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Abstract

In September 2007, the Colombian army released to the press some parts of the
diary written by a Dutch woman who was a member of the FARC, a left-wing
guerrilla fighting against the Government. Since then, and during the next dec-
ade, Tanja Nijmeijer had a recurrent mediatic presence, particularly in Dutch
media, and as a result, the Colombian conflict was also a part of the mediatic
coverage of the Dutch press. During the period between September 2007 and
November 2016, Tanja Nijmeijer received hundreds of mentions in the media
with three attention peaks, in 2007, when the diaries where found and her exist-
ence became public, in 2010, when an interview was published and there was
uncertainty about whether she had died in a bombardment against the second
FARC commander, and in 2012, when the FARC announced that she was part
of the negotiating team in Havana, on the occasion of the peace talks with the
government.

To fulfill the analysis, a revision was made of Dutch media material in
the above-mentioned lapse. The basis of the research was the online material of
newspaper ‘De Volkskrant’, but in support of the analysis, there was also a revi-
sion of material from ‘De Telegraaf’, NOS’, Joop’ and two books published on
the topic. The methodology used in the research corresponds to framing and
focalization, and the pretension of the study is to depict the way in which Tanja
Nijmeijer was represented by Dutch Media.

iv



The paper has the objective to determine how Tanja Nijmeijer was rep-
resented in terms of otherness and gender. The research showed that Tanja
Nijmeijer representation was used by Dutch media as a prism to present the
Colombian conflict, so that in various occasions the analysis of the Colombian
situation was ignored to deliver information about the personal life of Tanja
Nijmeijer. Indeed, it was concluded that the representation of Tanja Nijmeijer
and the Colombian conflict, portrayed an image of what is acceptable or not in
a person to be a Dutch, particularly in terms of the moral authority to help re-
store social justice in countries from the global south. Thus, the conception of
Dutchness and otherness was central in the representation, in terms of the power
relations derived from this opposition. Finally, the study showed how gender
relations of power affected the framing of Tanja Nijmeijjer, first as a Dutch fe-
male fighter in an illegal group in the third world, and later as a Dutch member
of the negotiation team of the FARC in Havana.

Relevance to Development Studies

This study shows how ‘otherness’ has been framed through the representation
of Tanja Nijmeijer. This concept is of relevance as it depicts the way in which
it is framed the legitimacy of the intervention in social injustices in the global
south. It also provides information about the self-representation of Dutchness
and the role this category plays in the pretension to help to improve the living
conditions of people subject to economic or social oppression.

Equally, it shows how gender power relations affect the representation
of a Dutch female fighter, member of an illegal group in a violent conflict, how
she is framed in a gendered way, and how discrimination by gender can be still
found in the representation of a Dutch woman playing a role in a social or mili-
tary conflict.

Keywords
Tanja Nijmeijer, otherness, Dutchness, FARC, Colombian conflict, media rep-

resentation, framing, Dutch female fighter, gender power relations, white
man’s burden.



“Take up the White Man's burden —

The savage wars of peace —

Fill full the mouth of Famine

And bid the sickness cease,”

“The White Man's Burden’ by Rudyard Kipling

1. Introduction

On 18 June of 2007, during the civil confrontation between the Colom-
bian State and the FARC rebel guerrilla, the special forces of the army (FUDRA)
attacked and took a guerrilla camp, in which they found a personal diary written

in Dutch language (Semana 2007).

The diary had been written by a Dutch female fighter of the guerrilla,
and it expressed her impressions, her doubts and her disappointments as a mem-
ber of the FARC. The Army translated the diary into Spanish and made public
some parts in middle August 2007. By September, the existence of a Dutch fe-
male Guerrilla and her diary provoked a media turmoil both in Colombia and in

the Netherlands.

Since 2007, hundreds of articles, reports and interviews on Tanja Nij-
meijer have been produced by news media, in Colombia, but particularly in the
Netherlands. In the Netherlands, besides press coverage, a book, a documentary
and a TV series were released. In many ways, the face of Tanja Nijmeijer became
recognisable for the grand public, and sometimes she was treated as a celebrity,
as it happened in the Cinema Festival of Cartagena in 2017, when she was pho-

tographed in the exhibition of the documentary “El silencio de los fusiles” (The

silence of the guns). (EFE 2017)

At first sight, Tanja Nijmeijer seems to have been represented in multiple

ways by the Media: as a naive girl (De Graaf 2012: 234), as a freedom fighter
1



(L’Ami 2012), as a kidnapped (De Volkskrant 2007a), as a coldblooded murderer
(Valencia and Zumpolle 2010:182), as a bored superfluous girl affected by some
kind of bovarysme (De Graaf 2012: 246; Valencia and Zumpolle 2010: 102, 167;
Karskens 2010, etc), as a mascot of the FARC (Holtwijk 2007b), as a leader of
the FARC (De Telegraaf 2016), and at the extreme of the nonsense, in Septem-
ber of 2007, she was compared with Anna Frank by an opinion columnist of ‘El

Tiempo’ (Botero 2007).

In their Chronicle on Tanja Nijmeijer, Valencia and Zumpolle affirm
that, in the case of Dutch press, first Media considered Tanja as a naive young
dreamer involved in some kind of anachronic revolution, but after some time,
she was called a terrorist, member of an organisation declared as such by the

European Union (2010a: 209).

Notwithstanding, her representation had suffered a lot of changes, and
has been far more complex than that, as the first mention of Tanja Nijmeijer in
Dutch Media took place in 2007 when the Colombian civil confrontation was at
its most intense, and the last report appeared twelve years later in 2019
(NPORADIO 2019), after she was part of the reincorporation plan derived from

the peace agreement.

Being a female fighter member of an illegal group in a heteronormative
society, her representation is problematic, as far as she is a transgressor in a dou-
ble way, on the one hand she is exercising a violence not considered legitimate,
and on the other hand this violence is not considered usual for a woman. There-
fore, this transgressions are remarked in the representation, as in the case of a
reportage in a Spanish newspaper, in which Tanja Nijmeijer was depicted as a
whimsical or infantilized girl, and she was presented by her sister as a person
who suffered “a short-circuit in her brain” and “did not know nothing about

Colombia”? (Hernandez-Mora 2010).



This depiction of Tanja Nijmeijer, in ‘El Mundo’ from Spain, points out
the two axes of representation about which this document will deal with: the
representation in terms of gender as Tanja Nijmeijer is a female fighter, and the
representation in terms of ‘otherness’ as she is fighting in an overseas country,
as part of an illegal group in a violent conflict in which the Netherlands is not

involved in any way.

In response to the interrogation about why Tanja Nijmeijer became such
a mediatic phenomenon, the short answer would be that she was a person of
interest for the press, as her behavior was an exception, and this rareness derives
precisely from the fact of being a Dutch female fighter in a foreign country. So,
the way in which she is represented can tell us a lot about the significance of
being a Dutch female, and how this character is related to the ‘otherness’ repre-
sented by the Colombian actors of the conflict. In other words, she comes from
a Western European Developed country and decides to get engaged in a conflict
of a peripheral country, and second, she is a female fighter involved with a vio-
lent terrorist group, which sets considerations related both to otherness and to

Gender issues in the representation portrayed by Media.

So, the pretension of this paper is to outline how the representation of
Tanja Nijmeijer is framed in terms of otherness and gender, under the assump-
tion that power relations have influenced such representation. This task is im-
portant as it may identify the significances that these power relations have at-
tributed to the concept of white Dutch female in relation to the entitlement to

confront social injustice in a country from the global south.

Finally, as the representation of female fighters has been studied in the
context of contemporaneous jihadism, it is important to determine if the repre-
sentation of Tanja Nijmeijer differs from that one, and in such a case, explore
the possible reasons for such a difference, whether it is related to gender rela-
tions of power or to the concept of otherness as opposed to what is considered

as Dutch or not.



1.1 Assumptions and Hypothesis

First, I have assumed that as the Netherlands is a country from western
Europe with a history of colonialism and is part of the group of hegemonic
countries, and Colombia is a country from the global south with marginal influ-
ence in the international arena, the way in which the participation of Tanja Nij-
meijer in the Colombian conflict is represented by Dutch media is influenced by
the prism of otherness and/or exoticism. In such scenario, I expect the idea of
Dutchness to be a primordial element in the representation of a Dutch female
fighter involved in a violent conflict overseas, in how Dutch media conceives
and represents the otherness in relation to the Colombian Conflict, and in how
it is conceived by Dutch media the international engagement to alleviate social

injustice and conflict in Colombia.

Second, I have also the assumption that male and female fighters are
represented in different ways by Media. So, as it is stated in the Theoretical
Framework, while male fighters are supposed to be described in terms of politi-
cal commitment, rationality and ideology, a female fighter is supposed to be rep-
resented in terms that bypass her political motivations, and focuses in other top-
ics like physical appearance or family relations. So, I expect this research will
indicate how the involvement of Tanja Nijmeijer in ‘non-legitimate violence’,
and if it is represented in a gendered way. Indeed, Tanja Nijmeijer seems to be
clearly aware of this type of representation, as in her self-representation framed
in interviews, Tanja Nijmeijer has emphasized her own rational will as the main

factor in the decision to join the FARC (Emanuelsson 2012).

Finally, the research implies the hypothesis that there is a difference in
the way Tanja Nijmeijer is represented by the Dutch media on the one hand, and
the way Dutch female jihadists are represented on the other hand (Bakker and

de Leede 2015: 2) (Bakker and de Bont 2016:3). According to this approach, it

4



was expected to find that, even when she is represented like an outcast, Tanja
Nijmeijer is still considered by Dutch Media as “one of us”, whereas Dutch fe-

male jihadists are represented in the field of “otherness”.

1.2 Research problem

In the case of Tanja Nijmeijer, the purposes of this paper is to establish
how stereotyped has been her representation as an actor in a violent conflict in
a Third World country, especially considering that the representation of actors
in a conflict creates “intensified stereotypes of victims, villains and heroes”
(Klaus and Kassel as cited in Brown 2011: 706). From this perspective, it is
important to determine if she is represented as an empowered women or as a
childish girl, if she is represented as a free adult or at the mercy of a male role,
and if the representation of her role in the guerrilla is determined or not by her

being a white woman.

The main research objective is to establish how determining are the re-
lations of power in the framing of the representation of Tanja Nijmeijer by the
Dutch media, particularly in terms of otherness and gender, during the period
corresponding to 2007 to 2016. In order to attain this aim, it is the purpose of
this paper to make a comprehensive analysis of the Dutch media of national
reach, specially ‘De Volkskrant’, based on a set of frames identified as crucial in

the representation of Tanja Nijmeijer.

Thus, the research pretends to respond the following research question:

How is Tanja Nijmeijer represented by the Dutch media during the pe-
riod 2007-2016, and how is this representation framed in terms of otherness and

gender?



Sub questions

How is it framed the representation of Tanja Nijmeijer and the Colom-

bian conflict in terms of power relations, particularly otherness?

How is it framed the representation of Tanja Nijmeijer as a Dutch white

woman engaged in the Colombian conflict, in terms of otherness?

How is it framed the representation of Tanja Nijmeijer as a white Dutch

female in terms of power relations, particularly gender?

How is it framed the representation of Tanja Nijmeijer as a white Dutch

female fighter in an illegal group, in terms of gender?



2. Methodology

2 .1 Framing and focalization

The methodology to be used is framing and focalization and its aim is to
determine the different ways in which Tanja Nijmeijer is portrayed by the media,
and especially in the newspaper ‘De Volkskrant’. Framing analysis will be useful
to identify the elements of the narrative portrayed by the different texts regard-

ing to the representation of Tanja Nijmeijer.

The presentation of a story or the representation of a person by Media
implies always the selection of certain facts, features, aspects or language, and
the omission of others. As reality cannot be grasped in its totality, the depiction
of any fact is mediated by this kind of choices. But these choices are not neutral,

as they pretend to explain or make sense to facts and stories.

The pretension to make sense to a story, entails the presentation of facts
within a certain set of values, thus the news are not presented in an isolated way,
but articulated into a broader structure of understanding. Thus, the way in which
stories are depicted implies the adjustment of the elements of such story “into

contextual frameworks of reference” (Nacos 2005: 4306).

As the public cannot know the facts first-hand, its perception of events
is mediated by mass media. Perforce, this representation of the facts must be
partial, as the selection of the events presented to the public is determined by
what the media considers relevant and morally acceptable or reproachable.
Therefore, the way in which an event is represented by the media is not neutral,
it involves an ethical framework in which the media and the spectator share (or
do not) some identification, in other words, the depiction of an event implies a

moral intention in the message directed to the public (Chouliaraki 2004: 186).



Indeed, this mediation highlights some events and ignores the rest, so
that their existence for the public depends entirely on the way they are framed
by the Media. Additionally, this mediation creates a safe distance between spec-
tator and actors or victims of the events, and creates and articulation among
them, that can assert “certain moral stances as universal, and thus link them to
hegemonic political projects” (Chouliaraki 2004: 186). Therefore, in the case of
events represented in western media, which take place in the global south, this
representation reinforces an ethnocentric dichotomy between spectators and ac-
tors of the events, in which the former have a certain moral superiority over the
distant “others” who are represented as a barbarian immoral or as victims lacking

of agency to overcome the injustice of which they suffer.

According to this, the aim of the analysis of the framing used in the de-
piction of Tanja Nijmeijer by the Dutch media is to establish the set of values in

the narrative used for her representation.

In order to undertake the revision of the chosen media in the most com-

prehensive way, a set of frames was chosen according to the following criteria:

a. First, I have used the frames of representation described by Nacos,
for the framing of female fighters, specifically the following: (7) the
Physical Appearance Frame, (i) the Family Connection Frame, (%)
the Terrorist for the Sake of Love Frame, () the Women’s
Lib/Equality Frame, (#) the Tough-as-Males/Tougher-than-Men
Frame, and (22) the Bored, Naive, Out-of-touch-with-reality Frame

(2005: 438 and so on).

b. Second, it was found that the above-mentioned frames are too gen-
eral to describe the kind of framing used by Dutch media in the rep-
resentation of Tanja Nijmeijer. Therefore, Nacos’ frames were sub-

divided in sub-frames as follows:



C.

The Physical Appearance Frame, was divided in two sub-

frames: -Reduced to a body and -A pretty girl.

The Family Connection Frame was divided in two sub-

trames: -Monmy and daddy's girl and -The girl next door.

The Terrorist for the Sake of Love Frame and the Women’s

Lib/Equality Frame were not subdivided.

The Tough-as-Males/Toughet-than-Men Frame was di-
vided in six sub-frames: -The sexual promiscuous, -The guerril-
lera, -The terrorist, - The wanted for abduction and terrorism, -The

hug terrorist and -The cold blooded/ cynical terrorist/ war criminal.

The Bored, Naive, Out-of-touch-with-reality Frame was di-
vided in six sub-frames: -Hippie, -The bovarysme boredom, -The
nanghty girl, -Naive, -The kidnapped/ against her will and -Irra-
tional/ out of touch with reality/ idealist

Third, it was found, that the frames in which Tanja Nijmeijer has

been represented exceed the characterization developed by Nacos,

particularly, as there are representations referred to free will and

agency of Tanja Nijmeijer and the way in which Dutch media have

turned her into a Media celebrity. Therefore, two sets of framing

were included.

(?)

The first one has been called ‘the empowered woman frame’,
in which four subframes have been depicted: -The freedom
fghter, -The willing decision, -The rational decision and - The main
role in the guerrilla, which, according to the analysis resulted

crucial.



(iz) The second frame is referred to the representation of Tanja
Nijmeijer ‘As a framed character in the media’. It corre-
sponds to the articles or expressions in which it is explicit,
that Dutch media has developed a media phenomenon

around Tanja Nijmeijer.

d. Fourth, the framing criteria of Nacos are also inadequate to analyse
the concept of otherness in the representation, and to establish if
there is any kind of stereotyping in the representation of the Colom-
bian conflict and its actors. With this goal in mind, a set of frames
has been developed which corresponds to the following:

(1) the ‘Otherness’ frame, which includes four subframes, - The
identity of Dutch community, -Coloniality, -Exoticism and -Racism.

(iz) The “Tanja Nijmeijer as a tool of propaganda frame’.

(iz7) ~ The ‘Colombian barbarism frame’, which is outlined using
three sub-frames -17ctims, -Perpetrators and -Savionrs

(i) The Colombian inequality frame.

(v) The Colombian macho culture frame, and

(vi) The Colombian corruption frame, which is divided in two: -
Military and Government corruption and -Corruption in the guer-

rilla.

e. Finally, a frame is included referring to the way in which Media

portrays the self-representation of Tanja Nijmeijer.

2.2 Documents subject to analysis.

The basis of the analysis is a group of 185 articles produced by the Dutch
newspaper ‘De Volkskrant” between 3rd September 2007 and 14th October

2016, including press agencies reports, interviews, analysis and opinion articles.

10



Notwithstanding the foregoing, as a tool of context and interpretation,
there will be mentions and comparisons to other media material, specially articles
of the newspaper ‘De Telegraaf’, from which 95 articles have been analysed, the
web site of the public broadcaster ‘NOS’, with 17 entries, and the independent

webpage JOOP.nl” with 18 articles analysed.

Likewise, the book ‘T'anja een Nederlandse bij de FARC’ (Valencia and
Zumpolle 2010) and the chapter “Tanja Nijmeijer, ‘stout buurmeisje” from the
book ‘Gevaarlijke vrouwen. Tien militante vrouwen in het vizier’ (De Graaf
2012) will be used in the analysis of the representation of Tanja Nijmeijer by the

newspaper ‘De Volkskrant’

The selection of the material has been made according to the following

criteria:

a. ‘De Volkskrant” has been chosen as the basis of the analysis, as this
newspaper has the largest amount of articles on Tanja Nijmeijer, the
longest period in which Tanja Nijmeijer has been mentioned in the
web, and the widest range of frames in which she has been repre-

sented.

b. The analysis has been limited only to online articles. This is based
on the accessibility of the material and its capability to reach readers
in any place without the need to get printed copies. Indeed, articles
online are immediately available for the people who want to access
information about Tanja Nijmeijer, no matter the place or the time

in which the reader is located.

c. The search criterion used in the web site of ‘De Volkskrant’” was
Tanja Nijmeijer. Therefore, the analysis includes all the articles in

which Tanja Nijmeijer is mentioned, regardless of whether she is the
11



central theme of the article or not. This same criterion was used in

the case of ‘De Telegraaf’, NOS’ and ‘Joop’.

As the purpose is to establish the way in which Tanja Nijmeijer has been
represented, the methodology is addressed to analyse the text and discourse pre-
sent in the material, so the analysis of visual aspects of the representation will be

disregarded.

The starting point of the analysis is the quantitative determination of the
number of occasions a frame or sub-frame is used in the representation of Tanja
Nijmeijer, along the whole period covered by the research. Based on the quan-
titative results, the analytic work will take place in order to interpret the infor-
mation and establish how Dutch media has represented Tanja Nijmeijer as a
Dutch female fighter in Colombia, in terms of otherness and gender, and how

this representation has been used to portrait the Colombian conflict.

In the paper, the complete name of Tanja Nijmeijer will be used when
referring to her. The use of just “Tanja’ is avoided, in order to prevent the pos-
sibility of infantilizing the representation, that is why the expression ‘girl’ is never
used neither, as in my approach I start from the assumption that she is an adult
woman who has made a rational and free decision when she joined the FARC

Guerrilla.

2.3 Characterisation of the Media chosen for the Research Paper.

‘De Volkskrant’ is a daily newspaper nationally distributed, and it is one

of the three more read newspapers in the Netherlands (Press Reference 2019).

Founded 100 years ago, originally, it was a Roman Catholic newspaper, which

became “a left-wing newspaper in the 1960s, but began softening its stance in

1980 (Wikipedia 2019a). Its readers target is “a readership comprised of the
12



"5

well-educated, middle-of the-road, young "Amsterdammers."” (Press Reference
2019). In resume, its readers correspond to a progressist public, and the news-
paper can be characterised as a media with tendencies of the center-left. The
chosen articles correspond to reports and opinion articles, written by a big num-
ber of different press agencies, reporters and opinion columnists. From the me-
dia revised for this research, ‘De Volkskrant’ presents the widest set of positions

and frames in the representation of Tanja Nijmeijer, that is why this media has

been chosen as the basis for the analysis.

Another Media which is going to be used to establish a contrast is ‘De
Telegraaf’, a Daily newspaper founded in 1890 with the biggest national circula-
tion (Press Reference 2019). The editorial line is more sensational, and its target
are “conservative and populist” audiences and it participates in political cam-
paigns (Wikipedia 2019b). The editorial line of ‘De Telegraaf’ is the counterpart
of ‘De Volkskrant’, and this newspaper can be characterised as a media with
tendencies of the right-wing. In the range of articles subject to analysis, it is

possible to find press agencies, reporters and opinion columnists.

‘NOS’ is part of the public broadcasting service and produces news pro-
grams for the public television. (Wikipedia 2019¢c). As a public media, it is ex-

pected that it has a neutral political position.

‘Joop’ is a website with a left-wing tendency, and with some connections
to public broadcast, and it has been subjected to some controversies, including
copyrights reclamations (Wikipedia 2019d). It can be characterised as a progres-

sist media with political tendencies of the left-wing.

The book ‘Tanja. Een Nederlandse bij de FARC’ (Valencia and
Zumpolle 2010b) was produced as a chronicle with omniscient narrator, and has
two versions with minor differences, one for the Colombian public (2010a) and

other for the Dutch public (2010b). Valencia is a Colombian researcher and a

13



journalist who is also an ex combatant of the ELN, and he has direct knowledge
of the warfare in the Colombian conflict. Zumpolle, the co-author, is a Dutch
activist who worked for Pax Christi Netherlands in Latin America, and, at the
moment of the publication of the book she was representative of the organiza-
tion ‘Manos por la Paz Internacional” which worked with demobilized guerrilla
members (2010a). According to what is portrayed in the documentary ‘Dichter
bij Tanja’ (Closing in on Tanja), Zumpolle worked in direct contact with the
military in Colombia (2010). Along the time, in different interviews and panels,
she has expressed her deep disagreement with the FARC and she has manifested

an open criticism of Tanja Nijmeijer.

Finally, the chapter “Tanja Nijmeijer, ‘stout buurmeisje” from the book
‘Gevaarlijke Vrouwen. Tien militante vrouwen in het vizier’ was written by Be-
atrice De Graaf (2012), and although the author is an academic of the University
of Utrecht, the book was written for divulgation to the broader public, and she

has a known presence as terrorism expert in the media (2012)

2.4 Possible bias and positionality.

The topic and approach of this paper concern me personally in two ways.
First, as a Colombian lawyer and trainer of entrepreneurs in remote areas of
Colombia, I have had direct contact with victims of the conflict, including, vic-
tims of the Farc, so it is possible that my experience affects how I consider the
way in which the Dutch media has portraited the diverse actors of the Colom-
bian conflict. Also, I must acknowledge that, before the undertaking of this
research I had a personal concept about the figure of Tanja Nijmeijer derived

from her representation in Colombian media.

Second, as a Colombian citizen and student, I am aware of the way in
which, ‘otherness’ is perceived from the point of view of the ‘other’, in a Euro-

centric vision, and I am aware of the need of recognition experienced by many
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Colombians and by Colombian institutions in European scenarios. In this sense,
it is of my interest to understand the way in which being a Colombian is repre-

sented by the Dutch media, through the representation of Tanja Nijmeijer.

Finally it is to be noted that the analysed texts were produced in the
Dutch language, in which I am not fluent, and the present research paper has
been prepared in the English language, so the quotes and analysis are based on

the translation of the original texts.
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3. Theoretical Frame

As Brown asserts, the representation in media is operated through “me-
dia linguistic practices’ (2011: 706) which shape the construction of the issues
involved in the representation. These practices imply the selection and presen-
tation of some facts and features that are represented as real. As real life is
essentially inapprehensible, it is the representation of Media what portrays the
‘reality’ of events to the spectators, so that the public does not react to the facts
as they really happened, but to the facts as they have been presented by media
(Page and Shapiro as cited in Brown 2011: 709)

Nevertheless, this representation is not innocent, on the contrary it is
shaped by specific relations of power. Therefore, one of the forms in which
power is exercised is the attribution of significance to the facts, through their
representation. So, the attribution of truth to the events is determined by the
power position from which it is formulated. In other words, what becomes true
in the representation depends on the power position of the one who portrays

the representation. (Chouliaraki 2004: 188)

But how does this attribution of significance and truth take place? Ac-
cording to the discursive approach derived from the works of Michel Foucault,
language is the main tool in the creation and attribution of meaning (Hall 1997a:
17). That implies that every representation is related to a set of concepts which
serve as a framework to give significance to the fact that is intended to be de-
scribed. But in turn, the only way to share these concepts is through language,
so the interaction between concepts and signs shape the “meaning-systems”

(Hall 1997a: 18) which are the base of representation.
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Therefore, representation gives meaning to facts and things, and at the
same time, and subsequently, every attempt to grasp the reality through a com-
municative process implies a representation. In other words, facts cannot be
apprehended by the communication process, but they only can be represented.
In fact, representation is not just referred to significance, but it is about the dis-
course that frames this significance, so discourse is not just descriptive but con-

figurative (Hall 1997a: 44).

Thus, the discourse in its configurative process establishes the way in
which representation is depicted, and in the case of conflicts, one of the process
of signification is the stereotyping of the actors in the conflict, as “victims, vil-

lains and heroes” (Klaus and Kassel as cited in Brown 2011: 700).

3.1 Otherness and the representation of Western intervention in
Third World countries

In 2011, the official website of VPRO, presented a podcast with an in-
terview with Hanro Smitsman, Director of the TV show “Eileen”, based on the
story of Tanja Nijmeijer. According to him, his main interest in the struggle of
Nijmeijer derived from a very specific idea expressed in the TV show: make a
difference. Indeed, the Dutch Director says: “ik vind mensen die iets doen in-
teressanter dan mensen die niets doen.” (I found people who engage more in-

teresting than people who do not”) (VPRO 2011).

This notion of engaging arises a main issue: the legitimacy of Western
actors to intervene and make the difference in the Third World. This is equally
relevant in the case of Human Rights activism, and in the case of interventions
making use of force, including the existence of western “freedom fighters” in
the struggles of third world countries. In such a case, it is relevant to establish

how are represented the ‘others’ who are supposed to need help, the ‘others’
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who are considered perpetrators and how is represented the one who claims to

be entitled to help.

Pupavac has showed how the representation of refugees, as ‘the others’
arrived in the country, can be variable depending on the framing with which they
are described by the advocates of welcoming refugees. This framing can be ei-
ther heroic, as in the case of the political refugees from the Cold War or from
the Latin American dictatorships, or traumatised, as in the case of refugees from
violent conflicts, or it can be feminized and depoliticized. In general, the framing
and the representation of the ‘other’ determines the actions or the attitudes that

can be taken with respect to this other. (Pupavac 2008)

In his approach to the human rights narrative, Mutua portrays a triad of
“savages-victims-saviors” (2001: 201). In this conception otherness is repre-
sented either as an innocent state of nature and helplessness or as a state of
barbarian savagery, in which victims, lacking the agency to face their oppressors
need to be saved by the intervention of a western saviour. This tension between
the good savage and the uncivilized barbarian shapes the traditional vision of the
western civilization about the “other”, and justifies the civilizing task of the
white man or the white woman, as his intervention is necessary either to save

the oppressed or to prevent the action of the barbarian.

This media representation of the other as a savage has been central in
the justification of western intervention in the third world as Carruthers has
shown in her study on the way media has represented the ‘African Savagery’

(2004).

This dual conception of the civilised self-opposed to the savage other is
relevant as self-representation of being Dutch implies the idea of “a small but
just ethical guiding nation, internationally” (Wekker 2016:13). The idea of ethical

prominence legitimises the duty to engage in the correction of problems of the
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savage other, and also it could be related to Wekker idea of a “Manichean logic”
implicit in the self-representation of white Dutch, in which otherness implies the
“impossibility of being both European, constructed to mean being white and
Christian and being, black-Muslim-migrant-refugee” (2016: 21). This duality
raises the question if the representation of white Dutch Women differs from the

representation of other non-white Dutch women involved in conflicts as ji-

hadists.

Indeed, when the idea of otherness is mediated by a simplified binary
opposition “There is always a relation of power between the poles” (Derrida as
cited by Hall 1997b: 235). Thus, the concept of otherness underlines always a
relation in which ‘us’ and ‘the other’” have an asymmetric position in the repre-
sentation, where ‘the other’ (represented) is always in the inferior extreme. To
remark this asymmetry, one of the characteristics of representation is the racial-

ization of the “other”, so this ‘other’ is represented as racially different, with

b

features that rematks his/her moral, cultural and historical infetiority (Hall

1997b: 239)

Consequently, stereotyping is inherent to the representation of the
‘other’ in a racialized way. The process of stereotyping in the representation take
place through the framing of the events presented in the media. According to
Entman, “To frame is to select some aspects of a perceived reality and make
them more salient in a communicating text” (as cited in Papacharissi and Oliveira

2008: 53).

By framing, media approach events and reality in a partial way, but, as
reality is impossible to be apprehended in its entire character, framing is a way
in which facts and people can be depicted in a meaningful way. Of course,
framing is a expression of power, the one who is framing chooses certain fea-
tures of the events or people, and discard others, creating a particular represen-
tation of these events or people, and communicating this representation, so that

for the recipient of the information, the represented is reduced to the features
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that the media decided to point out. By framing, media influence the perception

of society about the represented facts or people (Papacharissi and Oliveira 2008:
54)

The consequence of stereotyping through framing is that the ‘other’ is
deprived from the agency to evolve or change and is represented according to a
set of distinctive and unchangeable characteristics. This character of framing
explains why framing is fundamental in the understanding of media representa-
tion of female fighters, and it clarifies why the method used in this research paper

corresponds to framing and focalization.

3.2 The representation of female fighters

The present paper starts from de assumption that male and female fight-
ers are represented in different ways. According to literature one of the features
in the representation of female fighters is that female violence is portrayed as
unnatural, even though “more than 30 percent of international terrorists are
women, and females are central to membership rosters and operational roles in

nearly all insurgencies” (Harmon as cited in Nacos 2005: 436),

Nacos has found that Media representation of female combatants and
female politicians are both determined by cultural patterns about female roles,
so “gender stereotypes are found in the news about nonviolent and violent po-
litical actors” (2005: 436). This gender bias implies that, no matter the evidence
of their role in violent groups, one of the most important concerns in Media
representation is setting the reasons why women exert violence, against her sup-

posedly pacific nature.

Female fighters are not only represented as unnatural, but as subordi-

nated, proposing that their motivations and decisions were determined by their

20



relationships with male counterparts, exceptions to this heteronormative as-
sumption are framed as exceptional, so in the depiction in media of female com-
batants there is “a dominant, even hegemonic, construction of femininity, one

which subordinates women’s actions and motives to men.” (Sjoberg and Gentry

as cited in Brown 2011: 708)

But in terms of legitimacy, a female fighter in a rebel group is twice an
anomaly; first, because women are represented as naturally peaceful, and second,

(134

because legal ““civilised’/ legitimate norms of warfare” (De Mel 2004: 85), with
its set of rules for the exercise of violence by recognised states, is normalised in
Media representation, in opposition to terrorism, which constitutes a perversion
of the hegemonic idea of legal warfare and legitimate violence. Hence, female

fighters are “a deviance (violent female actors) within an already deviant frame-

work (terrorism).” (Melzer 2009: 36)

In general, female fighters are represented as subordinated, irrational,
lacking agency and political motivation, unnatural, and therefore, deviant or non-

human.

Nacos has established a set of general frames of representation of female
fighters, composed by six frames: (7) “The physical appearance frame’, (iz) “The
family Connection Frame’, (77) “Terrorist for the sake of love’, (zv) “The women’s
lib/equality frame’, () ‘The Tough-as-Males/Tougher-than-Men Frame’,
(vi)'The Bored, Naive, Out-of-touch-with-reality Frame’ (2005: 438 and so on).

All six have in common, that they provide a subordinate depiction, in
which women are not involved in political action by their own right, but in rela-
tion to heteronormative values, either their beauty or good looking, or their fa-
miliar relationships. This is applicable to some female jihadists whose familiar
influence or the way in which they have been raised in the Islam is alleged to

determine their terrorist activities. But it is also predicable of western terrorists,
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when the press attributes their behaviour to “distant fathers they desperately
hate and want to hurt through their rebellion, or mothers who neglected their

duties” (Melzer 2009: 50)

Also, the behaviour of a female combatants can be framed as the conse-
quence of concerns in her private life and not derived from her political convic-
tions, depriving women from participating in the public sphere, as their actions
would be determined by the will of their husband or lover (Brunner as cited by

Brown 2011: 710).

In the case of “The women’s lib/equality frame’, women are deptrived of
political transcendence as participation in a terrorist group are depicted as a

mean to get over heteronormativity oppression (Nacos 2005: 442).

Female fighters can be framed as a deviation from the natural role of
women. According to Brown, that was the case of Muriel Degauque an Euro-
pean suicide bomber whose act of violence was depicted as a “pathology and
deviance triggered by some trauma” or the victim of “an incomprehensible ab-

erration” (2011: 712)

It is also possible that the female fighter is presented contrary to female
nature, in at least two ways, “either as an irrational woman or a terrorist who is
more man than woman” (Jacques and Taylor 2009: 505), so that, in any case the

female fighter is stripped of her femininity.

Finally, in the case of ‘The Bored, Naive, Out-of-touch-with-reality
Frame’ (Nacos: 445), women are victims of bovarysme, and become terrorists
out of boredom, or they are infantilized as stupid innocent girls. In the case of
German female terrorists of the 1970s, they were infantilized by the Media, using
“the diminutive term ‘girls’. This emphasizes a general tendency to frame women
as (political) minors” (Melzer 2009: 46).
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The presence of this type of framing in the representation has as effect
that there is a constant in the depiction of female fighters, who are stereotyped
“as victims, passive and largely marginal actors in ‘serious’ news stories” (Brown
2011: 707). Equally, their violence is depicted as “irrational or emotional ...
whilst men’s violence was more likely to be presented as ‘normal’ or rational’
(Nailor as cited in Brown 2011: 707). Indeed, what this kind of depoliticized
representation emphasizes is the conception that women are not capable to have

political convictions by themselves. (Melzer 2009: 49).

In general, the explanations given to women’s decision of exercising vi-
olence, are full of clichés about what is considered femininity (Jacques and Tay-
lor 2009: 505). Consequently, female terrorists not only infringe what is consid-
ered civilised warfare, but with their acts, they incur in a “gender transgression
involved in its perpetration” (Sjoberg and Gentry 2007): they are women doing

a dirty man’s job.

One of the main characteristics in the representation of female fighters
or female terrorists is the main role played by their bodies and their sexuality, in
a way in which, female body is pretended to be subordinated. This idea implies
that, the sexualization of female combatants not only delegitimates their fight,
but it has the pretension to take control of a female body which is in rebellion.

(Brown 2011: 707)

From this point of view, Media representation entails a relation between
the deviant behavior of the female terrorist in terms of violence and watfare and
her deviant behavior in terms of sexuality. Such is the case of a female suicide
bomber in Iraq, whose “sexual past was assumed to be important in her decision
to convert, radicalize and commit an act of ‘martyrdom™ (Brown 2012: 713).
In this case “she is presented as outside of the dominant middle-class ideal of

the ‘European women” (2011: 713)
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These sexualization of female terrorists in the representation is in open
contrast with the lack of mentions to the sexuality in the case of male terrorists,

as female violence undermines gender roles and stereotypes (Nacos 2005: 437).
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4. Context of the problem

4.1 The conflict in Colombia

The conflict in Colombia has multiple causes, it has occurred with the
participation of multiple actors and, for some scholars, it can be traced back at

least until 1948 (Molano 2014; Diaz 2018).

Diaz has distinguished at least three main periods, (z) Between 1948 and 1964, a
period which includes ‘L.a Violencia’, an irregular and non-declared civil war be-
tween liberals and conservatives, in which at least 2% of the population was
killed and three main actors intervened: The Government forces, the conserva-
tive paramilitaries and the liberal guerrillas (2018: 18); () Between 1964 and
1991, in which a lot of left-wing guerrillas were constituted, including the ELN
(1964), the FARC (1964), the EPL (1965) and M-19 (1974), and finished with
the peace agreement with the M-19, the EPL and two minor groups, and the
promulgation of a new constitution (2018: 18); and (7)) Between 1991 and 2010,
in which there were multiple peace negotiations, and it took place a big offensive
of the right-wing paramilitary and the Government forces against the guerrilla

groups, mainly the FARC (2018: 10).

4.2 The FARC

The FARC has its origins in a movement of agrarian self-defence, in
which some victims and/or guettilleros of ‘L.a Violencia’ had organized armed
communitarian structures around communal lands. In 1964, the Government
attacked and bombed those communities, which, in consequence, radicalized
and created the FARC with some support from the communist party (Molano
2014). In the lapse between 1964 and 1998, the FARC experienced a slow but

constant expansion in military terms. In 1984 the Government and the FARC
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signed La Uribe Agreement, which established a truce, a negotiation process and
the possibility to create a political party: the UP. Eventually, the truce was bro-
ken, the negotiations failed, and the right-wing paramilitary killed more than
3000 members of the UP, until the electoral authorities declared the party as

non-existent for lack of representation (Diaz 2018: 21).

In the 1990s, the conflict escalated as the paramilitary and the FARC
strengthened, producing hundreds of thousands of dead and disappeared, and
millions of forced displaced. Between 1999 and 2002, the Government and the
FARC undertook a negotiation process in a demilitarised area denominated ‘El
Caguan’, with the size of Switzerland, and which was occupied by the guerrilla

(Diaz 2018: 25). Eventually, the negotiation process of ‘El Caguan’ also failed.

Between 2002 and 2010, President Alvaro Uribe led a strong military
offensive against the FARC which conducted to the strategic defeat of the guer-
rilla, whose members and activities were significantly reduced (2018: 27). As it
has been mentioned repetitively by ‘De Volkskrant’, the FARC were involved in
actions of drug trafficking, kidnapping, and children recruitment, and the group
was included in a terrorist list by the European Union (Annex 12). Finally, be-
tween 2012 and 2016 the FARC and the Colombian government developed a
peace negotiation process which ended with the celebration of a peace agree-
ment, by which the FARC demobilized as a guerrilla and was transformed into

a political party.

4.3 Tanja Nijmeijer

According to Valencia and Zumpolle, the first contact of Tanja Nijmeijer
with the FARC took place in 2001, while she was a teacher of English language
in a private school of Pereira. Being there, she decided to do a trip to the demil-

itarized zone of ‘El Caguan’, where she assisted to the creation by the FARC of
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a political movement denominated ‘Marcha patridtica’ (Patriotic march) (2010b:

164).

In 2002, she joined the urban militias of the FARC, and participated in
a series of bombings against the public transport system in Bogota and in an
attempt to kill a right-wing representative of the cattle breeders’ federation (Va-
lencia and Zumpolle 2010b: 33). Eventually, she was transferred to the battle-
field, and she was assistant of commanders Carlos Lozada and Mono Jojoy, the
number 2 in the ranks of the FARC (De Volkskrant 2010c). After surviving
several attacks and bombardments, she was appointed as a member of the ne-
gotiation team in Havana, during the peace talks between the Colombian Gov-

ernment and the FARC which ended with the signature of the Peace Agreement.

As a Dutch female fighter in a South American country, Tanja Nijmeijer
became world news in 2007, when her diaries were found in an attack of the
FUDRA against a FARC camp, in which she was an assistant to commander

Carlos Lozada (Genovesi 2010).
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5. The representation of Tanja Nijmeijer by ‘De
Volkskrant’ and other Dutch media

As noted above, it is impossible to grasp entirely the ocurrence of an
event, so when media undertake the task to show the actions of Tanja Nijmeijer,

they have no option but to make a representation.

The participation of Tanja Nijmeijer in the Colombian conflict has taken
place within the framework of specific power relationships, therefore one of the
key elements in the analysis of representation is how power has articulated the
knowledge of the topic, and how the ‘truth’ is produced by the power. But in
the Foucauldian approach power is not structured in a pyramidal way, but it is

“exercised through a net-like organization”” (Hall 1997a: 50).

So, in the case of Tanja Nijmeijer, the truth of the knowledge about her
and her transgressions is created in the frame of this web in which power is
exercised. Two power relationships highlight in such web. First, the geopolitical
power which enables the Dutch media to frame otherness from the self-identi-
fication inherent to the concept of Dutchness, and which allows the Dutch me-
dia to depict a certain image of the Colombian conflict and its actors, and it is
the context in which concepts as terrorist or war criminal can be signified. Sec-
ond, the gender power which frames the image of Tanja Nijmeijer as an illegal
female fighter who can be infantilized, romanticized or empowered according to
the way the discourse creates the meaningful image of a ‘normal woman’. There-
fore, our central discussion is related to both, otherness and gender and how

they are framed within the power relations that cover them.

In the case of the framing of Tanja Nijmeijer by printed media, there is
an antecedent of a research paper comprehending a wide set of publications
during the year 2012. The research of Mols is focused mainly in aspects referred

to communication and media concerns. Therefore, gender issues are a marginal
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subject, and otherness considerations are not mentioned at all. In her research,

Mols identified at least seven frames in which Tanja Nijmeijer was represented

(2013: 103-1006):

e Jungle puss

e The guerrillera from Twente
e Member of the FARC

e TFreedom fighter

e Terrorist

e Tanjamania

e Propaganda

On the other side, the present research paper comprehends the entire
production of material about Tanja Nijmeijer in the newspaper ‘De Volkskrant’
in the decade between 2007 and 2016, and it is focused in how she was repre-
sented in terms of otherness and in terms of Gender relations of power. So, the
remarks in this research paper differs from those ones in Mols’ work. In any
case, some of her conclusions will be examined in our analysis corresponding to

the representation framed in terms of Gender.

5.1 Findings

As it was stated in the methodology section, five groups of framing were
used in the analysis of the data: (?) the frames of representation described by
Nacos, referred to Gendered representation (2005: 438 and so on), (#) the em-
powered woman frames, (7z) As a framed character in the media, (i) the other-
ness frames and frames related to the representation of Colombian topics and

(v) the self-representation frame.

Based on this analysis a complete matrix was produced, in which it is
possible to appreciate the different frames used not only by ‘De Volkskrant’, but
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also by ‘De Telegraaf’, NOS’, JOOP’, by De Graaf (2012) and by Valencia and

Zumpolle (2010). Indeed, 36 frames and subframes were used in the analysis of

the material produced about Tanja Nijmeijer by the above-mentioned Media.

From this matrix, a set of tables and annexes was created, which are the

basis of the analysis portrayed in this paper. According to the analysis, it is pos-

sible to portray some main findings which are going to be central in the further

analysis.

a.

In the case of the frames described by Nacos, referred to Gendered rep-
resentation, two of them were not applicable: ‘the Terrorist for the Sake
of Love Frame’ and ‘the Women’s Lib/Equality Frame’, so they were

not used, and their absence is addressed in the analytical section.

According to Table 1, it was found that the most repeated frame in the
case of ‘De Volkskrant’ is by far the ‘Main role in the guerrilla’, which is
used 69 times. This one corresponds to the group of frames we have
called the ‘Empowered woman frames. This finding is consistent with
the case of ‘De Telegraaf’, in which this frame is used 74 times out of 95

articles, almost in the 80% of the articles.

According to table 8, mentions to Tanja Nijmeijer have their peaks in
2007, 2010 and by the end of 2012 and the beginning of 2013. The top
reiteration of mentions took place in 2012, with 192 mentions, which is
particularly remarkable, as almost everyone corresponds to the last tri-
mester. These three peaks are related to three main events that gener-
ated mediatic interest: 1) In September 2007, the diary of Tanja Nijmeijer
was found by the Colombian military; 2) In 2010, an interview of Tanja
Nijmeijer was broadcasted, and little after, there was a bombing to the
camp in which she served as assistant, so there were uncertainty about
her surviving; and 3) In October 2012, it was announced the beginning
of peace talks between the Colombian Government and the FARC and

she was appointed as a member of the FARC delegation.
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d. The criterion to choose an article for the sample was the mention of
Tanja Nijmeijer, so it is important to note that, as can be seen in Annex
1, out of 185 articles of ‘De Volkskrant” only 120 correspond to stories
directly related to Tanja Nijmeijer. Indeed, in 65 cases, more than the
third part, the mention of Tanja Nijmeijer is incidental and/or does not
have any relation to the main story. In the case of ‘De Telegraaf’, the
proportion is bigger than the 50%, as in 49 of 95 articles, the mention of

Tanja Nijmeijer is marginal or is not related directly to the story.

5.2 Representation in terms of otherness

Tanja Nijmeijer as a lens for the representation of the Colombian
conflict

Indeed, as Tanja Nijmeijer is an exceptional case in the Netherlands, the
way in which she is represented by media pretends to give meaning to such a
situation. As it is symbolised by the fictional mother of Eileen in the TV Series
(Eileen 2011), one of the purposes of the mediatic representation is to make
sense to an event that seems, at first sight, incomprehensible. But, giving mean-
ing to the actions of Tanja Nijmeijer involves representing what is understood
as Dutchness, and how this representation is related to the actions occurred in
Colombia, thousands of kilometres away. It is in this scenario where signifying
is related to the process of representation of both Dutch identity and otherness,
as it frames the way in which the actions of a Dutch Female fighter are pretended

to be understood by the public.

In her Master’s degree thesis, Mols demonstrated to what extent Tanja
Nijmeijer became a mediatic phenomenon and “has become a media personality

apart from the FARC” (Mols 2013: 85). Only in 2012, hundreds of reports were
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produced by Dutch Press on this issue (2013: 94-99), and in the case of ‘De
Volkskrant’, Tanja Nijmeijer was mentioned 192 times in this same year (Table
8). This profusion of references implies that Tanja Nijmeijer has been chosen
by Dutch media and by ‘De Volkskrant’ as an explanatory feature in the case of

the Colombian conflict.

In fact, a very important proportion of the allusions to Tanja Nijmeijer
in ‘De Volkskrant’ (35%) and in ‘De Telegraat’ (52%) are not directly related to
the main story of the article, on the contrary, the main issue is completely unre-
lated to her, but in all this cases there is a paragraph in which she is mentioned
as a member or a negotiator of the FARC. Indeed, what this data suggests is
that Tanja Nijmeijer in the decade comprised between 2007 and 2016 became
for ‘De Volkskrant’ the prism through which Colombian conflict and Colom-
bian reality were represented and understood. As Geelen asserted explicitly in
his article for ‘De Volkskrant’ on 19" May 2010, “who would have watched a
documentary about Colombia without the personal story about Tanja Nijmei-

er?” (2010).

Therefore, Colombia became relevant insofar as Tanja Nijmeijer existed:
“In recent years, Colombia has been in the news in the Netherlands mainly be-
cause of Tanja Nijmeijer” (De Volkskrant 2013b). When the diaries of Tanja
Nijmeijer became wotld news in 2007 (Genovesi 2010), her mediatic relevance
conditioned the way in which ‘De Volkskrant’ showed the news about Colom-

bia, particularly in the case of the peace talks between 2012 and 2016.

In the Annex 1, it is possible to see how from January 2013 to October
2010, the representation of the peace talks was always referred to Tanja Nijmeijer
in ways that were completely irrelevant to the corresponding news so that from
44 articles in which she is mentioned, only in 9 (20%), she is the actual subject
of the article. In the remaining 80%, Tanja Nijmeijer is mentioned in a com-
pletely gratuitous way, as if for example, the aid of Jimmy Carter in the peace

talks depended on the fact that she is a member of the Negotiation team of the
32



FARC (De Volkskrant 2013a). The inopportune and indiscriminate use of her
name, went so far as to include her mention in the coverage of the royal visit to
Colombia, as if the membership to the FARC of Tanja Nijmeijer were related in
any way to the arrival of King Willem-Alexander to Colombia (De Volkskrant
2013b)

The evidence that every news about Colombian peace talks had to be
framed around the role of Tanja Nijmeijer, implies not only an ethnocentric vi-
sion of the country, but, mainly a banalization of the Colombian conflict. Thus,
when the Colombian football legend Catlos Valderrama proposed a football
match for peace between former professional players and members of the
FARC, and the leaders of the FARC accepted the proposal, ‘De Volkskrant’
titled: “Peace match between Tanja Nijmeijer and 'blond Gullit” (2013c), even
though neither Ruud Gullit nor Tanja Nijmeijer had any relation to the news.
So, for ‘De Volkskrant’, it was not possible to represent Carlos Valderrama as
himself, but as a blond version of Gullit, and a note about Colombian peace
process was framed in a very superficial and local Dutch way, without any insight

about the situation of Colombia.

Therefore, a lot of news about Tanja were displayed, not in the interna-
tional politics section, but in culture or media or entertainment sections. As the
public peace talks began in October 2012, much of the coverage was directed by
Dutch media to Tanja Nijmeijer, sometimes in a way typical of a pop star. Thus,
‘De Volkskrant’ dedicated 16 articles to the possible trip of Tanja Nijmeijer first
to Oslo, and after to Cuba, 5 articles to the possible meeting or phone confer-
ence between Tanja Nijmeijer and her family, and 2 articles to her city tour in

Havana (Annex 1), and ‘De Telegraaf’ did similar.

Thus, in some cases, Social Injustice in Colombia and the victims of the
contflict are depicted as an explanatory factor for the decision of Tanja Nijmeijer

(Geelen 2011; Holtwijck 2007a) or as a contextual note to illustrate her situation.
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But even when, the description of Colombian conflict is portrayed as an auton-
omous story, the mention to Tanja Nijmeijer is present to remind us, that a
Dutch woman has a role to play in the conflict (Van de Water 2013). In fact,
Mols had remarked in her research how little background information about the

Colombian conflict was provided in the articles related to Tanja Nijmeijer (2013:

84)

When the Colombian reality is depicted through the representation of
Tanja Nijmeijer, this circumstance takes place within specific relations of power.
Indeed, it implies a relationship of moral or economic subordination between
the Netherlands, a rich and civilized country, and Colombia, a Third World
country involved in a war for more than 50 years, and in which, barbaric crimes
occur. In Table 8 itis possible to see how 22 mentions are done to the corrup-
tion in the guerrilla, 21 mentions are done to the suffering of victims, and 19 to
the barbarism of perpetrators. Those mentions establish a distinction and a dis-
tance between the barbaric Colombia and the civilized Netherlands. When
Grunberg says that “in South America the methods of the state are often inferior
to the terrorist methods of the enemies of that state” (2012), he is asserting that
the state in South America does not have the same virtuous standards of the
Dutch state. So, in this single phrase the author uses the topic of Tanja Nijmeijer
as a mean to depict the representation of both Dutch identity and otherness.
Namely, the representation of Tanja Nijmeijer is a tool to give meaning to the
participation of a Dutch citizen in a conflict that takes place in a foreign country,
where the rules of a civilized society are not respected even by the state. With
this depiction intersected by a set of implied values, ‘De Volkskrant’ can com-
municate meaningfully how Tanja Nijmeijer resulted involved in the Colombian

conflict.

The significance of her involvement in the Colombian conflict was not
fixed in a definitive way and evolved according to the construction of meaning
in the communicative processes, which is consistent with the constructional ap-

proach as it was delineated by Hall (1997a: 25). Therefore, the evolution in the
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representation of Tanja Nijmeijer was tied together to the historical events of
the Colombian Conflict in the same years. So, in 2007, when the found diaries
were presented as a proof of the inhuman methods of the FARC and the disa-
greement of Tanja Nijmeijer with the movement, she was represented in a very
infantilized way, as a Mommy and Daddy’s girl (6 times), as naive (5) as lacking
touch with reality (5), as a gitl next door (4), as a naughty girl (4), as an instrument

of propaganda (4) and even as a kidnapped (3) (Table 8).

But in 2010, when the conflict intensified, and it was clear that Tanja
Nijmeijer was in the FARC by her own will, the three more frequent frames used
by ‘De Volkskrant’ were as a guerrillera, normally specifying that she was a
‘Dutch’ member (18 times) as a tool of propaganda (9) and as a cold blooded
terrorist (7). So, in 2010, she is presented as a more empowered woman, and
therefore she was depicted as member of a terrorist group, responsible for her

acts (Table 12).

Finally, in 2012, after the beginning of the peace talks of the Colombian
Government and the FARC, the representation of Tanja Nijmeijer was por-
trayed using the ‘Main role in the guerrilla’ frame, with 32 mentions, compared
to just 11 mentions as a terrorist (Table 14). Indeed, the characterization of
Tanja Nijmeijer is framed in new ways, as in two articles, reporters did not call
her a member of the guerrilla, nor a fighter, nor a terrorist, but an ‘activist’
(Heijmans and Lindhout 2012; Bockting 2012). In fact, in the years 2013, 2015
and 2016, the most used representation of Tanja Nijmeijer is the ‘Main role in

the guerrilla’ frame (Table 15, Table 17 and Table 18).

As it was anticipated in Table 1, the ‘Main role in the guerrilla’ frame is
the most mentioned by ‘De Volkskrant’ in the whole decade, so it is important
to delineate the significance of this specific framing, particularly taking into ac-
count that she is a white Dutch female immersed in a conflict in a third world

country.
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The White man’s burden and the representation of Tanja Nijmeijer

In an interview to ‘De Volkskrant’ on 7" November 2012, Zumpolle
expresses about Tanja Nijmeijer that “Before her diaries came to the publicity,
she was a nobody," (...) "They now see her publicity value. Otherwise she prob-
ably would have died as a ground soldier” (Smit 2012). This assertion of
Zumpolle dehumanizes Tanja Nijmeijer and attributes value to her, only to the
extent that she has a mediatic presence. Indeed, the mediatic construction of
Tanja Nijmeijer is one of the main topics in her representation. In the Table 1
it is possible to note that the frames ‘As a framed character in the media’ and

‘As a tool of propaganda’ have 35 and 30 mentions in the whole period.

This ‘celebrity status’ determines the way in which she is depicted by ‘De
Volkskrant’ in a series of articles, and explains why the newspaper finds it so
essential to make a mention of Tanja Nijmeijer even in stories that are not related
at all with her, as it has been explained in the previous section. From the very
beginning, Tanja Nijmeijer became a media presence, and with that, the above-
mentioned banalization of the Colombian conflict was evident, that is why t-

shirts with her photo were designed with the idea of marketing “our own Dutch

rebel” (Wanders 2007).

Except for a few articles, that will be commented below, Tanja Nijmeijer
is represented as a member of the Dutch community. Thus, when she is framed
as a guerrillera of the FARC by ‘De Volkskrant’ (Table 1), we have found that
out of 60 times, in 35 she is characterised as a ‘Dutch’ member, or a ‘Dutch’
tighter or even a ‘Dutch’ activist. This is even more relevant in the case of ‘De
Telegraaf’, as out of 22 times in which she is depicted as a guerrillera, in 100%
of the cases, she is named as a ‘Dutch’ member, and in the case of ‘NOS’, the
proportion is 6 out of 8. So, Tanja Nijmeijer has kept her Dutchness in the

representation portrayed by this media.
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Now, as the Foucauldian approach implies that the discourse “con-
structs the topic” (Hall 1997a: 44), the relationship of Tanja Nijmeijer with the
FARC and the Colombian conflict has been constructed from her representation
as a Dutch white woman. This discourse has created the personage, framing the
knowledge about her, so, in the media, the meaning of the personage does not
exist outside the mentioned discourse. Although, Tanja Nijmeijer exists outside
the discourse, her significance cannot be explained outside the discourse. It is
the discourse which has created her as a topic, and in this sense, the statement
of Zumpolle is right, as her mediatic celebrity is directly related to the importance

of Tanja Nijmeijer in the representation of the FARC.

Accordingly, ‘De Volkskrant” has framed the concepts of Dutchness and
otherness around the figure of Tanja Nijmeijer. So, one of the first articles of
Volkskrant established the relationship of subordination between the western

<

developed and the third world, as it is declared that Tanja Nijmeijer “was
shocked by poverty, inequality and repression” in Colombia (Holtwijk 2007a).
Consequently, in the representation is present the idea of a moral and material
superiority attributed to Tanja Nijmeijer, compelling her to help and to save the

people of Colombia.

This idea is present even in articles that are sarcastic, as when Grunberg
says that “"She also puts her idealism into practice in the periphery and not in
the Netherlands, completely in line with western strategy of fighting wars in the
petiphery" (2012) or in articles that are openly critical, as when Van Nistelrooij
complains about the media turmoil around Tanja Nijmeijer instead of reporting
“on the consequences for the Colombian population” and how this attention on

her “shows the disdain for the people who suffer from terror every day” (2012).

Namely, according to media representation, Dutch people have the
moral duty to aid or assist or engage in the problems of the global south, so

Tanja Nijmeijer was criticized not for her engagement, but for the way in which
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she has assumed this engagement, as Blaauw said: “She could easily have chosen

a different path to try to improve her beloved Colombia.” (2010)

Thus, the representation of Tanja Nijmeijer is imbued with the Eurocen-
tric idea that third world countries are needed of the providential intervention
of a citizen of a developed country to solve their social injustices, and it is mainly
in this identification that Tanja Nijmeijer is still considered as ‘one of us’, incor-
porated in an in-group category, as opposed to other actors in the Colombian
conflict which are delineated as an out-group (Staszac 2008). This explains why,
Tanja Nijmeijer is called (either in a serious or a sarcastic way) ‘our own Dutch
rebel’ (Wanders 2007), ‘our Tanja’ (Holtwijk 2007b; Geelen 2011), ‘our girl” (De
Volkskrant 2010a) or ‘our hug terrorist’ (Schreijnders 2012)

This binary opposition is made evident by Van der Horst in his opinion

article in ‘Joop’, when he asserts that:

“Colombia is the Kunduz of Tanja Nijmeijer” (...) “Itis exactly the same
as the madness of politicians from The Hague who sent Dutch soldiers
to Kunduz, because "we" cannot abandon the Afghan people” (...) “she
has remained very Dutch. She has a word for the world. She has the
recipe that will solve all problems. Listen how she talks about moral au-
thority” (...) “the devout believer, world improver from Denekamp”

(2012)

With this depiction in mind, it becomes evident, that in the case of Tanja
Nijmeijer there is an asymmetric position in the representation, where ‘the other’
(the non-Dutch) is in the inferior extreme (Hall 1997b: 239). Even Tanja Nij-
meijer in her self-representation assumes this opposition in front of her fellow
members of the FARC, so, when interviewed she says. ““The reporting is very
focused on me. That makes sense, because as a Dutch I naturally awaken curi-

osity and sensation" (Volkskrant 2012a). She has naturalised that as a Dutch
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woman, she deserves some pre-eminence in the treatment of news media. In
fact, she is not aware of the racialisation inherent to some discussions referring
to Dutch identity, and answering a question about the controversies on Zwarte
Piet, she does not conceive how racialized is the quid of the discussion, so she
wonders if “Dutch people have nothing else to worry about?" (De Telegraaf

2015)

Of course, in opposition to this white ascendancy, there is an ‘other’ who
is racialized and represented with features that remarks his/her moral, cultural
and historical inferiority (Hall 1997b: 239). Paradoxically, it is Tanja Nijmeijer
which, in two candid interviews, make explicit the deep epistemic difference be-
tween being Dutch and being a member of the FARC, especially in the interview

conceded to ‘De Volkskrant’ in Havana, in November 2012 (Friele 2012).

In this interview, she justifies the execution of traitors and opponents,
the displacement of people, the abduction of ‘taxpayers’ and the terrorist actions
committed in Bogota, and she feels comfortable with the internal regulations
typical of “military Marxism” in a guerrilla with Stalinist practices (Friele 2012).
Tanja Nijmeijer had naturalised this kind of mentality in such a way that she did
not understand how shocking her words could be for people imbued with the
western mentality of human rights, so she expressed to the reporter: “Sometimes
you look at me as if I'm from another planet. It's all so logical to me that I get

desperate when I see you do not understand.” (Friele 2012)

Although, there were some reactions critiquing her positions (Polderman
2012), in general there was not a meaningful change in the use of “The cold
blooded/cynical terrorist/war criminal’ frame, which in terms of mentions kept

being used in a marginal way during the whole period (Table 9 to Table 18).

In any case, she continued to be represented as a member of the Dutch

community, although her Dutchness was questioned in some articles. Thus, on
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20 and 21 December 2011, two articles informed that the Government Party,
the CDA explored the possibility to remove the Dutch passport from Tanja Nij-
meijer on the basis of her involvement in terrorist activities (De Volkskrant
2011b and Dekker 2011), additionally her uncle expressed that “She no longer
belongs in the Netherlands” (Heijmans and Lindhout 2012), and in ‘Joop’, Van
der Horst asked to remove her passport arguing that “Fighting goes a bridge too
far. It is above all an act whereby a person places himself outside the community
of the Dutch” (2013). These particular articles explicitly express how the con-

cept of Dutchness is in the center of the representation of Tanja Nijmeijer.

So, having clearly established that Tanja Nijmeijer is ‘one of us’, and
therefore, is characterised as a member of Dutchness, it is evident that because
of her ‘natural pre-eminence’ she is expected to assume a main role in the FARC.
As a white woman in a third world country plunged in the barbarism of war and
social injustice, Tanja Nijmeijer not only had the burden to try to fight for social
justice (better if she does it in a peaceful manner), but she was entitled to have a
leading role in the fight. Consequently, as mentioned above, in the Table 1 it is
possible to verify that the most recurrent frame used in ‘De Volkskrant’ is ‘Main
role in the Guerrilla’, which appears 69 times, and in ‘De Telegraaf’ the propor-

tion is overwhelming as it takes place 74 times out of 95 articles.

What this shows is that for Dutch media it was very important that Tanja
Nijmeijer had a prominent position in the FARC, and that Dutch media con-
structed the representation and significance of Tanja Nijmeijer based on the idea
that she was called to play a main role in the organization. That assumption was
present even before she was appointed as a member of the negotiation team in
2012. Thus, in 2010, it is indicated several times that she was the Personal As-
sistant to Mono Jojoy, the number two of the organization. Accordingly, it was
stated that “She has reached the top of the FARC, which no other foreigner has
ever succeeded” (Genovesi 2010). Even, in 2011, after the death of Mono Jojoy
it was discussed if she would be promoted to the leadership of the organization

(De Volkskrant 2011a).
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The case of ‘De Telegraaf’ is even more remarkable, as it attributed to
her, positions that she did not hold in the Guerrilla, thus in 2012, she is men-
tioned as PR Chief of the organization (Stols 2012), and in 2016 she is framed
as a leader of the FARC (De Telegraaf 20106)

In resume, from the point of view of Dutch identity and ‘otherness’ it
seems that in the case of the analysed media, it is very important to portray the
image of a Dutch fighter in the FARC as a prominent figure inside the organi-
zation. Indeed, it is outstanding, that after the signing of the final Peace agree-
ment between the Government and the FARC, Tanja Nijmeijer was never men-
tioned again by ‘De Volkskrant’ and neither by ‘De Telegraaf’. As she became
again a normal member of the FARC located in a camp with hundreds of other
members, in the process of reinsertion, the media lost interest in her. Ultimately,
the media representation of Tanja Nijmeijer in terms of ‘otherness’ was not
about her, nor about the Colombian conflict, but it was about Dutch identity

and pre-eminence in a situation of Social Injustice intervention.

5.3 Representation in terms of Gender Power Relations

As it was stated in the Methodology section, part of the analysis corre-
sponds to the frames described by Nacos, which are referred to Gendered rep-
resentation. As, previously indicated, out of six frames identified by Nacos
(2005: 438 and so on), two were completely absent of the media representation

of Tanja Nijmeijer in ‘De Volkskrant’, and in the other media analysed.

The omitted frames are the “Terrorist for the Sake of Love” (Nacos
2005: 440), and “The Women’s Lib/Equality Frame” (2005: 442). The first one
deprives the woman of agency and political motivation, and the second one pre-

tends to explain the enrolment of women in terrorist groups as a way to obtain
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equality or liberation from social structures in which women do not enjoy of

equality or autonomy or are subject to a heteronormative domination.

The complete silence on these two frames can be derived from the as-
sumption that a Dutch woman cannot be immersed in a situation in which her
will depends either on the relationship with a man, or on the necessity to get free
of a structural situation of male domination. So, the occurrence of this frames
is inconceivable for a Dutch woman, indeed, Valencia and Zumpolle (2010: 23)
and De Graff (2012: 229) remark that Tanja Nijmeijer cannot be attached to one

man.

So, behind this silence, it is the implicit idea that, as a Dutch woman,
Tanja Nijmeijer does not have the need to be emancipated from a society where
there is a male domination over women, as being Dutch, she is yet emancipated.
Thus, the representation of what is Dutchness is going to be relevant in the

framing of Tanja Nijmeijer in a Gendered manner.

The girl next door and the representation of Dutchness

According to Nacos, one of the frames relevant in the representation of
female fighters in a gendered manner is the “The Family Connection Frame”
(Nacos 2005: 440), which, relates the behaviour of female fighters with their

familiar relationships.

To address the analysis of this frame, two sub-frames have been used,
the ‘Mommy and daddy’s girl’ frame and “The girl next door’ frame. According
to Table 1, the first one was used 25 times by ‘De Volkskrant’, and the second
one 16 times, and together they are the fourth most important frame in the cov-
erage made by ‘De Volkskrant’. Indeed, this same concept was used by Mols

for her analysis, with the name of “Twentse guerrillera-frame’ (2013: 57)



In the first article about Tanja Nijmeijer, on 3 September 2007, ‘De
Volkskrant’ quoted a scandalous statement from Liduine Zumpolle: “FARC is
actively recruiting in the Netherlands” (De Volkskrant 2007a). This first ap-
proach expresses one of the concerns in the media, after the discovery of Tanja
Nijmeijer’s Diary: how could this happen to a Dutch girl? Can this happen to

any other of our children?

Both the “The girl next door’ frame and the ‘Mommy and daddy’s girl’
frame have two main implications: the first one is about what is being a Dutch,
and the second one is the infantilization of Tanja Nijmeijer who is framed either
as a kid in danger or as a naughty girl, provoking in both cases an unnecessary

suffering to her family.

The concept of Dutchness is questioned when “a normal gitl from a
prosperous and peaceful country” (Valencia and Zumpolle 2010: 49) is involved
with a violent group. That is why the book of Valencia and Zumpolle is pre-
sented as an exemplary story so that "society, protected itself, would ensure that
other young people would not go the same way" (2010: 228). In the same sense,
De Graaf expresses that her portrait of Tanja Nijmeijer pretends "To prevent

more such students from joining a terrorist organization” (2010: 240)

Accordingly, when Tanja Nijmeijer is subject to “The girl next door’
frame, her representation is gendered and racialized at the same time, so her
behaviour does not correspond to what is expected from a Dutch girl. That is
why comedian Katinka Polderman says that this naughty gitl does not receive a

gift from Sinterklaas many years ago (2012).

This explains why Tanja Nijmeijer is an anomaly, because being a mem-
ber of a terrorist group is normal for girls born in violent countries like Colom-
bia, but not here, this is not the kind of things a Dutch gitl is supposed to do.

This idea is expressed several times: “part of the Netherlands still seems unable

43



to cope with the image of an intelligent young woman who deliberately chose
armed struggle in another country” (Blaauw 2010). But it is Jansen in ‘De

Telegraaf” who makes explicit the racial issue behind it:

“I can imagine that you rebel in countries where there is a chronic civil
war, or where security services are terribly raging, such as in Chechnya.

But for a girl from Denekamp, Breda or Frankfurt ... no. (Jansen 2012)

In this representation, terrorist violence is normal for ‘the savage other’,
but in the case of ‘one of our girls’, this behaviour is irrational and unexplainable.
Indeed, the decision of Tanja Nijmeijer is not only contrary to the conception
of Dutchness, but it is dangerous as it can be contagious, so ‘De Volkskrant’
registers that she “tried to persuade her sister Ellen, a social-pedagogical worker,

or a bosom friend to join the FARC as a war nurse” (Holtwijk 2007c).

In the case of this frame, ‘De Volkskrant’ refers to Tanja Nijmeijer using
terms like ‘student’, ‘young Dutch female’, ‘meisje’ (gitl), ‘gigeling woman’, ‘guer-
rilla girl from Denekamp’ or ‘former student’. When represented thus, Tanja
Nijmeijer loses her agency as an adult, and became the daughter of someone
next door, of some ‘simple people from Denekamp’ (Lindhout and Sahadat
2012a). That infantilization of Tanja Nijmeijer explains her transgression, and
why “the teachers aren't that proud of that” (2012a). She becomes then, repre-
sented in the ‘Naive’ frame: “That's not Tanja. Such a child with good sense may
have become very naively involved in the civil war” (De Volkskrant 2012d), said
her parents. Or she is depicted in “The naughty girl” frame: “Hannie Nijmeijer

then failed to separate her daughter from the guerrilla movement” (Rem-

merswaal 2009).

This incapability of the mother to recover her girl can be recomforting
for other parents, as maybe the parents of Tanja Nijmeijer are to blame. Indeed,

in November 2010, when renowned writer Ronald Giphart told an anecdote
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about his father, ‘De Volkskrant’ wondered: "What would have happened if
Tanja had been Ronald's sister?” (2010). This disturbing question had the sense
of ‘what if Tanja had had the right parents?” Thus, the integrity of the concept
of Dutchness is safe, the deviant behaviour of Tanja Nijmeijer is an anomaly

outside the borders of what being Dutch means.

In other words, the decision of Tanja Nijmeijer ceased to be a political
action and becomes a family business. With this, the representation of ‘De
Volkskrant” denies to Tanja her role as a public and political being and confines

her to private sphere.

Thus, she is deprived of real agency in her decision and the explanation
of her enrolment in the FARC “depart from individual, psychological and some-
times sociological categories, but hardly ever put the political dimension in the

first place.” (Brunner 2005: 39)

That is now, when the representation takes place in a way completely

gendered and ‘the Mommy and daddy’s gitl’ frame becomes central.

In September 2007, when the diaries of Tanja Nijmeijer became public,
she was an adult woman aged 29 years old. Notwithstanding, according to Table
9 the more mentioned frame in ‘De Volkskrant’ was ‘the Mommy and daddy’s
gitl’, with 6 mentions out of 21 articles in 2007. The articles in ‘De Volkskrant’
in this very year abound in expressions like: ‘the parents’, ‘the gitl’ (meisje), ‘the
missing daughter’. In a report about the Colombian army, the newspaper regis-
ters the expression from an army officer: “we want to give this confused girl
back to her parents" (Der Volkskrant 2007b). At first sight, it seems the report

about a missing little girl, but in fact, it is about a female adult close to her thirties.

To observe how gendered is the representation of Tanja Nijmeijer in

2007, just imagine what the report would have been like, if the person had been
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a 29-year-old male Dutch. It is hard to imagine the press referring to him as a
kid, or as a missing or confused kid. This first reports infantilized Tanja Nijmei-
jer and emphasized the report more on her suffering parents than in the rational
decision made by her, so she exists in the representation not by herself but as a

daughter of someone. She is no more than a confused lost girl.

Between 2008 and 2010, the mentions related to this frame, are focused
in the need expressed by the family to get a proof of life. Finally, in 2012, ten

mentions were referred to this frame.

One of the most remarkable detail in 2012 is the commencement of the
peace negotiations between the FARC and the Colombian Government to put
an end to a conflict of 50 years. Probably, this was the most important news
about Colombia in the previous two decades. However, 5 articles were dedicated
exclusively to the possible meeting of Tanja Nijmeijer with her parents and sis-
ters, ot to a phone call with her family. Additionally, during the period of instal-
lation of the negotiation, ‘De Volkskrant’ included 11 mentions to the possible
meeting between the family and Tanja Nijmeijer, even in articles with another
story as principal, and even a whole article was dedicated to the phone conver-
sation with her family (De Volkskrant 2012b). Again, the representation of
Tanja Nijmeijer is framed according to a Gendered bias, in which the family
meeting was a central topic. Indeed, the political issues corresponding to the
public definitions of the negotiation defined between the leaders of the negotia-
tion teams, and the role of Tanja Nijmeijer as a member of the FARC team, were

eclipsed by the private episodes of her family reunion.

In summary, in these sub-frames (‘Mommy and daddy’s girl’ and ‘The
girl next door’) two relations of power intersect: the relation of moral and mate-
rial subordination between Dutchness and ‘otherness’ on the one hand, and the
relations of power in terms of gender on the other hand. In this intersection of
power relations, the representation of Tanja Nijmeijer frames the concept that

although it is true that as white Dutch, she is entitled a moral and material pre-
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eminence over her Colombian counterparts, however, as a female she is repre-
sented in a subordinate position. No otherwise, it is understood that being a 29
years old adult in 2007, she was infantilized in the representation by Dutch me-
dia, and she was deprived of agency with respect to her decision to join the
guerrilla of the Farc. What is implied is that the white woman’s burden is sub-

ordinated to the white man’s burden.

The gendered representation as a female fighter

Although the representation of Tanja Nijmeijer in the Dutch media has
been gendered, however, her representation as a white Dutch female involved
in a violent group without religious motivations differs from the representation

of Dutch or European female jihadists in previous literature.

The representation of female jihadists from European Origin is prob-
lematic as it implies a contradiction in the way Eurocentric conceptions pretend
to depict their identity. Thus, Wekker, when describing the construction of
Dutch identity, talks about the “impossibility of being both European, con-
structed to mean being white and Christian and being, black-Muslim-migrant-
refugee” (Wekker 2016: 21). This opposition raises the question if the represen-
tation of Tanja Nijmeijer, being a white Dutch Woman from Christian origin
differs from the representation of non-white Dutch Muslim women involved in

conflicts as jihadists.

This exclusion of the European identity is particularly clear in the case
of Muslim fighters, even if they are white Europeans, as the female jihadist
Muriel Degauque, who is represented as the ‘Other’. In some ways the repre-
sentation of jihadists seems the revival of the atavistic fear of the Moors, as if
the traditional rival of the Christian Europe were represented by them. The
Muslims and Islam are represented thus, as “barbaric, inferior and the violent

‘Other’ of Europe” (Brown 2011: 7006).
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For instance, in the case of Muriel Degauque, although, she was a white
European, the emphasis in the representation of the news media was related
mainly to her gender and “her Muslim identity” (Brown 2012: 716), so she was
deprived from her western character and her motivation was depicted on the
ground of her religious beliefs rather than on her political convictions. In the
case of white female jihadists, their violent behaviour is explained by being se-
duced by one of the ‘others’. Thus, under “the undue influence of ‘Other’ for-
eign and religious husbands; these women become ‘race traitors™ (Brown 2022:

711).

By contrast, as it was remarked in the previous sections, Tanja Nijmeijer
is still considered ‘one of us’ in the representation of the Dutch Media. So, ‘De
Volkskrant’ and ‘De Telegraaf” remarked constantly the Dutchness of Tanja Nij-
meijer, to the extreme that every time ‘De Telegraaf® depicted her as a member
of the FARC, mentioned that she was Dutch. The occasions in which the pos-
sibility of removing her passport was mentioned corresponded to an isolated
proposal from a member of the parliament (De Volkskrant 2011b and Dekker
2011), and an opinion article in ‘Joop’ (Van der Horst 2013), and they are an
exception. On the contrary, in the whole decade, Tanja Nijmeijer was consid-
ered as a full member of the Dutch community. That explains the constant
concern about the impossibility for Tanja Nijmeijer of coming home: thus in
‘De Volkskrant’ the fact that she is required in extradition by the U.S. is men-

tioned 19 times, and in ‘De Telegraaf’, 21 times.

While gender and religious stereotypes are combined to depict female
jihadists as completely lacking autonomy (Brown 2011: 707), in the case of Tanja
Nijmeijer, the frames in which this lack of autonomy is depicted (‘the Terrorist
for the Sake of Love Frame’ and ‘the Women’s Lib/Equality Frame’), are com-
pletely absent. As it was stated previously, the omission in the use of these

frames implies the assumption by Dutch media that a Dutch white woman is
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not submitted to heteronormative oppression. So, as Tanja Nijmeijer is por-
trayed as an emancipated Dutch woman, it is not conceivable for her to get in-
volved in a violent group because of a romantic relationship, and, it is under-
stood that she does not need to be involved in a rebel group to be liberated from
heteronormative oppression. In this sense, Tanja Nijmeijer is framed as para-

digmatically Dutch, and consequently she is ‘one of us’ in the representation.

Notwithstanding the foregoing, the Dutchness of Tanja Nijmeijer does
not prevent that some of the frames used by the Dutch media in the represen-

tation are depicted in a gendered way.

As it was outlined above, the ‘As a tool of propaganda’ frame was the
fifth most used in the representation portrayed by ‘De Volkskrant’, with 30 men-
tions in the decade. Although it is narrowly related to the Dutchness of Tanja
Nijmeijer, it implies also the idea that she was used by the FARC. Indeed, Mols
identified how this frame affected the agency of Tanja Nijmeijer and how she

was presented as reified by the Farc (2013: 60).

From the very beginning, Tanja Nijmeijer was represented as ‘used’ by
the FARC, even she was depicted as a mascot of the FARC (Holtwijk 2007b).
In a paradoxical depiction, her Dutchness, which emancipates her as a female
and gives her pre-eminence in the FARC, both, deprives her from agency and
transforms her into a tool for the use of the Guerrilla. Thus, the most important
frame in the depiction of ‘De Volkskrant’ and ‘De Telegraaf’, which is the ‘Main
role in the guerrilla’ is counteracted by the idea that her role is derived from a

propagandistic instrumentalization.

In this sense, the way in which the words of the FARC leaders are re-
produced in the media, exposed at the same time the differences between the
Dutchness character and the typical machismo of the foreign ‘other’. Thus ‘De

Volkskrant reproduces when Jesus Santrich called Tanja Nijmeijer as “flower of
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the mountains” (Heijmans 2012), ‘NOS’ reproduces when Ivan Marquez said
that “We want that Dutch Tulip to be on the table” (NOS 2012) and ‘De
Telegraat’ quotes Marquez when he said that “Holanda, as we affectionately call
her in our ranks, has been chosen for her beautiful face to breathe new life into
the international work of the FARC and to cover our villainous face with her

beautiful smile" (De Telegraaf 2012).

These last quotes exemplify the two relations of power that frame the
representation of Tanja Nijmeijer: otherness and gender. On the one hand,
Dutchness is the main character that gives her the pre-eminence and moral su-
periority over her fellow members of the FARC, on the other hand, being Dutch
is framed as her main virtue to be a member of the negotiating team, so she is

reduced to a Dutch pretty face: a Dutch tulip on the table.
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6. Conclusions

6.1 The representation of Tanja Nijmeijer by the Dutch media

The analysis has shown that the media representation of Tanja Nijmeijer
in the Netherlands is in general more complex than expected in terms of fram-
ing. Accordingly, it was found that Tanja Nijmeijer was represented by the
Dutch media during the period 2007-2016, being framed mainly in terms of oth-

erness and gender.

In the case of ‘De Volkskrant’, which has been the basis of the research,
it comprehends a wide set of frames, in which Tanja Nijmeijer has been repre-
sented. Consequently, the analysis has covered frames in which representation
is gendered, frames in which Tanja Nijmeijer is represented as an empowered
woman, frames in which she is depicted as a mediatic phenomenon, frames re-
lated to Dutchness and otherness, and finally, a frame in which it is depicted the

self-representation portrayed by Tanja Nijmeijer herself.

Consequently, it was found that the frames described by Nacos, referred
to gendered representation, result insufficient to analyse comprehensively the
representation of Tanja Nijmeijer by the Dutch media. Additionally, it was
found that two of the frames, ‘the Terrotist for the Sake of Love Frame’ and
‘the Women’s Lib/Equality Frame’, were not applicable, as corresponded to cat-
egories not representative of the depiction of what is considered a Dutch

woman.

Once, the information was collected, it was found that the frame used
the most by ‘De Volkskrant” and ‘De Telegraaf’ was by far the ‘Main role in the

guerrilla’. So, contrary to what was found in literature with respect to other
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female fighters, the most important frame in the case of Tanja Nijmeijer corre-

sponds to a representation in which she is depicted as an empowered woman

6.2 Otherness. Tanja Nijmeijer and the representation of the
Colombian conflict

It was found that a very important portion of the mentions to Tanja
Nijmeijer in ‘De Volkskrant’ and in ‘De Telegraaf’ were not related to the topic
or the story of the article. Indeed, in these cases, she is mentioned as an addi-
tional or contextual comment to the news, even when this mention was not rel-
evant. What it suggests is that in the decade of the study, Tanja Nijmeijer was
the lens through which the Colombian conflict was depicted, and the news about

the peace negotiation were framed based on Tanja Nijmeijer.

This superficial depiction of the news implied the banalization of the
Colombian conflict, which was depicted in a very superficial way, and on the
other hand, implied that the Colombian conflict was of interest, to the extent

that 2 Dutch woman has a role in the conflict.

The representation of Colombian reality through the mediatic depiction
of Tanja Nijmeijer, exposes a relationship of moral and material subordination
between the barbaric Colombia and the civilized Netherlands. Hence, Tanja
Nijmeijer is a pretext for the representation of both Dutch identity and other-
ness. It is in this context, that it is understandable that the ‘Main role in the
guerrilla’ frame is the most mentioned by ‘De Volkskrant’, as it implies a position
of pre-eminence for Tanja Nijmeijer derived from her condition as a Dutch cit-
izen. In other words, power relations in terms of otherness are present in the

representation of Tanja Nijmeijer
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6.3 Otherness. The White man’s burden and the representation
of Tanja Nijmeijer

Except for three articles out of 305 articles revised, Tanja Nijmeijer is
always represented as a member of the Dutch community. Indeed, in the case
of the Colombian conflict and the FARC, the concepts of Dutchness and oth-
erness are constructed around the representation of Tanja Nijmeijer as a Dutch
white woman, so in the representation is implicit the notion of a moral and ma-
terial superiority of her as a white woman engaged to help the people from a less
developed country. The notion of her mission as a Dutch woman is not ques-
tioned, what is criticized in the representation is the way in which she carried it

out.

Accordingly, it was expected that as a Dutch woman she did not only
have the burden to fight against social injustice, but she was entitled to assume
some pre-eminence or some ascendancy in the rebel group. This expectation
explains why the ‘Main role in the Guerrilla’ frame, is the most used by ‘De
Volkskrant’ and by ‘De Telegraaf’. Therefore, for the Dutch media it was essen-

tial, but at the same time natural that Tanja Nijmeijer had a prominent position

in the FARC.

From the point of view of otherness, the media representation of Tanja
Nijmeijer was related deeply with Dutch identity and the pre-eminence of a

Dutch citizen in a situation of Social Injustice intervention.

6.4 Gender. The girl next door and the representation of
Dutchness

It was found that two frames identified by Nacos (2005: 440, 442), the
“Terrorist for the Sake of Love” and “The Women’s Lib/Equality Frame” were
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absent from the representation. It is assumed that these two frames, typical of
a highly heteronormative society, are omitted, as for a Dutch woman it is un-

thinkable to be immersed in a structural situation of male domination.

It was found also, that although in terms of otherness, the Dutchn