in make-
up, then, maybe. But | don’t know, in my mind, it’s just, | don’t think so.

Int : What do you think the difference between men and women?

Erika: | think that women are more relatable, you know, they talk about stuff as female, like
how they should do make-up or talk about body issues as well, as we talk about big
gueens stuff like that, what | really love is big queens wear really tight dress which is
| would never do in my life. But they would be just walking around, you know, “this is
fine, I look fucking gorgeous”. | really love when they do that and | think that's more
relatable to women, you know, like | want that kind of confidence as well to wear
tight dress without worrying about how big my butt looks or something like that. |
don’t think that guys find that relatable. So | guess that thing, it relates more to the
insecurities and struggles that we as women deal with, that they deal with. | guess
that’s kind of like why they attracts us more than straight guys.

Int : What do you think people could learn from Drag Race?

Erika: Ah, to be themselves, to be confidence, not to be afraid of expressing your own
creativity | think that’s really important one as well, because like, | like drag queens
who just do what they want, and just you know, even though others might think “oh
that’s really ugly what you made”, and they're like “but | like it, | don’t care”. | really
like that as well. Only what you like and what you do, and definitely empathy
towards people, I think, when | watched the episodes most loving people,
imaginable especially at the end of episode, also message like “if you can’t love
yourself, how in the hell can you love somebody else?” | think that’s like the most
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important thing to know, to learn from whole show. Just to be like okay, love
yourself, your perfect way you are, you don’t have to change anything. So | guess,
you know, it's a good thing that is repeated every single episode because it's the
most important thing. Yeah, | would say that’s the most important thing we could
learn from it. Just love yourself. Then you can learn to love somebody else. | think
that’s great.

. Is that what you have learned from Drag Race as well?

Erika: | think so. It makes me like more aware of just being who | wanna be, instead of

Int

thinking about “oh, I'm scared what people might think of me”. Ever since | started
watching Drag Race, well, | often wear like a lot of make-up because just | love it,
but when | started watching RuPaul’'s Drag Race, it’s like, more be comfortable with
what | want to wear as make-up, so | sometimes wear blue lipstick, other people
would be like, “oh, ahm... cool...” and | would be like, “yeah, | think so”. And it’s just
kinda like, it shows me, to me, it's actually fine that | want to wear that even if
somebody else think it's weird, and | would be like, “yeah, it's weird, and | love it”.
So, | guess by watching RuPaul, that is kind of what | learn from it, more okay with
what | wanna do instead of thinking about what people might think. Yeah, definitely.

: Thank you. That was the last question, but is there anything that you want to say?

Erika: Ahm, Netflix, put all the seasons on there, put All Stars as well! Put Untucked there!

Int

Hahaha, no, what I just, | think it's very important that this is a topic to discuss. |
think it's very important that, it's not just, you know, fun, show, competition, reality
things whatever you want to call it, it deals with, engage people into talking about
this kind of things. Discuss like, why do you watch this, why should be watched. Not
just fun show, it can really learn yourself. | think that’s really important that you’re
doing discussion as your thesis about this. You know, people keep talking about it,
instead of just being like “oh yeah, it’s fun”, but it’s also you can learn something.
We should talk about these kinds of topics, all the time. That's what | would say.

: This was the last question of the interview. | would like to thank you for your

participation and your insight.
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Interview 7

Name: Helena

Age: 22
Occupation: student
Nationality: Dutch
Date: 04-04-2019
Location: at a Café
Duration: 55min

Introduction

Thank you for taking your time for this interview.

| study sociology of arts and culture at Erasmus university and | am writing master thesis
about how female fans think about RuPaul’s Drag Race.

Today’s interview is a part of my research for master thesis and | would like to know what
you like about Drag Race.

First, | will start with asking you some basic information, then your opinion about contents
and contestants will be focused. And finally, | will ask questions related to your own life and
more general questions as well.

This interview will take around 45 minutes.

In addition, this interview is recorded, but all information will be kept anonymous and
confidential.

Please feel free to talk anything you would like to say.

Introducing question

Int : Let me start with questions how you have watched Drag Race. When was the first
time to watch Drag Race?

Helena: Well, my best friend is kind of drag queen-into it, we were just chilling, we had a
party a day before, and it was like, he was always talking about it, and forced me
to watch it with him! | just I like it so much, it was, it has just, got out on Netflix, so
| was like “yeah, I'm gonna watch it”. And started watching myself. It was two years,
or one and a half years ago, something like that. Sort of recently.

Int : What was your first impression of the show?

Helena: It was just so fun, | don’t know, | didn’t have like, certain expectation, | just didn’t
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know what to expect, I've never really thought about drag queens like, that they
could be so feminine, and so beautiful, | was just, | always thought it was bit like
something out of my, you know, out of my world, or something, yeah.

Int : Has your impression of Drag Race changed since you started watching it?

Helena: Yeah, I'm not sure, | actually didn’t have, real impression, because | didn’t, never
really think about it. When | started watching it, | just, yeah | think that my opinion
started at, like, for me, started at that time, because | never incorporated with it. It
was like sometimes | saw like queens like at gay parade like in Amsterdam or
something, but | never really had an opinion, it was like, just existed, you know. |
never really took time to, you know, get to know queens better.

Int : Okay, then could you explain your opinion? About drag queens?

Helena: | just, | love them. They look so, also strong. Like, you need to be strong, | think, in
that world, but they really know who they are, and what they want, and they are
really unique all of them, there are not all, but, a lot of them are really beautiful, |
think they are really inspirational.

Int : Have you watched all the seasons?

Helena: Almost all the seasons. | didn’t watch season 1, because the image quality is very
low, | couldn’t bear it. Because it was so many years ago. So | started from season
2.

Int : Which season is your favorite? And why?

Helena: My favorite season, oh, that's a tough one. | think, | think season 6. Or, maybe
season 5, because there was a lot of drama in season 5. You have Coco Montrese
and Alyssa Edwards, yeah, there was like a lot, like every single episode there was
something going on. | like that.

Int : Are you still enjoying Drag Race? Season 11 is aired now. Are you watching it?

Helena: Yeah, | am watching season 11.

Int : | want to come back to what you told me, about your opinion on Drag Race. You
said they are so strong. What do you mean by the word “strong”? Could you explain
a little more?

Helena: Well, they are, they had a lot of, they went through a lot of things, a lot of shit. | feel
like they all came back stronger, and of course, a lot of people gave negative
opinion on them. They just don’t care, they’re just who they are, and unapologetic.
That'’s nice. | think people should be like that.
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Contents and contestants

Int : Next, | would like you to talk about your thoughts on contents and contestants of
Drag Race. Please tell me about queens you like. Who are you rooting for? And
why?

Helena: Queens | like. This is gonna be so cliché but | love Adore, Adore Delano. She is just
S0, she has just smile, if you look at her, she has just happy aura, something around
her.

Int : When do you feel Adore’s aura?

Helena: Just all the time! She is like always happy and she is always, she is, yeah, | would
love to hang out with her, it's just something like that.

Int : Could you describe some moments?

Helena: When she came into the room, for real. | didn’t like her as much in All Stars 2,
because she quit, that's was like so, not like her, | mean | get it not everyone is
always in a state of happiness, she was just mentally not really, you know, there at
the time, but, | just that was she is still sort of example, | thought it was just a shame,
you know, that she quit. Just for her as well, because she didn’t like really believing
in herself, was little sad. But | really like her. She really has this unique style,
definitely unique personality, even more personality, even more unique in her style,
| think.

Int : Could you describe her style?

Helena: Her style is punk, her style is even not my thing, actually, because I'm not really
punk kind of girl, but personally, just makes her everything.

Int : Her punk style is kind of unique for you?

Helena: Ah, yeah, it was a little unique, but | think it's more like unique for drag queens,
because | didn’t see a lot of like punk drag queens, her personality is just, | think
that’s got her so far in this season. Her personality [???] out her style.

Int : Do you have any other queens you like?

Helena: | love Katya. She’s so honest, and so funny. She just, she is so real. She tells like
her problem or everything like, she’s just very human. And she’s very funny too.

Int : Could you recall some moments, your favorite moments of Katya?

Helena: | like every challenge concerning movie or something, she’s always funny and she
was on points, and there was also one time, she was discussing anxiety, it's so
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good that she just speaks about that. It's kind of like making us stronger and
personal, she just talks so openly about it.

Int : Then, on the other hand, do you have queens you do not like?

Helena: Ah, let me think... | thought Eureka was kind of annoying, because, | don’t know,
she’s just obnoxious a little, in my opinion. She always sort like, she just sounds
like, the attention all the time, and, | just wasn’t feeling her, she wasn’t “it” for me.

Int : Do you have any other queens you do not like?

Helena: Ah, this section is hard, because | like many of queens. But | didn’t like Roxxxy
Andrews in All Stars. That was mainly because she was like, you had all the
ROLASKATOX thing, they just got her through. She deserved to go home way
earlier. She didn’t deserve to be top 4.

Int : Why didn’t she deserve top 47?

Helena: Ah, because she always got through by Alaska, because she won all the time, and
like she was in the bottom 2 with Tatiana, and also with Alyssa Edwards, and both
of those times the other was better than her. But she only got through because she
was so close with Alaska and Alaska didn’t send her friend home. She was just,
she didn’t deserve to win. She can't really help herself, but it was annoying.

Int : Who do you think the most beautiful queen?

Helena: Well, right now, | really like Plastique Tiara. She’s so gorgeous. And | think Adore is
gorgeous as well. She has really nice face. Ah... let me see...there are a lot of
pretty ones.

Int : Why do you think Plastique and Adore are beautiful?

Helena: They are really fish (laugh). They could be women, they just, they have such like a
soft aspect on their face, they’re more beautiful than me (laugh). It’s not fair! (laugh)

Int . Is there anyone who you can really relate to? Or you can identify with?

Helena: | think Katya. Yeah. Because she was so open about everything that she was going
through, and | feel like “yeah, girl | get you”, you know. | sometimes get suffer from
anxiety too, and she was just, you know, yeah, | just felt her, | think, you know,
covering things [??7?] with you, she was so honest about everything.

Int : What do you think are the funniest moments? Can you recall scenes?

Helena: Ah, that's hard one, let me think...|l loved, | just | loved fights (laugh). Like when
Coco Montrese and Alyssa Edwards had this fight, | love watching this drama. Also,
like Phi Phi Ohara and Sharon Needles, they also went in, | love that. That's
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supposed to be funny but | love it. Also | had like | always love the acting
challenging. A lot of them are so funny, like, not all of them, but a lot of them have
great humor. And I'm just, oh, reading! | love reading as fundamental. | love that!
That’s always so fun to watch. Just read each other down.

Int : What is interesting or funny about reading?

Helena: Well, it’s like, knowing, but, yeah, it's obviously like sort of like weakness, they just
could point it out, then it is harsh, but not like, you can say it for once or something,
it's not insulting most of them, sometimes they go a little over the line, it’s just nicely
balanced. It's maybe they know each other, most of the time, yeah, you know.

Int . It's really important to know each other to read.

Helena: Yeah, important to know what you can say and what you can’t say.

Int : What do you think the most serious moments?

Helena: There are always like, | think, every episode has like a moment one queen tells
about something she went through, I, first thing | come up in mind is Roxxxy, she
told about she was left by her mom at the bus stop, that was so heart-breaking, |
actually cried. | cry easily, but still. There’s also, they went through so much shit,
that’s kind of heart-breaking. And you see what they became, that's what makes
the show beautiful to me.

Int : Can you recall episodes, situations, challenges when you really felt empathy with a
contestant?
Helena: Well, obviously Adore, when she had to leave, because | was like “girl...!!I'” She

believes in her little more, you know. And every time when they like break down or
show something like that. No one deserves that, it shows that America is such a
shit country sometimes, being so unaccepting, it's not fair because they’re all just
human and just wanna be like who they want and America is just like, some people
in America, | just | can’t even get it in my mind, | just don’t understand how people
can be like that. One day their parents kick them out or something because they
are gay, it’s just, how could anyone... It’s just really hard for me.

Int : Have you ever got emotional when watching Drag Race?

Helena: Yeah, definitely (laugh). Definitely, most of the time. Literally all the time. Like, every
time when they tell sad story and literally start sobbing, because | cry so easily
(laugh). When my brother saw me crying, and like “girl, you're watching Drag Race,
why are you crying?” He doesn’t do that so often, so, yeah (laugh).
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: Could you recall episodes or moments that you really got emotional?

Let me think of one, there are so many times, that’s hard to think because it is a
little while ago when | watched everything, ah, yeah, definitely in All Stars, when
Alyssa told that her mom passed away, | think. | think Alyssa’s mom passed away,
that was a story in All Stars 2, and she reconnected with her sister for the first time,
she actually came, and that was so, like, pure. | was like “oh...can’t handle this...”
It was amazing. Also when Ben De La Créme told the story. And also, who was the
blond queen, season 3 or like maybe early season, oh, Pandora Boxx, she also,
they both talked about tried to commit suicide, that’s just...horrible. Just because
they’re gay, people around them don’t accept them, that’s just, they can feel so
lonely, it just breaks my heart. So, those times. But, like every season, there’re
always multiple queens’ stories like that, like, countless stories.

: Could you describe the most impressive moments for you?

Ah, | don’t think if | can speak of one moment, but some queens they try, so much

better than other queens, like, | think, ah, oh my god, what’s her name, ah, Violet
Chachki, she was so talented, to me it was so obvious that she’s gonna win,
because she was, so, ah Raja, Raja was so high fashion. They have like fashion
aesthetic there. They stand out from the others. That’s pretty impressive to me.
Like the things they come up with the looks, that’s it.

: How do you describe these queens’ style or sense of fashion?

They’re super high fashion. They’re like a little bit in their own [??7?]. They’re doing
something that never been done before. And that’s really something, get into the
crown, obviously.

: Do you have particular look that you really like? Of Violet or Raja.

| love every single look made by both of them! But, | like Violet’s two different looks
in one costume. It was so good, and, purple one as well...It's difficult to recall my
memories because it was one | watched for the first time, and Raja was also like,
it was really earlier season, and it wasn't like, she was a little bit boyish, that was
really new concept, a lot of people didn’t really understand it at that time, but it
became such a big thing. She was really like a pioneer.

: What do you think makes a drag queen a good drag queen? What are the criteria

of a good drag queen?

Ah, definitely, you know, everything they always say is, Charisma, Uniqueness,
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Nerve and Talent. That’s just a joke as a CUNT, | think (laugh). But, yeah, it does,
uniqueness definitely, you need to bring something, that people haven’t done
before. Because, there are like, drag became such a huge thing, and it's hard to,
be refreshing and renewing this entire round, although it’s definitely possible, | feel,
this season, Yvie Oddly, I'm not sure if she’s gonna win, but she’s very, she’s
bringing something new. That’s nice. So, and you need to be like a little bit Jack of
all trades, you need to be funny, you need to be real, you need to be pretty, you
need to know fashion, you need, yeah, you need to own everything, a little bit.

: I'm wondering if these factors, like, uniqueness, being funny, pretty and fashion,

these factors are important for women in general.
You mean, women in general?

: Yeah.

Ah, well, | think so, | mean, we’re not, you know, competing for a crown, but, | think
it does make strong women, it’'s not like we all need to be great actors or singers
or things like that, just, you know, be... like a strong version of yourself, because it
makes really what they are. They really know all the strength, they really [??7?]. And
| think it's important for women.

: And as for RuPaul, what do you think?

I love RuPaul! | love her! She’s beautiful, she’s compassionate, she’s just so great,
she has just all the star power.

: Can | ask you what you mean by compassionate?

She’s, she treats all the queens like her, actually her daughters. Also, she’s strong
enough to send them away. You see that she’s struggling sometimes as well, not
just sending them home. She’s really, it's not just she cares about them. That’s
really nice.

: Have you ever felt that a decision by RuPaul was not fair?

Ahm... let me think...No. | always like, sometimes | don’t really agree, | think, | can’t
really think of one moment, but | always get what she’s coming from, it’s her opinion,
obviously. She probably knows about it more than me. She’s never unfair,
sometimes | was hoping someone else, you know, went through instead of like, but
it's also obviously because of lip-sync, like. Yeah.

Everyday experience
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Int : As the final section of the interview, | would like to ask you questions regarding
your own life, and bit more general questions in relation to Drag Race. In which
situation do you think of Drag Race in everyday life? About what do you think at
the moment?

Helena: Ahm, there is a thing that Ru said actually like, when you feel confidence, about
one part, you can translate it to other parts, and | just always say it in my mind
every time | feel a little bit insecure, | still like, [??7], pretty often | think. Or when |
am going out, like “yaaas, slay!!” something like that.

Int : I've heard you have Whatsapp group of Drag Race. Could you tell me about the
group?

Helena: We always discuss about latest episodes, that’s only thing we actually talking
about.

Int : How do you enjoy the group chat?

Helena: | like it, but sometimes, one of my best friends, who can send, like, super long
going on about it, sometimes it gets so personal, he doesn’t like Nina West, he
was like, “she should have gone home” or something like that, and every time he
found something, post a super long opinion (laugh). It’s just hateful. “Nina should
go home!” It’s just so personal.

Int : What do you say usually in the group chat?

Helena: | usually only say thing, when | actually, really like something. | usually, I'm not
like, because | like most things, like people really have to do something to make
me dislike them. So, obviously go “oh, she looks so beautiful!”, just that.

Int : You are enjoying the group chat.

Helena: | am enjoying it!

Int : So, what does it mean for you?

Helena: It’s just like little [?7?7] of just ourselves. | just really enjoy it. And | like caring others
do. | like discussing something shocking, like, Brooke Lynn Hytes and Miss Vanjie
thing, that’s never happened before! Romance, yeah. Kind of shocking, it was
like, wow, never expected such kind of thing during the series.

Int : What do you think of the relationship?

Helena: | like them and they’re so beautiful! But | already know that’s not gonna last,
unfortunately. | read about it.

Int : Are you following queens on twitter or Instagram?
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Helena: | am. On Instagram, Adore Delano, Katya as well, | was following Carmen

Int

Carrera, because she had the gender change, so that was like, she was like first
one who went to the transition. After that, more people start, though. | like that
she is so openly about it, so | started following her. And I’'m following Raja,
RuPaul himself, obviously, | follow Plastique Tiara as well, right now. | like
Plastique but | don’t think she’s gonna win. Because, or maybe, she’s gonna like,
she needs to open up little more. Because | just feel she’s not really showing
herself. She’s so beautiful, | do remember a little bit Miz Cracker, | really thought
she was talented but she just couldn’t open up enough or something. And | feel
like that’'s same thing with Plastique Tiara.

: Do you think Drag Race became so popular?

Helena: Yeah, | feel like it's becoming bigger and bigger. Definitely partly because of

Int

RuPaul, like the whole, because people just start watching it and start getting into
the world more. The whole, cultural [???] more, big, becomes bigger. And, ah,
well it’s really fun. | don’t really know, I’'m just letting people watch it, they should
watch it because it's a great show, actually, teaches you a bit about what they go
through as well. It's not just superficial. It also has that. So, that’s nice. | don't
really know, it’s just, I'm glad that’s getting big.

: Who do you think targeted audience of this show?

Helena: Ah, well definitely for parts, gay boys, they always say they really try to inspire like

Int

boys who watching it, it's okay to thinking about getting into drag or coming out of
the closet, yeah, and definitely also women, yeah, ah, | think mostly those two

groups.

: Why do you think women are intended target?

Helena: Ah, it’s not intended, | think that is just, it’s just | think, it’s bit like America’s Next

Int

Top Model, different. That’s kind of show is mainly for women, so, it’s sort of like
same thing, which is like sort of logical but women watch it. Yeah, but, ah, | don’t

know really...

: Ah, then can | change my question a little bit? I've read an article that almost a half

of fans of Drag Race are straight female. What do you think about it? Do you
agree with it?

142



Helena: Yeah, yeah, because definitely it's so much about like fashion and just a lot of like
feminine things, because they're drag “queens”, they’re mainly feminine
themselves. And it’s just drama, women love drama.

Int : Could you explain more about feminine aspects?

Helena: They are like, clothing, and the make-up, things like that. And drama.

Int : Do you think straight men can enjoy Drag Race as well?

Helena: Hmmm, | think they definitely can enjoy it, but most of them don’t, be given
chance, because, sometimes my brothers watch it with me and they really like it,
but, they wouldn’t put it on themselves, you know, they just sometimes watch with
me when I’'m watching. It is not actually further.

Int : What do you think the difference between men and women? | mean, why women
love Drag Race, while straight men are not so enthusiastic.

Helena: Ah, I just think it's men usually they are not into make-up or clothing or things like
that. It’s just not really their interest. What interests them is cars, or thing like that.
Super masculine things. There is nothing wrong with that, it's just not what I'm
interested. | think it’s a little bit same thing. It's not just what they like. Most of the
time.

Int : What do you think people could learn from Drag Race?

Helena: Definitely confidence. Like, how to channel confidence to different aspects in your
life, that's what | learn from, trying to learn from it. It’s like, | really love this feel
they have, it was the first time that | heard like if you’re really confident about one
thing, you need to find like the pace just coming from it, like, you see the other
aspects things as well, and | was like “oh, that is what | never thought about it!”
And that’s really actually help me, but also, accepting people who they are, not
like judging people, you can tell those people their back stories, things they went
through, you can maybe like, sometimes feel like “she’s such a bitch!” something
like that, but then, they start opening up, then you can like “hmm, she went
through so much and | get why she’s like”, Phi Phi O’hara, a lot of people really
don't like her, but she has had such a hard time, so, | mean, | just, | don’t say love
her, | don'’t dislike, but | get her, where she’s coming from. Unfortunately, | feel
she’s still struggling, then, people shouldn’t be so hard on her.

Int : Do you think your thoughts or behavior has changed since you started watching
Drag Race?
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Helena: Yeah, | do think, | did get a little confidence since | started watching it, maybe
weird, but, yeah, it is cool, as well. And, ahm, | try to like do my make-up better
but I'm still too lazy (laugh), most of the time | just don’t even have time to do it so
well. Sometimes | look at their face and “oh, that’s so beautiful and | wanna do my
make-up like that!” But, ah, mainly like, a little bit part of confidence. But I'm glad,
I’'m just so glad that | started watching the show.

Int : Okay, thank you. That was the last question, but if you have anything that you
want to add or say a little bit more, could you tell me that?

Helena: Ah, just | have one more queen | dislike, she popped in my head later on, because
| was talking about, most of the time | feel really real, but it is Laganja, actually, |
thought she wasn’t real. She was just, she thought really like, fake, just fake. So, |
dislike her as well. Only coming with something negative (laugh).

Int : That's fine! I'm curious what is fake and what is real. What do you think?

Helena: | thought she was putting, she was playing this character, like this wasn’t really
her, like people around her were feeling that as well, they were confirming her but
she just kept holding on to this, she was like, “no, this is who | am”, everyone just
sees it was [??7?] it was almost awkward.

Int . Itis really important to be yourself.

Helena: Yeah, because people can, they pick it up when you are not, especially in the
place like that. What | really like about show do, | can feel, from sisterhood. Like,
sometimes they don’t really get along but they still, you still feel they really care
about each other, because | though it really sort of sisters. And drag really brings
into a family, it’s just beautiful. | love that part of the show too.

Int : This was the last question of the interview. | would like to thank you for your
participation and your insight.
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Interview 8

Name: Maria

Age: 23

Occupation:; worker (graduated high school 5 years ago)
Nationality: Dutch

Date: 04-04-2019

Location: at a Café in Leiden

Duration: 60min

Introduction

Thank you for taking your time for this interview.

| study sociology of arts and culture at Erasmus university and | am writing master thesis
about how female fans think about RuPaul’s Drag Race.

Today’s interview is a part of my research for master thesis and | would like to know what
you like about Drag Race.

First, | will start with asking you some basic information, then your opinion about contents
and contestants will be focused. And finally, | will ask questions related to your own life and
more general questions as well.

This interview will take around 45 minutes.

In addition, this interview is recorded, but all information will be kept anonymous and
confidential.

Please feel free to talk anything you would like to say.

Introducing question

Int : Let me start with questions how you have watched Drag Race. When was the first
time to watch Drag Race?

Maria: The first time | think was when it ca me on Netflix, my friends said, “yeah, | just found
this and it’s interesting”, and | was like “oh, then I’'m gonna watch this, too”, | think it
was two years ago, sometime, like that. Yeah, and | started watching it and I'm
addicted. | was watching with my mom, | love it so much! So fun to watch!

Int  :What was your first impression of the show?

Maria: The first impression | think was “wow, this is so cool”, | thought, like “this guys are so
talented, they make themselves whole different person, they make this whole different
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character themselves”, and | thought very impressive, like how they did all the things,
how they knew all the stuff, you know, and yeah, it’s just really, | think would be hard
for me to be like entertaining, be funny and pretty at the same time. Yeah | think it
was very impressive, the first impression was really funny.

: How has your impression changed since you started watching Drag Race?

| don’t think, | think it's kind of same, yeah.

: Which seasons have you seen?

I've seen all of them, which are on Netflix, only one season | didn’t finish because the
lightings were so bad, | don’t know, it was kinda [???] version, so | stopped watching
season 1. Then | started, | watched everything together, it wasn't like, 1, 2, 3, 4, 5, 6,
7. How do you say, yeah, | jumped from season to season.

: Which season is your favorite?

| think, | don’t really know, which season it is, but | like the one with Aquaria, no, no,
no, I mean, Violet Chachki, then | really like it. Is that season 6? 8? Ah, or season 7?
It was really my favorite, there was also fashion involved. | liked Violet Chacki, | was
really happy she won.

: Can | ask you about Violet Chachki? She is your favorite queen?

| don’'t know she is my favorite, | really like Adore Delano. I’'m going to the show of
Adore in Amsterdam this month! She’s gonna sing her songs, and maybe tell her
story or something. I'm really looking for seeing that. | have never been to the drag
shows, | always wanted, when | started watching Drag Race, | was like, “I really
wanna see the show!” because it would be nice to see what'’s going on, | don’t know,
in the Netherlands there are many things goes on, but, yeah, | wanna see it sometime.
Have you been to the drag show?

: Yes, once.

Oh, how was the show? Did you like it?

: Yes, absolutely. | can tell you later (laugh).

Yeees! (laugh) That’s cool!

: Are you watching season 11?

No, because it’s not on Netflix. It's on youtube, right? But | don’t watch it. | don’t know
why, but I'm watching other series as well.

: Are you gonna watch season 11 if it's on Netflix?
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Yes, of course! Because it’'s easy to watch it on Netflix, you don’t have to wait for next
episode, because I'm kinda binge-watcher, so | like to watch it all day (laugh).

nts and contestants
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: | want to move on to the next section. You told me your favorite is Adore Delano.
Could you tell me more about her?

Like, why | like Adore? Okay, | like her because she is very, her feeling, she expresses
her feeling, | think she is really cute, very pretty as well, she is like, bit younger, so |
can relate to her, and also | don’t know, she’s just very fun, outgoing, very expressive
about feeling, that's what | can relate a lot to. | want to be friend with her, meet her
actually. | think we can be good friends. | mean, that’s kind of character | want to hang
out with.
: Do you have any other queens you can relate to?

| think there are more, | don’t know, | think | can somehow relate to all of them, not
all of them, but, you know, a lot of them, yeah, because they are so much different,
so you can always find some little piece you can kind of, | can understand what they
were going through.
: Could you tell me some queens that you can relate to?

Ah, let me think...I think, Tyra, from season 2, the winner of season 2, she has like,
she was like bitchy, and then she came to open up more, like, | think that's something
| can relate to because sometimes | come across, bitchy people think, you know,
people get a reaction of like, “I don’t like her, because she is like that” and people
change their opinion over time, so maybe it’s not really Tyra relating to, but the other
people, | don’t know, let me think about more queens...ah...there’s so many queens!
It's really hard.
: Can | change my question a little bit?

Yeah, sure!
: Could you tell me about your favorite queen, other than Adore?

I like Raja, | really like her, because she is kinda rock, oh, | can relate to her, because
she’s tall, she’s like fashion, you know, she’s also like, yeah, | think she’s really
rocking, very rock-chic, | think that’s really badass, sometimes | would be like her, you
know, like, | admire people they are bold, and encourage to be who they wanna be,
and | think that’s really admirable. So I think | look up to them, also because, yeah,
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it's really, it's not, | don’t think it's easy to just like, “oh, I'm gonna become a drag
gueen” then you just, you know, change a lot of self, you have to have, ah, how do
you say, courage, and self-esteem, and thick skin, because people are gonna be mad
at you or something, | don’t know, I'm also very tall as well, so people sometimes, like
when | was younger, | was also tall as all the boys, that was kinda hard, because |
was insecure about myself, | was like, “oh”, and | think now I'm not anymore, like,
because | embraced it, that's who | am, | can really change it, so, | think that’s also
something | can relate to, you know, it's not same kind of thing but, yeah.

: That's beautiful. Okay, can | ask you about queens you do not like?

Okay, ah, | was watching season, | don’'t know, season 2 | think, no, ah, what’s her
name, Chi Chi or Pi Pi or, | just thought she was kind of bitchy, she was in the season
with Alaska, when she was in top three, well, never mind, | thought she was just a
kind of bitchy, you know, | thought she was maybe not that confident and then she
[portraited?] to other queens, like, mad, | do like when they’re fighting, it's funny, but
they are getting mean to each other, | don’t think it's necessary. And | thought she
was kind of mean to people. So, | don’t think, that's something | really didn’t like. And,
which one | didn't like...maybe, | didn’t like, oh what's her name, Valencia? Not
Valentina, | did like her... Yeah, | liked Valentina, but | heard that in the end she was
just like fake-nice, you know, when it turned out, | didn’t like her after that, because |
thought she was really cute and she was really sincere about stuff, and then, after |
heard she was only fake in the end and kinda bitchy, | didn’t like, that's when | turn
around my opinion about her. | also | had that, what her name, Michael, Chad Michael,
no, muscle queen, ah, yeah, Kameron Michaels, | also liked her, | was really rooting
for him because thought he was just very shy, after, | also heard like of Kameron also,
he was also like bitchy, and he was kinda shading everyone, | was like, “uh, no” |
didn’t like him either, in my opinion. Also he changed as well.

: When did you realize that Valentina and Kameron are bit different from that you

thought.

| think when they come together like Reunited, you hear all the queens talking about
what happened and stuff, and then they talked about like how they really were, like,
on camera, they were really nice or very shy, very kind to people, and then off camera,
like, that's what | heard, and | was like “oh, that’s really...ah...”. You have like different
image of them, because you only see that you know on the camera, like on the show,
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and to see really what happened, like also, in Untucked and stuff, it's, you can like,
different image of them. That’s what | found in Reunited, and, just, | don’t know, I'm
just down with them. But, still think they’re beautiful (laugh).

: Then, as for beautiful queens, who do you think the most beautiful?

The most beautiful queen, oh...I though like, ah, Naomi Smalls, that’s really, | think
beautiful. | think she’s the most beautiful. And | also thought, what's her name, ah,
she’s transgender, into a woman, again, what's her name, but | thought she is
beautiful as well, she has really good body, oh, what’s her name!

: That's fine. Maybe you can just describe what she was like.

She was like, | think she knows she’s beautiful, you know, she was like, she was
always showing off her body, skin, and booty, you know? | think that’s, she was
confident about her skin, like that was also very, | think that makes someone beautiful,
like, confidence, it shows, so... Oh, Cameron, no, ah, Carmen Carrera! Yeah! | think
she was very beautiful. And Naomi Smalls, also | thought Aquaria was very pretty.
She was like, just different kind of pretty, very model kind of. Who else... they all
beautiful in their own way.

: Could you tell me bit more about Naomi? Why do you think she is beautiful?

Oh, | don’t know, she’s really tall, she’s very skinny, just her skin is really beautiful,
and lips and, just | really thought she has beautiful face, and beautiful body, and |
thought she was really cute, like, she wasn’t really, like, out-there, because, when |
saw her, | thought she was gonna be like very loud, you know, very, yeah, | thought
she had different kind of personality than her, but she had like calm, kinda thing, and
| thought her make-up was beautiful as well. Yeah. What | look at now on the
Instagram, kinda, because, when season 2, | watched season 2 most recently, but,
it's like a lot of years ago, actually, and they changed so much. Because when | was
looking Sharon Needles, like, what | saw her in the show, she was, just her, and now
| looked at her on Instagram, she changes so much in her face! Because she had a
lot of work done, you know, Botox, and lip lift, and, | didn’t recognize her.

: What do you think about the transformation of Sharon Needles?

| think, ah, | don’'t know, | really don’t know, | don’t think she got more beautiful
because | don'’t really, | don't like discourage work, like, plastic surgery or something,
but | think she didn’t really need it, maybe like her teeth, it is something she was
insecure about, but | don't know. Like, a lot of them had work done, like lip lift,
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everyone had done it, but it's just sometimes because who they are, like Detox, or
Chad Michaels, they just have, it suits them, but, | don’t, yeah, they have their work
done before on the show, you know, that’s why | think it’s really interesting to look at
them now, because a lot of them have really changed, you know. So, yeah.

: What do you think the funniest moments? Can you recall scenes?

Well, | always find the snatch game very funny, that’s | think the funniest part. | really
like that.

: Do you have favorite snatch game?

| think so, | think it would be one with Eu...ah, she dressed up like Honey Boo Boo,
ah, Eurekal! | don’t know which one won then, but, I like all of them, you know, | think
that was the funniest moment.

: What do you think the most serious moments?

| think when some people open up about their lives on stage, you know, because, |
don’t know what happened to them all, like a lot of them, really, have done like, urged,
to open up about them, | think that’s, yeah it's really good because they can share
and then they can help, maybe, some can help to heal, you know, that’s really serious
and, | think it's so sad because sometimes crying as well, you know, like, there was
this moment when | can think of right now, ah, what’s her name, but she was left by
her mom, at the bus stop, you know, that was really sad because she said “I've never
cried about it and now, I’'m crying about it and actually I'm not okay”, you know, “it's
not fine, that she did that”. Yeah, | think that was very serious moment for her as well.
Because she said, “I've really never talked about it, I've really never cried about it”,
you know, the thing is, yeah, “maybe | would hate her, I'm not okay”. Yeah.

: Can you recall episodes, situations or challenges when you really felt empathy with

a contestant?

Okay, | think, like, ah let me think...| sometimes | don’t know, | just, they’re trying to
do something and they know they can do better because I've seen them doing better,
and then they just kind stuck in their own minds, and then just like, “come on! You
can do it! Just go for it!”, you know, that's more chance, different kinds of challenges
and, yeah, | think these challenges are that | can feel empathy, they can handle it
because | watch it, you know, because | can understand if | were there, like you don’t
contact with home, you're not speaking to anyone else than the group you are in, it's
just like, just so hard, everything, like, every week, again and again, do my best, and
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get everything, | have to do, | can win, | can be at least safe, you know. And | think
that’s why | feel empathy with them, they just break, like fall apart.

: Have you ever got emotional when watching Drag Race?

Yes, | have. I'm really emotional, | cry a lot, like when I’'m watching TV, definitely cry.

: Can you recall when you got emotional?

Oh, | cry when | just, like with the bus stop thing, and also with, | don’t remember who
it was, but at least they told they were like abused as a child, and that is the moment,
like, a lot of them had things like that on stage, you know, on the runway, then they
just talking about what happened to them, and sometimes, also when RuPaul hold
up their pictures, “this is young you, would you like to say to them?” | tear up so much
because you feel like the same and the emotion and voice, that’s really emotional.

: Could you describe the most impressive moments for you?

Oh...that’'s a hard one! Ah, hm... there are a lot! ...Okay | think when, also when
Violet Chachki, when she turning around, like because first she was kind of bitch as
well, and then she kind of turn around a lot nicer and chill people, | think those kind
of moments, like they change, like in the race, because people there critique and stuff,
you know, | think when they grow, | think that’s really impressive because, they are
all person, they, because people show them they can act differently, or do whatever,
then they grow like as a person, | think that’s really impressive. | think it teaches them
as well, you know, being on the race, because, | don’t know how they come over
there, | think it would be like chop game, to be like better than everyone else, you
want to make more money, you know, you have a lot of people on the show, and they
are kind of very competitive, and | think like, if you come there, you are also very
competitive, but like become friends as well. So, it's kinda you wanna win, but also
you love those people, over time, you become friends with them.

Int : What do you think makes a drag queen a good drag queen? What are the criteria of

Maria:

a good drag queen?

Okay, | think that should be like, | would like drag queens to be funny, like, it's not
really, but, most of them are, you know, they try they can be funny, so | think like funny,
that they will be the one. And know how to dress their body, like have knowledge bit
of the fashion, maybe not like today’s fashion in NY, Milan whatever, it’s like their body,
know what their body type is and how to dress it, know how to put their make-up on,
and | think, be able to grow as a person, like be kind, but also like not really like, they
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should be kind to everyone but be like bit respective to other people as well, don’t
only put yourself and just look at everyone like they are nothing, just embrace
everyone, | think that’s kind of, just what | think. I think that makes a good drag queen.

: Okay, you told me that to be funny, to know fashion, make-up, their own body, and

but also...
Become compassionate to others.

: Yeah. These are important to be a good drag queen, right? Do you think these factors

are also important for women in general?

Well, | don’t know, maybe some of them, | mean, not all of them, not everybody has
to be funny, it's just you can be whoever you wanna be. | think for women, it’s, | don’t
really know, all women are different but | don’t feel like women has to be like smirky
or bitchy or whatever to other people, like compassionate thing, | think that it does
come to women like to be a nice person, you know, like | think that’s a part of being
women as well but just a part of being a person, because, | don’t know why people
are bitchy to people, | have been in fight, you know with bit of friends, don’t agree on
something, but you can keep it simple, you know. And, like make-up, you don'’t really
need make-up, as a women | don’t wear make-up right now, and clothing, | do think
you have to know your own, like what suits your body type, but fashion not really, you
can like whatever you like it, you know, my opinion is not yours, like if | like something
you don’t have to like as well. Also, that’s why there are so many clothes, you know.
But | do think, | know some girls, and they would look better if they would dress
according to their body type, like, if you wear some sort of clothing instead of others,
and | feel like, I'm feeling good if ’'m wearing clothes | like, suites my body type, and
| feel really confident, which is true to other people as well. But | don’t wanna be mean,
| don’t wanna be like, “oh fuck, what are you wearing!” you know (laugh). But | always
try to like, I'm not saying like fashion icon or whatever, | have just my own style, but |
would like to, some friends of mine, would like to see them maybe just wear some
different thing, because | have one friend and she’s like construction builder or
something, and | asked her “show your ass!!” and then “no!!” (laugh). But she doesn’t
care, you know. | would put her some pants (laugh).

: As for RuPaul herself, what do you think about RuPaul? Do you like her?

Yes, | love her. | think she is so beautiful, like, but also like, | think she is perfectly
balanced, you need to know telling them “just do it”, and just gets together, being like
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heart felt. | think she, because she knows what they have been through, like she has
been there, makes you like perfect, you know, for judge Drag Race, because she can
decide, well | think she just has good decision-making skills, she has, she knows how
it works, where they take to be a good drag queen, when they’re ready. And | think
she’s so beautiful. | think all the dresses she wears are just “wow”.

: Have you ever felt that a decision by RuPaul was not fair?

| think, sometimes, maybe because it's more who we are rooting for a person, just
stay in a race, and maybe | didn’t like other person, you know, | was “send her home!
Send her home!” Maybe that's why | disagree with her, but not really, like “no!!!!”,
that’s more like, if they are my favorite person and don’t wanna get them out of the
race, you know. | don’t think it's not fair, because, like, for example, with Valentina,
when she had like the mask and she didn’t lip-sync, in the previous season, 1 or
whatever, but they don'’t really try lip-syncing from the beginning, because they were
more dancing then, and it was really, | think was fair of her, just send her home,
because there was a lip-sync, just how they do that. So, yeah | think it’s, she’s quite
fair, yeah.

Everyday experience

Int

Maria:

Int

Maria:

Int
Maria;

: As the final section of the interview, | would like to ask you questions regarding your

own life, and bit more general question in relation to Drag Race. In which situation
do you think of Drag Race in everyday life?

| think maybe on the daily basis sometimes, come across my mind, like, words they
use, like, just whole language, you know, I think | use them a lot, because | just like
it, | have friends also watching it, so you can just joke around it. So, | think on that
kind of thing, | think about it on the daily basis. With the language and the stuff they
say, they’re just hilarious.

: Could you give me some examples that you like to use?

What they say? Ah, okay, “shade of it all”, or just like “halleloo”, just, | don’t know,
kind of like the way they speak, you know, not always all the phrases but like “gurrrl”
(laugh). I like using those kinds of things.

: Are you following queens on twitter or Instagram?

Yeah, I'm following quite some queens, actually. I'm following Adore, Tyra Sanchez,
because but she only had only drawing pictures, but now she started putting on
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pictures of herself, it's interesting because | want to know, like the before and the
after, you know, | want to know how she looks, and | think that’s really fun to look
them, so | started following them. And Raja, and also Carmen Carrera, and | don'’t
really use twitter, so | don’t follow them there. | think there are more, but | don'’t
really know, because | see stuff coming all times. But | think it’s really fun to follow
them because most of the time we can see beautiful pictures of themselves, or just
fun stuff they do. Yeah, | think it’s fun to keep up with them.

: Do you think Drag Race became so popular?

| think so. | think it's becoming more known by people, because it's on Netflix, there
are a lot of people talking about it, other people get to know it, because there are
getting, like, more drag queens known and famous through Drag Race, | think they
have more shows, | think it's becoming a lot more popular among a lot of people.
Yeah, | think it's becoming bigger and bigger.

: Who do you think targeted audience of this show?

| don’t know, | think it's a lot of girls, because they love drama, you know (laugh).
And | think, | don’t think really know, gay guys like to watch or not, some do of
course, | think this also, | don’t know, | think a lot of girls you know, | know a lot of
girls watching it.

: Yeah, actually | have read an article that says almost a half of fans of Drag Race

are straight female. Do you agree with it?
Yeah, | do!

: What do you think makes a lot of women like the show?

| think girls like watching it because there are a lot of drama, a lot of things going
on, and then it's also empowering people like “wow, look at them, how beautiful they
can get”, | don’t mean to be rude or anything, but they go from guys to beautiful
women, you know. | think it's also empowering women like, just like, yeah, “get it,
girl”” I don’t know, | think a lot of girls just feel like that.

: How about straight men? Do you think they can enjoy Drag Race as well?

I think they can if they are open-minded about it. | know this guy | was dating, he
didn’t like it because he had like this vision of, you know, “oh, guys getting into girl’s
clothes”, but | don'’t think it's the right way to look at it because it's so much more
than that. And | think if guys like who step aside from the way they stick to, then
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they can enjoy it because it’s really fun to watch, because there are a lot of fun
moments.

Int  : What do you think the difference between straight female and straight male?

Maria: | think because guy’s ego is too big, like “oh no, it’s only girl's show”, you know, |
think it's big part of why they don’t watch it. | think just men’s ego is too big to open
to it. That’s what | think.

Int : What do you think people could learn from Drag Race?

Maria: | think people could learn to be confident, even if you are, if you stand out, even if
people don't like you, there are always people who like you, who will like you, who
will be acceptant of how you are, and everyone has family, if you don’t have family,
you don’t have to get along with anyone, as long as you have like some people to
get along with. | think that’s like a big thing also from Drag Race because they are
always have like drag family, and they don't, if, you don’t have to like all the drag
gueens of course, but, | think it's because they have like the same backgrounds,
some of them, they can unite, you know. | think that’s very strong message that they
send out to us.

Int : Then, could you tell me what you have personally learned from Drag Race?

Maria: | learn from Drag Race like, ah, | would love to meet some drag queens (laugh), |
think | learn from them that you can be confident no matter what, you know, just go
for it. Because it’s very, if you watch it on the TV, you are just watching TV show, it’s
very different from your personal life, but still | can be empowered. | think that’s
what | learn, like the biggest thing | learn.

Int  : Then, how about straight men? What do you think they could learn?

Maria: | think they can learn to be more open, learn to be maybe less, maybe because |
think | feel like some guys are more easy to say like bad stuff to them, like insult
them, and | just, maybe they see them just as people, you don’t have to, because
some people are different, you don’t have to bash them about it, you don’t have to
make them feel any less because they are different. | think that’s guys could learn
from the show because guys always have like, | don’t know, guys have some mind,
weird.

Int  : Do you think your thoughts or behavior has changed since you started watching
Drag Race?
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Maria: | think my thoughts haven’t really changed, but maybe the way | talk sometimes,
maybe | can be bit more dramatic, | was already bit dramatic, but maybe a little bit
more, | think it's just a part of it and | love it. | think that's maybe | changed, but don’t
really think that much changed, like tiny things, you know.

Int s there anything that you want to say?

Maria: Ah, | don’'t know | covered all of them, | think.

Int  : Okay, then we can finish the interview. | would like to thank you for your
participation and your insight.

Maria: | think it was really fun! Thank you! | enjoyed it!

156



Interview 9

Name: Eve

Age: 22

Occupation: student
Nationality: Dutch

Date: 04-04-2019

Location: at a Café in Leiden
Duration: 70min

Introduction

Thank you for taking your time for this interview.

| study sociology of arts and culture at Erasmus university and | am writing master thesis
about how female fans think about RuPaul’s Drag Race.

Today’s interview is a part of my research for master thesis and | would like to know what
you like about Drag Race.

First, | will start with asking you some basic information, then your opinion about contents
and contestants will be focused. And finally, | will ask questions related to your own life and
more general questions as well.

This interview will take around 45 minutes.

In addition, this interview is recorded, but all information will be kept anonymous and
confidential.

Please feel free to talk anything you would like to say.

Introducing question

Int : Let me start with questions how you have watched Drag Race. You said you start
watching Drag Race 3 years ago?

Eve: Yeah, | think it was 3 years ago. Back then, it was on Netflix, and a friend of mine, |
started watching season 2 because season 1 wasn’t on Netflix then, and one of my
best friends told me “you need to hurry up because they’re gonna remove it!”, so | was
like, season 2 to, | don’t know 6, or something, it was just a few months to catch up
before they remove it. Yeah. It was really intense. And then after that | followed
seasons every time they’re aired.

Int : Could you tell me why you started watching Drag Race?
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Eve: Yeah, | have quite interesting people in my friends, ahm, my two best friends are gay,
homosexuals, and they were huge fans, so they kind of told me about it, and then they
were super enthusiastic, so | was like "oh! I'm curious what inhales”, and | wanted to
see what was about.

Int : You have watched every single season, Right?

Eve: Yeah.

Int : Which season is your favorite? And why?

Eve: Season 6. | think in that season there are the most fiercest queens. You have, like top
5 | think, are all quite fierce and | really miss that in the current seasons, like most
recent seasons. There’s Bianca Del Rio, she is my all-time favorite queen. She is so
funny, and you know, on the show, like, when interactive with other contestants, she
was funny, but also when she was talking about in the, ah, what's called, ah, like
confessionals, she is also hilarious. And on the outside as well.

Int : Outside?

Eve: Yeah, like, you know, just you tube videos, there’s spin-off channel. | really wanna see
her, one day.

Int : Yeah, definitely. So, could you tell me about the first impression of the show? You started
with second season, right? What did you think about it?

Eve: Well, what | thought was it's so much more than just a competition, you know? For
example, | think it's based on lot of different types of competition, like Project Runway-
ish, because they have to design, and so like modeling, like Next Top Supermodel also

in there, because they need to be on runway after, they need to have so many different
skills, they need to be able to act, they need to be able to sing, to dance, to entertain,
to be hilarious, to sew, and, yeah, it's the full package. If you’re a good queen, you
need to have full package, and that’'s required so much talent. And | think it's
impressive. And what else | really love is, all these queens have been through a lot.
That’s part of, you know, being gay, most of them, or being transgender, that’s part of
dressing up as a female, there’s gonna be people whoever [???] about that instead
people gonna be mean to you, you feel that through all of, they’ve been through a lot,
that’s super motivative, they’'re so mature, and so wise. Really inspiring.

Int : Yeah. Has your first impression changed through watching Drag Race, by seasons? Or
do you have a same impression until now?

Eve: | think my impression still mostly stays the same, but | did notice was they can be really
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fierce to one another. Especially when | started watching Untucked, | wasn’t watching
it because | was running up time, because | had to watch all of them, but after that |
started watching Untucked and | was like, “wow...” It's really back to back, sometimes.
But, that’s, ah, my favorite queens are also like really honest to one another, they’re
not talking about others behind their back, so really, it's, they would say it to your face,
so | really appreciate that, as a whole in your life, also in Drag Race. If a queen is up-
front with you, | really like her, already, yeah.

Contents and contestants

Int: Thanks. | want to move on next questions. You already told me your most favorite queen
is Bianca del Rio. Could you tell me more about queens you like? Maybe about another
gueen as well?

Eve: | have a quite few queens | like! From the same season, Ben De La Créme is really
likable. She is really, ah | think relatable for a lot of fans.

Int : Relatable.

Eve: Yeah. You know she really has insecurities, she’s really, first in competition, she gets a
lot of critique, she is really figuring how to deal with that, how to, ah, take it and work
on things, and | think that is relatable. When she came back for All Stars, she really
slayed it, you can totally see the growth, she’s been through, really see how she’s
taking all the feedback and how she does prepare herself actually for All Stars, like “I
did good in the regular season, but I'm only gonna do for All Stars because I'm ready
for it.” And actually | see she’s ready for it.

Int : Could you recall and describe the scene you felt “oh, Ben De La Créme has so grown”,
or something like that?

Eve: | think it's also visible in sending herself home in the All Stars season. Because then
you could see she was like “okay | think I've learned everything | had to learn”, because
she was literally slaying each episode, and | think it was for her was right time to go,
because it could only have gone downwards from then. So, she really stopped it, and
| think for her there was the moment she thought “okay, I've learned everything for me
to learn this season, so | can’'t even take anything out of it anymore.”

Int : That’s interesting. Ah, is that season 6 you think there are top 5 queens?

Eve: Yeah.

Int : You think other queens are also really good...
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Eve: Definitely. For example, Courtney Act, | didn’t find her very likable in the season,
because she could come across quite arrogant or bitchy, but, she’s amazing. | thought
she’s really good example of all the queens who made it so far, also outside of Drag
Race. She has really made her mark, brand, and has, | don’t know, given drag queens
a good vision and good opinion in the general public. But also Adore Delano, | think
very likable for many queens of my age, maybe, because she’s really young-adult, you
know, like a millennial. She’s SO millennial. | think that’s really likable.

Int : Millennial, could you describe a little bit more about millennial?

Eve: Oh, she’s really figuring out who she is, you could also hear even from her behavior,
like “party” or “fuck”, yeah. It's obvious there, but she also, | think she has also grown
in the season. And that’s also partly because of Bianca Del Rio. That’s, | keep coming
back to her, sorry, but she’s like total-package, she’s really a star and can be totally
bitchy in front, she’s also got sweet side, and | think the combination of those two
Adore and Bianca is beautiful. You really see that Adore is really appreciating Bianca'’s
help and really flourishing. | think that's amazing.

Int : Among those queens, who do you think you really relate to? Or maybe another queen
of other seasons?

Eve: It's very difficult...l think | can relate a lot to Ben De La Créme, you know, she’s kind of
girl next door, like she’s really normal, she doesn’t have huge personality like some
other queens, which is really genuine, | think. Bit humble. She, if she walks into
werkroom, she wouldn’t have first word, for example, Laganja, she is always “okurrrr”,
I’'m just, | think it's so annoying. Some queens do it as well and might not be annoying
but she is. | think | can relate Ben Dela Créme, she’s more like introvert? And | see
myself as more introvert, so maybe that.

Int : Okay. Then, on the other hand, do you have queens you DO NOT like?

Eve: | think Tyra Sanchez from season 2, she, but back then, | had also like really conflicting
feelings about Raven, because Raven could be bitch as well, but somehow | like
Raven more than Tyra Sanchez. | think Tyra she never won because they were looking
for Charisma, Uniqueness, Nerve and Talent, and I'm really missing Charisma on her
part. Jujubee, would have been a lot better winner in that part. | think Tyra Sanchez is
really unlikable, I, (laugh) somehow I totally dislike Farrah Moan, | think she’s so much,
maybe she is the real millennial, because we’ve kinda known her for having helicopter
parents, and really know how to deal with stress and | think she’s a perfect example of
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whiny little bitch who doesn’t know how to deal with anything. (laughing) She’s
annoying.

Int : Even though Adore is like a millennial, but...

Eve: Yeah, she’s relatable, but she’s not likable. She’s like millennial who's extreme.

Int : What is the most influential factor for you that you don’t like Farrah Moan.

Eve: | think her being really whiny about everything, I'm like, “you join the competition on
your own, you wanted to be, be in, show us that you want this challenge thrown at you,
because they are, like a platform to grow, that meant for you to learn more about
yourself, to develop, then use it!” She’s thrown like, “oh, no, | can’t do that, oh I've
never had such a thing in my life”. Girl, you signed up by yourself! You asked for it!

Int : Okay, thank you. Then | want to ask you, who do you think the most beautiful queen?

Eve: Most beautiful, oh...l think Valentina is very beautiful. She’s gorgeous because, what |
like about her, she was bitch to Farrah Moan, which is unfair to Farrah, | have to admit,
but she really shows something new. And | think that’s very rare in such a [??7], she’s
from season 9? Yeah, she really showed that telenovela realness. Mexican realness.
And | really think as one of the very few queens from recent seasons, she’s shown
something new that we haven’t seen in the previous, once before. | really think she’s
beautiful. She’s so beautiful.

Int : There’re other Latina, Mexican queens as well. What is different from other queens, |
mean, about Valentina.

Eve: | don’t know | think she embraces her Latino side more than other queens. Her really
coming out of with bolero, Mexican wedding gown, she’s really telenovela realness.
Not just in the looks, also in the confessionals, in All Stars season, you see her
dramatic, and living in her own world. She’s like telenovela, herself. And | haven’t seen
that before. | really liked it. | watch a lot of telenovela myself, so | can totally relate to
that (laugh).

Int : What do you think makes her beautiful? | mean, make up, face, or...

Eve: | think she has kinda classic face, wavy hair, and that body! She killed by the body!
She’s beautiful.

Int : | remember that she had eating disorder, right? She confessed it in the wekroom, and
some other girls, Sasha and Shea as well... there was a fight between Eureka and...

Eve: Oh! Yeah, | remember that. Yeah. | don’t have strong opinion about that fight, but, yeah,
| remember it. That’s true.

161



Int : Okay, then let's move on to next question. What do you think are the funniest moments?
Can you recall scenes?

Eve: Yeah, what | found funny was Monet’s fake sprits. | remember almost [shed tears?]
over that. It was so clever, so clever, | don’t get why no other queen before have done
that, because | thought it was amazing. | mean we have seen all of the lose already
like, wig, under the wig, taking away, so you could show off really strong tuck, we have
seen it all, but it was so dorky, | really liked it.

Int : What do you think the most serious moments? Can you recall scenes?

Eve: | think one of the most serious moments was from season 1, when Ongina reveals that
she has AIDS, or HIV herself. | was so heartbreaking over that. Because she won that
challenge about HIV, so fiercely, so positively, and then fell, break down onto the stage,
and tell everyone she had it herself, | was filled with sorrow. It was heartbreaking but
really inspiring. She really showed that you have to move forward, you know, you have
to stay positive, raise awareness. | think it was amazing. Oh, by the way, there’s also
another queen, really coming out for serious topics in the current season, Nina West,
she’s really one of my favorites in this season. She’s also really talking about, like the
murder back in the days, and also about how they should stand up for transgenders
because they don’t actually achieve the same thing they did, back in the years, and
she’s quite political, | really like that. She’s really there to make the statement, and to,
to, | don’t know, discuss serious topics on national television. | think it's amazing that
she takes this opportunity to move it forward.

Int : Yeah, that’s right. Do you think Drag Race is getting more political?

Eve: | think it's been always political, but | think it's getting more popular now, back then, it
was years ago. So | think the platform is reaching a lot more people, so in that way, it
might be more political. And, | mean, there’s also Trump the Rusical. Yeah.

Int : Thank you for the opinion. | think | have heard about this, but have you ever got
emotional when watching Drag Race?

Eve: Also when Roxxxy Andrews told about her mother left them at the bus stop, it catches
my radar, | also read about it but the moment itself, it was so, so heartbreaking. And
only goes to show how much they’ve been through to get where they are. How strong
they have to be!

Int : Okay, then, | think this is also you’ve already mentioned, but what do you think makes
a drag queen a good drag queen? What are the criteria of a good drag queen?
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Eve: Yeah, as they define as Charisma, Uniqueness, Nerve and Talent, and | think that all
these challenges are different challenges actually, to see if they have that full-package.
And | think it should be full-package. Like, they need to be able to act, to sing, to dance,
to entertain, to be funny, to sew, to, ah, they really need to know how to model and
catwalk, | guess, so, yeah, that full-package. They don’t have to excel at it, but they
need to be good enough, at least. And excel at different aspect.

Int : Among these aspects, which one is the most important?

Eve: Oh, | really don’t know, | think, for me, firstly it's to get, to be funny, but it's because |
like the queens who are funny, like the comedy queen. And | think, drag is also
character, so in that case, | think acting challenges are quite important, because
they’re putting on characters all the time when you drag, | think. I've never done drag,
so, | think it's for them to be in the character, maybe another persona they have. | think
these are really important and from the Charisma, Unigueness, Nerve and Talent, |
think all of them are important. | think confidence is also really important. Because |
think once, if you have confidence, then you can'’t sing for club but if you can sing
confidence, people like it anyways. | think it influences all of these different challenges.
| think it's really important.

Int : On the other hand, what is not acceptable behavior for a drag queen?

Eve: Not suitable for a drag queen... Drag Race is also for “good TV”, a lot of drama, a lot
of shades going on. And | think shade is okay, as long as you can talk about it later
and discuss it, | mean, if there are really fights or talking behind someone’s back, or
wishing someone unwell, | think that’s not really suitable for America’s Next Drag
Super Star.

Int : Could you recall some episodes or scenes that you felt really uncomfortable to see, like
not suitable.

Eve: For example, the fight between Farrah Moan and Valentina, it was really terrible in the
reunion. It was so awkward to watch, but after that, they actually made up, so | think
that's okay, and then, in the All Stars season, it was between Farrah Moan and Gia
Gunn, like, “what happened here, | was expecting more Farrah-Valentina drama! |
don’t get it! But | got a drama, okay.” And she (Gia) always really set out to be the
villain, she got really villain [??7], but, | don’t know, if she’s really like that, because
she got added at least, but really go after the queen to make her less confident in the
challenge to set her up to fail, that wasn’t really nice.
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Int : | want to ask you about RuPaul. Do you like RuPaul or her style of drag?

Eve: Yeah. RuPaul’s so beautiful. Sometimes she goes really different and | was like “hmmm,
this isn’t mark for me”, but most of the time she’s so gorgeous. And | think that’s
suitable, she is the host star who is picking other stars. But | think she’s really good
example for the other queens.

Int : Good example? Could you explain a little bit?

Eve: Yeah. She is beautiful, but she, | know her laugh, | really like it. And, but | also really
like, Michelle Visage is now in all seasons because | think she gets really good
critiques, better than RuPaul herself. Michelle is more able to say what it is. |
sometimes missed RuPaul, she was too sweet, keeping nice face, but Michelle really
told what she thinks of it, if she thinks it shit, then she will let you know. And | think
that’s a lot more helpful for the queens. So | really like the combination of two, actually.

Int : Have you ever felt that a decision by RuPaul was not fair?

Eve: Yeah, definitely some rip-synchs were, this was not double shantay, or should have
been double shantay, or let them both go home because both were terrible, or picked
wrong winner.

Int : Could you recall specific moment?

Eve: Ahm, sometimes when picking the winner, ahm, Aquaria won season 10, | think, | didn’t
like her at all. | also missed the Charisma part of her, also bit like Tyra Sanchez, yeah,
they are the winner but | really missed their personality.

Int : So, you think personality is really important.

Eve: Yeah, | think personality is the most important thing.

Int : Then, who should have won in season 10?

Eve: It's very difficult because | found queens, they were not really special in that season. |
actually like Eureka in that season a lot better than previous one. | though she did
really well especially scene that she was baby. | really love Miz Cracker, | hated she
was gone, she was so good, and if she hadn’t eliminated back then, | think she really
could have won. Because | think she had that quirky but genuine personality.

Int : Genuine personality. What do you feel genuine about, from Miz Cracker?

Eve: I... | don’t know. She’s really just honest with herself, being able to self-reflect, and
always gets not defensive when she gets critique. | think that’s more genuine. And also
more able to grow, open to critique.
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Everyday experience

Int : As the final section of the interview, | would like to ask you questions regarding your
own life, and bit more general question in relation to Drag Race. In which situation do
you think of Drag Race in everyday life?

Eve: When, you mean?

Int : Yes, when do you think of Drag Race?

Eve: When | notice in the conversation, sometimes coming back to the quote of queens,
like “party”, like that. And or “the shade, the shade of it all”. Sometimes you use it in
everyday conversations. For example when watching TV and come across the show,
for example America’s Next Top Model, | also start thinking about it. I'm really
comparing them, | think RuPaul’s Drag Race has lot more depth than all the other
competitions. Because it's more well-rounded and so more diverse.

Int : Diverse.

Eve: Yeah, there’s a lot of different challenges not just by the looks, it's not about just
dancing or acting, there’s all of them.

Int : Are you following queens on twitter or Instagram? Or do you use SNS when enjoying
Drag Race? What do you find interesting about it?

Eve: | don’t use any SNS so | don't follow any queens via Facebook or Instagram, but if |
had one, definitely | follow Bianca Del Rio. And recently | really dive into Nina West,
because | really like her, she’s really queen with big heart, really using her platform to
make the world better place. | don’t think she’s gonna win, because she’s not fiercest
contestant of the season, but she’s so likable, so likable. | really want to see her get,
more, explore herself to strengthen her opinion on TV and let the world know “this is
what we stand for”, right?

Int : Yes. I've heard you have Whatsapp group of Drag Race. Could you tell me about the
group? What do you talk about?

Eve: | think there is, | don’t know, 6 or 7 or like that. We all watch Drag Race and in the
app group, we just, yeah write down the comments, like “who has seen the newest
episode”, “I think of this”, “oh, | really hate this”, something like that.

Int : The conversation includes not only looks but also personality and...

Eve: Yeah, definitely. For example, Yvie Oddly, it’s really conflicting, because what | see is
that she always gives back feedback to the other girls, in an honest way, | really like
it. | see all of the queens taking it wrong way. And getting all offensive or defensive

165



like “oh”, you should look at yourself first, you know. And that really, just annoys me.
I’'m like, finally there’s another genuine queen, who goes say it as it is, no filter,
finally! I've waited for that! And they take it wrong way, and I'm like “don’t be fucking
sensitive on this competition, you know you’re gonna get critique! You want that
because you wanna grow, then accept it”. Yeah, so her comments are always taken
the wrong way. But | also noticed, two of my best friends, | have like four or five
actually really close friends, six, maybe, sometimes, it depends when everyone is
able to meet, but three of us watch Drag Race and we do notice it every time we get
together, we talk about it constantly, and it’s really, needs to pay attention we don’t
overrule the conversation or don’t [???] smaller groups existing because, | don'’t
know, it's just a program to talk about. | mean, it's a competition, so you as a viewer
you gonna have everything, every look and everything someone wants to say, | think
it's really stimulating to talk about it with your friends.

Int : That's true. It's beautiful that you have friends to talk about it.

Eve: Yeah, | also noticed that it strengthens the relationship as well. If you watch the show
together and if you are able to come together almost every week and talk about it.
But | do think we are getting too many seasons in a year. | mean, regular season, All
Stars season, regular season, and All Stars season, it's too much for me. I'm like, I'm
very able to cross that, we had all two All Stars winner and then the next season has
already started. It's too much. And we are also getting the UK version and like “how
in the hell am | gonna keep up!?”. Otherwise do you think it's good to going to the
UK, because what | notice in the last season, there’s really less good queens. |
mean, season like 5 or in 6, or even at the beginning there’re a lot of fierce queens
and now | notice the more, a lot of queens are basically all the same.

Int : Why do you think it becomes less...

Eve: | think we’ve known about good queens. | think really good queens have already
been on Drag Race. Most of them. So we are get fewer queens last seasons
because they've already been there.

Int : But do you think season 11 has a lot of, or if not, some good queens?

Eve: Yeah, | think there’re some queens, | think Vanjie is really likable this season. | think
fans are super glad that she came back. | think Yvie Oddly is really fierce competitor,
she’s also more alternative, bit different from the other queens, so really like that.
And | really like Nina West, because she’s really here to make a statement. And use
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her airtime for something good. We have Brook Lyn Hytes, but for me she’s quite
regular queen. She’s good, she’s really good in the challenges, but for me she
doesn’t bring anything new or anything special. The Uniqueness, | can’t see. You
also have Silky, she’s got huge personality, but that’s kind of arrogance. | don’t really
see anything else. It's not really likable personality, that’s, sounds as problem. What
is interesting of the season is combination of Brook Lyn Hytes and Vanijie. | mean, we
haven'’t really had that before, so that’s also good reason to discuss, about Drag
Race with friends, | mean we’re really wanna see this, | think, | haven’t heard of fan
who’s against their relationship, everyone thinks it's super cute and | really wanna
see if it works. I'm really curious.

Int : Yeah.

Eve: Brook Lyn’s arm is always on Vanjie’s shoulder and Vanjie’s holding the hand and...
that’s really noble. So noble.

Int : So, let's move on to next question. You told that Drag Race is becoming more and
more popular? Why do you think it is becoming more popular in the past few years?

Eve: | think part of it is social media, that’s all over the social media. And queens are using
it a lot. So | think that’s how they reach the global public. But, it's again on Netflix,
there’s also | think lots of people who start watching it. because it's easy to access to
it. And | think, once you have a fan base, | think almost all of the fans are really
enthusiastic about the show when they start talking about it to other people, and |
notice myself | constantly recommend it to everyone. So | think that way you also,
multiply, sort of, so that’s | think also reason why the fan base gets a lot past few
years because strong fan base’s really spread the world.

Int : Who do you think targeted audience of this show? Why?

Eve: Oh, that’s good one. | think for drag queens, or Netflix audience, | think homosexuals
are also interested males, at least what | hear from who’s watching it, but also think,
actually, it should be for everyone. | think it's interesting show for everyone but | see
what is happening is mostly women, like homosexuals and other drag queens who
watch it. But | think it is really interesting show for everyone, because it shows a lot
of talent, it's hilarious, there’s always something happening, there’s barely you get
bored, although there’s boring season, but there’s always something.
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Int : As you already told me, there are a lot of female fans, and | have read an article that
almost a half of fans of Drag Race are straight female. What do you think about it? Is
it true?

Eve: | think it's true. Because | see that's what happening, there’s a lot of female who
watch it. | don’t know why I'm attracted to it as a female as well. But, yeah.

Int : | would ask you why there are a lot of female fans.

Eve: Ahm, | think as females really admire how they look in drag, how they can go, can
transform themselves from sometimes really manly dude to a beautiful woman. |
think we really admire that. | mean, | myself | never wear make-up, but already for
me it's weird to watch the show everyone put on make-up, | find it interesting
anyway. Because | think, I've seen so many queens on the show whom | think they
look more womanly and more beautifully than I am. They are gorgeous. If | would
[??7] as women, | definitely don’t [??7] that. |, that’s what think a lot while I'm
watching the show. So | think it's a lot of admiration we have, appreciation for make
them, they look so, real and so beautiful. So even have a voice, really do something
like female. Like Courtney Act, when she sings, it's amazing! You really wonder is her
actually singing? Is female behind her? Are you sure? Like that. She’s really talented.

Int : You didn’t mention straight men enjoy Drag Race?

Eve: | noticed when | recommend it to straight males, they are not really into it. Maybe they
think, maybe they think it's weird for them because they can’t really relate to dressing
up in drag? | don’t know. Maybe that’'s something they never do, | mean, if there
would be a drag queen show or party, and | have to dress them up, I'd love to see it,
if they are more beautiful than women, as a woman, | don’t care (laugh). For males,
it's not really relatable? | don’t know. And | think a lot of homosexuals are, | think it's
really weird to say and | don’t think they really relate to drag, but because of back
stories queens also have. They talk a lot about how it was for them, coming out to
their families, and their friends, in the community, | think those stories are so inspiring
for them to hear that maybe they’re not alone. And to see that they went through the
same thing and they can have so much talent, so many amazing things, | think it's
really inspiring, very well.

Int : What do you think people could learn from Drag Race?

Eve: | think it's over all talent that you don’t really see in other TV shows, how you can
relate to other queens, how you can see it like “oh, | have that as well, | struggled
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with it as well”, it's nice to see that you're not alone, so | think their talent, | think it's
just really funny show, especially, in my opinion, the season with Bianca Del Rio, she
always had something to say like, she was always making amazing comments, |
think there’s a lot of people who wanna be like that in real life. Just that witty, as
smart, and funny.

Int : Then, what could you learn personally from Drag Race?

Eve: | think they're role models, | think quite a few queens are role models, for me, that’s
mostly Bianca Del Rio, because | wanted to be, as honest as, bit more time[??7?] that
I must admit, but | also wanted to be honest to everyone, | wanted to be as she, you
know, as quick to respond. And | also really like for example, Katya, she also comes
across as really genuine, really overcoming the problem that she struggles, for me
that personally that something, | think almost everyone needs as well, that every day
overcoming thing she finds difficult and learning. So | think its really nice to watch.
For me personally, it’s really about learning from your mistakes and trying better to
stay motivated. You also see queens who just gave up, it's really painful to watch. |
mean, Nina West has taken 9 years to get on the fucking show! Some queens really
want it and there you’re gonna give up? That’s not only painful for the queen itself but
also for all the other queens who are watching, also auditioned and who didn’t make
it. | think it's almost insult to those queens to give up on the show. Let’s say, “no, |
can’t take it anymore, it's too much for me”. We also had a queen like that in the
previous season, | don’t know who was that, but it was, ah, really like, “you guys
always give me negative feedback” she was really, yeah, like giving a mouth to
judges about that, but that’s just what you ask for coming here. And | notice that | feel
that even though judges say something, it is what you signed up for this, you knew
this gonna happen, and use it, see it as a chance to really improve yourself, because
you're never gonna get this opportunity like this again. So for that queens just saying
“no, | don’t want this”, never mind if you’re only gonna give negative feedback, never
gonna do anything”, and gave up, | thought it was really painful, because it might
have been another queen who was just as talented, who would have sent through,
who would have improved. And would have got a lot more out of the show. And |
think this is actually different from Ben Dela Créme because she was, she was done.
And for her to give up, it makes sense because we all still see her as a real winner of
that All Stars season. So, she didn’t actually win, but for every friend it is like “she
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won this challenge, she did win”. Even if, maybe if she stayed on the show, she
would have filled everything else, but you don’'t know. She set a line, she would have
won, like, “hands down”, there would be no discussion. But because All Stars season
is also the season when you eliminate other queen, once she back, one queen out,
like Manila Luzon, there was also like, “what the fuck!?”, also shows why most of the
All Stars winners aren’t ready for that season because Manila Luzon was also the
most, viewers see as the winner of the season. Trinity the Tuck is, | think it's fair that
Trinity won as well because she was really good and really wanted to play a fair
game. She really wanted to play fair to send those queen, and other queens didn't,
other queens were really there to bring others down so they could win, and then, you
won. Was it fair? No. Will everyone love you forward? No. Because everyone were
gagged because she (Manila) was eliminated. And | think both Naomi Smalls and
Monet X change had Manila Luzon’s lipstick. She eliminated her. And | think that
was, the [mood?] for them. Naomi Smalls did win lip-sync, so she had to show it, but
Monet X Change would have done same. And, | don'’t really like how Drag Race fans
sometimes get really violent, verbally, really fishy on the internet and really attacking
other queens, and | really hate that queens have to be more “politically correct” on
the show in order to prevent that. But...honestly, if you know that’'s what fans do,
then both Naomi and Monet X Change should have seen the comment, especially
Naomi, she should have seen comments fans come after her for eliminating Manila.
Because it was unfair. She was doing great. And | think, so for Ben Dela Créme the
same, she only could have been eliminated unfairly, because she done, she was
such a good track, and there is always unfair to eliminate, and only she could have
been low, so it was smart move for her to go because she done all growing she could
during the season, and she was like “I'm gonna get other queens chance to grow,
time’s up, I’'m only gonna get down”, so that’s just ok. That’s what | thought.

Int ; I think that was the last question, but is there anything that you want to say?

Eve: What | wanna say is there’s a lot of, | think the quality of the season really varies a lot.
And | think it was really smart of RuPaul to start doing All Stars season. Because |
think, what | said before, | think there’s really running out good queens in the US, so |
think it was really smart for her to bring back old queens, because some of these
gueens were really popular on the show, the fans love them, | think it really
strengthens the bond of fans with the show if you bring back the favorite queens.
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Because it makes me wonder “oh, she’s gonna win this time!” | think that was really
smart move. And | also really like other, like Ruveals, Rudemption, | really like that.
The best Rudemption in my opinion is Valentina’s lip-syncing “Into You” by Ariana
Grande in the All Stars season, it was one of my favorite lip-sync, but you can see
there the story, it's reality TV show but it’s, really planning for things to happen. | think
that’s sad but makes it good television. It’s difficult. | also really like the changes
RuPaul makes. | mean, first double shantay was like such a shock “oh my god” and
then there was double sashay, that was, also shocking, as well. And last lip-sync, six
gueens, save for life. In my opinion it could have eliminated four of them, but then
there’re never even more episodes (laugh). So, that keeps queens on their toes and
then they can'’t really fuck it up, they could all go home, it makes them aware that
they need to perform every single time. It put pressure on them for sure, yeah, it's
competition. | wouldn’t definitely be able to deal with the show, | mean, | would be
sensitive too if | get critique every week, probably, so it's easy to judge other queens
but it would be hard for me as well. So | think that’s really smart, | also really like that
RuPaul uses a lot of same words, like “hello, hello, hello” and “shantay, you stay”,
something like that, you really set a platform because people are gonna say that as
well in their real life. | mean, | remember breaking up with my ex-boyfriend, and |
hear she saying “sashay away” and | was like “oh my god, | shouldn’t be thinking this
right now!” But, | really push the show in your head, then you will be able to put it into
your daily life. Because there are so many quotes really recognizable. Sounds like
“okurrr”, you really know them immediately they are fans, and already have bonds.
You really start thinking in that language, in that slang. So | think that’s really a brand.
| think it’s really smart that they created the brand with words like that or “the time
has come for you to lip sync for your life or for your legacy”, it’s really smart, like
“bring back my girls”, so there’re a lot of language in every episode really predictable,
and really makes you, yeah, really invested in the show. Because everyone knows
the lines, fans immediately recognize. So | think that’s also really smart. And with the
guest judges, | really like it when the lip-sync song is song from guest judges, | really
like it. And but now they bring these guest judges to back stage in Untucked, | don't
really like that, because it's more, yeah, meeting with queens, nice to see that, there
are so many people open to them, who say “yes” about drag, that’s beautiful, but it
really prevents all the drama between queens to queens. | think that’s what | wanted
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to add. | think it’s really smart show. Because of branding, creating All Stars seasons
and I've heard there’s Drag Race Thailand, it's gonna be Drag Race UK, so it’s really
spreading, | love to see where it goes.

Int : This was the last question of the interview. | would like to thank you for your
participation and your insight.
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Interview 10

Name: Irene

Age: 22

Occupation: kinder garden teacher / master student
Nationality: Dutch

Date: 09-04-2019

Location: at a Café

Duration: 55min

Introduction

Thank you for taking your time for this interview. | study sociology of arts and culture at
Erasmus university and | am writing master thesis about how female fans think about
RuPaul’s Drag Race. Today’s interview is a part of my research for master thesis and | would
like to know what you like about Drag Race. First, | will start with asking you some basic
information, then your opinion about contents and contestants will be focused. And finally, |
will ask questions related to your own life and more general questions as well.

This interview will take around 45 minutes. In addition, this interview is recorded, but all
information will be kept anonymous and confidential. Please feel free to talk anything you
would like to say.

Introducing question

Int : Let me start with questions how you have watched Drag Race. When was the first
time to watch Drag Race?

Irene: | think the first time | watched it is about a year ago or something, my roommate XXX,
she introduced it “oh, we have to watch this program! It's great!”, and | was like
“really? Well, | have some spare time, so okay, let’s just watch it for the first time”,
and just | think that’s about a year ago now, and then we’ve never stopped (laugh).

Int : What was your first impression of the show?

Irene: It’s, the first impression | watched, it was bit bizarre to me because it’s all extravagant,
it's like the world of extravahanza in this series, and but, at the same time, there was
also some vulnerability to the contestants, and that was really interesting to me
because, ah, why guys become drag queens, what triggers them to do so, and it
takes time and a lot of money, and then during the program, you see like some
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evolving from the guys, why they are doing this, what do they like about it. That was
my firstimpression like, “why? Why would you do this?” And the, the longer you watch,
the more you start understanding, | think.

Int : Which seasons have you seen?

Irene: | think, 6, no 5 till 10, and now I’'m on season 1. Like the very first one.

Int : Which season is your favorite?

Irene: Ah, | think season 6, maybe because we started with season 10 because that was
the first one on Netflix, so we start with that one, and there was also a lot of bitchness,
between the people who are, those contestants, and but season 6 in my mind at least,
there’re some hate maybe but still connection each other. And respecting each other
as choices, not just like “oh, he, she is wearing some super weird“ but like more
accepting them. | think that's my favorite season.

Int : Has the impression of Drag Race changed through watching seasons?

Irene: Well, my first impression was super bizarre, like “why? So much money and time
investment, just for Drag Race?” but as you watch the series, for me at least, |
understood the drag queens’ background, for their reasons for becoming a drag
gueen. Yes. So it evolved, | think.

Int : Can | ask you why they spend a lot of time and money for drag?

Irene: | think, the extravagant, that is in the show, it’s inside, there like extravaganza from
within, it's a way to express themselves, maybe | think also a way of dealing with
emotions in different way, so you can still cry or love or anything, but there’s like a
mask on, it's not directly themselves, but it's a part of them that they can show. | think
that’s for me what | see. That’s the way to express themselves, true drag.

Contents and contestants

Int : Next, | would like you to talk about your thoughts on contents and contestants of Drag
Race.Please tell me about queens you like.

Irene: | never remember the names, | like the one who can self-criticize, so they can joke
about themselves, not to serious. You have some seasons, there are queens who are
so serious, “look at me, I'm great, I'm so good at what | do” and then other queens
when they are like “yeah, I'm fine, but there are also people better than me, but at
least | can laugh about myself’ and that queens | always really like. Because they’re
not too serious and they just go with a flow and when something goes wrong, they
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accept it as well. | don’t really know the names, but that kind of character, | really like.

Int : Could you recall some moments or scenes, maybe from season 6?

Irene: Ah, | can see her face, but | don’t know her name... They had to sing and dance at
same time, and then, firstly start singing and then she is okay, and then start dancing,
all wrong, and then how she says was, the queen | don’t know but, “this is not my
part, but | just go with it” and smiles all the time and makes a joke instead of singing,
but she still tried her best. So, she’s accepting that maybe she can’t do everything,
but she’s not giving up. She’s just joking about it, so she can say “I’'m not the best at
this, but | still try”. That’s one of the things | really remember.

Int : Is there anyone who you really relate to? Or who you can identify with?

Irene: I'll come back to the question. | look her up on the internet when we are finished.

Int : You can do it right now.

Irene: Ah, okay, | check it right now because | know her, | just can’t remember her name...
there are so many queens... oh, Bianca Del Rio! Yes, | love her! She has like, she
can laugh about herself, she can make jokes about herself and also about others
without really insulting them. She’s just saying like, it's bit strange, but nothing actual
mean things. Yeah. | don’t remember the question, but she is my favorite.

Int : 1 wanted to ask you if you can identify with her.

Irene: | think | can identify with her, she was, she really knew what she was, she was good
at. For me that’s really something | would like to be able to do as well. Because if you
know what you are good at and what you are not good at, then you can accept it as
well. She was so true for herself even though she knew she wasn’t good at everything
or she wasn'’t perfect at everything. So, | think that's why | really related to her
because she was still confident even though she wasn’t able to do everything. And
also, that’s also what | don’t like being mean, she in the program, she also tried to be
herself not be mean to others but stick to her own thing without insulting anyone else.

Int : On the other hands, do you have queens you DO NOT like.

Irene: Ah, well, not in particular one, | don’t think just one, but there are some queens who
are so full themselves, like “look at me, I'm the best queen, | know everything”, in
season 1, there was Shannel, | don’t know if you know her, she was like “I'm gonna
win this” in every challenge, and | was just watching and thought “but did you look at
other girls what they are doing? How good they are at something, maybe what you
are not good at doing”, but she was very confident of herself, but not sticking to herself.
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She was saying mean things about the other queens. So that’'s why | didn’t really like
her, no.

Int : Who do you think the most beautiful queen?

Irene: Most, ooh! Ah, | think her name was Sasha Velour? | look it up, let me see... Sasha
Velour, she was the bold one. Even though she hadn’t have like big wigs on, but |
think, because she hadn’t have, didn’t have that on, she stays true to herself, but still
very feminine, even though she didn’t have the hair or everything. | think she was
really pretty. Yeah.

Int : Why did you think she was so feminine?

Irene: Ah, in the way she dresses. She had amazing dresses on, like during the whole
season. That really fitted her, not too short, not too deep in the chest, not too covered,
but just right, all the aspect she was just right. Even though without a wig, make-up
was never too much, like just right.

Int : What do you think are the funniest moments? Can you recall scenes?

Irene: All seasons, | don’t know, but you also have the part where they have to impersonate
someone, | don’t know how that called... ah...snatch game! Yes. | think that’s the
funniest moment because then you can actually see which queens are actually
humorous and which ones just try to be. There are some of them, even though they
really don’t have a lot of humor from within, in the way they dress, the way they sit or
something, they know it works without overdoing. And if you are just trying to be
humorous, then you overdo it because she’ll do too much. And that’s a good way to
see the difference and also it’s just best moments, | think.

Int : Could you recall some queens in snatch game?

Irene: | know some of them, one of them impersonated Adel, it was really good. And some
of the characters they impersonate are also American, so | do not always know all of
them, but that’s already stuck to me, because it was just so right, in the way she did
it. It was Adel.

Int : Could you tell me a little bit more about it? What did you like about it?

Irene: Well, | know when one of the queens did Adel, they were really, ah, how do you say,
making her real British. So, accent was just extra, but not too much British. You could
still tell it was British accent. And, there was always the award, because Adel won
millions of them. And she was just putting it into that, everything they asked to Adel,
she backed to awards that she won. And that was so not over doing it, but still knew
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it was Adel, it was kind of true because she won all those awards. So it was just right.
Yeah.

Int : What do you think the most serious moments? Can you recall scenes?

Irene: The most serious moment? Ah, just before the finale, they introduce, in season 5 or
6, they show the queens, the pictures of their younger self, and | think that’s also very
true moment, because they can actually say like, last 20 years, so much was
happened, but you know get through and get to this point. So, don’t give up. Some of
them even get really emotional. That’s just for them it's also serious moment. And
then you can just see how much they’'ve been through sometimes in such a short
time. | think that’s together with snatch game, | like the most, the moment | like the
most.

Int : And then, what do you think the most impressive moments?

Irene: Ah, when they have to make their own clothes, | know some of them always make
their own clothes, but some of them never do, and | don’t know how to sew. So, for
me, it's always impressive that they can make from basically nothing, from toys and
just some fabrics, they can make such beautiful things and when they walk on the
runway, which is amazing, and then, yeah, | think that's the impressive moment
because also they’re really proud of what they produced.

Int : Could you come up with some looks they made?

Irene: | know that’s Hello Kitty challenge, and they also had to make their own outfits, and
they get like a lot of stuff, the animals and plastic things, and | was like, “how do you
make anything out of this?” And then, they do the challenge, they come down the
catwalk, and they were actually proud, really pretty clothes as well, not what you wear
but, on the catwalk, it’s really good. | think that’s one | remember the best.

Int : Yeah, actually that was one of the best moments.

Irene: Yeah, because they had like umbrella, plastic umbrella, and all this stuff, Hello Kitty,
what do you do with them? | don’t know. But in the end, you see the progress they
make as well, because sometimes they have no idea what to make, and some light
goes on somewhere, and then they start creating, and then something beautiful
comes out in the end. So, you see their own progress as well, like struggling with
starting something, and then finishing with something great.

Int : Why do you think they can come up with something great?

Irene: Well, I think they need to have some kind of creativity, because you also, when they
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Irene:

Int
Irene:

do their make-up, | would never know how to do that kind of make-up. It's like so
much, but if you don’t have any creativity, then you won’t see it on yourself. You have
no idea where to start. | think they have some kind of, imagination, to see from the
start where they want to end. So, you want, they, from start they know what I’'m done
and look like this. And that takes another kind of thinking, | think, which | don’t have,
but I think they need it to put their make-up on or to make those clothes.

Can you recall episodes, situations or maybe challenges when you really felt empathy
with a contestant?

Ah, they did the challenge, with the camera, ah, the team of the crew, they were
transforming them into drag queens as well, and | was really feeling with them.
Because it’s really hard, and like, the crew was really manly as well, so, how do you
turn them into drag queens. But at the same time, you saw the queens connecting
with the crew so well, really talking about why they are doing this, and what do you
think about drag queens, and just deep conversations, and that was like, it's really
important for the queens to talk about why they are doing this as well. And it’s also,
they all liked it, that the crew into queens. Because it’'s a challenge for them as well
but it's also really personal because you know this people, because they work with
them.

: Have you ever got emotional when watching Drag Race?

No, not really. But | never really get emotional with series or films, | never really had
that, so, but, the moments that they talk to younger selves, that’'s the moment always,
not really emotional, but | feel with them. Yeah.

Int : What do you think makes a drag queen a good drag queen? What are the criteria of

Irene:

a good drag queen?

Well, you have to, some queens who overdo it, so it’s just, dresses are like too much
or too small, not right, ah, | don’t think they are good, best drag queens. | think they
are not overdoing it. It's just, not too much make-up, not too weird dresses, too short
or anything like that. | think being a good drag queen takes knowing it's enough. About
their looks, about their make-up. And other thing | think really important is, have
respect for other drag queens. Because it’s still their community together. And on one
hand, they really empathize with each other, but on the show, they can be also really
mean to each other, like we, women together, almost. But | think good drag queen
won’t go with the hatred within the group.
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Int : Do you mean that women are mean to each other when they are together, | mean, in
a group?

Irene: Not always, but sometimes. No. But, if you study at group with women, and there are
like 15 women in a big group. And that’s almost like 14 drag queens together. And
they never go as well, there are always gossiping or just like somethings they say,
which are not, don’t pretty sound mean at first, but when you think about it, then it's
like “that wasn’t nice thing to say”. And that's what you sometimes saw, also see in
Drag Race. They're not directly mean sometimes, but just like just below. But women
are not always mean, but there’s a lot of gossip, most of the time. A little bit different,
but a little bit same as well. | think it's feminine side to, drag queens as well. They
have some, feminine side | think, in the behavior as well. In the way behave with each
other, yes.

Int : What is not acceptable behavior for a drag queen?

Irene: Ah, | don’t really know, | think, that is, ah, hm... | think taking somebody else down to
get on the top yourself, | don’t think that’s acceptable because in RuPaul’s Drag Race,
it's one community. So we also support each other, help each other, and then if you
take someone else down to get on the top yourself, | don’t think it would be really
acceptable. No.

Int : You told me about good and bad behavior of drag queens. I'd like to ask you if these
behaviors could be applied to women in general.

Irene: Ah, like regular women, you mean?

Int :Yes.

Irene: Ah, yes, | think the way you see the drag queens is sometimes the represent as
women act, each other as well, you have like the same good drag queens, they can
laugh about themselves and they can still make jokes but not in the mean way. | think
for women that’s also good aspect to have, or quality to have, and then, at the same
time, women should also support each other, not taking another woman down to get
on top themselves, yeah. | think it’s really representative, yes.

Int : Then, how about men?

Irene: Yeah, that’s same, but | think, ah, like women gossip a lot and say mean things, which
don’t sound mean at first, and men just say what they think. If you’re annoying them,
then just say that “you’re annoying and go away”. Ah, when they fight, if it's end, it’s
over. When women fight, it's not over when the fight finishes. That’s all gossip after
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the fight, like, “do you know what happened?” Women tend to do that more, | think,
than men do. So, | think ah, the good aspect and bad aspect also go for men and
women, so | don’t think men should take each other down to go to the top, but, in my
opinion, men don’t make such a big deal out of, that | don’t think that they do that as
easy as women make to do that.

Int : That's super interesting. Why is it so different?

Irene: Yeah, it's also same because the, the qualities that women should have, | think men
should have, like, good qualities and bad qualities go for men and women as well.
But the way, ah, we work with it, for men and women, | think it's different. Like men
are more direct, and they have fight, it's done, then don’t leave each other hatred, but
women may say, “oh, you’re fine” but then at the same time, “you’re not fine”. No. |
think that, that happens to women more than men. Unfortunately. (laugh)

Int : Okay, thank you. Then, As for RuPaul, do you like RuPaul or her style of drag?

Irene: First of all, | think, him as a man, so in the regular suit, he’s very different from his
RuPaul as a drag queen. Ah, | think he is beautiful as a drag queen, really. But now
on season 1, we started with season 10, then you also see some kind of change with
his style. | think he evolved as well in his way of drag, hair and make-up and
everything. But | think as a drag queen, she is really pretty.

Int : How does she change?

Irene: Ah, it’s also bit of the fashion style, go through with, because it’s like ten years season
1 till 10, so | think that changed a bit because we look at fashion 10 years ago, we
don't like it either. Maybe just a little bit more sophisticated even, just it looks like
taking a bit more time, just bit more precise, bit less wild hair, more styled in my
opinion, of course all takes a lot of time. But also | think it's bit like fashion trend all
over the years that changes.

Int : How about her or his personality? What do you think about the personality?

Irene: He’s like very positive, with the program he makes, he really wants to empower the
drag community, like you don’t have to be afraid, just show, don’t be ashamed of the
world, and that’s really what he tries something, during the show what he promotes,
and at the same time, when one of the drag queens says something to him, ah, that
he doesn’t agree with in any way, he is very direct. So he doesn’t ah make up excuse
or “oh, you are fine” or something, but he goes into the things that other drag queens
say. Well, | remember he’s discussion with someone, one of the queens, and she
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didn’t know how to make clothing, and the drag queen, just she said “yeah, I'm not a
tailor, so | don’t make clothes”. And then RuPaul, he said, “yeah but you know, on the
show, I’'m sorry that you don’t know how to make clothes but you’re gonna have to try
to make some, because it's part of the show. And if you don’t know how to make them,
then maybe you shouldn’t be here”. And he is actually right. And it sounds, may sound
little harsh, but he is straight to the point and | think it also motivates the other queens
to, like maybe step up the game. Like they, maybe “he’s right, and | have to make the
best of it”, which is maybe a little harsh, but still ah there’s no turning back. When
somebody says that, then you either go to work or give up. There’s no in between.

Int : Have you ever felt that a decision by RuPaul was not fair?

Irene: Ah, no, I've never, ah, some other queens say each other because they don't like
them, but in the judging, she has, her own opinion on why someone should go through
and why the other shouldn’t. | don’t think it was unfair during the seasons I've seen.
No. Even one time, one of the queens came back | believe, they bring one queen
back, ah, and some of the other queens didn’t agree, but she could actually tell, “yes,
but there’s my reason to bring her back”. So, there’s the stuff into the things, the
decision that she makes. It's, yeah, always reasonable. It's not just because | like her
than the other one, no, that’s actual thought into it.

Everyday experience

Int : As the final section of the interview, | would like to ask you questions regarding your
own life, and bit more general question about Drag Race. Do you think of Drag
Race in everyday life?

Irene: Ah, no. No. It's not in my everyday life, so, in a normal life for me, | really don’t think
about it. Which | do have is people just like in regular outfit or extravagant ones, like
a smaller version, but not really, drag, no.

Int : Are you following queens on twitter or Instagram?

Irene: No, no. From XXX (her roommate), she sends me pictures via Instagram
sometimes, but | don’t follow them myself.

Int : Do you have any reason that you don’t follow them?

Irene: Ah, not in particular, | don’t think. | like the show a lot, but | don’t have to see in my
timeline every day because some post they have been done, for me just not
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interesting. | know | like make-up, but | don’t need to see it every day, like how they
put it on. That's not important for me.

: So, for you it's more important to see them on the show?

Irene: Yes, to see their progress on the show, it's important for me than everyday things

Int

that they do.

: When do you feel the progress, the queens making progress?

Irene: Ah, well, when they start the season, there are always the first impression you have,

Int

but every queen on the show has like a moment, like, it's not really a break down,
but there’s always emotional moment, where they get more real themselves to the
other queens, like, why they are becoming drag queen or where their behavior is
coming from. And | think that’s, for me, | really like to see the transformation from
their first impression to ah the actual reason behind the impressions. And | don’t
think you really get that on Instagram or twitter or anything.

: Do you think Drag Race became popular?

Irene: Well, | don’t think it’s really popular here in Holland, or not as far as | know. But in

Int

the States, | think it really became popular, yes. Even though some cultures may
not accept, because there’s always the case that some cultures don’t accept drag
gueens, but | do think it got, it created the name for drag queens. Like when you
watch the show, and later in big cities like NY or somewhere else, you see a drag
queen just walking somewhere, there’s nothing like just weird staring, but some
actual understanding “oh, she is a drag queen”. It's becoming more normal. Maybe
you still think it's weird, it's an option, but at least you understand where it's coming
from instead of just thinking it's weird.

: Why do you think it becomes more popular?

Irene: | think in general, like in Holland as well, people get to be more extravagant. It's

more accepted to be extravagant. Just don’t be like everybody else is, that’'s why
hipsters are coming, everybody is coming in different styles, and | think that's why
drag queens are more accepted into like all these extravagant themes going on.
People become more understanding what they are doing. Because you understand
where the drag queens are coming from if you watch the show. Why are they
dressing up like, the first time | watched the show, | didn’t understand why and what
this program. Now I've watched few seasons and | understand where they are
coming from.
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Int : It's really important to understand to accept it.

Irene: Yeah, it is. You may not agree with someone, but you know what they’re coming
from, where they’re coming from, so it's easier to accept. Don’t have to agree, but
you can accept that the way it is.

Int : There is an article that almost a half of fans of Drag Race are straight female. What
do you think about it? Do you agree with it?

Irene: Ah, well, maybe, because like, | would never dress that extravagant, or put that
make-up on, but there’s still some relation to it because we still put make-up on just
not as much, we still dress up just not as much as drag queens do. So, you can
relate to them what they just go like five steps further than you ever go. | think that’s
one of the reasons and also because what we talked about earlier, like the drag
qgueens behave sometimes almost same as women do, that’s also the way you can
relate to, your own behavior is relatable to their behavior. Because | know one of my
best friends, he is gay, and but he’s like still very, if you see him, you never know
he’s gay. He is going out with some girl friends sometimes, he always says “l don’t
understand why you gossip all the time”, but WE understand because we all
participate in it. That's why | think it's more relatable to watch than for men who
never understand where this behavior is coming from and never relate to the
behavior. Because, | watch Drag Race with him, and he asked like “why would you
watch this?” And | thought it was fun, | thought actually he would like it as well, but
all the gossiping and just taking so much time for make-up, taking so much time for
the clothes didn’t interest him at all. But | think you can relate to it as a woman
because normally you do that make-up and everything as well. | think that's why we
watch it.

Int : This is bit similar question, but do you think straight men can enjoy Drag Race as
well?

Irene: No, | don’t think so. Because it’s like watching 45 minutes of make-up, clothing and
gossiping, guys or queens, | don’t think men would enjoy that.

Int :Why?

Irene: Ah, because I think men interact very differently, from the way women interact, we
can actually relate to the drag queens. | think, that’s for men harder to relate to the
drag queens. | think that’s because they behave so different and they spend so
much time and energy on clothing and make-up, and then, well, most men never do
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any make-up, or just wear clothes on the top shelf from the closet, it’s fine. So, they
don’t put time and thought into what they wear and what they look like, or at least
less than women, so | think they can’t relate to what you see on Drag Race.

: What do you think people could learn from Drag Race?

Irene: | think accepting yourself. | think so, because that’s also when they show their, ah

Int

drag queens pictures of themselves, (interrupt by a waitress) ah, when they show
them a picture of themselves, then they are always like “you are gone through such
a hard time but you'll be fine”, and it [??7] the progress becoming a drag queen, you
almost have to accept the way you are, the way that you like drag or put yourself
into drag. If you don't like the part of yourself, then you never become a good drag
gueen. You are just miserable at the hardest time. And then you get out of that fear
and actually become a drag queen, that’'s a way of accepting that part of yourself,
and expressing yourself in the way you might not have tried in your regular all day
outfits or, yes, | think that’s a big part that you could learn, just accept the way you
are.

: Could you tell me what you have learned from Drag Race?

Irene: Well, not to be afraid always, because in the show they also have to do things they

Int

know or think they cannot do, they are not capable, but the have to try. You can’t be
afraid because then you won’t make it in the show. And when they try, sometime to
practice, they actually get better. So, ah, for me it was like, when if you never try
something you think you are not good at, then you never get better at it. And then,
they would not still be the best, but at least they tried, then it got better. | think that
was important thing for me to see.

: Do you think your thoughts or behavior has changed since you started watching

Drag Race?

Irene: Ah, well, not so much, | think maybe a bit of accepting myself and not to be afraid of

Int

too many things, ah, because | think that’'s what | saw the most, like, “it’s fine who

you are” and “just try then you can learn”, but other than that, | don’t really think it

changed my opinion because | never really had a problem with drag, | knew about
drag before | watched the show. And then | always found it interesting already, so

that didn’t really change.

. Is there anything that you want to say?

Irene: No, | think we talked about most of it.
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Int : This was the last question of the interview. | would like to thank you for your
participation and your insight.
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Interview 11

Name: Amy

Age: 26

Occupation: Academic writer
Nationality: Ecuadorians
Date: 01-05-2019

Location: Skype

Duration: 61min

Introduction

Thank you for taking your time for this interview.

| study sociology of arts and culture at Erasmus university and | am writing master thesis
about how female fans think about RuPaul’s Drag Race.

Today’s interview is a part of my research for master thesis and | would like to know what
you like about Drag Race.

First, | will start with asking you some basic information, then your opinion about contents
and contestants will be focused. And finally, | will ask questions related to your own life and
more general questions as well.

This interview will take around 45 minutes.

In addition, this interview is recorded, but all information will be kept anonymous and
confidential.

Please feel free to talk anything you would like to say.

Introducing question

Int : Let me start with questions how you have watched Drag Race. When was the first
time to watch Drag Race?

Amy: My first time to watch Drag Race was actually season 1. The first time uploaded on
Netflix in Latin America, they only had three seasons. And they only, because, since it
was hard to watch, like they only aired season 1 like a year. So, the first time | watched
season 1 and | watched first three seasons in a row on Netflix.

Int : How many years ago, ah, you watched it...

Amy: Ah, | was in my first year at the college, 2012.

Int : You have watched every single season, right?
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Amy:
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Amy:

Int

Amy:

Yes.

: Which season is your favorite? Do you have particular seasons you like?

Hm...maybe. | would say four, and five.

: Why are these seasons your favorite?

Four was the first one | saw live, | saw on the actual time. It was going on, | watched
it when | was very young. And, ah, | really really liked Sharon Needles, so weird, like,
it was the first time in my life | have been exposed to someone like Sharon Needles.
Never seen someone like her before. That was interesting. And | liked season 5
because it was really strong.

. Strong?

Yes. Like, all of the drag queens were really fierce and strong.

: Could you tell me the first impression of the show?

My first impression of the show, was, that was something | could only watch when
nobody was in the house. | remember that, because | was 18 or 17, | was really little
when my parents never approved, and | remember that it was something like forbidden
to watch but it was interesting to me. And | started watching because | love make-up,
| have an obsession with make-up. And that was the thing that most called my attention,
at first. And then, it started to be a lot about the stories about the humans, that was so
different from me.

: Okay. | think your mother also likes watching Drag Race, right?

Yes. | actually made her watching with me.

: Why do you think watching Drag Race was forbidden at that time?

Because | was, my mom hated that at first time. Because my mom watched Drag Race,
when | had already watched most seasons and when | watched it regularly, and, she
was exposed to it for like two or three years before she actually watched. | wasn't
allowed to watch it when XXX[her younger sister] was home, for example, because
XXX was too little. Like, my mom didn’t want XXX knowing that | watched the show
like this.

: How did she change?

She loved it after the second episode she watched. She started realizing... | have
always gay friends in my life, since | was very young. And first my mom didn’t, she is
very catholic, she was [??7?] catholic traditional, she didn’t really, like completely
understand my friends. But after that, my house, like after she watched the show, my
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Amy:

Int

Amy:
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Amy:

house was the house where my secret drag friends came to put make-up and clothes,
wigs and shoes. My house was the house they got ready and | did their make-up and
it begin from being somebody hated everything, we took queer culture, not gay people,
gueer culture. She was somebody completely to it.
. Itis really beautiful!

Yeah, it was really interesting to see the change in her, because | was always open to
it when she wasn’t. And through the show, she became, so much understanding.
: Yeah, that’s really nice. Thank you for talking about that. | want to ask you other
guestions as well. Has your first impression changed through watching Drag Race, by
seasons?

Yes. | don’t feel I'm watching something forbidden, not guilty pleasure anymore.
: How did it change?

Ah, when, | started getting identify with certain people on the show, specially Michelle
Visage. Because | have, | don’t, I'm very happy with my body and my gender. That’s
not part | identify with. But | do identify with surrounding myself with people that have
different sexual identities as mine. Most of my friends are gay. And | started realizing
that a lot of people like me that is just being surrounded by gay people, because they
have something in common when it comes personality, not because gay yourself.
. It's really interesting to hear your opinion. You have nice experience.

| can talk about a lot of topics because | study gender and sexuality.

Contents and contestants

Int

Amy:

: | want to move on next questions. Could you tell me more about queens you like? You
said you like Sharon Needles?
Ah, | don'’t like Sharon Needles that much anymore, because when | started seeing
her perform outside of Drag Race, and | have seen most of those queens live at certain
point. When | started seeing her performance, | realized she’s very racist, and very
white supremacist. She believes in white supremacy and it was something turning me
off her, specifically. The only queen I really liked at the first and then | realized that
what you saw on the show and what she really was like complete [bifurcation?]. And |
know that reality TV is not really real. But that was like complete two different personas.
Ah, but queens | like the most, ah, | really like Detox. | really really like, ah, Valentina.
| like Detox, | really like Valentina, ah, | like Sasha Velour. | had an opportunity to see
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her live and that was one of the most [??7?] I've ever seen. And Bianca Del Rio makes
me laugh a lot. And Violet Chachki, | saw her in cabaret performance. Yeah! First time
drag queen turned me on! Yeah, it was very sexy. Because it was pure cabaret, she
was on the glass and she was kind of naked, spinning around bubbles. She was
brilliant.

: Wow, how nice. | want to ask you why you like those queens.

| think because | like people who represent, ah, drag queens already represent a
community that is very shunned, very like. They already represent more than anybody
else, especially Drag Race, the queer community in the world. But thing is | like people
have very unique artistic point of view and | think all of them have artistic point of view.
Like with Violet Chachki, she does what nobody else does. | don’t see much queens
doing cabaret like she does. With a complete tease, and she comes to top of burlesque
world. Same thing with Sasha Velour, she performs like weird, bold art, that is not
feminine nor masculine. And very intellectual. |, Detox, because | love her music. She
always looks very good. | also like Alyssa Edwards a lot. She’s a great dancer and |
like her a lot. And Bob the Drag Queen is also very funny. | like Bob the Drag Queen
and, Bianca Del Rio, for the same reason, incredibly funny but incredibly smart.

: And what do you think about their personalities?

| think, I like complex people and | like honest people, like, Valentina for example, she
lives in complete bubble, but she knows she looks play like bubble, she tells [??7] |
think it’s the fact everybody else thinks because it's her bubble. The same thing with
Sasha Velour, like | like people who, | am Buddhist, so | hate people who are violent
and contentious. It's not in my nature to admire somebody who takes the [???] towards
violent and [??7?] all the time. And | think the queens | like mostly because people who,
as you can see them on the TV, they know who they are, they know they can make
mistakes, they are able to try navigate through this competition without losing exactly
who they are, without winning the competition get along.

: | want to ask you about Michelle Visage. Tell me about her, what do you think about

her?

I love her. I really do. | have dressed as Michelle Visage more than once, for Halloween,
yes. More than once. | like her aesthetic, very, | would never dress like that, but | love
to dress like that, when they, you know. I’'m not somebody who produces as self a lot,
like | do make-up, | can do very good make-up, | can change my face, but I'm not the

189



type of person, who'’s always wearing fake eye lashes, wearing fake nails, and, [??7?]
eyebrows, and wearing foundations, | never do. | do it twice a year to go out. Even if |
go out more, | do little make-up, but like whole production, maybe twice a year, | think.
But | like the way that she produces herself and also like the way that she has found
a place in a community that is not really her own, she’s been straight cisgender white
female, which is, like, besides her personality, she’s no different from any people, [?77]
she is so strong, she’s white cisgender straight female. But being that, she made
herself, she made a place for herself in a male, gay male driven community where
people are gender bending the whole time. And | have met a lot of drag queens that
sometimes reject women just because they have easier than that, and to make yourself
low in that world, because she made herself famous in that world. It's something that
| found really interesting. | grew up with, it was not about my image, it was more about
the fact that | grow up in a religious, only girl’s school. With my father, when my parents
got divorced, she (her sister) was very young before my father was very conservative,
very strict, very catholic man. And my mom followed in that pattern too. So, for example,
when they discovered my friends were gay, they forbid me to see and hang up with my
friends because they thought | was gay, or, they gonna turn me gay somehow. My
cousin, my older cousin who was gay, | wasn’t allowed to talk to her, | wasn'’t allowed
to be with her, | wasn'’t allowed many things. Because, (they thought) “Oh, bad gay
people are going to do something to you”. Because, by, the way people, | have gay
family who was always being shunned, it's been like a sin. And, in my dad side’s family,
he always questioned the fact that why all my friends were gay. Even friends when
they had come out of the closed, that was twelve or thirteen, the friends and |, he didn’t
understand why, he was always the thing. And I've seen Drag Race, | understood
those people who have more affinity towards gay people. It doesn’t necessarily mean
that | am gay or, | am happy with my body or my gender or my sexual expression, you
know. Somehow, | always put in like, “What is wrong with you, you always have friends
like those?” That's changed by the show. The show changed my mom too. Like my
mom started seeing things different. And when my parents divorced, whatever my
father thinks is not strong, important any more. It changed.

Int : Drag Race kind of influenced relationship with your mom.
Amy: Yeah.
Int : You identify with Michelle Visage because of your, ah, friendship or something like that.
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Amy: Yeah. The way | create my relationship with them.

Int : Okay. Thank you. Then, could you tell me queens you DO NOT like?

Amy: Well, Sharon Needles. | do not like Sharon Needles any more because of her abuse.
Tyra from season 2, it's somebody | stop liking too. Because of her way she, | don'’t
know, | saw the videos of her yelling the people, being incredibly disrespectful and
hateful. So. Roxxxy Andrews was in first season | didn’t hate her, but when she’s All
Stars season, | started hating her. Because she was a bitch. She was mean, she was
trying to play games. And | didn’t like that, just because as | grow up in the school, with
girls, rich, catholic girls, which | had mean girls, | really didn’t like that. Yeah, | was
never bullied or anything, but | really don’t like that. And then, Phi Phi, | didn’t like her
when | watched her season. But then, | watched her work, and | liked her work. She
did this whole year, she did different drag show every year, and when in Puerto Rico,
the hurricane hit, she organized whole thing for donating money for Puerto Rico. That
| found really cool. She’s doing a lot of charity work.

Int : So, you changed your mind after knowing that...

Amy: Yeah. It's weird, | hated Phi Phi but | turned to love Phi Phi. | changed my mind. |
realized that reality television is not real. And not everybody, not every type of
personality is the type of personality as good in competition. | can try to be fair and
everything, but I’'m competitive. If you’re put in that situation, you are hostage with all
the people. | don’t know. | don’t know if | turn out to be a villain. But | don’t think | put
myself in the position to go to the reality TV show, | don’t think | would be good.

Int : Who do you think the most beautiful queen?

Amy: Who do | think the most beautiful queen... that's hard question... | would say Courtney
Act. And Miss Fame, | thought she was beautiful.

Int : Why do you think they are beautiful?

Amy: Because they have most androgynous faces, ah, they can with little make-up go to
women very easily, and they look very natural. And | love all kinds of beauty but | love
like the natural better. That's why | like Plastique Tiara from new season too.

Int : You think she’s beautiful as well.

Amy: Yeah, but as a girl, not as a boy. As a girl, she’s very pretty, she gets this very pretty
face.

Int : Do you come up with other queens that you think beautiful?

Amy: A lot of them are! They are beautiful. Farrah Moan is beautiful, Valentina is ridiculously
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beautiful. And [??7?] | think Aja is pretty. Delta. One of the weird, Jade Jolie, she has
weird face, but | like her make-up.

: Do you think there are queens who are not beautiful as well?

Well...Yeah. | think there are queens who do not identify themselves as beautiful, who
do not do beautiful, you know. But | think that, those queens, even though they don’t
play beauty, they play camp, they play mystery[?], and | find that attractive. | don’t
really try any queens like, off-putting. But | don’t like them all beauty because | don’t
think they all do beauty. Like Sharon Needles, she never did beauty, it's not her brand.
Or Bianca Del Rio, it's not her brand, she doesn’t look bad, but it's not her brand.

: Yeah, they have their own style.

Yeah! The aesthetic is one way of making image of yourself.

: What do you think are the funniest moments?

| like Snatch game. Snatch game, | think it's my favorite all the time. Snatch game, |
really like is season 6, with Ben De La Créme. | liked really that. And | liked season 2,
which was the first one they did, with Pandora Boxx doing Carol Channing. | like
season 7 too. There was double winner, | think it was really good. | hated season 11,
| think it was the worst, all of them were bad, like Silky who won was bad! Because
they focused towards more looks than towards comedy. And | think that’s fine, that’s
not my favorite, | kinda like comedy better than looks, but, they had funny moments,
but Snatch game was really bad (laugh). And... | was thinking about the funny
moments, | think the moments that | found the most funny are normally not challenges
but between the scenes, how they read each other, how they talk about each other,
how they talk about themselves. It's like a strange window into somebody who is
nothing like me. And | like that.

: Could you tell me some examples that you find interesting?

Ah, Tatiana, for example. From season 2, the way that she talked about everybody
else. She was... so bitchy but so funny and so true all the time. Valentina, always
leaves her own head, every time she is talking about her experience on Drag Race on
interviews, | find her hilarious. Ah, how they react to the way other people say stuff
about them, for example, this [??7?] specifically in my head because | had some, how
Silky Nutmeg reacts to the whole thing with Yvie Oddly, interviews how she talks about
it, “That bitch called me talentless!” She reads herself. Everything that Adore Delano,
comes out of mouth of Adore Delano, for me, precious. Also, Bianca Del Rio, like you
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can see she is a bitch but she has a heart. Kind of, [???]. And also you can know, you
can kind of see the absence of all the queens don’t have anything interesting to say.
Like, | don’t like people who don’t have anything interesting to say.

: Okay, could you tell me more about that? Could you give me some examples, who

was that kind of person?

Who was that kind of person, queen that does not have much to say? Tyra, from
season 2. She barely had interviews. Brooke Lynn, season 11, barely has interviews.
Sasha Velour, was that somebody you had a lot to say. But, kind of being quiet, part
of her personality, which is kind of a little bit different. But she was my favorite, she
started, I'm still loving her, when | saw her live, before she started her live, she was
my favorite...Am...Violet Chachki never had much to say, either. Milk, I'm sorry, that
wasn’t one | wanted to say, who...Pearl. Pearl, also somebody for me had zero
personality. Milk had one, ah, that was one of the queens that | find less attractive
when she does [?7?7] because | don’t understand her aesthetic as much. Like
sometimes she does things for me just like weird or crazy, but not in a good way. Ah, |
can’t think anybody else right now.

: That's fine. You already told me a lot of things, thank you. So, | want to ask you about

the most serious moments?

Ah, | think when they talk about their past. Like serious moments when they talk about
the past. There is a lot of people that have very sad stories on that show. When they
talk about their identity and come out that’s transgender, like being able to see that
human being must be incredibly hard, ah, | don’t identify with it, but | imagine it must
be incredibly hard to be said that you are not allowed, you are not who you've always
been. Or people who have been HIV positive, like, Trinity and Ongina. | think that those
are most serious moments, to hear actually, really strong, fierce, funny, creatures that
we think barely that human actually have a lot of pain. | think both are serious moments
in general.

: Have you ever got emotional when watching Drag Race?

Oh! So many times! So many times, | get so emotional with what they are doing on
reality TV.

: Could you recall some scenes that you got emotional?

I, like the one scene, | think | lost it, ah in All Stars 1, when Jujubee and Raven sang
against each other, | keep dancing on my own song, it was incredibly sad. Yes, |
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remember that. |...when Roxxxy told her story about having been left on the bus stop,
| cried when | saw that. It was so sad. Ah...Untucked, I've got emotional with those,
when someone talks about them. | remember why, but some, | don’t remember
episode, but got emotional with Eureka. When the family comes in that, I'm crying and
sometimes | get emotional. And when they leave. When someone leaves, you can see
their emotion. Yeah, that’s it.

: What do you think makes a drag queen a good drag queen? What are the criteria of

a good drag queen?

Ah... an aesthetic, any aesthetic, it's something that makes sense, like, they create an
image, that is consistent. Ah, even though the images that are not worked, or difficult
to achieve, for example, Bianca Del Rio always create a same image, like same
silhouette. She does not have best dresses, best make-up or best wigs, but she has,
she looks good in her crown make-up, like, always like same. Or Lady Bunny, always
looks the same, doesn’t matter, she has, ah, a personality or message, even fif it's
you’re funny when be funny, like Sasha Velour, you see just intellectual creature, or
creative things around this intellectual personality. Violet Chachki with her burlesque
self, she does burlesque herself that's so she is. People are versatile, RuPaul is
versatile, but, RuPaul, he has an image, he is the Supermodel of the world. He is
Mama Ru, that way. You know, you have that image, you have to have a talent or skills,
strong skill, and whatever it maybe. Ah, and a lot of hard work. | think there is a lot of
really talented people that don’t do as well, because they’re not willing to sweat it, then
you have people that are making almost no money but traveling to every corner of the
world, working 24/7, | think those people make it. | think that is important, literally a lot
of hard work, a lot of, ah, sacrifice.

: You have to make a huge effort.

Yes! | think one of the [??77] those who have talent and don’t do any effort and don’t go
anywhere.

: Yeah. | want to ask you, ah, you said, ah, having consistency and your own image,

making effort are really important. Do you think it is, it could be applied to women in
general?

(...) Yes. That’s too. | think anybody who wants to be successful or do anything to have
strong skill, be what it would be, like, mine is writing, I'm very strong writer, so I'm
gonna work on that, for example. And it’s not only having really strong skills or being
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really good at something, having, being able to put all the amount of the work you have.
And being able to maintain an image. That doesn’t have to be physical, but an image,
a personality, ah, persona, people identify with. | don’t think anybody can be 100% real
all the time. We all have part to play in the world, with different from who we really are.

Everyday experience
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: As the final section of the interview, | would like to ask you questions regarding your

own life, and bit more general question in relation to Drag Race. Are you following
queens on twitter or Instagram?

| don’t have Instagram, but | follow them on twitter. Ah, | follow Bianca Del Rio, ah, |
follow, The Vixen, Adore Delano, I...like James Mansfield, which is first one to leave,
| really like her, Derrick Barry, Eureka, ah...Well, I'm following Milk, Silky Nutmeg,
Violet Chachki.

: What do you find interesting about following them?

Well, | follow Bianca, ah, | was following Lady Bunny, | like her because she makes
most incredible jokes, she’s so funny and she’s politically incorrect, but she is very
political. She follows a lot of politicians. She’s constantly talking about things actually
happening in United States. For Bianca Del Rio, because she is very funny. Violet
Chachki because | like her videos. Silky Nutmeg, because she’s very funny. Yvie
Oddly, | follow her too. | kinda like her, she’s weird. But she’s contentious, | don't like
about that much, but. Mostly, because they have good pictures are because they
post funny jokes all the time. Sometimes | follow queens for one or two weeks and
unfollow them because they’re only just gossiping or talking about shit.

: Do you think of Drag Race in everyday life?

Sometimes, depending. Sometimes it's personal conversations | have with my
friends. Ah, there are a lot of GIFs and memes, references too, so. Sometimes, | do.
| would say, 30% in everyday life, 25%. | mean, I'm not obsessed with that, but does
come like two or three times a week, end up talking about queens and memes. |
want something funny, and when | watch new episode coming.

: Do you think Drag Race is becoming more popular?

Yes, | do. | think they have found formula to present something. | think that,
everybody is not really curious, | wonder presented such a non-winning way, ah, it's
getting more and more popular because people just wanna see it.
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: Why do you think people want to see Drag Race more and more?

Because, | think, for girls, it's become... | think that, well it becomes gay people, |
think, that those come up point in what she can be a gay male who does not watch
anything has to do with Drag Race. Not because every gay male like drag queens,
just because it's such a big part of queer culture right now. | guess, you can begin
watching it because all your friends are going to talk about it. At least in the United
States and in higher social classes in other countries do watch international TV and
speak English. Because that’s another thing, you have to watch international TV and
speak English. Ah, | think women like it, even watch somebody else doing such a
transformation, it's fun. It creates an impact. And | think everybody who watches all
that has to do with Drag Race is there, but | think there are a lot of people at least
pick up one or two episodes, just because this is such a beautiful creation of art. And
| think that men are really kind of either curious or attracted, they do not want to
admit it, but curious. For example, my brother, he’s a very cisgender. | wouldn’t say
homo-pho, but not completely tolerant man. Like, he’s not homo-pho, but doesn’t
have any [??7?] thing about queer people. We went to drag show and when one of
them came to us and he was kinda freaking out, you know. Even he has watched
certain episodes, just because, kind of finds a weird man can be such a woman. It’s
kind of a thing he watches it because kind gets scared, like “This is cool, but this is
not cool, oh my god! Oh my god!” But when people are like that, end up watching
one or two episodes. Because it’s curiosity. And everybody wants to watch, because
there’s still so many people that are forbidden to watch it, that calls your attention,
makes you wanna watch it.
: Actually, | have read an online article that almost a half of fans of Drag Race are
straight female. You told me girls are interested in Drag Race, while cisgender
straight men are not so interested in it. Why do you think there a lot of female fans
while straight men do not enjoy Drag Race?

Because | think women enjoy most of all to be able to see non-threatening males. |
think that we have been fed in such toxic masculinity images, that somehow
watching non-threatening men on TV as the main character at least gives you a
sense of security. Or sense of commonality, like they are men but they’re like us, like.
Without putting any [??7] of, of... | wouldn’t say sin, because it’'s horrible word, there
are a lot of women that, it's a non-sexual, non-threatening show. So, they can be
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other shows of gay men, but one is presented as sexualized, strong [??7?] way, still
gives you that different sense of comfortable, you know. | think it's because non-
sexualized, non-threatening, because no man, they like, they are all gay, you know.
And | think male, straight male men, like cisgender men, like, like to see pretty
women, they’re attracted to them, but realize they have a penis. You know what |
mean? Like, the moment they’re attracted to them, they already like got disgusted
and turning off the show. They are not going to be attracted because they like pretty
women.

Int : So, that's why there is a big different.

Amy: Yeah, for example, my brother. And none of them have anything, get used to see
people, something to do with drag queens.

Int : What do you think people could learn from Drag Race?

Amy: | think what people draw from Drag Race is a lot of, it seems see gay people as
humans. Ah, media does not normally, even though it's getting better, but it's not
normally presenting gay people as full fresh and blood and feelings, and horrible
families, and no healthcare, type of humans, you know, like everyday human. Ah,
they present gay people as gay-sexualized human and they, at least males, males on
TV, when they are gays or either the non-sexual men, like will [??7?] this caricature of
this extremely feminine people who just make jokes. Or this very sex-driven powerful
men, like there’s no middle point in rich, this is a complex human, like to have a sex
but also make jokes but also being rejected by males and also it is campy. Present
entire persona, that is the most interesting part of it.

Int : That was the last question, but is there anything that you want to add?

Amy: | don'’t think so.

Int : This is the end of the interview. | would like to thank you for your participation and
your insight.
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